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LITERATURE  IN  AN  ARGENTINE  MASS-CIRCULATION 
NEWSMAGAZINE:   PRIMERA  PLANA,  1962-1969 

By 

Gregory  E.  Moreland 

August  1996 

Chairman:  Dr.  Andres  0.  Avellaneda 

Major  Department:  Romance  Languages  and  Literatures 

Founded  in  1962  by  Jacobo  Timerman,  and  modeled 
after  periodicals  such  as  Time  (United  States)  and  Per 
Spiegel  (Germany),  Primera  Plana  was  the  most  influential 
Argentine  newsmagazine  of  the  1960s.  Its  span  of  publication 
coincides  precisely  with  two  literary  phenomena  of  great 
import:  the  so-called  "Boom"  of  Latin  American  literature 
and  a  similarly  successful  period  for  Argentine  literary 
production.  Not  coincidentally,  analysts  of  these  two 
related  booms  repeatedly  mention  the  role  of  Primera  Plana — 
whose  weekly  circulation  reached  60,000 — in  promoting  the 
literature  and  literary  debates  of  this  epoch.  However, 
despite  the  frequency  of  these  observations  and  the 
obligatory  citations  of  certain  key  articles,  no  one  has 
carried  out  an  in-depth  study  of  the  magazine's  literary 
policies  and  practices.  The  dissertation  fills  that  gap, 


documenting  the  promotion  of  literature  in  Primera  Plana 
during  this  critical  period  of  Argentine  cultural  history. 

The  dissertation  studies  the  magazine's  contribution 
within  the  context  of  the  various  "revolutions"  occurring  in 
the  1960s.  The  "vanguard"  role  which  Primera  Plana 
attributed  to  itself  in  the  journalistic  field  had  important 
literary  ramifications  as  well.  Major  findings  include  the 
following:   (1)  the  extent  to  which  the  magazine's 
journalistic  discourse  paralleled  its  literary  discourse; 
(2)  the  continuity  and  coherence — the  "collective  voice" — 
which  characterized  Primera  Plana 's  literary  reviews  from 
1962  to  1969;  and  (3)  the  magazine's  insistent  presentation 
of  Julio  Cortazar  as  the  standard  bearer  of  the  (literary) 
spirit  of  the  times. 

Future  researchers  of  this  topic  and  this  historical 
epoch  should  find  the  appendices  to  be  particularly  useful. 
One  provides  a  list  of  every  individual  who  worked  for 
Primera  Plana.  A  second  includes  the  titles  of  all  books 
reviewed  and  articles  appearing  in  the  magazine's  "Libros" 
section.  The  third  appendix  lists  every  "Textos"  selection — 
this  section  was  one  of  the  magazine's  major  innovations — 
and,  in  the  process,  offers  an  abbreviated  list  of  authors 
belonging  to  Primera  Plana 's  literary  canon. 


VI 


INTRODUCTION 

Observers  and  participants  alike  often  refer  to  the 
1960s  as  a  "golden  age"  of  Argentine  cultural  history. 
During  this  decade  artistic  expression  flourished. 
Literature,   for  instance,   attracted  the  attention  of 
unprecedented  numbers  of  Argentine  readers.     Writers  and 
publishers  reaped  the  benefits  of  this  increased  interest  in 
literature,   experiencing  a  "boom"  the  likes  of  which  they 
(and  their  successors)   have  not  seen  since.     Confronted  with 
such  an  extraordinary  phenomenon,   it  is  only  logical  to  ask: 
"Why  then?     Why  there?     Why  thus?"1 

The  Argentina  of  the  1960s  was  a  society  in  the  midst  of 
change.     At  the  same  time,   monumental  changes  were  occurring 
throughout  the  "developed"  world  and  in  various  other  Latin 
American  nations.     Put  simply,   revolution  was  "in  the  air." 
It  appeared  that  no  sphere  of  human  activity  was  safe  from  a 
serious  questioning  of  its  assumptions,   current  practices, 
and  future  development.      In  the  realm  of  politics,   events  in 


'John  King,   Sur;     A  Study  of  the  Argentine  Literary  Journal  and  Its 
Role   in  the  Development  of   a  Culture,    1931-1970    (Cambridge:      Cambridge  U 
P,    1986)    5.      As  King  points  out,    Francis  Mulhern  raises  the  same 
questions   in  The  Moment  of  Scrutiny   (London:      NLB,    1979)    3.      And   just  as 
Professor  King  declares   his   indebtedness   to  Mulhern 's   study  of  the 
English  magazine,    I  would  like  to  acknowledge  the   influence  of  two  books 
by  King  on  the  methodology  adopted   for  this  dissertation:      the 
aforementioned  Sur. . .    and  El  Pi  Telia  y  el  desarrollo  cultural  arqentino 
en  la  d6cada  del   sesenta   (Buenos  Aires:      Ediciones  de  Arte  Gaglianone, 
1985).      I  will   approach  Primera  Plana  as  King  approaches   Sur:      as   a 
"detailed  case  study  which  pays   attention  to  the  magazine  as   history  and 
as   text"    (1).      Furthermore,    I  view  Primera  Plana   "as   a  process — with  its 
own  internal  history  and  conflicts — which  developed  in  a  certain 
political  and  cultural   setting"    (2). 


Cuba,  Vietnam  and  France  had  widespread  international 
ramifications.  The  artistic  realm  experienced  tremors  of 
equal  magnitude.  This  multi-faceted  social  convulsion 
reached  a  peak  in  the  latter  part  of  the  1960s.   Its  origins, 
however,  could  be  traced  back,  in  many  cases,  to  significant 
developments  from  the  previous  decade.  The  Argentine  case  is 
illustrative. 

As  Argentina  prepared  to  celebrate  the  one-hundred- 
fiftieth  anniversary  of  its  declaration  of  independence  from 
Spain  (1960),  a  sense  of  optimisim  prevailed.  Two  years 
earlier,  voters  had  elected  Arturo  Frondizi  of  the  Radical 
Party  (UCR)  as  President.  His  regime  had  been  preceded  by 
that  of  Juan  D.  Per6n  (1946-1955),  and  by  a  provisional 
military  government  which  forced  Perdn  out  of  the  country  and 
attempted  to  eradicate  all  vestiges  of  Peronism.  From  the 
military's  point  of  view,  one  way  of  eliminating  Peronism 
from  political  life  was  its  proscription.  Frondizi 's  1958 
victory,  then,  was  tainted  by  the  fact  that  the  Peronist 
Party  was  not  allowed  to  field  candidates  for  the  election. 
President  Frondizi 's  mandate,  however,  appeared  much  stronger 
than  that  based  solely  on  the  percentage  of  votes  cast  in  his 
favor.  His  nationalist  rhetoric  during  the  campaign, 
accompanied  by  promises  to  implement  some  Peronist  policies 
and  repeal  the  prohibition  of  Peronist  political  activities, 
led  many  to  view  Frondizi 's  six-year  term  with  a  cautious 
degree  of  optimism.2 

The  nation's  hopes  were  also  buoyed  by  developments  on 


The  writers  for  the  important  leftist  journal,  Contorno  (1953- 
1959),  for  example,  were  encouraged  by  Frondizi 's  ascension  to  the 
Presidency.   See  William  H.  Katra,  Contorno;   Literary  Engagement  in 
Post-Peronist  Argentina  (Rutherford,  NJ:   Fairleigh  Dickinson  UP,  1988) 


the  economic  front.  Although  Frondizi  disappointed  many  of 
his  supporters  and  created  serious  political  opposition  with 
about-faces  on  campaign  promises,  he  could  brag  of  impressive 
economic  growth  rates  for  1960  and  1961.  At  the  same  time, 
inflation  descended  rapidly.  Therefore,  early  results  of  his 
ambitious  development  program  aimed  at  modernizing  national 
industry  and  infrastructure  hinted  that  increasing  prosperity 
was  on  the  horizon.  The  Argentine  economy  began  to  exhibit 
characteristics  of  the  so-called  "consumer  society," 
heretofore  present  in  only  the  most  "developed"  countries. 
Throughout  the  remainder  of  the  decade  access  to  a  wide 
variety  of  big  ticket  items — furniture,  household  appliances, 
airplane  travel,  automobiles,  and  the  like — increased 
dramatically. 

Optimism  reigned  in  the  cultural  arena  as  well.  The 
Fondo  Nacional  de  las  Artes  had  been  established  in  1958  to 
facilitate  state  funding  of  the  arts.  Numerous  technical  and 
investigative  institutes  were  created.  The  state  university 
system  received  additional  financial  support  and  new  private 
universities  were  founded.  Sociology,  thanks  to  the 
pioneering  efforts  of  Gino  Germani,  gained  respect  and  earned 
an  important  place  in  the  academy. 

Political,  economic  and  artistic  developments  of  the 
late  1950s  and  early  1960s  combined  to  encourage  a  hopeful 
outlook  for  Argentina's  future.  This  confluence  of  politics, 
economics  and  art,  of  course,  is  not  coincidental.  Recent 
literary  criticism  appears  to  be  more  accepting  of  the  notion 
that  these  three  spheres  of  public  life  cannot  be 
compartmentalized.  Analyses  of  texts,  authors  and/or 


movements  are  incomplete  if  they  fail  to  include  reference  to 

the  context  in  which  the  literature  has  been  produced.  In 

the  words  of  Pierre  Bourdieu: 

Ignorance  of  everything  which  goes  to  make 
up  the  "mood  of  the  age"  produces  a 
derealization  of  works:  stripped  of 
everything  which  attached  them  to  the  most 
concrete  debates  of  their  time  .  .  . 
they  are  impoverished  in  the  direction  of 
intellectualism  or  an  empty  humanism.3 

This  is  particularly  true  of  the  period  in  question.  A 

strictly  text-centered  approach  to  the  production  and 

reception  of  literature  in  the  Argentina  of  the  1960s  fails 

to  account  for  broader  political,  economic  and  cultural 

phenomena  which  directly  influence  textual  creation  and 

consumption.  A  focus  limited  to  the  literary  text,  for 

example,  does  little  to  help  us  understand  the  case  of  Julio 

Cortazar,  the  Argentine  writer  who  labors  in  virtual 

anonymity  during  the  1950s  and  then,  rather  suddenly, 

explodes  onto  the  international  scene  in  the  1960s.  A 

sociological  approach,  on  the  other  hand,  allows  for  a  more 

fruitful  fusion  of  literary  (aesthetic)  analysis  and  the 

important  extra-textual  factors  that  contributed  to 

Cortazar 's  rise  to  stardom  and  his  frequent  appearance  in  the 

pages  of  Primera  Plana. 

Bourdieu,  a  particularly  insightful  exponent  of  a 

sociological  analysis  of  cultural  production,  has  stressed 

this  point  for  the  past  two  decades.   The  "science  of  art  and 

literature,"  he  argues,  cannot  be  reductive;  it  must  do  no 

less  than  "take  into  account  everything  which  helps 


3  Pierre  Bourdieu,  "The  Field  of  Cultural  Production,  or:   The 
Economic  World  Reversed,"  Poetics  12.4-5  (1983):   314. 


constitute  the  work  as  such."4   Moreover,  discourse  about  a 
literary  text  "is  not  a  mere  accompaniment,  intended  to 
assist  its  perception  and  appreciation,  but  a  stage  in  the 
production  of  the  work,  of  its  meaning  and  value."5   Those 
involved  in  the  creation  of  textual  value  include,  among 
others,  publishers,  critics  and  magazines.  These  actors 
engage  in  struggles  to  discover  and  consecrate  authors  and 
their  texts.  In  the  process  of  promoting  and  rejecting 
certain  writers,  they  stake  out  positions  in  the  literary 
field.  They  are,  in  short,  competing  for  the  power  to  make 
authoritative  critical  determinations  (i.e.,  what  is 
legitimate/illegitimate,  new/old,  revolutionary /conservative, 
etc.).  Primera  Plana,  with  its  extensive  "Libros"  section,  a 
prestigious  literary  prize,  and  very  close  links  to  the 
Argentine  publishing  industry,  was  a  major  contender  in  the 
1960s  for  control  of  the  power  to  consecrate. 

The  sociology  of  literature  does  not  constitute 
just  one  more  approach  to  literature.  It  is  "essential  to 
literature  .  .  .  [b]ecause  it  insists  upon  a  sociology  of 
literary  knowledge  and  literary  practice  within  the  study  of 
literature."  Stated  even  more  broadly,  a  sociological 
practice  "raises  questions  basic  to  all  intellectual 
inquiry."8 

A  sociological  approach  enables  us  to  view  literature 


4  Bourdieu,  "Field..."  317. 

5  Pierre  Bourdieu,  "The  Production  of  Belief:  Contribution  to  an 
Economy  of  Symbolic  Goods,"  Media,  Culture  and  Society:  A  Critical 
Reader.  Richard  Collins  et  al.,  eds.  (London:   Sage,  1986)  162. 

6  Phillipe  Desan,  Priscilla  Parkhurst  Ferguson,  and  Wendy  Griswold, 
"Mirrors,  Frames,  and  Demons:   Reflections  on  the  Sociology  of 
Literature,"  Literature  and  Social  Practice.  P.  Desan,  P.  Parkhurst 
Ferguson,  and  W.  Griswold,  eds.  (Chicago:   U  of  Chicago  P,  1989)  1. 


from  a  broader  perspective.  For  instance,  the  expression 
"support  for  the  arts"  involves  much  more  than  "money 
supplied  to  foment  artistic  production."  In  Buenos  Aires,  in 
the  1960s,  it  was  intricately  related  to  issues  such  as  the 
Cuban  Revolution,  Argentine  economic  development,  and  United 
States  foreign  policy.  These  complex  issues,  far  from  being 
"extraneous"  to  art,  as  some  critics  would  argue,  are 
essential  to  an  understanding  of  artistic  production  during 
this  period. 

The  significance  of  the  Cuban  Revolution  must  not  be 
underestimated.  The  United  States  viewed  Fidel  Castro's 
Communist  regime  as  a  threat  to  the  hemisphere.  Naturally, 
Washington  was  deeply  concerned  about  the  alternative  model 
that  this  "New  Society"  might  provide.  It  formulated  the 
Alliance  for  Progress  to  assist  in  the  political  and  economic 
development  of  other  Latin  American  nations.  One  of  the 
obvious  candidates  for  U.S.  aid  was  the  newly-elected 
President  Arturo  Frondizi.  The  success  of  a  "social 
democratic"  government  in  Argentina,  reasoned  many  in 
Washington  (as  well  as  in  Buenos  Aires,  Mexico  City,  etc.), 
would  furnish  an  effective  counterweight  to  the  Cuban 
example.  Thus,  public  and  private  assistance  from  the  United 
States  increased.  U.S.  corporations  and  foundations  (Ford 
and  Rockefeller)  raised  their  level  of  investment  in 
Argentina.7  They  attempted  to  promote  economic  and  artistic 


Between  1959  and  1962,  foreign  capital  investment  in  Argentina 
averaged  $170  million,  60  per  cent  of  which  came  from  the  United  States. 
See  Paul  H.  Lewis,  The  Crisis  of  Argentine  Capitalism  (Chapel  Hill,  NC: 
U  of  North  Carolina  P,  1990):   303.   Frondizi's  attitude  toward  foreign 
investment  was  summarized  in  this  quotation:   "It  does  not  matter  where 
capital  originates,  only  its  functions  matter.   If  it  serves  national 
ends  it  is  welcomed  and  useful."  See  Guido  DiTella,  Argentina  Under 
Per6n,  1973-1976  (New  York:   St.  Martin's  Press,  1983)  23. 


development.9       This  coincided  with  the  Frondizi 
administration's  support  for  development  efforts,   and,   in  a 
very  important  way,   helped  inspire  increased  investment  from 
the  Argentine  private  sector.     The  most  famous  early  case  of 
private  support  for  the  arts  was  the  founding  of  the 
Instituto  Di  Telia  in  1958. 

This  private  sector  support,   so  crucial  to  the  Argentine 
artistic  "boom"  of  the  1960s,  would  not  have  been  possible 
without  the  impressive  growth  of  the  national  economy.     Siam 
Di  Telia,    for  example,  was  a  large  company  which  produced  a 
variety  of  household  appliances  and  automobiles.     The  growth 
of  culture,   encouraged  by  large  domestic  and  international 
entities,   then,  went  hand  in  hand  with  the  growth  of  a 
consumer  society. 

The  convergence  of  economics,   politics  and  culture 
brings  us  to  a  closer  look  at  the  primary  subject  of  this 
study:     the  Argentine  mass-circulation  newsmagazine,   Primera 
Plana   (PP) .     As  a  source  of  information  and  innovation, 
purveyor  of  trends,   and  arbiter  of  taste,   PP  had  no  equal. 
One  would  be  hard  pressed  to  find  an  account  of  the  1960s  in 
Argentina,   on  any  subject,    in  which  PP  is  not  mentioned 
and/or  quoted.     Yet,   as  King  points  out  in  his  study  of  the 
Instituto  Di  Telia,   one  of  PP's  kindred  spirits,   the  magazine 


8  The  importance  of  artistic  development  was  highlighted  in  an 
October  8,    1963,   Primera  Plana  article,    "Tambien  habra  Alianza  para  la 
Cultura,"  which  reported  on  the   first   inter-American  meeting  of  national 
cultural  directors,    at  the  OAS  headquarters   in  Washington,   D.C.      The 
assembly's   final  declaration  denounced   "la  desventajosa  posici6n  en  que 
se  encuentran  los   intereses   permanentes  de   la  cultura  con  relaci6n  a 
otros   requerimientos  de  la  actividad  del   Estado."      Furthermore,    the 
document's   signers  agreed  to  "gestionar  ante  nuestros  gobiernos   la 
adopcion  de   las  medidas   necesarias   para  asegurar  que   las  manifestaciones 
de  la  cultura  reciban  el  estimulo  y  el  apoyo  que  deben  tener  dentro  del 
cuadro  general  de  la  Alianza  para  el  Progreso"    (35). 


still  "awaits  its  historian."9  The  present  study  accepts  this 
challenge  in  part;  I  will  document  the  place  of  literature  in 
the  magazine.  In  other  words,  I  shall  strive  to  be  PP's 
"literary  historian." 

Founded  in  1962  by  Jacobo  Timerman  and  modeled  after 
periodicals  such  as  Time,  L' Express  (France),  and  Per  Spiegel 
(West  Germany),  PP  was  the  most  influential  Argentine 
newsmagazine  of  the  1960s.   Its  span  of  publication  coincides 
precisely  with  two  literary  phenomena  of  great  import:  the 
so-called  "Boom"  of  Latin  American  literature  (roughly  1964- 
1972),  and  a  similarly  successful  period  for  Argentine 
literature.  Not  coincidentally,  analysts  of  these  two 
related  booms  repeatedly  highlight  the  role  of  Primera 
Plana — whose  weekly  circulation  reached  60,000 — in  promoting 
the  literature  and  literary  debates  of  this  epoch.  However, 
despite  the  frequency  of  these  observations  and  citations  of 
certain  key  articles  (e.g.,  a  cover  story  baptizing  1965  as 
"The  Year  of  Argentine  Literature" ) ,  no  one  has  carried  out  a 
detailed  study  of  the  magazine's  literary  policies  and 
practices . 

To  appreciate  the  true  extent  of  PP's  cultural 
significance,  further  comparison  with  its  North  American  and 
European  counterparts  is  necessary.  At  first  glance,  a 


King  22, 


circulation  of  60,000  may  appear  relatively  small.10 
However,  when  one  considers  that  Argentina's  1970  population 
was   just  under  24  million,    it  becomes  clear  that  this  was,    in 
fact,   a  very  large  readership.      It  it  also  important  to  note 
that  these  readers  were  not  subscribers;   they  purchased  the 
magazine  weekly,   usually  at  their  local  newsstand.     What  is 
more,   PP's  own  market  research  indicated  that  each  issue  of 
the  magazine  was  read  by  an  average  of  five  individuals.      In 
other  words,   actual  readership  could  be  estimated  in  the 
neighborhood  of  300,000.     These  circulation  figures  compare 
favorably  with  those  of  Time,   Newsweek ,   Per  Spiegel  and 
1/ Express,   the  premier  newsmagazines  of  the  epoch.     Finally, 
whereas  readers  in  the  United  States  could  choose  from  only 
two  of  these  newsmagazines,   and  (West)   German  and  French 
readers  were  limited  to  just  one,   their  Argentine  colleagues 
were  able  to  select  from  four  newsweeklies:     PP,    and  the 


According  to  Daniel   H.   Mazzei,    "El   promedio  de  venta  neta  para  el 
primer  semestre  de  1963   fue  de  26,226  ejemplares  y  alcanzd  un  promedio 
de  38,188  para  el  primer  semestre  de   1965.      En  los   seis  meses  previos   al 
golpe    [de   1966]    promedi6  50,145.      A  partir  de  entonces,    los   promedios  de 
ventas  mensuales  mas  altos    (verficadas  por   IVC    [ IVC=Instituto 
Verificador  de  Circulaciones] )    fueron:      julio  de   1966,    58,359;    agosto  de 
1966,    52,538;    junio  de   1968,    58,322;    julio  de   1968,    59,060;    agosto  de 
1968,    54,027;    septiembre  de   1968,    54,341;   octubre  de   1968,    51,219;    junio 
de   1969,    60,367;    julio  de   1969,    60,275;   y  agosto  de   1969    (fecha  de 
clausura),    55,969."     See  his   "Periodismo  y  politica  en  los   anos    '60: 
Primera  Plana  y  el  Golpe  militar  de   1966,"   Entrepasados .      Revista  de 
historia  4.7    (1994):      42. 
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three  competitors  it  spawned,  Confirmado.  Analisis  and 
Panorama.11 

An  additional  comparison  with  Time  and  Newsweek  serves 
to  highlight  the  particular  importance  attached  to  literature 
in  the  pages  of  PP.  A  typical  issue  of  Time  or  Newsweek 
during  this  period  featured  from  three  to  five  brief  book 
reviews.  PP,  in  contrast,  following  an  initial  stage  of 
coverage  similar  to  the  North  American  magazines,  gradually 

Rough  data  concerning  magazine  circulation  and  national  populations 
is  illustrative.   For  example,  in  the  case  of  Primera  Plana,  a 
circulation  of  60,000  among  a  population  of  24,000,000  translates  into 
one  issue  of  Primera  Plana  per  400  Argentines.   In  1967  Time  boasted  of 
international  sales  of  4,600,000.   Assuming  that  the  large  majority  of 
these  sales  occurred  in  the  United  States,  with  a  1970  population  of 
203,000,000,  we  can  estimate  one  issue  of  Time  per  44  Americans.   The 
figures  for  Newsweek ,  based  on  a  worldwide  circulation  (1970)  of 
2,500,000,  show  one  copy  per  81  Americans.   Per  Spiegel,  using  1964 
circulation  and  population  figures  (600,000  and  57,000,000, 
respectively),  provides  a  ratio  of  one  issue  for  95  (West)  Germans. 
L' Express,  using  1970  figures  (645,000  and  50,000,000),  was  apparently 
purchased  by  one  of  every  78  French  citizens. 

The  total  number  of  readers  of  Primera  Plana  also  deserves  further 
consideration.   The  number  of  copies  sold,  of  course,  is  much  more 
easily  verified  than  the  total  readership.   In  this  sense,  and  with  the 
aid  of  IVC  statistics,  we  can  accept  Primera  Plana 's  repeated 
advertisements  concerning  paid  readership.   More  problematic  are  figures 
related  to  the  number  of  persons  who  actually  read  the  magazine. 
Primera  Plana  frequently  mentioned  the  five-to-one  ratio  which  produced 
a  total  readership  five  times  that  of  the  paid  readership.   However,  it 
was  not  clear  to  what  extent  this  market  research  was  conducted 
"independently."  Also,  the  magazine's  own  figures  were  sometimes 
contradictory  and/or  confusing.   For  example,  in  a  September  20,  1966, 
advertisement  Primera  Plana  proudly  cited  IVC  figures  for  the  first  part 
of  that  year  (50,145).   They  were  quick  to  add  that  this  did  not  include 
all  readers.   Studies  by  MARPLAN  (Market  Planning  Services)  indicated 
that  the  magazine  "circula  entre  una  gran  cantidad  de  lectores,  y  que 
los  mensajes  de  la  revista  llegan  a  mas  de  medio  millon  de  personas: 
508.000,  para  ser  exactos . "  Gone  was  the  five-to-one  ratio  which 
produced  an  estimate  of  300,000  total  readers.   In  its  place  was  a  more 
nebulously-worded  affirmation  that  its  "messages"  reached  more  than 
500,000  individuals;  in  other  words,  now  more  than  ten  readers  were 
exposed  to  each  issue  purchased.  Therefore,  while  we  cannot  deny 
Primera  Plana 's  wide  readership,  we  must  also  be  careful  not  to  accept 
all  its  circulation  claims  at  face  value.   If  we  believe,  for  instance, 
that  508,000  people  did  in  fact  read  Primera  Plana,  and  recalculate 
based  on  the  previously-cited  national  population  of  24,000,000,  we  come 
up  with  a  ratio  of  one  issue  per  47  Argentines. 
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increased  the  amount  of  space  devoted  to  literature.12     By 
1968,   and  especially  just  prior  to  its  closure  by  the 
military  government  on  August  5,    1969,   a  normal  issue 
included  a  feature  article  on  a  literary  figure,    five  or  six 
book  reviews,   a  small  sample  of  literary  trivia  called 
"Biblioteca,"  and  the  regular  "Textos"  section.     The  latter, 
one  of  PP's  many  journalistic  innovations,    featured  the 
literary  works  of  both  established  and  emerging  writers. 
Each  week  the  magazine  would  secure  permission  from  a 
publisher  to  print  a  two-page  excerpt  from  this  author's 
soon-to-be  published  book.      In  this  way,   authors  received 
widespread  exposure,   publishers  received  free  publicity  and 
enjoyed  increased  sales,   and  PP  could  boast  of  its 
contribution  to  the  country's  cultural  development. 

This  extensive  literary  coverage,   accompanied  by  heavy 
advertising  by  publishing  houses,   gave  PP  the  appearance  of  a 
"literary  journal."     The  high  profile  afforded  to  literature 
was  not  a  mere  coincidence.      It  was  a  result  of  the  literary 
orientation  of  many  of  the  journalists,   outside  contributors 
and  correspondents  employed  by  PP.     Two  of  the  magazine's 
most  celebrated  correspondents  were  Carlos  Fuentes   (Mexican) 


2  I   analyzed,    for  purposes  of  comparison,    all   issues  of  Newsweek   for 
1965  and  all   issues  of  Time   for   1966.      Another  noticeable  difference  in 
the  literary  coverage  between  the  North  American  and  Argentine  magazines 
is  what  might  be  described  as  a  greater  emphasis  on  "continuation"    (or 
"follow-up").      That  is   to  say,    the  Newsweek/Time   "Books"   section  appears 
to  have  a  more  random,   more  eclectic   flavor.      We  may  read  about  an 
author  who   is  currently  popular,    and  then  not  hear  of  him/her  again. 
Primera  Plana,    in  contrast,    seems   to  have  a  much  clearer  agenda, 
repeatedly  reviewing  innovative  authors   as   their  subsequent  works   are 
published  and  taking  great  care  to  place  them  in  the  context  of  other 
writers  engaged   in  similar  literary  practices.      This   is  explained  in 
large  part  by  the  differing  perspectives  on  literature  held  by  the 
magazines'    reviewers.      Those  at  Newsweek/Time  may  be  described  as  much 
more   "traditional,"  while  their  counterparts  at  Primera  Plana  are 
younger  and  more   "revolutionary." 
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and  Mario  Vargas  Llosa  (Peruvian),  young  novelists,  who  along 
with  Gabriel  Garcia  Marquez  (Colombian)  and  Julio  Cortazar 
(Argentine),  epitomized  the  internationally  acclaimed 
movement  known  as  the  "New  Latin  American  Narrative." 
Employees  of  and/or  contributors  to  PP  included,  among 
others,  Julio  Ardiles  Gray,  Jose  Bianco,  Miguel  Brascd, 
Ramiro  de  Casasbellas,  Abelardo  Castillo,  Alberto  Couste, 
Edgardo  Cozarinsky,  C<§sar  Fernandez  Moreno,  Manrique 
Fernandez  Moreno,  Sara  Gallardo,  Eduardo  Gudino  Kiefer,  Luis 
Harss,  Juan  Carlos  Martelli,  Tomas  Eloy  Martinez,  Angel 
Rama,  Augusto  Roa  Bastos,  Emir  Rodriguez  Monegal,  Nestor 
Sanchez,  Hector  Schmucler,  Ernesto  Sch66,  Eduardo  Stilman  and 
Osiris  Troiani.  A  significant  segment  of  PP's  readership 
responded  to  this  orientation,  avidly  following  and 
contributing  to  the  literary  debates  which  occurred  in  the 
"Libros"  and  "Cartas  al  Director"  (later,  "Correos") 
sections. 

The  present  study  concerns  itself  primarily  with 
literature  in  PP.  Nevertheless,  as  stated  at  the  outset,  I 
will  treat  the  periodical  as  a  process  which  developed  in  a 
certain  place  and  at  a  certain  time.  A  particularly 
fascinating  topic,  in  this  regard,  is  the  evolution  of  the 
magazine  itself.  PP  began  in  1962  as  something  of  an 
Argentine  version  of  Time.   It  continued  as  such  until  August 
5,  1969,  when  the  military  government  headed  by  General  Juan 
Carlos  Ongania — which  it  had,  ironically,  helped  to  bring  to 
power  three  years  earlier — ordered  its  closure.  It  continued 
publication  under  two  new  names:  Ojo  (one  issue)  and 
Periscopio  (50  issues).  Following  a  series  of  negotiations 
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with  the  new  military  government   (coup  within  a  coup),    it  was 
allowed  to  resume  publishing  under  its  old  name  on  September 
8,    1970.     During  this   1970-1973  period  PP's  tone  began  to 
change,   as  many  new  people  were  hired.     Eventually,   the 
magazine  which  had  for  years  been  directed  at  an  upper-middle 
class  clientele  and  which  had  relied  heavily  on   (capitalist) 
advertising  to  survive,   became  a  mouthpiece  for  one  sector  of 
the  left  wing  of  the  Peronist  movement,   clamoring  for  the 
return  of  Juan  D.   Peron.     As  a  result  of  this  hostile 
takeover — perhaps  unprecedented  in  the  annals  of  journalism — 
PP  became  a  shell  of  its  former  self  and  ceased  publishing  in 
1973.     Two  subsequent  attempts  to  revive  it — one  in  1973,   the 
other  with  the  return  to  democracy  in  1983 — were  short-lived 
and  unsuccessful.13 


This   study  focuses  on  the   "first  stage"   of  PP,    1962-1969.      I  will, 
nevertheless,   make  occasional   reference  to  Ojo,    Periscopio  and  the 
reincarnated  PP,   and  will  quote  pertinent  articles.      It  is   interesting 
to  note  that  most  observers   and  participants   seem  to  ignore  the 
magazine's  various   reincarnations.      See,    for  example,   Maite  Alvarado  and 
Renata  Rocco-Cuzzi,    "Primera  Plana;      el   nuevo  discurso  periodlstico  de 
la  decada  del    '60,"   Punto  de  vista   7.22    (diciembre   1984):      27-30.      They 
describe  PP  as'  a  "semanario  publicado  entre   1962  y   1969    ..."    (27). 


PRIMERA  PLANA  AND  THE  JOURNALISTIC  REVOLUTION 

The  directors  of  PP  marked  the  magazine's  rebirth  in 

1970  with  a  feature  article  entitled  "El  retorno  de  Primera 

Plana."  Though  written  in  the  post-1969  period  and  in  a 

somewhat  different  sociopolitical  context,  the  article 

illustrates  very  well  the  impact  that  PP  had  in  the  Argentine 

cultural  arena  of  the  previous  decade.  Utilizing  this 

article  (#397,  9-8-70)  as  a  point  of  departure,  I  shall 

document  PP's  role  in  the  transformation  of  Argentine 

journalism  during  the  1960s.1 

Not  surprisingly,  the  tone  of  "El  retorno  de  Primera 

Plana"  is  self-congratulatory.  As  we  shall  see  below,  the 

magazine  had  already  established  a  long  tradition  of 

trumpeting  its  own  exploits.  The  boastful  nature  of  PP's 

self -appraisal,  however,  does  not  diminish  the  truth  value  of 

its  claims.  Few  would  argue  with  the  following  statement: 

Cuando  en  noviembre  de  1962  aparecid 
Primera  Plana  protagonizd  un  "boom" 
indiscutible:  no  sdlo  capturo  la  adhesion 
de  un  publico  intelectualmente  selecto  sino 
que  consiguid  cubrir  de  avisos  mas  del 
veinte  por  ciento  de  sus  paginas. 

Simply  put,  PP  succeeded  where  others  had  failed.  However, 
the  magazine  did  recognize  precursors  from  the  previous  two 
decades.  It  paid  special  homage  to  the  pioneering  role  of 


1  To  facilitate  reading,  all  references  to  material  contained  in  PP 
will  be  placed  in  the  body  of  the  text,  in  parentheses.   (#397,  9-8-70), 
for  example,  refers  to  issue  number  397,  which  appeared  on  September  8, 
1970.   Since  we  are  dealing  with  a  magazine,  with  well-defined  sections 
and  a  table  of  contents,  I  have  opted,  for  reasons  of  clarity  and  space, 
to  exclude  page  numbers. 
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Que  sucedio  en  siete  dias.  founded  in  1946,  and  closed  by  the 
first  Peronist  government,  particularly  with  respect  to  its 
efforts  to  practice  "objetividad  periodistica."  It  also 
noted  similarities  with  Luis  Gonzalez  O'Donnell's  short-lived 
experiment,  Usted.  Though  it  lasted  only  six  months  (1960- 
1961),  in  a  sense,  Usted  served  as  a  test  case  for  the 
founders  of  PP.  O'Donnell,  who  would  serve  as  one  of  PP's 
early  chief  editors,  started  Usted  with  the  idea  of  making  a 
magazine  for  the  "clase  dirigente."  It  also  included  several 
innovative  sections  which  would  later  find  their  way  into  the 
pages  of  PP. 

The  early  success  of  PP  soon  engendered  competitors. 
In  1965  two  magazines,  Confirmado  and  Analisis,  entered  the 
competition  to  appeal  to  Argentine  readers.  The  former  was 
founded  by  Jacobo  Timerman,  the  initial  director  of  PP  who 
had  left  the  magazine  in  July  1964.  The  latter  targeted  the 
same  upscale  reader  being  courted  by  PP  and  Confirmado. 
Editorial  Abril  then  joined  the  fray  in  1968,  converting  its 
monthly,  Panorama,  into  a  weekly  newsmagazine. 

The  appearance  of  PP  clearly  altered  the  journalistic 

landscape.  According  to  the  1970  feature  article: 

Lo  cierto  es  que  el  advenimiento  de  las 
revistas  de  noticias  ha  modificado 
drasticamente  la  estructura  de  la 
comunicaci6n  de  masas  en  la  Argentina. 
Bastaria  con  agregar  que  Buenos  Aires  es 
la  unica  cuidad  del  mundo  donde  conviven 
cuatro  publicaciones  de  este  tipo 
(Confirmado,  Analisis,  Panorama,  PRIME  PA 
PLANA) ,  junto  a  cuatro  semanarios  de  interes 
general  (Asi,  Gente ,  Siete  Dias, 
Semana  Grafica) .  Hoy,  las  entrelineas  de 
los  diarios  son  mas  anchas  y  dicen  mas  cosas; 
hoy,  en  los  puestos  direct ivos  de  esas 
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Redacciones  actuan  28  hombres  de  PRIMERA 
PLANA.2 

Why  was  PP  so  influential?  What  made  it  so  innovative?  To 
answer  these  questions,  we  must  return  to  the  magazine's 
origins  and  trace  its  evolution. 

In  his  "Carta  al  lector"  celebrating  PP's  first 
anniversary  (#53,  11-12-63),  Timerman  summarized  several 
items  mentioned  in  the  previous  fifty  two  opening  letters. 
In  order  to  situate  PP  in  terms  of  the  Argentina  of  the 
1960s,  and  to  understand  the  philosophy  which  guided  the 
magazine's  efforts  to  carry  out  a  journalistic  and  cultural 
mission,  it  is  useful  to  look  carefully  at  this  document, 
which,  in  a  sense,  reads  as  PP's  first  manifesto. 

Timerman  started  by  quoting  from  a  circular  aimed  at 
raising  initial  support  among  potential  readers  and 
advertisers : 

En  todo  el  mundo,  el  publico  de  las  grandes 
revistas  semanales  de  noticias  se  ha 
integrado  con  aquellos  hombres  y  mujeres 
que,  en  razdn  de  sus  importantes  actividades, 
no  tienen  tiempo  para  perder:  profesionales, 
ejecutivos,  comerciantes ,  industriales, 
altos  empleados,  viajeros.  Todas  estas 
personas  necesitan  una  dosis  de  informacion 
mayor  que  la  habitualmente  proporcionada  por 
los  diarios  y,  ademas,  requieren  una 
interpretacidn  mas  completa  y  mas  profunda 
de  los  hechos  de  la  actual idad.  Ese  publico 
no  se  contenta  con  leer  noticias  aisladas, 
como  las  que  proporcionan  los  diarios,  sino 
que,  ademas,  necesita  antecedentes , 
explicaciones  y  entretelones  que  ubiquen  a 
cada  hecho  dentro  de  su  respect ivo  proceso: 
esto  es  lo  que  llamamos  informacion  coherente. 


2  The  same  article  points  out  that  following  the  1969  governmental 
prohibition  of  PP,  a  new  magazine  appeared.   Pro-government  in 
orientation,  the  newcomer  attempted  to  cash  in  on  PP's  reputation  by 
calling  itself  Cuarto  Piano.  A  judge's  decision  forced  a  name  change, 
Cuarto  Nivel.  but  the  magazine  lasted  only  three  months. 
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PP's  journalists,  in  their  quest  to  provide  information  that 

was  "clara,  condensada,  imparcial  y  coherente,"  were  required 

to  answer  seven  fundamental  questions:  What?  Who?  When? 

How?  Where?  Why?  For  what  reason? 

The  result  of  this  "rigorous"  method,  according  to 

Timerman,  was  that  the  magazine  had  captured  the  "sector  m£s 

positivo  y  dinamico  del  publico  lector  argentine" 

Advertising  agency  studies  carried  out  independently  produced 

this  profile  of  PP's  250,000  readers: 

[P]or  lo  menos  el  70  por  ciento  se  desempena 
en  actividades  donde  la  capacidad  de 
decisidn,  el  poder  de  iniciativa,  es  vital 
(profesionales,  ejecutivos,  hombres  de 
negocios,  altos  f uncionarios ) .  Mas  de 
la  mitad  de  los  lectores  son  jefes  de 
familias  pr6speramente  constituidas;  el  65 
por  ciento,  por  ejemplo,  vive  en  su  casa 
propia.  La  ubicacion  social  de  los  lectores 
de  PRIMERA  PLANA,  y  con  ello  su  nivel 
adquisitivo,  es  naturalmente  alta;  pero  no 
se  trata  de  rentistas  abulicos  ni  de  herederos 
mimados  por  la  fortuna,  sino,  sencillamente, 
de  hombres  y  mujeres  de  personal idad  fuerte 
y  de  clara  mentalidad. 

PP,  in  other  words,  was  in  business  to  produce  information 

for  these  middle-  and  upper-middle  class  individuals  involved 

in  the  construction  of  a  modern,  prosperous  nation.  From 

PP's  perspective,  this  helped  to  explain  why  it  was  the  first 

newsmagazine  of  its  kind  to  successfully  establish  itself  in 

Argentina.  This  also  explained  why  PP  had  not  repeated  what 

it  deemed  to  be  the  worn-out  practice  of  adopting  a 

conventional  editorial  stance.  The  directors  of  the  magazine 

were  convinced  that,  in  Argentina, 

hay  cada  vez  mas  personas  que  logran 
escapar  al  peligro  de  la  masificacidn,  de  la 
standardizaci6n  de  ideas  y  opiniones,  que  es 
uno  de  los  maximos  desafios  de  los  tiempos 
modernos;  personas  que  desconfian  de  las 
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ideas  en  lata,  que  prefieren  detalles 
precisos  en  lugar  de  fotos  en  colores,  y 
elementos  de  juicio  en  lugar  de  slogans. 

The  ideas  expressed  in  this  first-anniversary  letter 
would  be  repeated  on  numerous  occasions  during  the  rest  of 
the  decade.  PP's  affinities  with  Time,  Newsweek,  and  similar 
European  publications  were  frequently  mentioned.  PP  made  no 
secret  of  its  admiration  for  these  international  colleagues 
and  consistently  reminded  readers  of  the  cooperative 
agreements  it  had  signed  with,  among  others,  Newsweek,  vita 
(Italy),  L' Express  and  Le  Monde.  At  the  end  of  1966  they 
expanded  the  agreement  with  Newsweek,  gaining  exclusive 
rights  to  reproduce  that  magazine's  material  throughout  the 
Americas.  In  addition,  they  began  to  offer  total  or  partial 
rights  to  reproduce  PP  articles  and  photographs  to  similar 
magazines  across  the  continent.  In  other  words,  in  a  few 
short  years,  PP's  scope  had  expanded  far  beyond  Argentine 
borders . 

PP  also  lost  few  opportunities,  domestically  or 

internationally,  to  brag  about  its  elite  readership.  An 

early  example  is  provided  by  the  magazine's  participation  in 

the  September,  1963,  Primer  a  Convene  i6n  Argentina  de  Agendas 

de  Publicidad,  in  Mar  del  Plata.  The  magazine's  presence 

there  underscored  its  belief  that  advertising  had  become  one 

of  the  motors  of  modern  society  and,  at  the  same  time,  a 

prerequisite  for  journalistic  stability.  The  text  of  PP's 

large  panel  advertisement  read  as  follows: 

Este  sehor  lee  PRIMERA  PLANA;  Tiene  alrededor 
de  40  anos.  Es  casado,  con  hijos  adolescentes . 
Tiene  casa  propia  o  esta  por  comprarla. 
Le  gusta  tener  su  hogar  bien  "equipado"  (ropas, 
muebles,  artefactos,  comestibles,  bebidas, 
etc.).   Tiene  auto  o  esta  por  comprarlo. 
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Prefiere  via jar  en  avion  y  todos  los  afios 
61  y  su  familia  toman  vacaciones.     Es  ejecutivo 
profesional,   universitario  o  alto  empleado. 
Sus  ingresos  mensuales  oscilan  entre  los  35.000 
y   50.000.      TODAS   LAS   SEMANAS   CINCUENTA  MIL 
SENORES  COMO  ESTE   Y   SUS   ESPOSAS   Y  SUS   HIJOS, 
EN  TOTAL  DOSCIENTOS  MIL  LECTORES,    LEEN  PRIMERA 
PLANA.    (#47,    10-1-63) 

Six  years  later,  when  the  market  was  saturated  with 
like-minded  rivals,   PP  used  a  study  conducted  for  Time  by  the 
Erdos  and  Morgan  Agency.     The  headline,   printed  in  bold 
letters,    in  English,   announced:     "MAGAZINES  READ  AND 
PREFERRED  BY  MEMBERS  OF  THE  JOCKEY  CLUB  DE  BUENOS  AIRES" 
(#319,   2-4-69). 3      The  ad  pointed  out  that  the  "Jockey  Club  es 
nucleo  representative  de  los  sectores  mas  prestigiosos  y  de 
ingresos  mas  altos  en  la  sociedad  argentina:     lo  que  los 
sociologos  llaman   'clase  A'."     It  concluded  with  a  summary  of 
the  survey  results:      "Entre  los  socios  del  Jockey  Club, 
PRIMERA  PLANA  se  lee  el  doble,   es  prefer ida  tres  veces  mas  y 
posee  el  triple  de  prestigio  que  cualquiera  otra  revista 
argentina.     Felicitamos  a  Time  por  el  hallazgo.     Segun  esta 
encuesta,    los  miembros  de  la  clase  alta  portena  la  leen  casi 
tanto  como  leen  PRIMERA  PLANA." 

A  sophisticated  understanding  of  market  forces  allowed 
PP  to  utilize  creative  and  effective  techniques  of  self- 
promotion.      In  a  move  that  was  audacious  for  the  epoch,   the 
magazine  began,   after  only  22  weeks,   to  advertise  its  two 


A  note  regarding  the  use  of  English  and  Spanish   (and  other 
languages)    is   necessary  to  avoid  possible  confusion  arising  from  PP's 
use  of  words,   phrases,   titles  and,    at  tiroes,   whole  texts   in  a  variety  of 
languages.     To  simplify  matters,    I  have  opted  to  provide  no 
translations.     Any  material  quoted  in  the  dissertation  appears  as  such 
in  PP.     That  is  to  say,    from  this  point  on  there  will  be  no  need  for  the 
clarification,    "in  English."     Therefore,    any  citation  in  a  language 
other  than  Spanish  will  be  reproduced  in  that   language,    just  as   it 
appears  on  the  pages  of  PP. 
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luxuriously  bound  volumes  of  the  first  27  issues 
(1-13,  14-27).  Readers  were  encouraged  to  reserve  their  own 
collection  as  a  "material  permanente  de  consulta  en  su 
biblioteca"  (#22,  4-9-63).  Subsequent  advertisements  would 
describe  the  collection  as  an  "archivo  sistematico, 
sint<§tico,  insustituible"  (#27,  5-14-63),  "indispensable  en 
su  hogar  o  en  su  oficina"  (#51,  10-29-63).  And,  as  an  early 
indication  of  the  magazine's  awareness  of  its  role  in  the 
writing  of  history,  these  volumes  furnished  the  collector  an 
"archivo  que,  ano  tras  ano,  le  resultar&  mas  util,  mas 
valioso  y  mas  indispensable"  (#51,  10-29-63).  Later,  as  each 
leather-bound  volume  came  out,  PP  assiduously  promoted  its 
purchase . 

Slogans  crafted  to  publicize  the  magazine  left  little 
doubt  as  to  a  highly  developed  sense  of  self -worth.  At  the 
outset,  PP  offered  "Toda  la  informacion  de  todas  las 
semanas,"  "Toda  la  informaci6n  de  todo  el  mundo  de  todas  las 
semanas,"  and  "Clase  A"  news.  It  later  called  itself  "La 
revista  de  noticias  de  mayor  circulacidn"  and  "La  revista  de 
noticias  mejor  informada."  A  growing  international  presence 
made  it  "una  flecha  sobre  todo  el  mundo"  and  "el  hilo  que  une 
la  Argentina  con  el  mundo."  When  the  twelfth  bound  volume 
appeared,  the  reader  had  access  to  nothing  less  than  "Doce 
respuestas  para  todas  las  preguntas . " 

The  breadth  of  domestic  and  international  coverage  was 
another  area  in  which  PP  could  rightfully  sing  its  own 
praises.  Editors  and  reporters  alike  frequently 
criss-crossed  the  globe  in  search  of  exclusive  stories.  The 
most  notable  early  example  of  this  policy — virtually  unheard 
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of  in  Argentine  journalism  prior  to  the  appearance  of  PP— was 
Tomas  Eloy  Martinez's  trip  to  Rome  and  Jerusalem  to  cover 
Pope  Paul's  pilgrimage  to  the  Holy  Land.  PP  placed  numerous 
ads  to  announce  that  this  exclusive  report— Martinez  was  the 
only  Argentine  journalist  and  one  of  the  few  Latin  Americans 
there — would  appear  in  an  upcoming  issue  (#60,  12-31-63;  #61, 
1-7-64;  #62,  1-14-64). 

As  the  years  passed,  PP  succeeded  in  producing  articles 
that  astonished  Argentine  readers.  It  became  commonplace  to 
open  the  magazine  and  find  that  Martinez  was  in  Stockholm, 
Ramiro  de  Casasbellas  was  in  New  York,  Silvia  Rudni  was 
reporting  from  Paris,  and  Victorio  I.  S.  Dalle  Nogare  was  in 
Tokyo  informing  the  Japanese  about  Argentina  and  PP.  Reports 
and  exclusive  interviews  were  filed  from  numerous  European 
and  Latin  American  capitals.  PP  published  the  first,  the 
only,  and/or  the  most  complete  stories  in  the  Argentine 
popular  press  on  topics  as  diverse  as  the  Catholic  Church,  US 
and  Soviet  space  programs,  robots,  Luis  Bunuel,  Samuel 
Beckett,  Julio  Cortazar,  and  Claude  Levi-Strauss . 
Furthermore,  PP  reporters  were  the  only  Argentines  and/or 
Latin  Americans  present  at  events  such  as  the  50th 
anniversary  of  the  Russian  Revolution,  the  World  Advertising 
Congress,  the  annual  meeting  of  the  International  Advertising 
Association,  deliberations  by  the  International  Monetary  Fund 
and  World  Bank,  a  reunion  of  the  World  Council  of  Churches, 
and  so  on.  As  the  magazine  proclaimed,  it  was  truly  the 
Argentine  reader's  "ojo  para  ver  el  mundo"  (#127,  4-13-65). 
PP  made  frequent  use  of  the  symbolism  inherent  in  the 
term  "ojo."  They  traveled  so  much,  they  affirmed,  because 


22 

their  readers  preferred  that  "ojos  argent inos"  transmit  the 

most  important  news  of  each  week.  They  felt  it  necessary 

that  the  magazine  "difundir  lo  argentino,  con  espiritu 

argentine  (#87,  7-7-64).  But  an  Argentine  orientation 

implied  much  more  than  blind  nationalism: 

[IJmplica,  ante  todo,  una  seleccion: 
desechar  lo  negativo  y  resaltar  lo  positivo, 
tratar  de  que  los  lectores  obtengan  al  cabo 
de  cada  edicion  una  imagen  clara  de  un  pais 
donde  no  s61o  se  dirimen  conflictos 
politicos  y  sociales  sino,  tambien,  donde  se 
trabaja  y  se  va  adelante.  De  ahi,  por 
ejemplo,  nuestra  constante  vigilancia  sobre 
sectores  a  menudo  olvidados  por  la 
informacion:  las  ciencias,  las  artes,  las 
letras,  el  comercio,  la  industria. 

Moreover,  PP's  "sano  nacionalismo"  (#8,  1-1-63)  did  not  cater 
to  xenophobic  tendencies.  Just  as  their  journalistic  and 
patriotic  duty  prohibited  isolation  from  national  reality,  so 
too  did  it  demand  that  Argentines  be  aware  of  events  taking 
place  in  the  rest  of  the  world.4 

PP  demonstrated  another  facet  of  its  innovative 
tendencies  upon  celebrating  the  magazine's  second  anniversary 
(#106,  11-17-64).  Once  again,  after  hinting  at  certain 
guiding  principles  in  many  of  the  previous  year's  "Cartas  al 
lector,"  PP  synthesized  them  and  proceeded  to  the  main  topic. 
This  time,  the  impetus  was  provided  by  a  recent  cover  devoted 
to  Julio  Cortazar: 

Cuando  PRIMERA  PLANA  albergo  en  su  portada, 
veinte  dias  atras,  al  narrador  Julio  Cortazar, 


It  bears  repeating  that  Oio  was  the  name  of  the  magazine  created  to 
immediately  replace  the  proscribed  PP  in  August,  1969.  Authorities 
allowed  but  one  issue  of  the  new  magazine,   in  response,  PP's  directors 
started  another  magazine,  Periscopio,  using  the  same  symbolism.  And, 
when  the  military  government  finally  permitted  use  of  the  magazine's 
original  name,  PP  created  another  clever  promotional  slogan:   "tOJOl  Ya 
podemos  leer  PRIMERA  PLANA  sin  necesidad  de  usar  un  PERISCOPIO"  (#397, 
9-8-70). 
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sabia  que  no  era  un  riesgo  quebrar  la 
tradici6n  argentina  segun  la  cual  el 
periodismo  solo  constituye  un  eco  rutinario 
de  los  hechos,  no  una  llamada  de  atenci6n. 
Aquel  numero,  las  cifras  lo  probaron  despues, 
no  modific6  el  nivel  de  ventas.  Los  200.000 
lee tores  de  PRIMERA  PLANA  nan  aprendido, 
junto  a  quienes  para  ellos  redactan  estas 
columnas,  que  ninguna  zona  de  la  actividad 
humana  debe  descuidarse,  que  el  mundo  lo 
comparten  Harold  Wilson  y  Federico  Fellini. 
El  trasegado  concepto  de  la  revista  politica, 
donde  los  demas  temas  se  tocaban  por  encima  y 
sin  fervor,  se  desmoron6  hace  media  centuria 
en  el  exterior  y  esta  ya  superado  en  nuestro 
pais.  No  es  un  desplante,  sino  una  evidencia, 
decir  que  PRIMERA  PLANA  fue  el  artifice  de 
esa  superaci6n.  El  vasto  espacio  concedido  a 
materias  generalmente  despreciadas  como 
libros  o  medicina,  el  aporte  de  humor  y 
comentarios  firmados,  los  servicios  de 
prestigiosas  publicaciones  internacionales, 
el  envio  intermitente  de  corresponsales  al 
corazdn  de  cada  evento,  marc an  el  modo 
elegido  para  cubrir  las  paginas.  Pero 
atestiguan,  ademas,  al  modo  elegido  para 
convert ir  el  periodismo  en  un  estado  de  animo, 
un  vinculo,  una  comunicacion  calida  entre 
habitantes  de  una  misma  y  maravillosa 
aventura . 

We  have  already  observed  that  providing  (in) sight  was  a 
significant  part  of  PP's  mission.  In  addition  to  viewing 
itself  as  an  "ojo,"  PP  also  stressed  its  role  as  a  "voz." 
Numerous  letters,  both  to  and  from  the  editor,  repeated  the 
notion  that  PP  had  created  a  reading  community  engaged  in 
mutually  beneficial  dialogue.  Both  sides  had  a  voice:  "Cada 
edicidn  de  PRIMERA  PLANA  puede  ser  vista,  entonces,  como  un 
circuito  de  preguntas  y  respuestas  en  las  que  hasta  los 
propios  lectores — en  las  paginas  que  transcriben  sus 
cartas— tienen  voz"  (#126,  4-6-65). 5 


The  question  of  who  actually  wrote  many  of  these  letters  is  quite 
intriguing.  According  to  Tomas  Eloy  Martinez,  some  "70  por  ciento" 
might  have  been  forged  (telephone  interview,  12  December  1994). 
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PP  was  probably  able  to  communicate  so  effectively  with 

its  readers  because  it  did  not  underestimate  them.  It  strove 

to  be  as  objective  as  possible,  but  admitted  that  total 

objectivity  was  simply  impossible: 

Los  iniciados  en  ciertos  secretos  del 
periodismo  saben  muy  bien  que  aun  dentro  de 
la  mas  absoluta  "objetividad" — esto  es,  la 
limitacion  del  periodista  a  exponer  "hechos", 
no  opiniones — la  simple  seleccion  que  se 
haga  de  esos  hechos  y  la  seleccion  que  se 
haga  de  los  aspectos  parciales  de  cada  uno 
de  esos  hechos  son  suficientes  para 
predeterminar  la  opinion,  la  conclusion 
aparentemente  libre  que  se  ha  de  formar  el 
lector.  (#31,  6-11-63) 

In  essence,  it  may  be  said  that  PP  and  its  readers  carried 

out  a  dialogue  between  leaders:  PP  proclaimed  its  leadership 

role  in  the  journalistic  field  at  the  same  time  that  it  wrote 

for  the  intellectual  and  business  leaders  of  the  Argentine 

community.  Both  were  in  the  vanguard,  rejecting  what  they 

considered  antiquated  schemes  that  had  retarded  progress  and 

opening  new  paths  toward  the  modernization  of  Argentina. 

"Modernization"  was  the  key  word.   In  fact,  it  was  the 
buzzword  of  the  epoch.  PP  professed  an  interest  in 
modernizing  all  aspects  of  Argentine  society.  One  of  the 
areas  most  in  need  of  renovation  was  that  which  enabled 
communication:  language.  They  believed  that  the  concerns  of 
the  print  media  during  this  period  could  be  summed  up  as 
follows:  "Publicidad,  diagramacidn,  todo  eso  es  importante; 
pero  la  clave  de  nuestro  exito  esta  en  la  modernizaci6n  de 
nuestro  lenguaje"  (#81,  5-26-64). 

This  attempt  to  modernize  language  was  evident  in 
virtually  all  sections  of  PP  and  took  two  forms.  On  the  one 
hand,  it  could  be  found  in  a  general  policy  to  extend  the 
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boundaries  of  journalistic  practice,  to  go  beyond  "la  mera 
informaci6n,  el  simple  amontonamiento  de  datos  y  hechos" 
(#84,  6-16-64).  The  modern  reader  desired  a  "panorama  de 
absoluta  profundidad"  and  an  "aporte  paralelo  a  las  noticias" 
(#171,  4-5-66).  Therefore,  PP  took  things  a  step  further: 
rather  than  simply  delivering  information,  it  defined  its 
mission  as  one  of  producing  information  (#115,  1-19-65). 

On  the  other  hand,  and  at  a  more  specific  level,  there 
appeared  to  be  a  conscious  effort  to  employ  a  more  "literary" 
style.  As  mentioned  above,  this  is  not  surprising,  given  the 
literary  background  of  many  writers  for  PP.  Observers  have 
commented  on  this  tendency.  Alvarado  and  Rocco-Cuzzi,  for 
instance,  notice  the  "ficcionalizacion"  of  PP's  style,  the 
"constante  remisidn  al  intertexto  literario,"  and  the 
"contaminaci6n  del  discurso  periodistico  con  el  discurso 
literario."6 

These  related  concepts  of  taking  journalism  one  step 

further  and  making  use  of  a  more  creative  language  help  to 

explain  PP's  oft-stated  desire  to  cover  topics  traditionally 

given  short  shrift  by  the  mass  media.  By  the  same  token,  it 

also  served  to  balance  the  profession's  seemingly  incessant 

recitation  of  Argentine  ills  with  positive  examples  of 

national  achievement.  As  one  "Carta  al  lector"  declared: 

Hasta  los  turistas  mas  despreocupados  han 
terminado  por  descubrir  que  no  hay  nacidn 
latinoamericana — salvo  el  Brasil  de  los 
ultimos  ahos — donde  la  ciencia,  las  artes 
y  la  cultura  alcanzan  un  volumen  tan 
trascendental  como  en  la  Republica 
Argentina.  No  es  obra  del  azar,  sino  una 
tradicion  que  debe  de  remontarse  a  1700, 
cuando  los  jesuitas  introdujeron  en  el  pais 
la  primera  imprenta.  Y  es,  tambien,  una 


Alvarado  and  Rocco-Cuzzi  27. 
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especie  de  orgullo  que  los  argentinos  suelen 
sentir,  sobre  todo  despu^s  de  haberse  puesto 
en  contacto  con  otros  pueblos  y  otras 
civilizaciones.  (#98,  9-22-64) 

Articles  on  Argentine  scientific  and  artistic  achievements 

filled  the  pages  of  PP.  However,  the  magazine  did  not 

satisfy  itself  with  passive  coverage  of  success;  instead,  it 

actively  sought  to  promote  Argentine  development.  This  was 

particularly  true  with  respect  to  the  field  of  culture. 

In  a  country  where  state  support  for  culture  had 

traditionally  been  lacking,  it  fell  upon  private 

organizations  to  take  up  the  slack.  As  we  have  seen,  the 

Instituto  Di  Telia  was  one  of  the  first  private  institutions 

to  accept  the  challenge.  PP  shared  this  vision  and,  in 

addition  to  heavily  publicizing  the  Instituto  Di  Telia's 

activities,  initiated  its  own  cultural  enterprises.  In 

reality,  PP  was  only  practicing  what  it  preached.  If 

journalism  was  truly  a  vehicle  of  creation,  then  it  only  made 

sense  to  promote  creativity  within  the  Argentine  artistic 

community  at  large.  The  most  prominent  example  of  this 

attitude  was  the  magazine's  annual  literary  contest,  first 

conducted  in  1964. 

The  announcement  of  the  initial  "Premios  Primera  Plana" 
was  very  significant: 

Algunos  de  los  miembros  de  esta  redaccidn — 
donde  el  promedio  de  edades  no  llega  a 
los  35  anos — tienen  todavia  con  sus  padres 
discusiones  sobre  si  vale  o  no  la  pena 
ver  un  film  argent ino,  leer  un  libro 
argentino,  entrar  en  polemica  con  un 
pensador  argentino.  Es  una  cosa 
desagradable:  a  veces,  esas  poleinicas  se 
cierran  con  observaciones  tales  como  "y 
bueno,  para  ser  nacional,  no  esta  tan  mal". 
Es  justo  admitir  que  esa  actitud  de 
autodesprecio  intelectual,  muy  difundida 
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en  la  generacion  anterior — muchos  de 
nosotros  hemos  sido  educados  mediante 
traducciones — esta  siendo  ahora  reemplazada 
por  una  mayor  fortaleza  espiritual,  por  una 
6ptica  mas  autentica  para  juzgar  los  vicios 
y  las  virtudes  de  este  pals . 
Que  este  pais  se  esta  volviendo  mas  sincero 
y  menos  masoquista  lo  prueba,  por  ejemplo, 
la  repercusi6n  que  en  todos  los  casos  ha 
tenido  nuestro  prop6sito  de  dar  luz  sobre 
los  hombres  en  la  Argentina  que  trabajan  por 
elevar  el  prestigio  y  el  nivel  cultural.  Es 
alentador  observar  que  las  informaciones 
sobre  exitos  cientificos  o  artisticos,  por 
ejemplo,  han  merecido  un  mayor  numero  de 
comentarios  elogiosos  en  la  secci6n  "Cartas 
de  los  lectores"  que  otros  temas 
pretendidamente  mas  populares  o,  sencillamente, 
mas  demag6gicos.  Esa  persistente  actitud  de 
los  lectores  nos  ha  ayudado  a  insistir  en 
la  linea  indicada.  Ahora  damos  un  paso  mas 
en  el  mismo  sentido,  con  la  creaci6n  de  los 
Premios  PRIMERA  PLANA  de  Novela  y  Ensayo. 
(#85,  6-23-64)' 

In  keeping  with  tradition,  PP  enthusiastically  promoted  the 

literary  contest  and,  true  to  its  form,  declared  that  the 

second  prize  awarded  (in  1966,  for  novels  written  in  1965) 

was  the  "mas  importante  de  los  que  se  conceden  en  los  paises 

de  habla  espanola"  (#188,  8-2-66),  as  well  as  the  "mayor 

acontecimiento  cultural  del  ano"  (#189,  8-9-66 )." 

The  emphasis  on  creativity  could  also  be  found  in  PP's 

view  of  another  of  its  missions,  namely,  the  writing  of 

Argentine  history.  Writers  for  PP  felt  an  obligation  to 

contribute  to  Argentine  historiography.  They  were  proud  of 

their  role  in  helping  "escribir  la  complicada  historia  de  la 

Historia"  (#99,  10-29-64).  The  most  elaborate  attempt  began 

in  mid-1965  (#136,  6-15-65)  and  continued,  in  four 


Details  regarding  the  awarding  of  these  prizes  will  be  described 
later. 

PP  also  teamed  up  with  the  Casa  Argentina  en  Israel  to  offer  a 
"Premio  de  Artes  Plasticas"  (#284,  6-4-68). 
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installments,   until  the  magazine  was  banned  in  1969. 
Entitled  "Historia  del  Peronismo,"  this  series  of  articles 
was  based  on  exhaustive  research  extending  from  the  pre- 
October  17,    1945,   period  to  Peron's  post-1955  exile.9      PP 
claimed  that  the  story  was  necessary  because,   as  the  country 

approached  the  twentieth  anniversary  of  October  17,    1945 

"entre  las  fechas  decisivas  de  la  Argentina" — nobody  had 
written  a  "relato  preciso  de  las  tensas  visperas"  of  that 
fateful  day.     PP  assumed  the  task,    "sin  antipatias  ni 
simpatias,"  in  order  to  contribute  to  a  "mejor  entendimiento 
de  la  realidad"    (#136,    6-15-65). 

Another  noteworthy  historiographical  endeavor  was 
occasioned  by  the  150th  anniversary  of  Argentine 
independence.     Osiris  Troiani,   one  of  the  magazine's 
"Secretaries  de  Redaccidn,"  wrote  an  essay  entitled  "La 
verdadera  historia  del  9  de  julio."     Here  is  how  PP  described 
the  piece   (#184,    7-5-66): 

En  busca  de  un  enfoque  no  trillado  y  para 

To  let  readers   know  exactly  what  went  into  the  preparation  of  the 
series,   PP  gave  this  meticulous   account: 

"En  este  numero   (paginas  36/38)   concluye  la  segunda  parte  de  la 
"Historia  del  Peronismo,"  sesenta  notas  que  han  cubierto  el  periodo 
corrido  entre  las  elecciones   generales  de   1946  y  el   4   de   junio  de   1952. 
A  la  espera  de  la  ultima  serie,   dedicada  a  reconstruir  la  incompleta 
segunda  Presidencia  de  Per6n,    su  derrocamiento  y  exilio,    sin  duda 
interesaran  al  lector  algunos  pormenores  tecnicos  sobre  el  capitulo  que 
hoy  cerramos. 

Este  capitulo  exigi6  la  consulta  de  236  libros  y  folletos,   amen  de 
los  Diarios  de  Sesiones  y  la  prensa  de  la  epoca,    inclusive  la 
clandestina,    a  menudo  ignorada;   entrevistas   a   136   personas    (72 
peronistas,    55   opositores  y  9   imparciales;    de  los   72   peronistas,    58 
ocuparon  cargos  en  el  Gobierno,   y  uno  de  ellos  la  Presidencia);    la 
compulsa  de  23   archivos   publicos  y  privados,    y  el  consumo  de  226   paginas 
de  la  revista.      El   intergs  despertado  por  nuestra  Historia  no  s61o  debe 
medirse  por  los   intentos   similares  que  emprendieron  media  docena  de 
colegas;   tambi6n  por  el  volumen  de  cartas  que  nos   han  llegado  y  que 
absorbi6  la  secci6n  Correo:      el   87   por  ciento  de  ellas   ampliaba  datos  de 
la  Historia;   el  4  por  ciento  rectificaba  informaciones  y  el  9  por  ciento 
restante  contuvo  opiniones   subjetivas   sobre  el  trabajo"    (#246,    9-12-67). 
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huir  de  las  fatigosas  convenciones 
hist6ricas,  hemos  elegido,  como  hilo 
conductor  del  relato,  a  fray  Cayetano 
Rodriguez,  el  unico  periodista  presente  en 
el  Congreso  de  Tucuman,  una  figura  olvidada 
que  hace  150  anos  obtuvo  la  exclusividad  de 
una  noticia  apasionante,  solemne. 

A  regular  reader  of  the  magazine  could  not  help  but  notice 

the  focus  on  the  lone  journalist  who  obtained  an  exclusive 

story,  and  the  similarities,  as  we  shall  see  below,  with  PP's 

approach  to  the  study  of  literature. 

The  same  disdain  for  outdated  schemes,  stale  cliches, 
and  resistance  to  innovation  that  informed  PP's  outlook  in 
matters  of  politics,  economics  and  history  also  guided  its 
selection  and  presentation  of  the  arts.  Different  sections 
of  the  magazine  featured  the  arts.  The  "Libros"  section, 
with  its  extensive  treatment  of  literature — in  fact,  space 
devoted  to  literary  works  far  outweighed  attention  to 
nonliterary  works — offers  perhaps  the  most  salient  example. 

Once  again,  PP  broke  with  journalistic  tradition  in  its 
presentation  of  books: 

Hasta  el  NQ  8,  PRIMERA  PLANA  no  contd  con  una 
seccidn  bibliografica  estable,  a  pesar  de  que 
la  mayor ia  de  sus  redac tores  pugnaba  por 
verla  aparecer.  No  era  facil.  Una  desoladora 
rutina  habia  terminado  por  esterilizar,  en  la 
prensa  comercial  argentina,  a  tan  atrayente 
rubro  de  informacidn.  Salvo  esporadicas 
excepciones,  la  despreocupacidn  acabo  por 
reemplazar  al  cuidado,  las  fdrmulas  hechas 
vencieron,  y  un  escritor  de  la  talla  de 
Roberto  Arlt  dejd  testimonio,  en  el  prdlogo 
de  sus  Lanzallamas ,  de  un  opaco  desierto. 
Cien  numeros  despues  de  aquel  comienzo, 
PRIMERA  PLANA  no  esta  disconforme  con  la 
ruta  elegida:  ni  critica  farragosa,  ni 
noticia  apresurada.  Seleccidn  previa,  y 
luego,  opiniones  accesibles,  contacto  con 
los  autores,  investigacion  de  sus  vidas  y 
su  quehacer  literarios,  vigilancia  de  la 
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producci6n  extranjera,   buceos  en  las 
bibliotecas.     Cuando  el  lector  recibe  el 
par  de  carillas  que  habitualmente  se  destina 
a  cada  libro,   debe  encontrar  algo  mas  que 
muletillas  y  un  resumen  argumental   .    .    .   Las 
editoriales  argentinas  suelen  ser  reacias  a 
la  publicidad:     el  hecho  de  que  cada  dia 
ayisen  mas  en  nuestras  columnas  ofrece  un 
sintoma  nada  despreciable  del  predicamento 
alcanzado.    (#107,    11-24-64) 

In  short,   PP's  book  reviewers  considered  themselves  rigorous, 
professional  and  well-informed.     What  is  more,   the  editors 
rarely  failed  to  remind  readers  that  their  columnists, 
collaborators,   reviewers  and  reporters  possessed  great 
expertise  and  were  often  distinguished  individuals  in  their 
fields.10 

PP,   then,   owed  its  popularity  to  a  wide  variety  of 
factors.     Featuring  a  well-trained  staff  of  ambitious  young 
reporters,   it  served  as  a  barometer  which  enabled  Argentine 
readers  to  anticipate  the  winds  of  change  blowing  throughout 
the  country,   the  hemisphere  and  the  world.     These  reporters 
helped  readers  make  connections  between  what  sometimes  seemed 
to  be  isolated  events.      In  this  respect,   PP  considered  itself 
guided  by  a  golden  rule:      "[L]a  de  no  divorciar  las  obras  y 

An  example  of  the  tone  of  such  an  accolade  appeared  in  the 
announcement  concerning  Mario  Vargas  Llosa:      "PRIMERA  PLANA  incorpor6  a 
su    'staff   a  Mario  Vargas  Llosa,   un  novelista  peruano  de  29  anos,   cuyo 
primer  libro — Los   iefes — reeditado  en  Buenos  Aires,    se  convirti6 
vertiginosamente  en  un   'best-seller'    (pagina  59).     Desde  la 
corresponsalia  en  Paris,   Vargas  Llosa— jurado  del  premio  Formentor, 
1965,    la  mas  alta  distinci6n  literaria  despues  del  Nobel— recomenzara 
las   experiencias   periodisticas  que  hicieron  notorio  su  nombre  en  la 
Agence  France  Presse,   de  Paris,   y  en  la  Radiodif fusion-Television 
Francaise"    (#129,    4-27-65). 

PP  explained  its  use  of  experts  as   follows:      "Por  lo  general,   Primera 
Plana  busca  que  los  responsables  de  cada  informaci6n  y  cada  comentario 
que  dirige  a  sus  lectores  sea  un  especialista  en  el  oficio  de 
comunicarse  con  ellos:      sus   redactores,    sus   columnistas,    sus   servicios 
especiales  del  interior  y  el  exterior,   participan  de  la  misma  ambicion. 
Por  eso  son  estables  y  la  revista  prefiere  no  ofrecer  sus  paginas  a 
colaboradores  ocasionales"    (#143,    8-3-65). 
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los  hechos  de  sus  autores  o  protagonistas,  y  al  reves,  porque 
esa  fusi6n  jam6s  se  quiebra,  en  arte  o  en  politica,  en 
ciencia  o  en  economia"  (#127,  4-13-65). 

The  success  of  PP  was  so  spectacular  that  its  directors 
decided  to  expand  even  further.  Expansion  efforts  were  aimed 
in  three  directions:  the  female  reading  public,  the  business 
community,  and  the  rest  of  America.  All  three  campaigns 
evinced  the  confidence  of  a  periodical  that  had  clearly  made 
its  mark. 

In  the  second  half  of  1965  PP  targeted  Argentine  women 

with  a  monthly  supplement  called  Primera  Dama.  PP  readers 

were  informed:  "Al  cabo  de  tres  meses  de  prolija 

preparacion,  se  incorpora  a  este  numero,  por  primera  vez,  un 

suplemento  mensual  en  el  que  las  modas,  las  costumbres,  los 

hechos  sociales  y  hasta  el  paso  del  tiempo  cobran  un  acento 

particularisimo:  el  acento  de  lo  absolutamente  argentino" 

(#150,  9-21-65).  An  advertisement  for  the  following  month's 

32-page  supplement  painted  this  portrait: 

Primera  Dama,  el  suplemento  mensual  de 
PRIMERA  PLANA,  aparece  con  la  edici6n  de  26 
de  octubre.  Estos  son  sus  temas  centrales. 
*E1  Tigre  y  los  deportes  chic  de  la  primavera. 
*Cosm6tica:  Como  vestir  los  ojos,  los 
labios,  el  pelo  y  las  unas  en  los  dias  de  sol. 
*Muebles  de  jardin:  Los  trastos  que 
resucitan.  *Siete  maneras  de  preparar 
un  caf6  perfecto.   *Los  nuevos  estilos  de 
anteojos  de  sol.   *La  moda  de  los  postres 
criollos.  Y  su  Extravagario,  su  Snobisimo, 
sus  Crdnicas  sobre  los  casamientos  de  la 
temporada.  (#154,  10-19-65) 

This  type  of  promotional  rhetoric  was  typical  of  the  epoch. 
Viewed  from  a  present-day  perspective,  it  seems  paternalistic 
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and  sexist.11   In  any  case,  the  scope  of  the  Primera  Dama 
campaign  paled  in  comparison  to  that  aimed  at  the  business 
community . 

In  March  of  1967  ads  began  to  appear  for  Editorial 
Primera  Plana 's  new  magazine,  Competencia.  The  first  one 
(#222,  3-28-67)  showed  a  well-dressed  man  holding  a  briefcase 
as  he  perused  the  numerous  magazines  displayed  at  a  local 
kiosk.  The  headline  read:   "Aqui  no  la  va  a  encontrar."  The 
text  proceeded  to  explain  that  he  would  not  find  it  there 
because  Competencia  "llegara  a  sus  lectores  unicamente  a 
traves  de  suscripciones."  Finally,  the  potential  subscriber 
was  informed  that,  although  the  contents  of  the  first  issue 
were  still  a  secret,  he  could  rest  assured  of  high  quality 
because  the  "notas  corren  a  cargo  de  los  redactores 
especializados  de  Primera  Plana.  Usted  ya  los  conoce." 

The  following  week's  ad  (#223,  4-4-67)  was  more 
specific.  It  described  the  magazine's  format  and  stated: 
"El  estilo  ya  lo  conoce:  es  el  de  Primera  Plana."  And,  in 
an  echo  of  PP's  own  initial  propaganda,  it  stressed  that  the 
new  magazine  would  be  read  by  a  select  group  of  business 
leaders,  "personas  de  figuracidn  y  poder  adquisitivo  reales." 

One  week  later,  Competencia 's  first  issue  went  to  press. 

PP  announced  that  "AHORA  PRIMERA  PLANA  TIENE  COMPETENCIA" 

(#224,  4-11-67).  The  reader  now  faced  a  pleasant  dilemma: 

Durante  mas  de  cinco  anos  Primera  Plana  se 
aduefid  de  su  tiempo  de  lectura  y  monopolizd 
su  interns.  Ahora,  una  nueva  revista, 
Competencia,  aparece  para  compartir  ese 
privilegio.  Si  usted  esta  vinculado  a  la 
actividad  empresaria  o  interesado  en  ella, 


The  portrayal  of  women  in  PP,  in  the  magazine  as  a  whole,  or  in 
specific  areas  such  as  advertising  and  literature,  offers  fascinating 
material  for  feminist  studies  of  Argentine  culture. 
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en  adelante  tendra  que  dividir  su  tiempo 

para  leer: 

*En  Primera  Plana,  como  siempre,  la  mejor 

reseha  de  la  actualidad  argentina  y  mundial 

en  todas  las  actividades. 

*En  Competencia,  los  temas  que  preocupan  al 

mundo  de  los  negocios,  tratados  en 

profundidad  y  extensidn. 

The  marketing  campaign  for  PP's  new  biweekly  "competitor" 
continued  unabated  until  the  closure  of  PP  in  1969.   It  was 
considered  so  important  that  the  "casa  de  gobierno"  took  out 
twenty  subscriptions  (#248,  9-26-67),  and  "[tjoda  empresa, 
institucion  o  reparticidn  de  importancia  esta  suscripta  a  mas 
de  un  ejemplar  ..."  (#338,  6-17-69).  Each  issue,  PP 
averred,  was  read  by  "un  promedio  de  17  personas  ...  el 
maximo  indice  de  lectura  entre  las  publicaciones  argentinas" 
(#338,  6-17-69).  It  was  also  deemed  an  advertiser's  dream 
because  "sus  avisos  son  perennes.  Cada  suscriptor  recibe  un 
indice  clasificado  por  temas.  Encuadernados ,  los  ejemplares 
integran  preciosas  colecciones  de  consulta  .  .  .  Su  vigencia 
activa  es  practicamente  eterna"  (#341,  7-8-69). 

Aggressive  marketing  of  Competencia  was  accompanied  by  a 
new  campaign  on  behalf  of  PP.  Readers  who  wished  to  "atar 
cabos"  were  advised  to  seek  help  from  PP,  where  there  were 
"setenta  cerebros  para  cooperar  con  el  suyo  desenredando  el 
hilo  de  los  acontecimientos"  (#323,  3-4-69).  PP  could  also 
assist  in  planning  for  the  future  because  its  loyal  readers 
had  long  profited  from  "nuestros  sabrosos  y  seguros 
prondsticos"  (#331,  4-29-69). 

Interestingly  enough,  these  two  promotional  campaigns 
appeared  to  merge,  and,  in  a  sense,  complete  a  cycle,  with 
the  closure  of  PP.  The  text  of  a  Competencia  ad  which 
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appeared  in  the  sole  issue  of  Ojo  (#1,  8-12-69)  could  just  as 

easily  have  been  written  for  PP.  What  is  more,  it  seems  to 

sum  up  perfectly  an  entire  PP  philosophy  regarding  leaders 

and  followers,  creators  and  consumers,  vanguards  and 

traditionalists,  that  applies  equally  to  the  realm  of 

politics,  economics  and,  as  we  shall  see  in  PP's  treatment  of 

literature,  culture  as  well.  Here  is  the  text  of  the 

advertisement  in  its  entirety: 

Aunque  sean  menos,  los  decisivos  pesan  m&s. 
Las  elites  administrativas  y  tecnol6gicas, 
privadas  y  oficiales,  crecen  ano  a  ano. 
Los  pocos  cada  vez  son  mas .  Y  su  peso 
publicitario  es  mayor.  Integran  una 
sociedad-piloto  de  consumo.  Irradian 
habitos,  tendencias,  marcas,  prestigio. 
Son  la  imagen  ejemplar.  Y  confieren  imagen. 
Tras  ellos  marcha  la  expectacion  mim^tica  de 
las  mayorias,  prontas  a  copiarlos  en  sus 
menores  detalles. 

"El  medio  es  el  mensaje,"  proclama  Marshall 
McLuhan.  Como  drgano  de  comunicacion  de  esas 
elites,  COMPETENCIA  confiere  "imagen  de  marca": 
diga  donde  publica  y  le  diran  cuanto  vale  para 
el  consenso.  COMPETENCIA  institucionaliza.  Y 
al  institucionalizar,  vende. 

The  third  area  of  expansion  extended  beyond  the 
country's  borders.  A  short  article  commemorating  PP's  sixth 
anniversary  (#308,  11-19-68)  recapitulated  its  guiding  role 
in  the  development  of  Argentine  journalism.  They  reiterated 
their  independence  from  any  type  of  governmental  or 
institutional  funding  or  pressure.  They  highlighted  the 
magazine's  "divulgacidn  y  defensa  de  la  cultura  nacional," 
and  declared  their  pride  in  being  Argentine.  Nevertheless, 
Argentina  was  part  of  a  larger  global  community  and  the 
editors  had  also  worked  hard  to  make  PP's  presence  felt  "en 
los  puntos  mas  distantes  de  Buenos  Aires."  Though  the 
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magazine  had  already  achieved  success  throughout  South 

America,  they  wanted  to  increase  its  exposure  still  further. 

Accordingly,  they  sent  representatives  to  the  New  York 

offices  of  Newsweek  to  give  a  series  of  six  presentations  in 

one  week.  They  were  pleased  by  the  reception: 

El  interns  despertado  por  nuestra 
presencia  fue  asombroso.  En  verdad, 
presentamos  a  la  Argentina  mas  que  a 
Primera  Plana  y  Competencia:  el  film  de 
20  minutos  proyectado  en  cada  reunion  es  un 
retrato  del  pais;  la  mayor  parte  de  las 
preguntas  formuladas  por  los  concurrentes 
versaron  sobre  cuestiones  nacionales;  y 
hasta  los  discursos  leidos  por  nuestros 
emisarios,  asi  como  el  voluminoso  informe 
entregado  a  cada  participante,  se  ocuparon 
con  mas  extension  del  pals  que  de  nuestros 
impactos  editoriales.  Embajadores 
improvisados ,  nos  preciamos  de  haber 
promovido  a  la  Argentina  con  una  seriedad  y 
una  intensidad  que,  a  menudo,  nuestros 
Gobiernos  dejan  de  lado  o  ignoran. 
Si  damos  a  conocer  estas  actividades  es 
porque  nada  se  oculta  detras  de  ellas:  no 
fuimos  a  la  caza  de  capitales,  ni  de  acuerdos 
lucrativos,  ni  de  aventuras  extraperiodisticas . 
Fuimos  a  Nueva  York — e  iremos,  en  los  meses 
venideros,  al  resto  del  hemisferio,  a  Europa 
y  Asia — en  busca  de  lo  unico  a  que  podemos 
aspirar:  difundir  la  Argentina,  senalar  la 
existencia  y  el  valor  de  nuestras 
publicaciones . 

To  underscore  this  international  commitment,  five  weeks  later 
PP  printed  year-end  holiday  wishes  in  thirty  languages  on  the 
page  normally  reserved  for  the  "Carta  al  lector."  Beneath 
the  thirty  expressions,  strategically  arranged  to  form  a 
Santa  Claus  with  his  typewriter,  was  a  simple  text:  "He 
aqui,  en  treinta  idiomas,  nuestros  deseos  de  felices  fiestas 
para  los  lee tores  nacionales  y  extranjeros  de  Primera  Plana" 
(#313,  12-24-68). 
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In  light  of  the  prominence  that  PP  had  gained  at  both 
the  domestic  and  international  levels,  it  should  come  as  no 
surprise  that  the  magazine  had  critics  and  enemies.  Anyone 
familiar  with  Argentina's  history  of  conflict,  particularly 
during  the  decade  of  the  1960s,  may  conjecture  that  PP's 
participation  in  political  debates  was  inevitable.  As  a 
cosmopolitan,  globe-trotting,  boastful  representative  of  a 
rather  elite  strata  of  society,  it  offered  an  especially 
inviting  target  for  those  occupying  various  positions  in  the 
Argentine  political  spectrum.  Moreover,  despite  all  its 
protestations  to  the  contrary,  PP  did  have  certain 
ideological  affiliations  and  did  take  sides  on  important 
political  questions.  Though  the  delineation  of  PP's 
political  tendencies  is  not  a  principal  focus  of  this  study, 
a  brief  discussion  of  the  issue  is  necessary. 

The  previously  cited  sixth-anniversary  issue  suggested 
that  PP  had  come  under  fire  for  alleged  political  sympathies. 
It  was  widely  suspected  that  the  magazine  was  a  mouthpiece 
for  a  military  faction — "los  azules"~that  proposed  General 
Juan  Carlos  Ongania  as  the  savior  of  an  Argentina  that  they 
felt  was  crumbling  under  the  inept  administration  of  the 
democratically-elected  President  Arturo  Illia,  of  the  Uni6n 
Civica  Radical.  Any  suspicions  that  the  rumors  of  tension 
between  the  Illia  government  and  PP  might  be  exaggerated  were 
erased  by  a  late-1964  issue  of  the  magazine.   In  the  "Carta 
al  lector"  (#108,  12-1-64),  PP  complained  that  the  Ministry 
of  Foreign  Relations  had  violated  a  recently  signed  agreement 
concerning  the  plan  to  regularly  send  a  packet  of  magazines 
to  Argentine  embassies  and  consulates  abroad.  At  the 
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ceremony  to  announce  the  formal  initiation  of  the  accord,  PP 
was  disappointed  to  learn  that  its  magazine,  which  "debi6  ser 
colocada  no  solo  dentro  del  paquete  atado  con  la  cinta 
celeste  y  blanca,  [sino]  al  tope  de  ese  paquete,"  had  been 
excluded.  PP,  indignant,  lashed  out  at  the  government,  whose 
"actitud  ejercia  una  nueva  y  sigilosa  forma  de  la  censura  de 
prensa,  prohibida  por  la  Constitucidn."  In  response,  PP 
declared  that  it  would  finance  its  own  mailings  to  Argentine 
embassies  and  consulates,  and  fired  a  parting  shot:  "la 
situacidn  se  vuelve  mas  ridicula  al  pensar  que,  desde  el  12 
de  octubre  de  1963,  el  grupo  gobernante  lo  hace  por  la 
voluntad  del  20  por  ciento  del  electorado  y  la  resignacidn 
del  otro  80  por  ciento."  Clearly,  the  battle  lines  had  been 
drawn. 

Shortly  thereafter,  PP  protested  that  one  of  its 
photographers  was  ejected  from  the  President's  residence  in 
Olivos,  that  several  government  sources  were  denying  them 
information,  and  that  state-controlled  television  channel  7 
had  denigrated  the  magazine  on  two  occasions  (#138,  6-29-65). 
PP  would  continue  to  defend  itself  against  accusations  that 
it  was  attacking  the  government  in  an  effort  to  bring  it 
down.  As  talk  of  a  coup  increased,  PP  claimed  it  was  not 
"interesada  en  la  defensa  de  este  gobierno  ni  alienta  su 
derrocamiento.  Hace,  pura  y  simplemente,  un  periodismo 
critico  a  travel  del  examen  y  la  valoracidn  de  los  hechos. 
No  es  culpa  de  Primera  Plana  que  los  errores  superen  a  los 
aciertos  ..."  (#167,  3-8-66).  Three  months  later,  a  high 
government  official  denounced  PP  for  instigating  rebellion 
(#182,  6-21-66).  PP  once  again  proclaimed  its  innocence.  By 
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this  point,   Illia's  days  were  numbered,   and  exactly  one  week 
later,   June  28,    1966,   General  Ongania  assumed  power  in  a 
military  coup. 

PP's  defense  of  its  criticism  of  President  Illia's 
administration  rang  hollow  for  contemporary  and  later 
observers  alike.12      The  magazine's  attacks  were  brutal.     The 
caricatures  published  by  PP,   some  even  appearing  on  the 
cover,   portrayed  the  President  as  an  absent-minded  buffoon 
incapable  of  action.     The  sarcastic  tone  of  political 
articles  had  its  counterpart  in  vicious  jibes  at  Illia's 
family,    including  his  wife  and  daughter.     Although  PP  was 
not  the  only  periodical  critical  of  the  Illia  administration, 
as  the  most  influential  newsmagazine  of  the  period  it 
certainly  did  play  a  crucial  role  in  preparing  the  way  for 
the  military  coup.13 

PP  also  had  to  deflect  more  generalized  accusations  with 

regard  to  its  political  ideology.      It  was  called,  more  than 

once,   an  agent  of  North  American  imperialism.     It  was  also 

branded  as  a  Communist  dupe.     The  magazine  expressed  its 

bemusement  in  this  "Carta  al  lector"    (#193,   9-6-66): 

Desde  su  aparici6n,   hace  ya  casi  cuatro  ahos, 
se  adjudic6  a  Primera  Plana  la  defensa  de 
todas  las  ideologias  y  tendencias  politicas 


The  previously  cited  article  by  Daniel  H.   Mazzei  provides  an 
excellent  examination  of  PP's  role  in  fomenting  the  coup. 

Ramiro  de  Casasbellas,    in  "Presumiamos  de    'independientes'," 
(Primera  Plana:      con  la  marca  de  los   60,"  Clarin.    29  de  octubre  de   1992, 
Suplemento  Cultural  6),  would  later  lament  that  PP,   despite  its 
admiration  for  journals  such  as  Le  Monde  and  the  New  York  Times,    forgot 
to  internalize  the  most  important  element  of  political  journalism:      "La 
defensa  de  las  instituciones  democraticas. ■     He  added:      "Por  presumir  de 
' independientes , '   acabamos  por  serlo  del  destino  de  nuestra  sociedad  y 
ayudamos,   como  todas  las  publicaciones  de  la  epoca,   al  derrocamiento  de 
illia.     Cuando  reaccionamos ,   al  menos  en  Primera  Plana,   el  general 
usurpador  que  ocupaba  la  Casa  Rosada  cerr6  la  revista.     Tal  vez  hizo 
bien . " 
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de  la  Argentina.  Una  revista  del  frondicismo, 
al  promediar  1964,  nos  acuso  de  apoyar  a  los 
radicales  del  Pueblo;  los  radicales  del  Pueblo 
nos  tildaron  de  frondicistas,  y  terminaron 
llevandonos  ante  la  Justicia  por  subversivos, 
luego  de  intentar  nuestro  ahogo  econdmico 
mediante  una  presidn  sobre  los  avisadores. 
Los  peronistas,  inclusive  en  solicitadas, 
opinaron  que  trabajabamos  para  la  derecha;  la 
derecha  nunca  dejd  de  pensar  que  respaldabamos 
al  peronismo.  Dos  meses  atras,  al  prohibirse 
las  actividades  politicas,  respiramos 
aliviados:  al  menos  por  un  tiempo  iban  a 
cesar  las  calif icaciones.  Pero  en  los  ultimos 
quince  dias,  mientras  un  periodico 
nacionalista  nos  integraba — junto  con  otras 
tres  publicaciones — en  la  "aurea  cadena 
marxista",  el  denominado  "organo  oficial  del 
partido  comunista"  nos  afiliaba  a  otra 
dependencia:  segun  su  tesis,  somos 
instrumento  del  imperialismo  yanqui. 

PP  felt  obligated  to  repeat  that  it  was  not  a  political 
magazine.  Its  "politica"  was  that  of  "hacer  hincapie  en  la 
Argentina,  una  republica  adulta  que  no  cesa  de  crecer  y 
elevarse,  al  margen  de  las  banderias  y  las  polemicas." 

An  earlier  attempt  to  avoid  being  politically 
pigeonholed  was  apparently  ignored  by  critics.  Responding  to 
similar  attributions,  PP  conducted  its  own  internal  vote 
parallel  to  the  one  being  held  at  the  national  level  (#123, 
3-16-65): 

A  lo  largo  de  casi  dos  anos  y  medio,  a 
PRIMERA  PLANA  le  nan  adjudicado  las  mas 
opuestas  tendencias  politicas.  Esa 
vor&gine  no  podia  sino  despertar  nuestra 
curios idad,  no  por  la  orientacidn  de  la 
revista,  claro  esta,  pero  si  por  la  de 
quienes  la  hacen.  El  mi^rcoles  pasado 
hallamos  un  medio  marginal  para  indagarla: 
con  todas  las  garantias  de  la  Ley  Saenz 
Pena  convocamos  un  comicio  interno:  la 
respuesta  del  personal  dijo  que  aquellas 
opuestas  tendencias  viven  en  los  44  hombres 
y  7  mujeres  inscriptos  en  el  padrdn.  Los 
cdmputos  de  la  eleccidn  fueron  signif icativos 
y  hablaron  de  una  renida  puja:  Unidn  Popular, 
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6  sufragios;  UCRP,  6;  Democracia  Cristiana,  5; 
Democracia  Progresista,  5;  MID,  4;  UDELPA,  3; 
Socialismo  Argentine  3:  UCRI,  2;  Democrata 
Conservador,  2;  Socialismo  Democratico,  2; 
en  bianco,  4;  anulados,  1.  Hubo  8  ausentes. 

The  additional  irony  was  that  PP  would  eventually  be 
shut  down  by  the  military  government  it  had  helped  ascend  to 
power  in  1966.  Following  an  initial  policy  which  could 
perhaps  be  described  as  a  mixture  of  "pro-government"  and 
"wait-and-see,"  PP's  reporters  and  columnists  adopted  a  tone 
more  consonant  with  the  upheaval  occurring  throughout  the 
country.  By  1968-1969  that  tone  had  become  openly  critical. 
In  late  1968  (#309,  11-26-68),  Mariano  Grondona's  political 
column  was  replaced  by  the  commentaries  of  PP  staff  members 
Ramiro  de  Casasbellas  and  Julian  Delgado.  Casasbellas,  in 
particular,  criticized  various  aspects  of  the  military 

government's  performance.  In  suggestively  titled  essays "La 

mala  educacidn,"  "Escuchar  al  pueblo,"  "El  tiempo  perdido," 
for  instance — he  castigated  the  empty  rhetoric  and  broken 
promises  of  the  so-called  "Revolucidn  Argentina."  He  spoke 
of  a  government  out  of  touch  with  the  people,  "encerrado  en 
su  misterio."  Three  years  had  been  wasted,  "tres  anos  en  gue 
los  argentinos  se  cansaron  de  ignorar  ad6nde  les  conducia  o 
para  gue  se  les  reclamaba  el  sacrificio  de  las  ideas,  del 
bienestar,  de  las  ambiciones,  de  los  suenos."  The 
government's  intransigence  was  not  only  responsible  for 
recent  violent  popular  uprisings,  but  also  for  the  "ansia  de 
que  se  restituya  el  sistema  quebrado  en  1966"  (#339,  6-24- 
69).  His  final  column  before  the  closure,  "La  unidad  del 
ejercito"  (#345,  8-5-69),  coupled  with  PP's  aggressive 
political  reporting,  appeared  to  be  the  proverbial  "straw 
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that  broke  the  camel's  back."  Ominously,  the  vague  reasons 
given  for  PP's  prohibition  harked  back  to  earlier  days:  the 
Ministry  of  the  Interior  maintained  that  the  magazine  was 
engaged  in  a  "campaha  basada  en  informaciones  inexactas, 
destinada  a  crear  un  clima  de  confusidn"  (Qjo,  8-12-69). 

Defiant  as  ever,  PP's  directors  responded  with  the 
founding  of  Qjo.  In  the  first,  and  only,  "Carta  al  lector" 
they  emphasized  the  magazine's  history  of  financial  and 
political  independence.  They  announced  they  would  appeal  the 
ban  before  the  appropriate  judicial  authorities.  In  the 
meantime,  they  would  continue  the  dialogue  with  readers  and 
advertisers,  pursuing  "los  mismos  objetivos  y  las  mismas 
lineas  que  han  guiado  esta  editorial  desde  su  creaci6n.  Y 
con  la  misma  pasi6n  por  la  Argentina,  y  con  la  misma 
esperanza  en  su  fant&stico  future"  Unfortunately,  as 
subsequent  events  would  prove,  the  futures  of  PP  and  its 
country  were  not  to  be  "fantastico." 

The  question  of  PP's  political  orientation  is  directly 
related  to  a  final  element  that  cannot  be  overlooked  in  this 
examination  of  the  periodical's  role  in  revolutionizing 
Argentine  journalistic  practices.  Even  though  it  is  true 
that  magazine  personnel  were  unique  individuals  with 
different  political  ideas,  as  the  1965  internal  vote 
demonstrated,  there  was  a  sense  of  collective  enterprise  that 
permitted  readers — friends  and  foes  alike — to  assume  that  PP 
represented  a  certain  political  group.  The  magazine's 
editors,  perhaps  unwittingly,  encouraged  such  assumptions  by 
the  constant  use  of  the  third  person  singular,  Primera  Plana, 
and  the  first  person  plural,  "nosotros."  They  made  no  secret 
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of  the  fact  that  their  work  was  done  collectively.  For 

example: 

Muy  pocas  veces,  cada  articulo  publicado 
en  PRIMERA  PLANA  pertenece  a  un  solo  autor: 
llega  a  la  imprenta  luego  de  un  proceso  de 
elaboracidn  con  el  que  se  busca 
perfeccionar  la  escritura,  controlar  los 
datos  incluidos,  afinar  el  tono. 
Es  un  proceso  en  el  cual  interviene,  a  menudo, 
media  docena  de  personas,  desde  el  jefe  de 
redaccion  que 

pone  en  marcha  la  nota  hasta  el  hombre  que 
produce  la  version  final.  Hay  quienes  opinan 
que  asi  s61o  se  consigue  una  sofocante 
estandardizacidn,  que  se  enfrian  el  estilo  y 
los  puntos  de  vista  de  cada  periodista.  Sin 
embargo,  entendemos  que  ese  estilo  y  esos 
puntos  de  vista  no  quedan  sacrif icados,  se 
complementan  y  mejoran,  conducen  a  la  armonia, 
no  a  la  uniformidad  (#109,  12-8-64). 

The  same  could  be  said  for  particular  sections  of  the 
magazine  as  well.  Describing  a  year-end  "Calendario" 
offering,  for  instance,  PP  explained  that  "[m]as  de  veinte 
personas  trabajaron  en  el  Calendario  de  1967,  incluyendo 
asesores  y  colaboradores  especiales.  Mas  de  seis  intervienen 
cada  semana  en  la  preparacion  y  selecci6n  final  de  su 
material"  (#261,  12-26-67). 

I  have  attempted  to  reflect  PP's  collective  tendencies 
just  as  they  appear  in  the  magazine  itself.  I  have  rarely 
mentioned  individual  names  of  PP  editors  or  writers.  This  is 
in  keeping  with  PP's  practice  of  what  we  might  refer  to  as 
"collective  signature."  Although  some  pieces  carried 
individual  by-lines,  most  were  written  anonymously.  The 
"Cartas  al  lector"  were  signed  by  "El  Director,"  not  by 
Timerman,  Dalle  Nogare  or  Casasbellas.  Responses  to  readers' 
missives  were  very  rarely  attributed  to  an  individual.  Book 
reviews  infrequently  included  the  reviewer's  name,  and  in 
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cases  where  identity  was  revealed  it  often  took  the  form  of 
initials  only.14 

The  practice  of  collective  authorship  was  the  norm. 
This  engendered  an  identifiable  "Primera  Plana  style."  It 
was  not  a  large  leap  for  readers  to  surmise  that  people  who 
worked  so  closely  to  craft  a  recognizable  discourse  would 
also  share  certain  political  affinities  and,  consequently, 
might  speak  with  one  political  voice. 

At  the  same  time,  PP  demonstrated  a  great  interest  in 

both  the  gathering  and  shaping  of  public  opinion.  In  terms 

of  the  former,  the  magazine  made  extensive  use  of  public 

opinion  polls.   PP  spelled  out  its  philosophy  in  1964: 

Hace  tiempo  que  PRIMERA  PLANA  buscaba 
anexar  a  su  estructura  uno  de  los  mas 
indispensables  servicios  creados  por  la 
tecnica  moderna:  la  encuesta.  No  hay 
ya,  casi,  publicaciones  responsables  que 
carezcan  de  esa  fundamental  ayuda;  dos 
timidos  intentos,  practicados  por  nuestra 
redaccidn  en  julio  y  setiembre  de  1963 
para  sondear  la  actitud  er6tica  de 
argentinos  y  argentinas,  terminaron  de 
convencernos  de  la  necesidad  de  pasar  de 
lo  provisional  a  lo  estable. 

The  completion  of  President  Illia's  first  year  in  office 
offered  the  opportunity  to  achieve  the  desired  pulse- 
measuring  stability.  Rather  than  put  the  poll  in  the  hands 
of  an  outside  organization,  PP  decided  to  create  its  own 
"Departamento  de  Encuestas . "  Its  initial  task  would  be  to 
"auscultar  la  opinidn  de  la  clase  media  de  Buenos  Aires 


14  The  historical  consequences  of  this  modus  operandi  are  fascinating. 
Asked  today  to  identify  articles  that  they  "anonymously"  wrote  or  to 
recognize  their  own  individual  style  in  a  specific  piece,  former  PP 
journalists  are,  in  some  cases,  unable  to  do  so.  With  regard  to  the 
"Libros"  section,  Tomas  Eloy  Martinez  admitted  that  he  found  himself  in 
this  predicament  (telephone  interview,  12  December  1994). 
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respecto  de  los  doce  meses  de  la  administracion  Illia."15 
Following  this  initial  experiment,   the  magazine  would 
conduct,   and  prominently  feature  the  results  of,   public 
opinion  polls  on  a  wide  array  of  subjects  during  the  coming 
years . 

PP,   as  should  be  clear  from  many  of  the  already-cited 
"Cartas  al  lector,"  had  an  interest  in  helping  to  shape 
Argentine  public  opinion.     The  content  and  tone  of  these 
letters,   though  not  "editorials"  in  the  traditional  sense, 
evidenced  a  clear  desire  to  influence  national  debates. 
Moreover,   the  sheer  repetition  of  certain  key  themes  was  more 
than  just  a  coincidence.     Finally,   the  selection  of  the  poll 
topics  in  itself  indicated  an  effort  to  stake  out  the 
parameters  of  debate. 

PP  was,  without  a  doubt,   a  pioneer.     Just  as  students  of 
Argentine  literature  often  speak  of  a  period  "antes  de 
Cortazar"  and  another  "despu6s  de  Cortazar"  to  underline  the 
significance  of  this  writer  in  the  nation's  literary  history, 
so  too  should  students  of  Argentine  journalism  think  in  terms 
of  "antes  de  Primera  Plana"  and  "despu6s  de  Primera  Plana." 
These  same  students  would  be  hard  pressed  to  offer  a  better 


16  Once  again,   caution  should  be  exercised  in  taking  at  face  value  a 
statement  which,   at  first  glance,    appears  rather  innocuous.     Given  PP's 
antagonism  towards  the  Illia  administration,    it  is   logical  to  assume 
that  this  particular  survey  had  ulterior  motives.     According  to  Mazzei, 
PP  had  an  interest   in  perpetuating  the  notion  of  the  "irreversibilidad 
del  golpe  de  Estado.      Para  crear  esta  imagen  se  sobredimensionaron 
conflictos  y  se  pusieron  en  foco  sucesos  que,   de  otra  manera,    habrlan 
pasado  inadvertidos .      Primera  Plana  funcionaba  tambi6n  como  amplificador 
de  rumores — a  veces  disparatados — sobre  la  inestabilidad  del  gobierno, 
cuya  funcidn  era  generar  la  sensaci<5n  que  este  se  encontraba  en  un 
callejdn  sin  salida"    (29).      Critics  of  PP,    then,   were  not   inclined  to 
believe  the  magazine's  profession  of  objectivity  in  the  design  of  the 
questions   nor   in  the  tabulation  of  the  results.      Some  even   insinuated 
that  conspiring  military  officials  produced  the  surveys. 
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summary  of  the  magazine's  style,  braggadocio,  guiding 

principles,  contradictions — in  a  word,  PP's  impact — than  the 

"Carta  al  lector"  written  to  commemorate  five  years  of 

publication  (#255,  11-14-67).  Its  four  paragraphs  deserve  to 

be  reproduced  in  their  entirety: 

Hace  cinco  anos,  el  martes  13  de  noviembre 
de  1962,  se  abria  en  la  Argentina  una  nueva 
era  periodistica:   la  era  de  las  revistas 
semanales  de  noticias.  Ese  aeon tec imiento — 
que  iba  a  revolucionar  uno  de  los 
mercados  lectores  mas  adultos  y  exigentes  del 
mundo — coincidio  con  la  aparicion  del  numero 
uno  de  Primera  Plana;  y,  tambien,  con  la 
avidez  de  un  publico  deseoso  de  informaciones 
certeras  e  incisivas,  despojadas  de  falsa 
solemnidad  o  sensiblera  demagogia,  al  margen 
de  ideologias  y  credos . 

Que  el  publico  ansiaba  esta  respuesta  a  sus 
inquietudes  no  solo  lo  demuestra  el  hecho 
de  que  Primera  Plana  celebra  su  quinto 
aniversario,  a  la  vanguardia  siempre  de  las 
publicaciones  de  su  g6nero.  Hay,  por  lo  menos, 
otras  tres  evidencias:  la  docena  de  titulos 
que,  durante  el  ultimo  lustro,  se  afiliaron — 
de  distinto  modo — al  estilo  y  las  f6rmulas 
ejercidas  desde  nuestras  columnas;  el  creciente 
apoyo  publicitario,  capaz  de  hallar  su  simbolo 
en  esta  edici6n  255;  y  la  certidumbre  de  que  el 
soplo  renovador  alcanzo,  inclusive,  las  severas 
paginas  de  los  grandes  diarios. 
Enumerar  todo  cuanto  Primera  Plana  aporto  al 
periodismo  nacional,  en  ideas  e  iniciativas, 
seria  pecado  de  soberbia.  Mas  sensato  parece 
recordar,  en  momento  tan  especial,  sus  bases 
de  trabajo:  una  absoluta  libertad  de 
expresion.  Primera  Plana  no  ha  recibido — no 
podria  recibir  nunca — la  ayuda  esbozada  de 
las  areas  gubernamentales ,  ni  depende  de 
partidos  politicos,  grupos  de  presion, 
monopolios  financieros.  Sus  fondos  estan 
a  la  vista:   el  producto  de  la  venta  de 
ejemplares  y  la  contratacidn  de  avisos. 
Sus  objetivos  son  conocidos  y  caben  en  tres 
palabras:  servir  al  pais. 
No  es  facil,  pese  a  todo,  perseverar  en 
este  camino.  Es,  en  cambio,  tarea 
fructifera,  una  maravillosa  aventura  de  la 
comunicacion  contemporanea .  Para  nosotros 
comenzo  con  aquella  tapa  de  John  Kennedy, 
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media  decada  atras;  recorrer  ese  numero  uno 
depara  recuerdos,  sorpresas  y  reiteraciones: 
porque  en  su  edicion  inaugural,  Primera 
Plana  anunciaba  el  nacimiento  del 
"happening",  el  derrumbe  de  la  monarquia 
yemenita,  el  fracaso  de  la  Misi6n  Pena 
que  volvia  de  negociar  ante  el  Club  de 
Paris,  la  trascendencia  del  Concilio 
Ecumenico,  la  proximidad  de  una 
conspiracidn  militar  contra  el  Gobierno 
Guide  Uno  de  los  articulos  principales  se 
preguntaba  sobre  la  neurosis  de  los 
argentinos;  hoy,  porque  siempre  deseamos 
mirar  adelante,  ofrecemos  los  resultados  de 
la  investigacidn  que  mayor  esfuerzo  y 
tiempo  demando  a  nuestros  redactores : 
trata  sobre  la  Argentina  del  2067,  un  aho 
en  que — confiamos — Primera  Plana  seguira 
en  la  calle. 

It  is  doubtful  that  PP  will  be  on  the  street  in  the 
Argentina  of  2067 — although,  given  the  phoenix-like  history 
of  the  magazine,  it  would  be  premature  to  discount  the 
possibility  of  another  revival,  perhaps  in  the  100th 
anniversary  year,  2062.  Nonetheless,  its  legacy  lives  on  in 
contemporary  Argentine  cultural  debates.  The  magazine's 
literary  coverage,  for  example,  contributed  to  a 
reexamination  of  literary  canons  and  the  valorization  of 
writers  who  are  still  subjects  of  contention  within  the 
literary  field.   It  is  to  this  issue  of  literature  in  Primera 
Plana  that  we  now  turn. 


LITERATURE  IN  PRIMERA  PLANA.  1962-1969 
Literary  Setting 
The  Argentina  that  witnessed  the  birth  of  PP  in  1962 
was,  as  we  have  seen,  a  society  in  the  midst  of  signficant 
change.  Instigators  of  renovation,  rebellion  and  revolution 
were  competing  with  more  conservative  individuals  and 
institutions  possessing  a  vested  interest  in  the  preservation 
of  tradition  and  the  status  quo.  This  was  especially  evident 
in  the  cultural  arena;  literature,  for  example,  found  itself 
on  the  verge  of  a  major  transformation.  To  understand  the 
changes  it  was  about  to  undergo,  we  must  take  a  short 
historical  detour  and  examine  events  of  the  previous  several 
decades . 

While  it  would  be  tempting  to  go  even  further  back,  a 
historical  overview  necessary  to  understand  the  1960s  in 
Argentina  really  begins  shortly  after  the  country's 
centennial  celebration  in  1910.  A  rural  nation  dominated  by 
a  native  oligarchy  was  rapidly  becoming  an  urban  society  in 
which  the  middle  class  was  making  tremendous  gains.  Members 
of  prestigious  families  in  Buenos  Aires  found  it  hard  to 
recognize  "their"  city.  Once  fondly  referred  to  as  "the  large 
village"  ("la  gran  aldea"),  this  new  Buenos  Aires  had  been 
"invaded"  by  foreigners,  who  constituted  some  50  percent  of 
the  city's  population.  Many  of  the  old  elite  were  also 
alarmed  by  the  ascension  to  political  power  of  Hipdlito 
Yrigoyen,  elected  to  the  Presidency  in  1916  and  1928  by 
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middle  class  voters  who  swelled  the  ranks  of  a  new  political 
party,  the  Uni6n  Civica  Radical  (UCR). 

The  influence  of  these  middle-class  upstarts  was  not 
restricted  to  politics.  The  literary  and  cultural  fields, 
until  then  presided  over  by  a  small  group  of  the  upper  class, 
came  to  be  more  accessible  to  other  strata  of  Argentine 
society.  The  pool  of  both  producers  and  consumers  of 
cultural  objects  broadened  thanks  to  economic  growth  and 
educational  advances.  These  developments  fostered  a  new 
journalism  directed  at  a  wider  audience,  expansion  of  the 
publishing  industry,  and  the  creation  of  literary  journals 
which  gave  greater  voice  to  polemicists  of  various 
persuasions.  The  most  famous  polemic  of  the  1920s— and  one 
which,  to  a  certain  degree,  would  remain  as  a  point  of 
reference  for  all  following  generations —was  that  which 
pitted  the  writers  of  "Florida"  against  those  of  "Boedo"  (two 
streets  in  Buenos  Aires).  The  two  writers  who  best  exhibited 
this  split  were,  respectively,  Jorge  Luis  Borges  and  Roberto 
Arlt.  These  figures  would  continue  to  serve  as  focal  points 
of  two  basic  tendencies  of  Argentine  narrative:  experimental 
and  imaginative  ( Borges -Flor ida ) ,  realist  and  testimonial 
(Arlt-Boedo) . 

Not  all  writers  of  the  period  subscribed  to  the 
vanguardist  models  proposed  by  the  young  writers  of  Florida 
and  Boedo.  Many  who  were  already  established  (Manuel  Galvez, 
Enrique  Larreta,  Ricardo  Rojas,  etc.)  contributed  to  a 
magazine  called  Nosotros.  Founded  in  1907,  Nosotros 
constituted  "la  columna  vertebral  del  movimiento  intelectual 
argentine  until  its  demise  in  1934  (it  would  subsequently 
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have  a  second  period,  1936-1943). l   A  mixture  of  literary 
inclinations  could  be  found  in  this  journal. 

Another  Argentine  cultural  institution  was  Sur.  Founded 
in  1931  by  Victoria  Ocampo,  the  journal  was  published  until 
1970.  Its  position  of  power  in  the  cultural  field  was  such 
that  "all  other  forms  of  cultural  expression  [could]  be 
defined  by  their  adherence  to,  or  disagreement  with,  its 
central  premises."2   But,  unlike  Nosptros,  which  was  an  open 
tribune,  Ocampo' s  magazine  was  limited  to  a  small  group  of 
Argentine  writers  and  an  equally  small  coterie  of  celebrated 
foreigners — primarily  from  Europe  and  the  United  States. 

Sur,  then,  was  the  reference  point  for  intellectual, 
cultural  and  literary  debate  from  the  1930s  through  the 
1960s.  Its  orientation  owed  much  to  the  multi-disciplinary, 
universalist  approach  which  characterized  Jose  Ortega  y 
Gasset's  Revista  de  Occidente.  The  influence  of  this  Spanish 
thinker  in  Argentina  was  indisputable.  Orteguian  ideas — 
particularly  his  antipathy  toward  mass  culture  and  his  belief 
in  the  need  for  a  spiritual  and  apolitical  elite —  colored 
the  pages  of  Sur.  Ocampo 's  journal  found  its  inspiration  in 
Europe,  in  "universal"  culture.  It  paid  relatively  little 
attention  to  Latin  America  and  excluded  many  Argentine 
writers.  Roberto  Arlt,  for  example,  never  appeared  in  Sur. 
Those  who  collaborated  in  Sur  viewed  themselves  as  a 
"civilizing"  minority  in  the  midst  of  a  chaos  which 
manifested  itself  on  two  axes:  international  and  domestic, 
social  and  cultural. 


Hector  Ren6  Lafleur,  Sergio  Provenzano  and  Fernando  P.  Alonso,  Las 
revistas  literarias  arqentinas,  1893-1967  (Buenos  Aires:   Centro  Editor 
de  America  Latina,  1968)  151. 
2   King,  Sur  2. 
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Disputes  in  the  Argentine  cultural  and  literary  field 
began  to  take  on  a  much  more  divisive  tone  with  the  outbreak 
of  the  Spanish  Civil  War  (1936-1939).  Disagreement  among 
adherents  of  Florida  and  Boedo,  though  serious,  had  tended  to 
occur  in  a  certain  "family  atmosphere."  Members  of  both 
groups  were  linked  by  close  personal  ties,  and  they 
socialized  and  debated  in  the  same  circles.  The  war  in  Spain 
poisoned  this  environment;  writers  found  themselves  obligated 
to  take  sides.  Sur,  for  example,  supported  those  in  favor  of 
the  Republic.  The  Catholic  magazine,  Criterio,  for  its  part, 
declared  that  those  affiliated  with  Sur  were  "Communist 
sympathizers . " 

At  the  same  time,  ideological  debates  over  the  questions 
of  Argentina  and  "Argentineness"  ("argentinidad")  began  to 
heat  up.  Nationalists  of  the  revisionist  school  questioned 
the  historical  duality,  canonized  in  textbooks,  between 
Domingo  F.  Sarmiento  ("civilization")  and  Juan  Manuel  de 
Rosas  ( "barbarism" ) .  They  revived  the  figure  of  the  dictator 
Rosas  as  a  symbol  of  the  "real"  Argentina,  of  order,  and  of 
anti-liberalism.  According  to  the  nationalists,  the  liberals 
had  handed  over  the  country  to  British  imperialism  and  had 
fomented  disorder  with  their  egalitarian  ideas .  It  was  not 
surprising  that  Sur,  mouthpiece  par  excellence  of  liberal 
values,  was  the  preferred  target  of  nationalist 
intellectuals. 

This  contentious  politico-historical  debate  had  literary 
ramifications  as  well.  On  one  side  were  the  "universalists, " 
who  looked  to  Europe  for  literary  models;  on  the  other  were 
those  who  called  for  more  autochthonous  works.  This 
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question,  of  course,  was  inextricably  linked  to  the 
previously  mentioned  experimental  and  realist  tendencies  of 
Argentine  literature.  It  also  included  discussions  of  two 
prominent  issues  of  the  day,  namely,  the  supposed  "decadence" 
of  the  novel  and  the  "use"  of  literature.  Borges,  for 
example,  repeatedly  disparaged  the  novel  and  the  "realistic 
fidelity"  of  its  crafters.  In  his  view,  "good"  literature 
consisted  of  invention,  image  and  verbal  artifice. 

The  traditional  (realist)  novel  was  also  criticized, 
less  acerbically,  by  other  observers.  These  critics  did  not 
reject  the  usefulness  of  the  social  novel  nor  the  importance 
of  verosimilitude,  but  they  did  call  for  technical 
renovation.  The  tone  of  the  debate  was  captured  well  in  the 
title  of  a  1945  collection  of  essays  by  Hector  P.  Agosti, 
Defensa  del  realismo. 

As  the  space  for  experimentation  expanded,  novelists 
began  to  compose  texts  that  combined  traditional  and 
innovative  techniques.  Jorge  B.  Rivera,  in  an  analysis  of 
the  period  1930-1955,  has  identified  four  novelistic 
tendencies:   (1)  "realist"  (or  "neorealist") ;  (2)  "narrative 
of  ambiguity";  (3)  "archetypal";  and  (4)  "conceptualist. "3 
Though  it  is  always  risky  to  attempt  broad  categorization, 
these  distinctions  do  serve  to  delineate  the  Argentine 
literary  field  of  the  period  in  question. 

Rivera's  "realists"  dealt  with  both  rural  and  urban 
themes.  A  "new  urban  vision"  was  exemplified  in  the  novels 
of,  among  others,  Bernardo  Kordon,  Bernardo  Verbitsky  and 


Jorge  B.  Rivera,  "Panorama  de  la  novela  argentina:   1930-1955," 
Capitulo:   Historia  de  la  literatura  arqentina  (Buenos  Aires:   Centro 
Editor  de  America  Latina,  1982)  320. 
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Roger  Pla.  These  authors  made  use  of  some  variations  on  the 
traditional  realist  novel:  first-person  narration  (instead 
of  third);  an  open  and  fragmented  rather  than  closed  text 
that  required  more  participation  from  the  reader;  and  deeper 
psychological  penetration.  The  "new  regional  novel,"  on  the 
other  hand,  had  proponents  such  as  Max  Dickmann  and  Alfredo 
Varela.  Unlike  the  traditional  regionalist  novel  (e.g.,  Don 
Sequndo  Sombra,  Dona  Barbara.  La  voraqine ) ,   their  works 
tended  to  be  less  celebratory  and  not  so  decidedly  fatalist. 
Their  characters  were  also  less  "archetypical."  In  other 
words,  they  were  individuals  more  specifically  portrayed  in 
light  of  certain  historical  and  personal  circumstances. 

The  second  novelistic  tendency  of  this  period  was  that 
of  "ambiguity."  Rivera  identifies  Jos6  Bianco,  Norah  Lange 
and  Estela  Canto  as  important  exponents  of  this  technique.4 
These  authors  worked  especially  with  language  and  point  of 
view.  That  is  to  say,  they  played  with  fallacy  (of 
language),  mistakes  and  subterfuges,  perspective, 
structure/organization,  lineality,  causality,  and  the  like. 

We  have  already  seen,  in  Borges,  some  traits  of  the 
third,  "archetypal"  tendency  among  writers.  Sur  was  the 
nucleus  of  this  small  group:  Adolf o  Bioy  Casares,  Manuel 
Peyrou,  Enrique  Anderson  Imbert,  Silvina  Ocampo.  The  works 
of  these  authors  were  quite  coherent  in  terms  of  a  shared 
vision  of  the  world,  similar  technical  procedures,  and  common 
thematic  areas.  Like  the  magazine  itself,  their  novels  and 
stories  were  directed  to  a  small  audience  capable  of 


Bianco  was  an  important  editor  at  Sur  beginning  in  1938 


53 


understanding  clever  literary  games  designed  to  stimulate  the 
reader's  intellect. 

Another  writer  with  ties  to  Sur,  Eduardo  Mallea, 
represented  the  fourth  novelistic  tendency:  "conceptualist. " 
Mallea  was  the  undisputed  star  of  the  Argentine  literary 
field  in  the  1930s  and  1940s  (in  addition  to  serving  as 
director  of  La  Nacion's  literary  supplement  between  1931  and 
1955).  His  prodigious  work  appeared  to  be  an  effort  to 
develop  certain  philosophical  and  ideological  theses:  for 
example,  his  constant  inquiry  into  the  make-up  of  an 
Argentina  that  was  both  "visible"  and  "invisible."  Leopoldo 
Marechal  and  Ernesto  Sabato  also  figured  among  the 
"conceptualist"  authors  because  their  masterpieces  were  much 
more  than  mere  narratives.  They  elaborated  lengthy  texts 
dealing  with  a  myriad  of  social,  philosophical  and 
metaphysical  questions.  The  extension  and  complexity  of 
their  works  led  to  a  multiplicity  of  meanings  and  functions. 

It  is  important  to  point  out  that  the  quarter  of  a 
century  examined  by  Rivera  was  characterized  by  the 
coexistence  of  three  generations  of  Argentine  writers  and, 
most  importantly,  by  the  birth  of  Peronism.  The  tremors 
caused  by  the  initial  government  of  Juan  D.  Peron  (1946-1955) 
were  immediately  felt  in  the  cultural  and  literary  fields, 
and  the  theme  of  Peronism  would  be  a  constant  literary 
preoccupation  throughout  the  1960s.  Furthermore,  the 
"Peronist  dilemma"  was  very  important  in  generational  terms 
because  it  exercised  considerable  influence  on  the  literary 
responses  formulated  by  Argentine  writers  of  all  ages.  On 
the  one  hand,  the  "old  guard"  continued  to  publish,  but  its 
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works  began  to  lose  popularity  and  relevance.  On  the  other, 
those  in  the  so-called  "Generation  of  (19)40"  were  maturing 
during  the  height  of  Peronism.  Finally,  those  who  would 
constitute  the  succeeding  "Generation  of  (19)55"  were 
starting  to  publish  their  first  texts. 

At  the  risk  of  simplification,  one  could  say  that  the 
intermediate  Generation  of  40  continued  along  the  lines 
established  by  Boedo  and  Florida.'   One  group,  more  socially- 
oriented  and  polemical,  included  Sabato,  Verbitsky  and  Pla. 
The  other,  more  imaginative  and  concerned  with  a  more 
polished  style,  included  Bioy  Casares,  Manuel  Mujica  Lainez 
and  Julio  Cortazar.  In  broad  terms,  Bioy,  Mujica  Lainez  and 
Cortazar  were  anti-Peronists.  Sabato,  in  contrast,  had  a 
more  nuanced  perspective  that  eventually  manifested  itself  in 
a  polemic  with  colleagues  at  Sur  (1956-1957)  and  which  led 
him  to  distance  himself  from  the  group. 

If  the  "old  guard"  and  the  "Generation  of  40"  had  to 
adapt  themselves  and  respond  to  a  Peronist  phenomenon  that 
appeared  during  their  mature  years,  the  young  members  of  the 
"Generation  of  55"  lived  and  experienced  Peronism  during  the 
crucial  years  of  personal  and  intellectual  formation.  The 
Uruguayan  critic  Emir  Rodriguez  Monegal  branded  them  as 
"parricides"  for  their  generally  negative  appraisal  of 
Argentina's  literary  past.6    Angela  Dellapiane  labeled  them 
"the  angry  ones,"  because  they  felt  contempt  for  the 
aestheticism,  emptiness  and  rhetoric  of  their  literary 


Arturo  Berenger  Carisomo,  Literatura  aroentina  (Barcelona: 
Editorial  Labor,  1970)  86-87.   Berenger  Carisomo  cites  and  utilizes  the 
scheme  developed  by  another  Argentine  literary  critic,  Luis  Gregorich. 

Emir  Rodriguez  Monegal,  El  juicio  de  los  parricidas:   la  nueva 
generaci6n  arqentina  v  sus  maestros  (Buenos  Aires:   Deucalidn,  1956). 
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elders.7   They  reread  many  of  the  texts  produced  by  their 
forerunners  and  dictated  their  sentences  in  small  journals, 
the  most  important  of  which  was  Contorno  ( 1953-1959) ." 

It  was  natural  that  the  "parricides"  published  their 
negative  judgments  in  these  magazines  because  such  a  radical 
revision  of  literary  history  could  not  be  carried  out  in  the 
pages  of  Sur,  or  in  the  literary  supplements  of  La  Nacion  or 
La  Prensa,  the  agents  of  tradition  and  consecration.  Members 
of  this  "Generation  of  55"  included,  among  others,  David 
Vinas,  Beatriz  Guido,  Andres  Rivera,  Juan  Jose  Manauta, 
Alberto  Rodriguez,  Pedro  Orgambide,  Hector  A.  Murena,  Julio 
Ardiles  Gray,  Antonio  Di  Benedetto  and  Marco  Denevi.  They 
did  not,  naturally,  speak  with  one  voice.  Of  the  ten  listed 
above  the  first  six  might  be  considered  purveyors  of  a  more 
"committed"  literature,  while  the  last  four  forged  works  in  a 
more  experimental  vein. 

In  any  case,  as  the  decade  of  the  1960s  approached,  it 
was  increasingly  clear  that  what  had  previously  passed  for 
"accepted  wisdom"  was  being  challenged  by  young  cultural 
critics.  Sur,  the  standard  bearer  for  some  thirty  years  of 
liberalism  and  traditional  aesthetics,  saw  its  prestige  begin 
to  erode.  Interestingly  enough,  the  Peronists,  despite  their 
nearly  ten-year  hold  on  the  reins  of  government  and  their 
insistence  that  liberalism  was  obsolete,  had  not  seized  the 
opportunity  to  offer  a  strong  cultural  alternative.  There 
were  many  pro-Peronist  writers  and  some  efforts  to 


Angela  Delliapiane,  "La  novela  argentina  desde  1950  a  1965," 
Revista  Iberoamericana  66  ( julio-diciembre)  239. 

For  a  more  detailed  study  of  this  journal,  see  William  H.  Katra, 

Contorno ; Literary  Engagement  in  Post-Peronist  Argentina  (Rutherford, 

NJ:   Fairleigh  Dickinson  UP,  1988). 
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"construirse  un  recinto  de  prestigio  propio"9 — the  magazine 
Sexto  Continente,  the  creation  of  the  Asociacion  de 
Escritores  Argentinos  (ADEA)  to  rival  the  anti-Peronist 
Sociedad  Argentina  de  Escritores  (SADE),  etc. — but  they  were 
unsuccessful. 

PP  arrived  on  the  scene  in  this  context.   Its  staff  was 
composed  largely  of  young  Argentines — most  were  in  their 
early  30s — with  a  new  vision  for  the  country.  Those 
responsible  for  the  cultural  sections  of  the  magazine  were 
particularly  eager  to  challenge  conventional  views  of 
artistic  production  and  value.  While  they  did  maintain  a 
great  deal  of  respect  for  Sur's  contribution,  they  were 
interested  in  staking  out  their  own  position  in  the  Argentine 
literary  field  and  reporting  on  trends  that  Sur  appeared 
unable  to  comprehend.10   For  example,  it  was  no  coincidence 
that  the  very  first  article  PP  devoted  to  a  literary  topic, 
"Cuando  la  moda  literaria  coincide  con  un  aporte  cultural 
positivo"  (#2,  11-20-62),  described  the  unprecedented  success 
of  a  popular  edition  of  the  Argentine  classic,  Martin  Fierro. 
Published  by  Editorial  Universitaria  de  Buenos  Aires 
(EUDEBA),  it  established  a  new  Argentine  sales  record: 
50,000  copies  in  twenty  five  days.  PP  explained  the  "moderna 
concepcion  empresaria"  that  inspired  the  project  and 
highlighted  the  conservative  streak  which  led  bookstore 
owners  to  resist  new  sales  tactics  aimed  at  reaching  the 
broadest  possible  audience.  They  chastised  these  agents  of 


9  Andres  Avellaneda,  El  habla  de  la  ideoloqia  (Buenos  Aires: 
Sudamericana,  1983)  18. 

10  The  extent  of  re's  admiration  for  the  role  played  by  Victoria 
Ocampo  is  clear  in  a  1966  cover  story,  "Victoria  Ocampo:   JCuanto  le 
debe  la  cultura  argentina?"  (#168,  3-15-66).   We  shall  examine  this  in 
more  detail  below. 
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tradition  for  not  recognizing  that  by  accepting  a  smaller 
profit  margin,  they  would  be  "contribuyendo  a  crear  un  habito 
[reading]  que,  a  la  larga,  iba  a  beneficiarlos  con  creces." 

In  the  same  article  PP  included  an  observation  that 
would  prove  to  be  prescient.  So  many  copies  of  Martin  Fierro 
had  been  sold  that  "llevar  descuidadamente  un  ejemplar  bajo 
el  brazo  se  ha  convertido  en  contrasena  de  intelectuales , 
sobre  todo  en  el  radio  estudiantil  cercano  a  Filosofia  y 
Letras  y  las  principales  salas  de  exposiciones  (C6rdoba- 
Tucuman-Reconquista) ."  Only  two  years  later  the  same 
phenomenon  would  occur  around  the  figure  of  Julio  Cortazar. 
Traditionalists  reacted  in  exasperation.  Their  surprise  was 
neatly  summarized  in  the  words  of  Victoria  Ocampo:  "... 
hecho  insdlito,  el  vulgo  compra  las  obras  de  Cortazar  (tan 
luego  Cortazar)  y  se  pasea  con  sus  libros  en  Torino  o  en 
subte  o  en  colectivo.  Sin  embargo,  Cortazar  es  netamente  un 
autor  para  minorias."11 

In  sum,  serious  changes  were  taking  place  in  the 
literary  world,  and  PP  reported  on  these  significant  events. 
More  importantly,  the  magazine  actively  promoted  the 
purveyors  of  change.  The  case  of  Cortazar  furnished  the 
perfect  example.  While  Victoria  Ocampo  could  not  understand 
all  the  fuss,  and  like-minded  critics  were  lamenting  the 
"new"  Cortazar,  PP  adopted  this  Argentine  living  in  Paris  as 
the  standard  bearer  of  the  spirit  of  the  times  and  celebrated 
the  appearance  of  his  works  as  cultural  events  of  the  utmost 
magnitude.  Why  was  Julio  Cortazar  so  important  in  the  eyes 


1  Victoria  Ocampo,  "Despues  de  cuarenta  anos,"  Sur  325  ( julio-agosto 
de  1970)  1.  cited  in  King,  Sur  170.  King  adds:   "Primera  Plana 
reflected  and  directed  the  taste  of  this  'vulgo'  in  the  sixties"  (170). 


58 

of  the  young  critics  at  PP?  The  answer  will  become  clear  in 
the  following  analysis  of  the  magazine's  section  devoted  to 
books. 

"Libros" 
General  Characteristics  of  the  Section 

In  the  previously  cited  "Carta  al  lector"  (#107, 
11-24-64),  PP  proudly  proclaimed  its  success  in  establishing 
a  permanent  bibliographic  section.  By  this  time,  they  had 
indeed  made  significant  strides,  and  could  boast  of  two 
recent  cover  stories  devoted  to  literary  figures:  Jorge  Luis 
Borges  (#94,  8-25-64)  and  Julio  Cortazar  (#103,  10-27-64). 
Nevertheless,  the  number  of  book  reviews /articles  in  the 
"Libros"  section  still  oscillated  between  two  and  four. 
Thus,  while  PP  had  certainly  revolutionized  the  coverage  of 
literature  in  a  mass-circulation  magazine,  the  most 
impressive  expansion  of  the  section  was  not  to  come  until  the 
final  third  of  the  decade.  Table  1  illustrates  this  growth. 

We  may  also  demonstrate  the  evolution  of  bibliographical 
coverage  which  occurred  between  1962  and  1969  by  examining 
representative  examples  of  the  "Libros"  section  in  four 
different  issues.  In  #11  (1-22-63),  there  were  reviews  of 
two  books:  Homo  Faber  (Max  Frisch),  and  Daniel  de  reqreso 
(Isidro  P6rez  Abad) .  The  aforementioned  #107  (11-24-64) 
featured  reviews  of  Leonardo  da  Vinci  (Marcel  Brion),  Un  loto 
para  Miss  Quon  (James  Hadley  Chase),  Los  muchos  que  no  viven 
(Alberto  Vanasco) ,  and  Vida  inquieta  (Carl  Sandburg).  PP's 
issue  #232  (6-6-67)  included  an  article  on  Jean  Genet  ("El 
unicornio  y  sus  espejos"),  a  "Texto"  ("Che,  Libertad,"  by 
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Table  1 


Average  Number  of  Book  Reviews /Articles  in  "Libros" 
Section,  #1  (11-13-62)  -  0J0  (8-12-69) 


Year      Total     Number  of  Issues     Average  per  Issue* 


7  0.30# 

53  3.05 

52  3.35 

52  3.00 

45  3.20 

52  5.10 

53  5.90 
32  6.70 

Total     1431  346  4.15 


1962 

2 

1963 

162 

1964 

174 

1965 

156 

1966 

145 

1967 

264 

1968 

314 

1969 

214 

♦Includes  "Literatura"  and  "Biblioteca"  sidebars,  as 
well  as  "Anticipaciones"  and  "Textos." 
#Rounded  off  to  the  nearest  .05. 


Beatriz  Guido),  and  four  reviews:  Marti,  el  heroe  v  su 
acci6n  revolucionaria  (Ezequiel  Martinez  Estrada),  Con  otra 
gente  (Haroldo  Conti),  Hotel  paiaro  (Enrique  Molina),  and  La 
realidad  y  los  papeles  (Cesar  Fernandez  Moreno).  Finally,  in 
#341  (7-8-69) — about  one  month  prior  to  the  magazine's  forced 
closure — "Libros"  included  Jorge  Romero  Brest's  "Texto" 
("cEsta  realmente  muerta  la  pintura?"),  articles  on  Claude 
Levi-Strauss  ("El  padre  del  estructuralismo")  and  Corin 
Tellado  ( "Pornograf ia  inocente"),  and  five  reviews:  Primeras 
historias  (Joao  Guimaraes  Rosa),  La  conspiracidn  (Paul 
Nizan),  Fabulario  (Eduardo  Gudino  Kieffer),  La  aventura  de  un 
pobre  cristiano  (Ignazio  Silone),  and  Fuera  del  jueqo 
(Heberto  Padilla). 


60 

These  four  examples  demonstrate  another  noteworthy 
feature  of  PP's  "Libros"  section,  namely,  its  highly 
cosmopolitan  content.  The  magazine  commented  on  books 
dealing  with  a  very  wide  spectrum  of  topics  and,  at  the  same 
time,  featured  authors  from  numerous  countries.12   This  was 
not  surprising,  since,  according  to  a  French  observer,  Louis 
Pauwels,  "Los  argentinos  poseen  como  nadie  el  sentido  de  la 
aventura.  Viven  en  una  especie  de  Far-West  intelectual,  con 
los  ojos  y  los  oidos  abiertos  a  todas  las  trans formaciones 
del  mundo."11   However,  as  we  have  already  seen,  this 
cosmopolitanism  was  balanced  by  considerable  attention  to 
national  thinkers  and  artists.  The  extent  to  which  PP 
covered  authors  and  subjects  from  all  parts  of  the  globe 
becomes  clear  in  Table  2. 

Closer  analysis  of  the  data  in  Table  2  reveals  some  very 
interesting  trends.  Perhaps  the  most  noteworthy  is  the 
significant  increase  in  the  coverage  of  Latin  American 
authors /subjects.  Prior  to  the  mid-1960s,  Argentine  society, 
in  general,  and  the  nation's  intellectuals,  in  particular, 
had  always  looked  to  Europe  (and  North  America  to  a  lesser 
extent)  for  wisdom,  knowledge  and  inspiration.  Figures  for 


12  See  Appendix  B  for  a  full  listing  of  titles  and  authors. 

13  "Buenos  Aires  tendra  su  edici6n  propia  de  Planete,"  (#65,  2-4-65). 
Planete  was  a  prestigious  French  bimonthly  magazine  which  PP  repeatedly 
mentioned  in  early  issues.  Buenos  Aires  was,  in  fact,  the  first  city 
ouside  of  Paris  which  had  its  own  edition  of  Planete,  and  the  reception 
was  impressive.   In  a  subsequent  "Carta  al  lector"  (#98,  9-22-64),  PP 
informed  its  readers:   "La  semana  pasada  se  lanz6  en  Buenos  Aires  la 
edicidn  en  espanol  de  [Planete],  regalo  que  Italia,  Gran  Bretana  y  los 
Estados  Unidos  esperan  hace  tiempo  ...  El  hecho  de  que  los  12.000 
ejemplares  tirados  fueran  absorbidos  en  un  dia  por  las  librerias  y 
quioscos  de  la  ciudad  y  el  interior  habla  de  algo  mas  que  una  moda 
pasajera." 
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the  years  1963  and  1964  reveal  a  European/North  American 
orientation  that  virtually  ignores  Latin  America.14 


Table 

2 

Nationality  of  Authors /Subjects 

in  "Libros" 

Section, 

#1  (11 

-13-62)  - 

0J0  (8- 

12-69) 

Year 

Total 

Argentine 

Other 

European/ 

Number 

(%) 

Latin 

North 

of 

American 

American 

Authors/ 

(%) 

(%) 

Subjects 

* 

1962 

2 

1 

(50%) 

0   (0%) 

1 

(50%) 

1963 

162 

65 

(40%) 

5   (3%) 

92 

(57%)A 

1964 

174 

75 

(43%) 

5   (3%) 

94 

(54%) 

1965 

156 

62 

(40%) 

16  (10%) 

78 

(50%) 

1966 

145 

48 

(33%) 

23  (16%) 

73 

(50%)# 

1967 

264 

116 

(44%) 

44  (17%) 

104 

(39%)§ 

1968 

314 

129 

(42%) 

49  (16%) 

134 

(42%)& 

1969 

214 

73 

(35%) 

35  (16%) 

105 

(49%)$ 

Total 

1431 

569 

(40%) 

177  (12%) 

681 

(48%) 

♦Compilation  of  this  section  raised  some  dilemmas 
with  respect  to  categorization.  For  example,  what  to  do 
with  a  book  on  (North)  American  poets  written  by  an 
Argentine  author?  Or,  a  Peruvian  bookseller/publisher  in 
Buenos  Aires?  Or,  Argentine  writers  at  a  literary 
conference  in  Germany?  The  rule  of  thumb  adopted,  as  a 
result,  was  to  consider  the  nationality  of  the  author 
whenever  possible,  and  failing  that,  the  nationality  of 
the  individual ( s )  featured  as  the  central  subject(s)  of 
the  article.  It  should  also  be  noted  that  the  category 
"European/North  American"  includes  Australian,  Canadian 
and  South  African  authors  ( only  four  reviews ) . 

AA11  percentages  rounded  off  to  nearest  .5. 
#In  1966  there  was  one  review  of  a  Japanese  author, 
Junichiro  Tanizaki. 

@ Includes  "Literatura"  sidebar  and  "Textos." 
&Includes  "Biblioteca"  sidebar  and  "Textos." 
$In  1969  there  was  one  review  of  a  Japanese  author, 
Yasunari  Kawabata. 


14  1962  is  statistically  irrelevant,  due  to  the  fact  that  there  are 
only  two  entries. 
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Figures  for  1965-1969,  on  the  other  hand,  show  that 
Argentine  intellectuals  were  becoming  more  aware  of  their 
condition  as  "Latin  Americans";  they  had  started  to  realize 
that  thinkers  from  these  other  countries  had  much  to  offer  to 
the  political,  economic  and  cultural  debates  of  the  epoch. 
More  importantly,  they  were  becoming  convinced  that  Argentine 
and  Latin  American  artistic  creation  had  reached  a  level  of 
originality,  maturity  and  sophistication  comparable  to  that 
of  the  "developed"  countries.  PP's  "Libros"  section 
reflected  this  new  consciousness,  especially  during  1967  and 
1968.  Reviews /articles  devoted  to  Argentine  and  Latin 
American  authors /subjects  constituted  61  percent  and  58 
percent  of  the  total.  This  broke  with  the  traditional 
pattern  in  which  one  half  (or  more)  of  total  coverage  was 
dedicated  to  Europeans  and  North  Americans. 

Nevertheless,  it  is  interesting  to  note  that,  with  the 
exception  of  these  two  years,  the  percentage  of 
reviews /articles  dedicated  to  Europeans  and  North  Americans 
always  remained  at  or  above  50  percent.  By  1969,  for 
example,  coverage  of  Europe/North  America  had  risen  again  to 
49  percent.15   Also,  it  appears  that  in  some  cases,  increased 
attention  to  other  Latin  American  authors  actually  occurred 
at  the  expense  of  Argentine  authors,  not  their  European  and 
North  American  counterparts.  For  instance,  Argentine  authors 
had  generally  received  at  least  40  percent  of  total  coverage. 
However,  in  1966  and  1969,  this  coverage  dipped  to  33  percent 
and  35  percent,  respectively. 


The  European/North  American  predominance  would  become  even  more 
pronounced  in  subsequent  issues  of  Periscopio  and  the  reincarnated  PP. 
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Another  trend  evident  in  Table  2  is  the  consistent 
distribution  of  space  devoted  to  authors /subjects  from 
various  continents.  The  eight-year  totals  provide  an  average 
which  the  reader  was  likely  to  find  in  the  "Libros"  section 
of  most  issues  of  PP  during  the  heyday  period  of  1965-1969: 
40%,  Argentine;  12%,  other  Latin  American;  48%, 
European/North  American.  Curiously,  despite  this  relative 
consistency,  there  was  evidently  no  conscious  decision  to 
devote  a  certain  number  of  reviews/articles  to  authors  of 
different  nationalities.16    In  any  case,  the  eight-year 
averages  illustrate  three  intriguing  trends:   (1)  despite  the 
fact  that  PP  was  an  Argentine  magazine,  coverage  of  national 
authors  always  remained  around  forty  per  cent;  (2)  other 
Latin  American  authors  (and  their  literature)  finally 
received  increased,  and  long  overdue,  exposure  in  Argentina; 
(3)  the  tendency  to  privilege  European /North  American  thought 
and  artistic  creation,  though  slightly  challenged  in  1967- 
1968,  did  not  diminish  to  any  considerable  degree. 

The  decision  to  select  one  author  or  topic  as  opposed  to 
another,  of  course,  does  not  depend  solely  on  country  of 
origin.  As  I  have  already  argued,  a  variety  of  literary  and 
extra-literary  factors  come  into  play.  One  of  the  most 
important  "extraneous"  factors  is  the  question  of  who 
publishes  the  work.  In  other  words,  the  previous  discussions 
concerning  the  number  of  book  reviews /articles  and  their 
distribution  in  terms  of  nationality  are  incomplete  without 
an  examination  of  the  role  of  publishers  in  the  "Libros" 
section. 


TomAs  Eloy  Martinez,  telephone  interview,  12  December  1994. 
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As  we  have  already  seen,  PP  believed  that  the  high 
quality  of  its  "Libros"  section  accounted  for  its  success  at 
enticing  Argentine  publishers  to  advertise  in  the  magazine. 
Of  course,  that  was  only  part  of  the  story.   In  fact,  PP  made 
an  obvious  and  sustained  effort  to  promote  the  Argentine 
publishing  industry.  It  was  a  campaign  that  combined 
cultural  and  commercial  considerations,  and  one  which 
promised  positive  results  to  all  involved. 

PP's  concern  for  the  healthy  development  of  the  national 
publishing  industry  was  evident  from  the  start.  Though  the 
"Libros"  section  was  not  inaugurated  until  issue  #8,  PP's 
second  issue  included  a  lengthy  article,  "Cuando  la  moda 
literaria  coincide  con  un  aporte  cultural  positivo"  (#2, 
11-20-62),  on  the  incredible  sales  of  the  new  edition  of 
Martin  Fierro,  illustrated  by  Juan  Carlos  Castagnino,  and 
published  by  EUDEBA.  As  mentioned  above,  its  initial  print 
run  of  50,000  copies  sold  out  in  twenty-five  days,  and  plans 
called  for  a  second  printing  of  70,000.  Naturally,  this 
phenomenon  was  the  talk  of  the  publishing  community;  critical 
voices  attributed  success  to  a  "secret  subsidy"  from  the 
university  and/or  from  "leftist"  ideologues  friendly  to 
EUDEBA' s  head,  Boris  Spivacow.  The  article  itself  maintained 
a  neutral  stance;  however,  PP  could  not  hide  its  admiration 
for  Spivacow' s  audacity  and  its  support  of  the  principles 
guiding  the  project:   "producir  un  tipo  de  libro  de  arte 
accesible  al  gran  publico,  por  su  precio17  y  la  tecnica  de 
distribuci6n  [y]  hacer  del  libro  un  producto  de  primera 
necesidad."  They  shared  Spivacow' s  "moderna  concepci6n 


The  book  sold  for  100  pesos.   By  way  of  comparison,  a  single  issue 
of  PP  cost  30  pesos  at  this  time. 
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empresaria  hasta  ahora  no  aplicada  a  producir  libros  en  la 

Argentina,"  and  portrayed  recalcitrant  booksellers  in  a 

negative  fashion: 

.  .  .  veian  mal  que  EUDEBA  vendiera  en 
puestos  callejeros,  en  quioscos  dentro  de 
las  facultades  y  mediante  corredores  propios. 
Refunfunaban  cuando  la  editorial  les 
obligaba  a  pagarle  al  contado  y  a  retener 
s61o  un  20  por  ciento  de  ganancia.  No 
compartian  la  teoria  de  que  con  semejante 
sacrificio  estaban  contribuyendo  a  crear  un 
habito  que,  a  la  larga,  iba  a  beneficiarlos 
con  creces.  En  una  libreria  c^ntrica  que  es 
tambi4n  editorial,  el  dueno  se  enojd  con  un 
empleado  "porque  llenaba  la  vidriera  con 
productos  de  EUDEBA."  Dicen  que  el 
dependiente  replied:  "IY   qu6  quiere?  IQue 
exhibamos  estos,  que  no  salen?  Hoy  vendi 
100  libros  de  EUDEBA  y  ganamos  2.000  pesos." 
El  argumento  era  poderoso.18 

PP  contrasted  these  cautious  booksellers  with  innovators 
like  Luis  Bergonzelli  and  Buenaventura  Bueno,  owners  of 
Libreria  Latina,  "Una  libreria  con  mucha  vida  social"  (#56, 
12-3-63).  They  were  described  as  being  interested  in  making 
customers  feel  comfortable  in  the  bookstore,  as  comfortable 
as  if  they  were  in  their  own  home  or  library.  With  the  help 
of  the  writer  Alberto  Vanasco,  Bergonzelli  and  Bueno  planned 
informal  "tertulias,"  academic  and  literary  debates,  poetry 
readings,  book  signing  parties,  jam  sessions,  and  concerts. 
The  results  were  impressive:  "Esta  intensa  actividad  generd 
un  inhabitual  movimiento  de  publico.  Sus  responsables  dicen 


18  PP  would  later  inform  its  readers  about  Juan  Mejia  Baca,  "El  editor 
que  cambi6  la  imagen  del  Peru"  (#86,  6-30-64).   In  1956,  in  Peru,  Baca 
managed  to  sell  50,000  copies  of  Martin  Fierro  in  eight  weeks.   He  was 
currently  involved  in  a  revolutionary  experiment  to  sell  Luis  E. 
valcarcel's  Historia  del  Perfl  antiquo  a  traves  de  la  fuente  escrita.  He 
had  already  convinced  1,850  readers  to  pre-pay  for  the  soon-to-be- 
published  text. 
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que  de  cada  diez  personas  que  entran  en  la  libreria,  ocho  o 
nueve  compran  libros." 

"Recargos,  nubarrones  y  amenaza  de  emigracidn  en  el 
negocio  editorial"  (#16,  2-26-63),  painted  a  bleaker 
picture.  PP  detailed  the  grave  problems  confronting  the 
Argentine  publishing  industry:  contradictory  government  tax 
policy,  the  high  cost  of  paper,  poor  transportation,  etc. 
The  situation  was  so  precarious  that  they  felt  compelled  to 
ask  Jorge  Ldpez  Llovet  of  Sudamericana  if  publishers  would 

actually  leave  the  country.  He  replied:   "Bueno estamos 

arraigados.  Pero  si  las  cosas  no  cambian,  si  seguimos  con  el 
papel  gravado  .  .  .  entonces  imprimiriamos  afuera.  Hay 
varios  que  ya  comienzan  a  hacerlo.  El  numero  podria 
aumentar:  El  mundo  se  ha  reducido  mucho."  As  we  shall  see 
below,  this  pessimism  was  short-lived. 

PP  continued  to  focus  on  successful  publishing  ventures. 
They  followed  up  the  initial  EUDEBA  story  with  another  in 
issue  #20  (3-26-63)  that  described  the  expansion  of  their 
Siglo  y  Medio  series.  EUDEBA  planned  to  publish  fifty  more 
books  by  Argentine  authors — including,  among  others,  G&lvez, 
Lynch,  Borges,  Booz,  Davalos,  Escard6,  and  Payrd — at  the  low 
price  of  twenty  pesos  per  copy,  or  seventy  pesos  for  packages 
of  four  titles. 

Publishers'  efforts  outside  of  Argentina  did  not  go 
unnoticed.  PP  marvelled  at  the  success  of  a  Danish  publisher 
in  France,  Sven  Nielsen,  who  sold  110,000  copies  in  six 
months  of  Historia  paralela  de  la  URSS  y  los  Estados  Unidos . 
It  was  more  than  just  the  publication  of  a  book;  it  was  a 
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whole  project  aimed  at  launching  "un  producto  al  mercado  y  no 
se  descuid6  un  solo  detalle"    (#23,   4-16-63). 

Frequent  early  attention  to  innovative  ways  to  sell 
books  was  not  merely  a  way  to  fill  the  pages  of  PP.      It  fit 
well  with  the  magazine's  drive  to  modernize  Argentina. 
Getting  people  to  read  helped  the  nation's  cultural 
modernization,  while  a  modern  economy  exported  a  diverse 
assortment  of  finished  products.      In  other  words,   as  a  PP 
headline  put  it:     "Tambi^n  los  libros  pueden  traer  divisas" 
(#27,    5-14-63).     In  this  article  Federico  L.   Carman,   head  of 
"La  Espahola,"  Miami's  most  important  Spanish-language 
bookstore,   lamented:     "Lastima  que  ustedes,    los  argentinos, 
tengan  tan  mal  organizada  la  promocidn  de  ventas  al 
exterior."     This  was  considered  a  shame  because,   as  another 
article,    "La  esperanza  de  volver  a  las  cifras  de  1940"    (#64, 
1-28-64),   pointed  out,   there  had  been  a  time  not  long  before 
when  "los  libros  y  revistas  argentinos  se  leian  con  avidez  en 
todos  los  mercados  de  habla  castellana."19 

According  to  PP,   there  was  another  poorly  functioning 
aspect  of  Argentine  culture  which  a  truly  modern  nation  would 
not  tolerate:     the  National  Library.     "220.000  personas  sin 
libros  durante  un  aho"   (#42,    8-27-63)   described  a  near- 
accident  when  a  reader  "vio  caer  a  su  lado,   desde  26  metros 


9  PP  was  pleased  to  report   in  issue  #255    ("A  la  conquista  de  America 
Central,"   11-20-67)   that  Argentine  book  exporters  were  making  inroads   in 
foreign  markets.      A  Costa  Rican  newspaper  was  purported  to  have  warned 
its  readers  of  "una   .    .    .    invasibn  cultural  argentina."     Argentine 
exporters   had  seen  that  US  and  Mexican  publishers  were  not  able  to 
satisfy  the  growing  Central  American  market,    so  they  resolved  to  enter 
this  unexplored  territory.      As   PP  stated:      "[E]l   libro  argentino  ocupa 
ahora  el   segundo  lugar  entre  los  productos  de  exportaci6n  no  tradicional 
(el  primero  es  disputado  por  el  t§  y  el  tabaco),   con  un  monto  que  oscila 
entre  los   15  y  los   20  millones  de  d61ares   anuales." 
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de  altura,  un  fragmento  de  la  cupula  del  salon."  This  was 
another  example  of  how  badly  the  building,  opened  in  1901, 
needed  major  repairs.  Jose  Edmundo  Clemente,  second-in- 
command  to  Library  Director  Jorge  Luis  Borges,  explained: 
"En  el  derrumbe  perdimos  obras  valiosas.  No  es  nada  nuevo  en 
la  Biblioteca:  las  deficiencias  de  espacio,  las  lluvias,  la 
carencia  de  presupuestos ,  han  debilitado  su  acervo." 

Just  as  a  "sano  nacionalismo"  required  the 
identification  of  domestic  (cultural)  ills,  so  too  did  it 
mandate  the  trumpeting  of  genuine  national  achievements.  Two 
separate  issues  of  PP,  #39  (8-6-63)  and  #85  (6-23-64), 
provide  excellent  examples.  The  former  commemorated  the 
Losada  publishing  house's  25th  anniversary,  and  the  latter 
did  the  same  for  its  competitor,  Sudamericana . 

"Los  25  anos  de  Losada:  Dos  exitos  constantes  y  mas  de 
1.700  titulos"  described  the  company's  early  years,  listed 
its  perennial  best-sellers,  and  highlighted  its  innovative 
tendencies.  According  to  Gonzalo  Losada:  "No  seguimos  el 
gusto  del  publico,  tratamos  de  formarlo."  For  example, 
Losada  could  point  to  its  pioneering  role  as  the  first 
Argentine  publishing  house  to  award  its  own  literary  prize.20 
However,  Mr.  Losada  explained  that  it  was  not  easy  being  a 
publisher  in  a  developing  country:  "Aqui  falta  nacionalismo 
cultural,  aunque  en  el  resto  de  America  es  peor  .  .  .  £Que 
sentido  tienen  los  premios  en  este  continente?  En  general, 
nuestros  pueblos  leen  poco."  PP  was  not  so  quick  to  accept 
this  view,  and  concluded  the  article  on  a  more  upbeat  note: 


Bernardo  Verbitsky  and  Juan  Carlos  Onetti  shared  the  initial  prize, 
awarded  in  1940. 
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Sin  embargo,  un  simple  vistazo  a  las 
nutridas  bibliotecas  del  despacho  de 
Gonzalo  Losada,  donde  se  acumulan  las 
ediciones  de  la  empresa — unos  1.700 
titulos — desde  las  lujosas  Tratado  de  la 
pintura  hasta  las  todavia  econdmicas  de 
la  coleccidn  "Contemporanea,"  demuestra 
que  el  publico  lee.  0,  por  lo  menos,  que 
esta  aprendiendo  a  leer,  mientras  lucha  a 
brazo  partido  con  esta  tierra  americana 
que  Losada  define  como  "atroz  y 
maravillosa." 

This  article's  dual  emphasis  on  innovation — introducing 
foreign  and  domestic  authors,  inaugurating  literary 
competitions,  etc. — and  on  Losada 's  leadership  in  helping  to 
form  readers'  habits  and  tastes  was  perfectly  logical;  it  is 
exactly  what  PP  would  attempt  to  do  throughout  the  remainder 
of  the  decade.21 

The  article  on  Sudamericana  also  cast  the  company  and 
its  editorial  staff  in  a  very  positive  light.  According  to 
PP,  Sudamericana' s  success  had  much  to  do  with  "una 
planificacidn  cuidadosa  y  una  vigilancia  constante;  y,  desde 
luego,  la  aventura."  They  too  had  introduced  Argentine 
readers  to  some  excellent  writers;  for  example,  Lawrence 
Durrell,  James  Purdy  and  Julio  Cortazar.  However,  the 
discovery  of  some  of  these  authors  occurred  under  somewhat 
mysterious  circumstances.  According  to  Antonio  Lopez 
Llausas,  Sudamericana ' s  founder,  there  was  one  person  who  had 
a  great  deal  of  influence  in  the  final  editorial  decisions 
made  by  Ldpez  Llausas  and  his  son,  Jorge.  But,  since  the 
only  two  people  who  knew  this  individual's  identity  were  Mr. 


Five  years  later  (#295,  8-26-68),  PP  would  celebrate  Losada 's 
thirtieth  birthday  with  a  one-page  article  in  its  "Aniversarios" 
section. 
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Lopez  Llausas  and  his  son,  everyone  else  referred  to  him/her 
as  "el  lector  desconocido. " 

Losada  and  Sudamericana  were  Argentine  publishing  houses 
whose  roots  could  be  traced  to  Spain  and  the  consequences  of 
the  Spanish  Civil  War  (1936-1939).  Another  publisher  that 
received  early  publicity  in  PP  was  the  Fondo  de  Cultura 
Econ6mica  (FCE).   It  was  founded  in  Mexico  City  in  1934,  and 
an  Argentine  branch  opened  in  Buenos  Aires  in  1944.  PP  felt 
it  necessary  to  report  on  this  publisher,  celebrating  its 
thirtieth  anniversary — the  magazine  made  a  habit  of 
celebrating  anniversaries  of  all  sorts — because  by  1964  it 
had  become  "el  vertice  cultural  de  los  paises  de  habla 
castellana"  (#99,  9-29-64). 22   PP  was  proud  to  quote  Maria 
Elena  Satostegui,  head  of  the  local  office  since  1956:   "[L]a 
sucursal  Buenos  Aires  es  hasta  la  fecha  la  mas  importante  de 
todas."  But  the  FCE's  real  importance,  according  to  PP,  lay 
in  the  fact  that  it  constituted  "un  indice  mas  que  elocuente 
de  hechos  que  no  pueden  acallarse;  tal  la  violenta  irrupci6n 
de  la  cultura  americana  contemporanea  en  el  concierto  de  las 
culturas  mundiales . " 

A  follow-up  article  in  issue  #120  (2-23-65)  focused  on 
the  FCE's  director,  Arnaldo  Orfila  Reynal,  an  Argentine  who 
had  resided  in  Mexico  for  more  than  twenty  years.  Once 
again,  the  reader  learned  that  Orfila  Reynal  headed  the 
"editorial  mas  importante  de  Mexico,  de  America."  The 
attentive  reader  was  sure  to  catch  three  other  significant 
pieces  of  information  as  well.  First,  59  percent  of  works  to 


Additional  branch  offices  were  set  up  in  Santiago  de  Chile  (1954), 
Lima  (1962),  Madrid  (1963),  and  Barcelona  (1964).   The  FCE  also  had 
representatives  in  Montevideo,  Sao  Paulo,  Caracas  and  Bogota. 
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be  published  in  1965  wer  works  originally  written  in  Spanish. 
This  compared  to  1934,  when  only  3  percent  of  the  FCE's 
publications  belonged  to  Spanish-speaking  authors.  Second, 
Orfila  Reynal  was  not  only  interested  in  books  on  economics 
and  sociology;  to  PP's  delight,  he  spoke  "con  entusiasmo  de 
Julio  Cortazar,  de  los  novelistas  mexicanos  Carlos  Fuentes  y 
Juan  Rulfo."  Finally,  Orfila  Reynal  was  so  vibrant  and  full 
of  ideas  that  five  years  earlier,  at  the  request  of 
University  of  Buenos  Aires  (UBA)  President  Risieri  Frondizi, 
FCE  "loaned"  him  to  UBA  so  he  could  help  plan  and  organize 
the  initial  operations  of  EUDEBA. 

Argentine  publishers,  then,  could  learn  from  their 
colleagues  abroad.  PP  offered  another  lesson  in  issue  #130 
(5-4-65).  Horacio  Oscar  Valleta,  head  of  the  Spanish 
publishing  house  Salvat,  had  this  to  say  about  book  sales: 
"Los  comerciantes  en  libros  impulsamos  a  la  gente,  la 
interesamos  en  los  mas  vastos  y  arduos  problemas  de  la 
cultura;  nuestra  ventaja  es  que  vendemos  cultura." 
Unfortunately,  in  Valleta' s  opinion,  the  most  advanced 
techniques  of  advertising  and  selling  books  were  not  being 
practiced  in  Argentina.  Nevertheless,  Salvat  was  willing  to 
help,  as  one  more  example  of  its  constant  preoccupation  "por 
tender  un  puente  entre  Espana  y  la  Argentina,  por  hacer  de  la 
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cultura  un  proceso  af ianzado  en  el  hombre  y  no  una  arida 
abstraccion."23 

Another  Spanish  publisher,   Seix  Barral,   had  an  outlook 
that  PP   found  especially  appealing.     The  magazine  took 
advantage  of  Victor  Seix's  stop  in  Buenos  Aires  to  describe 
the  guiding  principles  behind  his  selection  of  manuscripts 
(#173,   4-25-66). 24      Seix  Barral  was  interested  primarily  in 
essays  and  literature,    "y,   paralelamente,   el  descubrimiento 
constante  de  escritores  de  optima  calidad."     The  expertise  of 
their  readers  and  their  careful  searches  were  such  that 
"dificilmente  se  nos  escapan  textos  valiosos."     They  were 
more  interested  in  "descubrir  un  autor,   antes  que  un  libro," 
and  preferred  "obras  en  las  cuales  se  encuentren  hallazgos 
formales;   a  menos  que  sea  una  obra  de  veras  excepcional,   la 
tradicion  no  nos  interesa."     As  we  shall  see  below,   this 
attitude  mirrored  that  held  by  those  at  PP  who  composed  the 
"Libros"  section.25 


23  These  were  the   final  words  of  the  article.      It  is   interesting  to 
note  that  they  were  not  attributed  to  Valleta.      One  wonders   if  it  was 
simply  a  paraphrase  of   something  said  by  Valleta  or,    perhaps,    a 
commentary  on  "what  culture  should  be"  according  to  the  writer  of  the 
article  and/or  pp. 

Sudamericana,   it  should  be  noted,    soon  took  steps  to  modernize  the 
sale  and  distribution  of  books.      PP  reported,    in  the  "Senoras  y  Senores" 
section  of   issue  #189    (8-15-66),    that  Fernando  Vidal  Buzzi  had  met  with 
booksellers   from  across   the  country  in  an  effort  to  identify  common 
problems  and  try  out  new  marketing  strategies. 

24  This  brief  article,    "Hallazgos,"   appeared  in  the   "Senoras  y 
Senores"  section. 

Not  coincidentally,   pp  would  later  review  all   four  works  mentioned 
in  this  article  as   soon-to-be-published  by  Seix  Barral:      Aldo 
Pellegrini,   Antoloqia  de  la  poesia  viva  latinoamericana;   Mario  Vargas 
Llosa,   La  casa  verde:   Carlos  Martinez  Moreno,   Con  las  primeras  luces; 
and  Joao  Guimaraes  Rosa,   Gran  Sert6n:      Veredas. 
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PP  did  not  limit  itself  to  promotion  of  older,  firmly 
established  Argentine  and  foreign  publishing  houses.26  It  also 
featured  articles  on  younger  publishers,  and  particularly 
lent  a  helping  hand  to  individuals  involved  in  new  publishing 
ventures.  An  impressive  example  of  this  was  the  "Textos" 
section,  which  PP  described  in  a  "Carta  al  lector"  (#304, 
10-28-68): 

En  abril  de  1967  inaugurabamos  la  seccion 
Textos.  Era  un  servicio,  y  no  poco 
informativo,  para  los  lectores  interesados 
en  el  arte  literario  de  hoy,  pues  Textos 
anticipa  mater iales  de  proxima  aparicidn; 
era,  tambien,  una  novedad  en  las  revistas 
de  noticias,  hasta  tal  punto  que  dos  de 
nuestros  colegas  pronto  nos  imitaron; 
finalmente,  Textos  se  propone  como  un  apoyo 
permanente  a  las  editoriales  argentinas. 

Naturally,  publication  of  a  "Texto"  benefitted  the 
publisher  (and  author)  of  the  featured  excerpt.  However,  in 
the  case  of  new  and/or  highly  specialized  publishing  houses, 
PP's  backing  could  be  especially  beneficial.  PP  gave  some 
"free  publicity"  to  a  brand-new  Argentine  publisher,  Galerna, 
when  it  featured  a  fragment  of  German  Rozenmacher's  Los  ojos 
del  tigre  (#256,  11-27-67).  An  article  in  the  same  issue, 
"Los  primeros  soplos  del  viento  Galerna,"  detailed  the 
fledgling  venture's  early  publication  schedule,  including 
works  by  Felisberto  Hernandez,  Armonia  Somers,  Goethe, 
Jonathan  Swift,  and  Malcolm  Lowry.   In  the  judgement  of  PP, 
"Galerna  no  podia  haber  elegido  mejor  carta  de  presentacidn." 

The  support  for  another  new  publishing  house,  Sunda,  was 


Nor  did  it  fail  to  remember  "forefathers."  In  the  "Biblioteca" 
sidebar  of  issue  #312  (12-24-68)  PP  paid  homage  to  Antonio  Zamora, 
founder  of  the  Claridad  publishing  house,  and  "un  precursor  de  los 
negocios  editoriales  en  la  Argentina." 
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just  as  explicit.   In  issue  #237  (7-11-67),  PP  stated: 

Por  primera  vez,  con  esta  muestra,  la  secci6n 
Textos  incluye  poemas.  Dos  son  las  razones: 
la  aparici6n  de  un  grupo  de  creadores 
rigurosos — de  alrededor  de  treinta  afios — 
en  una  disciplina  cuyo  nivel  no  habia  hecho 
otra  cosa  que  descender,  durante  el  ultimo 
lustro,  en  la  Argentina;  la  asociacidn  de 
esos  creadores  en  una  editorial  (Sunda,  con 
cuyo  permiso  se  anticipan  estos  textos)  que 
acaba  de  incorporarse  al  creciente  fenomeno 
del  libro  argentine27 

PP  also  wrote  special  articles  to  announce  the  formation 
of  new  publishing  houses.   In  the  same  issue  (#237),  a  short 
piece  entitled  "Todos  los  dias  una  sorpresa"  detailed 
Sudamericana ' s  new  "Indice"  collection — inexpensive  editions 
of  out-of-print  best-sellers — as  well  as  the  foundation  of 
Ediciones  de  la  Flor.  This  new  house,  headed  by  two  young 
lawyers,  Daniel  Jorge  Divinsky  and  Oscar  Guido  Finkelberg, 
planned  to  publish  twenty  five  books  in  1967 . 

The  entire  "Biblioteca"  section  of  issue  #305  (11-4-68) 
was  devoted  to  Natalio  Wisniacki  and  Alberto  Serebrisky, 
founders  of  Editorial  Tiempo  Contempor aneo ,  "el  nuevo  sello 
que  se  prepara  para  inundar  el  mercado  con  sus  primeros  once 
tltulos  en  la  segunda  semana  de  noviembre."  And,  just  as  in 
the  case  of  Ediciones  de  la  Flor,  PP  mentioned  some  of  the 
proposed  titles.  What  is  more,  as  they  did  every  time  they 
publicized  a  new  publishing  house — Jorge  Alvarez,  Centro 


7  The  poets  were  Martin  Micharvegas,  Jos6  Peroni,  Gianni  Sicardi,  and 
Ruy  Rodriguez. 
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Editor  de  America  Latina   (CEAL),   Carlos  Perez,  ADITOR,   etc. — 
PP  took  great  care  to  review  several  of  their  books  in 
subsequent  "Libros"  sections.28 

PP  also  utilized  its  "Calendario"  section — which 
appeared  at  the  front  of  the  magazine  and  announced  the 
cultural  events  of  the  week — to  promote  publishers.      In  issue 
#218   (3-6-67)   readers  learned  that  Editorial  Planeta,   a  long 
established  Spanish  publishing  house,   had  just  opened  its  new 
Buenos  Aires  branch  at  Viamonte  1400,   and  would  soon  announce 
the  details  of  a  literary  contest  exclusively  for  Argentine 
writers. 

Issue  #314's  "Calendario"   (12-31-68)  was  even  more 

effusive  in  its  praise  of  Juan  Carlos  Cicero,   of  Ediciones 

del  Mediodia: 

Diez  titulos  de  poetas  argentinos 
contemporaneos ,  publicados  simultaneamente, 
constituyen  un  voto  de  confianza  a  la 
poesia  nacional — esa  pariente  pobre 
condenada  a  los  anaqueles  invisibles  de 
las  librerias — absolutamente  infrecuente: 
es  el  que  decidio  otorgarle  el  editor  Juan 
Carlos  Cicero   (foto),   del  sello  del  Mediodia, 
un  riesgo  que  convierte  a  la  coleccion  en  el 
acontecimiento  de  la  semana. 


28  By  way  of  example,    Ediciones  de  la  Flor  had   "Textos"   in  issues  240 
and  241    (8-1-67,    "El  recuerdo  de  las  carceles,"  Rodolfo  Araoz  Alfaro; 
and  8-8-67,    "El  deshonor  de   los  poetas,"   Benjamin  Peret).      Their  Libro 
de   los   autores    (selecci6n  de  Piri  Lugones)   was   also  reviewed   in  #241. 
Editorial  Tiempo  Contemporaneo  experienced  a  veritable  bonanza  of 
coverage — during  the  height  of   the  Christmas   shopping  season — in  issue 
#312    (12-17-68),   with   five  book  reviews:      Cuentos   recontados 
(compiladora,   Piri  Lugones);   Un  viaje  terrible,    Roberto  Arlt;    Yo 
(selecci6n  de  Ricardo  Piglia);   Cuentos ,   Enrique  Wernicke;    and  La 
frontera,   Regis  Debray. 

This  practice  was  carried  out  on  a  much  smaller  scale  as  well.      In  a 
"Literatura"   sidebar   (#225,    4-24-67),    PP  revealed  Marta  Teglia's  plans 
to  start  up  a  new  publishing  company,    Bocarte.      Former  director  of   a 
defunct  magazine,   Air6n,    Teglia  planned  to  publish   "s61o  obras  que 
innoven  en  el  campo  del   lenguaje,    obviando  el  gusto  del  publico,   pero 
tratando  de  hacer  algun  aporte  concreto."     Sure  enough,    PP   reviewed 
Bocarte 's   first  book,   La  palabra  magica,   by  Leonor  Picchetti,   only  four 
weeks    later    (#229,    5-22-67). 
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One  hundred  issues  earlier   (#214,    1-30-67),    "Calendario" 

described  the  recently-concluded  social  event  of  the  week: 

Desde  la  calle  se  podian  oir  los  bramidos 
de  la  jam-session,   a  traves  de  la  maraiia 
de  gente  agolpada  en  un  local  de  Corrientes 
al  1300,   el  jueves  pasado.     Entre  las  mesas 
de  libros,    las  cazadoras  de  autografos  y 
otros  especimenes  exhalaban  suspiros  cuando 
asomaban  sus  artistas  de  cabecera.     Mientras 
tanto,   en  el  subsuelo,    los  invitados  a  la 
fiesta  observaban  como  el  hombre  del  dia 
luchaba  rubicundo,   desde  su  remera  verde, 
contra  un  discurso  y  contra  la  luz  que  se 
cortaba  sin  avisara:     Jose  Boris  Spivacow 
(foto),   licenciado  en  Matematica,   ex-cerebro 
de  EUDEBA,   no  necesitaba  agregar  nada  a  la 
aparicion  del  Centro  Editor  de  America 
Latina  ni  a  los  270  mil  ejemplares  lanzados 
el  primer  dia.29 

As  if  all  this  space  devoted  to  publishers  were  not 

enough,   PP  also  commented  frequently  on  the  re-editions  of 

books.     A  good  example  occurred  in  issue  #42    (8-27-63). 

"Vuelve  a  vivir  el  Buenos  Aires  de  1941"  praised  the  Fabril 

publishing  house's  decision  to  reprint  Bernardo  Verbitsky's 

award-winning  novel,   Es  dificil  empezar  a  vivir.      In  addition 

to  a  brief  analysis  of  the  book  and  its  great  importance  in 

Argentine  literary  history,   the  article  editorialized: 

La  reimpresidn  toca,   de  paso,   otro  de  los 
graves  problemas  que  aquejan  la  difusidn  de 
la  literatura  nacional:     decenas  de  titulos 
trascendentales  no  regresan  a  las  librerias  y 
se  frustra  asi  una  necesaria  comunicacidn. 


28  The  magnitude  of  this   number  must  not  be  overlooked.      The   fact  that 
one  publishing  company  had  released  270,000  books  at  its  debut  indicated 
the  extent  to  which  the   industry  was  experiencing  a   "boom."     Things   had 
changed  drastically,    PP  marvelled  in  the  previously  cited  article  on 
Galerna   (#256,    11-27-67):      "El   intercambio  de  materiales  con  Area   [a 
publisher  in  Montevideo]   y  la  irrupci6n  de  otras  editoriales   nuevas  en 
el  mercado   (en  un  momento  quiza  unico  de  la  literatura  argentina) 
permitirA  a  Galerna  conjurar  el  deficit  actual  de  narradores,    cuando  ya 
no  quedan  casi  libros   ineditos  de  creadores  malditos  en  el  Rio  de  la 
Plata." 
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La  lista  se  remonta  a  algunos  autores 
clasicos  y  desemboca,   en  el  siglo  XX,   con 
piezas  tan  fundamentales  como  No  toda  es 
viqilia  la  de  los  ojos  abiertos .   de 
Macedonio  Fernandez;   Adan  Buenosayres.    de 
Leopoldo  Marechal;  Veinte  poemas  para  ser 
leidos  en  el  tranvia.   de  Oliverio  Girondo.30 

PP,   then,   balanced  its  interest  in  new,    innovative  books 
and  authors,  with  a  respect  for  the  nation's  bibliographical 
past.     They  occasionally  examined,    for  instance,    the  trade  in 
used/old  books.     An  early  full-page  article  dealt  with  book 
collectors,    "El  amor  por  los   libros,   hobby  para  hombres 
cultos  y  maniaticos"    (#17,    3-5-63).     Another  one,    "El  hombre 
de  las  paginas  amarillas,"  indicated  that  "Buenos  Aires  sigue 
siendo  una  de  las  pocas  capitales  del  mundo  donde  el  negocio 
de  la  compra-venta  de  libros  viejos  se  abre  a  un  paraiso  de 
misterios."     It  portrayed  the  diligence  and  passion  of  men 
like  "Eduardo  Iglesias   (40  anos,   dos  hijos),   un  baqueano  que 
rastrea  desde  28  anos  el  laberinto  de  las  primeras  ediciones, 
los  libros  raros,   los  papeles  amarillos." 

PP  also  wrote  about  one  of  the  most  polemical  issues 

involving  the  publishing  business:     the  relationship  between 

author  and  publisher,   specifically  with  regard  to  the  payment 

of  royalties.     The  magazine  presented  both  sides  of  the  issue 

and,   although  it  appeared  to  take  the  authors'    side  in  the 

dispute,   did  so  in  an  indirect  way  so  as  not  to  upset  the 

The  article  mentioned  a   fourth  masterpiece  that  deserved  a  re- 
edition:      Sin  embargo,    Juan  vivia.    by  Alberto  Vanasco.      In  keeping  with 
its  consistent   follow-up  policy,    PP  would  later  review,    often  with  great 
fanfare,    these  and  other  works   by  the   four  deserving  authors.      For 
example,    the  magazine  devoted  nearly  two  full  pages  to  applaud  Centro 
Editor  de  America  Latina's   re-editions  of  Veinte  poemas    .    .    . , 
Calcomanias   and  Espantapajaros.    by  Oliverio  Girondo,   whom  they  described 
as   "el  Principe  de  los   Poetas"    (#214,    2-6-67). 

Interestingly,    the  very  same  issue    (#214)    included  special  mention  of 
CEAL's   new  edition  of  Rosaura  a  las  diez.    by  Marco  Denevi,    first 
published  by  Kraft  in   1955. 
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publishers  who  advertised  heavily  in  the  pages  of  PP.  A 

particularly  noteworthy  example  of  this  debate  appeared  in 

two  consecutive  issues,  #210  (1-3-67)  and  #211  (1-10-67),  in 

a  special  boxed-off  section  entitled  "Dialogos."  The 

exchange  between  Gloria  Alcorta  and  Sudamericana ' s  Antonio 

Lopez  Llausas  was  carried  out  in  La  Prensa,  and  reproduced  in 

PP.  Alcorta,  who  started  the  debate  with  an  open  letter  to 

Argentine  publishers,  complained  in  #210: 

Aqui  el  autor  esta  en  una  situacion 
humillante.  Nosotros  no  somos  vendedores 
de  mercaderia,  somos  escritores,  y  si  no 
nos  movemos,  si  no  vamos  a  las  radios,  a 
las  emisoras  de  radiofonia,  a  las 
revistas,  nadie  se  ocupa  de  nosotros.  Las 
editoriales  entregan,  en  la  Argentina,  diez 
ejemplares  sin  cargo  al  autor.  Este  debe 
distribuir  esos  diez  libros  entre  las 
personas  que  pueden  comentarlo,  y  nadie 
hace  nada  mas.  En  Paris  me  entregaron  500 
ejemplares,  y  los  edi tores  se  preocuparon  y 
se  dedicaron  a  facilitar  el  lanzamiento  de 
mi  obra.  Es  mi  deber  reconocerlo. 

Ldpez  Llausas,  who  had  in  fact  published  two  of 

Alcorta 's  books,  in  1958  and  1966,  answered  with  his  own  open 

letter,  also  included  in  #210.  Here  are  some  excerpts: 

Mi  querida  amiga,  .  .  .  Creo  que  ha  llegado 
la  hora  de  que  los  editores  nos  defendamos 
publicamente  de  acusaciones  tan  injustas 
como  las  tuyas  ...  No  voy  a  juzgar  el  merito 
de  los  autores  y  la  bondad  de  las  obras  que 
publicamos  .  .  .  Pero,  independientemente  de 
la  bondad,  en  el  sentido  literario,  de  los 
libros  publicados,  los  hay  que  se  venden  y 
otros  que  no  se  venden  o  se  venden  poco. 
En  esto  tiene  la  palabra  el  lector,  sin 
negar  que  la  critica  y  el  comentario,  sobre 
todo  cuando  son  firmados — lo  cual,  en  la 
Argentina,  ocurre  pocas  veces — pueda  influir 
en  la  venta.  Entre  los  que  se  venden — me 
refiero  unicamente  a  autores  argentinos 
publicados  por  Sudamericana — estan  ahora  a 
la  cabeza:  Cortazar,  Sabato,  Mallea, 
Marechal,  Mujica  Lainez,  Silvina  Bullrich, 
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Juan  Jos6  Hernandez,  Abelardo  Arias  y 
algunos  otros .  Entre  los  que  no  se  venden 
o  se  venden  poco,  estas — desgraciadamente 
e  injustamente,  si  quieres — tu. 

Lopez  Llausas  went  on  to  point  out  that  Argentine  publishers 

could  not  afford  to  relinquish  500  copies  to  the  author,  but 

they  did  give  them  100,  not  the  ten  claimed  by  Alcorta. 

Furthermore,  Alcorta  received  the  same  amount  as  Cortazar, 

Bullrich  and  Sabato,  but  their  works  managed  to  sell  between 

45,000  and  100,000  copies  while  hers  did  well  to  sell  a 

couple  hundred.  The  comparison  with  French  publishers  was 

unfair,  he  claimed: 

.  .  .  te  ruego  que  los  invites  a  venir  aqui, 
a  luchar  en  nuestro  medio,  con  las 
dificultades  de  obtener  papel,  de  exportar, 
de  cobrar,  con  esta  critica  tan  deseada,  no 
solo  por  los  autores  sino  tambien  por 
nosotros,  y  con  la  escasa,  por  no  decir  nula, 
atenci6n  de  quienes  deberian  mirar  y  mimar 
al  libro  como  se  hace  en  otros  paises,  y 
veriamos  si  pueden  llegar  a  donde  es tamos 
nosotros . 

Alcorta 's  reply,  in  La  Prensa,  was  printed  in  #211.  She 

declared  that  she  was  not  complaining  about  her  own 

treatment,  but  rather  spoke  on  behalf  of  many  authors  whose 

choice  was  total  anonymity  or  a  humiliating  self -promotion. 

She  argued  that  "todos  los  escritores  que  nombras  como 

autores  de  best-sellers  tienen,  ademas  de  talento, 

vinculaciones  con  los  principales  medios  de  difusi6n  del 

pais."  She  said  she  was  not  worried  about  poor  sales  of  her 

two  books  with  Sudamericana : 

Recuerdo  que  una  noche,  en  casa  de  Adolf o 
Bioy  Casares,  un  grupo  de  escritores  jugamos 
a  qui6n  era  el  que  habia  vendido  menos 
libros.  Silvina  Ocampo  y  Bioy  Casares,  que 
estan  a  mi  juicio  a  la  cabeza  de  la  mejor 
literatura  fantastica  de  mi  pais, 


80 


compart ieron  el  premio  con  doscientos 
ejemplares  cada  uno.  cComo  no  sentirme 
orgullosa  de  que  tu  revelacion  me  haya 
situado  en  tan  excelente  compafiia? 

Of  course,  both  Alcorta  and  Lopez  Llausas  were  partially 
right.  Argentine  authors  and  publishers  had  legitimate 
grievances.  However,  in  one  sense,  Alcorta  seemed  to  be 
blind  to  what  was  happening  around  her.  To  put  it  simply,  by 
1967  Argentine  publishers  were  doing  much  more  than  they  had 
traditionally  done  to  promote  books.  And  PP  was  there  to 
help  them.   They  insisted  they  were  providing  the  high- 
quality  journalistic  literary  criticism  that  both  Alcorta  and 
Lopez  Llausas  desired,  and  their  pages  were  full  of 
advertising  by  and  for  Argentine  publishers. 

The  issue  of  publicity  and  advertising  inevitably  lent 
itself  to  questions,  dilemmas  and  a  fair  share  of 
controversy.  For  example,  where  was  the  dividing  line 
between  "paid"  and  "free"  advertising?  Did  some  individuals 
and  companies,  as  Alcorta  suggested,  receive  special 
treatment  due  to  their  personal  ties  with  other  people  in  the 
literary  field?  On  the  one  hand,  the  answer  would  seem 
obvious:  personal  relationships  certainly  played  a  role  in 
decisions  concerning  literary  coverage.  After  all,  it  is 
only  human  nature  to  help  those  with  whom  one  has  affective, 
artistic  and  ideological  affinities.  A  close  examination  of 
the  correlation  between  paid  advertising  and  "free" 
publicity — in  the  form  of  "Calendario"  announcements, 
"Libros"  reviews,  "Textos,"  "Biblioteca"  blurbs,  "Senoras  y 
Senores"  gossip,  and  the  like — clearly  shows  that  those  who 
advertised  heavily  received  considerable  exposure.  One 
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reader,  Jorge  Salgado,  noticed  this  tendency  in  issue  #326 
(3-31-69): 

Al  reves  del  lector  Osvaldo  A.  Prato 
[Correo,  NQ  321]  el  unico  punto  que  me 
preocupa  en  Primera  Plana  es  la  seccidn 
Artes  y  Espect&culos,  que  para  el 
mantiene  su  "digno  brillo."  Yo  objeto: 
.  .  .  (2)  Las  notas  sobre  Literatura,  donde 
se  aprecia,  despu^s  del  convenio  con 
Sudamericana  para  el  premio  de  novela, 
una  gran  difusion  acordada  a  los  autores 
y  titulos  que  publica  esa  editorial  y  de 
los  que  distribuye  Librecol,  firma 
relacionada  con  Sudamericana.  Primera 
Plana  ha  promocionado  "genios"  que  producen 
paginas  intrascendentes  (Lezama  Lima, 
[German]  Garcia,  etc.;  a  "Macondo"  hasta  el 
cansancio  y  hasta  al  actual  Cortazar,  a 
quien  ahora  se  le  da  por  avalar  autores 
latinoamericanos  y  libros  de  fotografias  y 
que,  ademas,  esta  escribiendo  cualquier  cosa. 
Todo  ello  a  travel  de  las  listas  de  Best 
Sellers,  en  las  cuales  significativamente 
el  primer  lugar  es  ocupado  casi  siempre  por 
Sudamericana  y,  en  algunos  casos,  cuatro 
de  los  cinco  primeros.  Ya  algunas  librerias 
trabajan  con  estas  listas.  Muy  alentador, 
everdad?31 

PP  protested  that  the  accusation  of  favoritism  towards 
Sudamericana  was  unjustified.  They  produced  figures  to 
bolster  their  case: 

[D]urante  1968  esta  revista  publico  resehas 
de  193  libros,  de  los  cuales  solo  29  (el  15 
por  ciento)  eran  ediciones  de  Sudamericana. 
El  propio  lector  Salgado  cita  cuatro  autores: 
solo  dos  de  ellos  (Garcia  Marquez,  Cortazar) 
est&n  en  la  cartera  de  aquella  editorial. 
En  cuanto  a  la  lista  de  Best  Sellers, 


Salgado 's  letter  concluded  on  a  sarcastic  note:   "Por  ultimo, 
asombra  que  en  materia  de  poesia  argentina  hablen  de  Aguirre,  Bay ley, 
Madariaga,  etc.,  y  se  olviden  de  uno  de  nuestros  mayores  poetas  vivos, 
Armando  Tejada  Gomez.   ^0  no  leyeron  Profeta  en  su  tierra?   dSera  porque 
el  no  practica  relaciones  publicas,  o  porque  es  un  poeta  del  pueblo? 
Claro,  me  olvidaba  de  que  Primera  Plana  es  preferida  tres  veces  mas  que 
otras  revistas  argentinas,  entre  los  miembros  del  Jockey  Club  de  Buenos 
Aires . " 
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insistiraos  una  vez  mas  en  que  no  es  fraguada 
en  la  Redaccion  de  Primera  Plana." 

My  own  calculation  of  the  number  of  books  reviewed  in  PP 

and  their  publishers  yields  the  following  results: 

Table  3 


Top  Publishers  of 

Books 

Reviewed,  #1 

(11-13- 

-62)-OJO  (8- 

•12-69 

Publisher 

Number  of 

Percentage# 

Books 

Reviewed* 

Sudamericana 

143 

12.9% 

Jorge  Alvarez 

76 

6.8% 

Seix  Barral 

62 

5.6% 

Emece 

58 

5.2% 

Losada 

48 

4.3% 

Sur 

29 

2.6% 

Galerna 

25 

2.2% 

Siglo  XXI 

25 

2.2% 

Ediciones  de  la  Flor 

24 

2.2% 

EUDEBA 

24 

2.2% 

Brujula 

22 

2.0% 

Paidos 

19 

1.7% 

Fondo  de  Cultura  Economica      19 

1.7% 

Joaquin  Mortiz 

18 

1.6% 

Area 

17 

1.5% 

CEAL 

16 

1.4% 

Alianza  Editorial 

15 

1.3% 

Alfa 

15 

1.3% 

Minotauro 

15 

1.3% 

Plaza  &  Janes 

15 

1.3% 

Grijalbo 

14 

1.3% 

Siglo  Veinte 

12 

1.1% 

Gallimard 

lis 

1.0% 

♦Includes  books  reviewed,    "Textos"  and  articles 
devoted  to  specific  publishing  houses. 

#Based  on  1112  entries. 

&There  were  38  other  publishing  houses  which  had 
between  ten  and  three  book  reviews  during  this  period. 


32  pp's   opinion  of   Salgado's   poet:      "Hemos   leido  la  obra  entera  de 
Armando  Tejada  Gomez;    no  interesa  a  nuestros  criticos." 
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These  figures  appear  to  prove  Mr.  Salgado's  point. 
However,  a  look  at  the  publishers  whose  books  were  most 
frequently  reviewed  actually  reveals  no  surprises. 
Sudamericana  probably  did  receive  special  consideration  in 
certain  instances.  Power  and  prestige  have  a  way  of 
accomplishing  things  that  anonymity  cannot  match.  However, 
as  the  nation's  premier  publisher,  it  would  seem  only  natural 
that  it  topped  the  list  of  books  reviewed.  Moreover,  as 
anyone  familiar  with  the  Argentine  (and  Latin  American) 
publishing  industry  during  the  1960s  can  attest,  the 
appearance  of  Jorge  Alvarez,  Seix  Barral,  Emec<§,  Losada,  Sur, 
Galerna,  Siglo  XXI,  Ediciones  de  la  Flor,  and  EUDEBA  in  the 
top  ten  positions  was  logical.  The  fact  that  there 
were  an  additional  eighteen  publishers  in  the  1-3%  range,  and 
another  thirty-eight  that  had  at  least  three  books  reviewed 
shows  that  coverage  actually  encompassed  a  wide  spectrum  of 
publishers . 

The  answer  to  the  question  of  "favoritism"  appears  to  be 
that  which  applies  to  so  many  areas  of  human  endeavor:   "yes 
and  no."  The  case  of  Jorge  Alvarez,  and  his  publishing  house 
prominently  featured  in  PP,  is  particularly  interesting  in 
this  regard.  In  a  sense,  it  was  almost  as  if  Mr.  Alvarez 
were  a  member  of  PP's  staff.  He  was  of  the  same  generation 
as  the  magazine's  young  writers.  The  establishment  of  his 
publishing  house  coincided  precisely  with  PP's  post-Jacobo 
Timerman  stage,  when  the  magazine's  cultural  emphasis 
increased  noticeably.  That  is  to  say,  at  the  same  time  that 
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PP  was  placing  Jorge  Luis  Borges  (#94),  Julio  Cortazar 
(#103),  and  Leopoldo  Marechal  (#155)  on  the  cover,  reserving 
several  pages  for  reports  on  Ezequiel  Martinez  Estrada  (#91 
and  #105),  highlighting  the  great  success  of  national 
literature  in  1964  (#116),  and  instituting  a  literary  prize 
(#85  and  #125),  they  were  reviewing  early  offerings  from 
Jorge  Alvarez:   £A  que  viene  de  Gaulle?.  Rogelio  Garcia  Lupo 
(#");  El  derrotado.  Leopoldo  Torre  Nilsson  (#105); 
Literatura  v  revolucidn.  Leon  Trotsky  (#108);  Literatura 
argentina  y  realidad  politica.  David  Vihas  (#112);  and  the 
first  in  a  series  of  "crdnicas"  that  would  extend  through 
1969,  Cronicas  del  pasado.  seleccidn  de  Julia  Constenla 
(#130). 33 

Mr.  Alvarez  himself  was  frequently  mentioned  in  the 
pages  of  PP.  He  was  something  of  a  celebrity  in  Argentine 
artistic  circles.  At  the  same  time,  the  perception  was  that 
he  published  virtually  anything  he  could  get  his  hands  on.34 
An  argument  could  be  made  that  he  was  on  the  "cutting  edge" 
of  the  Argentine  publishing  industry.  For  example,  in  1969 
(#339,  6-24-69)  he  attained  the  rights  to  reproduce,  in 
Spanish,  articles  from  the  French  magazine,  Tel  Quel,  which 
featured  the  musings  of  many  of  the  famous  intellectuals  of 
the  period:  Barthes,  Foucault,  Bataille,  Jakobson,  Derrida, 
Sollers,  and  the  like. 

Alvarez  most  seemed  like  a  member  of  the  PP  staff  in  his 


Subsequent  "cr6nicas,"  all  reviewed,  would  appear  in  issues  138, 
146,  147,  153,  168,  186,  193,  196,  199,  213,  218,  247,  264,  276,  and 
336.   In  another  issue,  Alvarez  explained:   "[L]as  Cr6nicas  fueron  un 
invento  que  esgrimi  ante  la  imposibilidad  de  tener  autores  que  ya 
estaban  comprometidos  con  otras  editoriales . "  By  late-1968,  he  had  sold 
more  than  400,000  of  them. 

Adolf o  Prieto,  personal  interview,  9  February  1995. 
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advertisements.  His  company's  name  (sometimes  accompanied  by 
photos  of  Jorge  himself)  became  a  virtual  fixture  in  the 
magazine.  Rare  was  the  issue  in  which  Jorge  Alvarez  did  not 
advertise.  And  these  were  not  the  conservative,  nondescript, 
staid  ads  traditionally  placed  by  Argentine  publishers.  In 
fact,  they  contained  the  same  creativity,  flair  and  audacity 
that  characterized  PP's  own  propaganda.  They  caught  the 
reader's  attention  through  clever  artwork  or  questions  or 
humorous  text.  For  instance,  in  issue  #112  (12-29-64)  the 
outline  of  a  hand,  in  white,  superimposed  against  a  black 
background,  as  if  to  say  "stop,"  declared:  "Jorge  Alvarez 
presenta  una  nueva  novela,  Adi6s  a  la  izquierda,  de  Bernardo 
Carey."  In  issue  #250  (10-10-67)  "Mafalda's"  characters 
announced  in  comic-strip  form  that  Asi  es  la  cosa,  Mafalda 
would  soon  be  released.  The  third  panel  read:  "Otro  libro 
que  importa,  ly  c6mol,  de  Editorial  Jorge  Alvarez."  A  full- 
page  ad  in  #272  (3-18-68)  said:   "Tanto  bueno  en  Jorge 
Alvarez,"  listed  several  books,  and  asked:  "dusted  no  ley6 
todavia  La  sehora  Ord6nez  de  Marta  Lynch?  .  .  .  cCompro, 
leyo,  comento  los  nuevos  libros?  £Torre  Nilsson,  Anibal 
Ford,  Ricardo  Piglia,  Tununa  Mercado?"  Another  full-page  ad 
in  issue  #312  (12-24-68)  described  the  "REGALO/VALE" 
Christmas  offer  underway  in  the  Jorge  Alvarez  bookstore.  The 
headline  suggested:  "Si  no  tiene  a  quien,  regSleselo  a 
usted:   iEs  tan  lindo!"  The  details: 

El  reqalo/vale  de  la  libreria  de  Jorge 
Alvarez  posibilita  un  sueno  (o  una  pesadilla): 
elegir  cualquier  libro  de  cualquier  editorial. 
Con  un  reqalo/vale  usted  depara  la  suerte  (o 
la  desgracia)  de  tener  que  elegir  entre 
libros,  posters  o  discos  literarios. 
Con  su  reqalo/vale  nosotros  no  somos  menos 
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y  por  cada  compra  (de  1.000  a  5.000$)  le 
regalamos  un  libro  nuestro. 

The  epitome  of  this  advertising  style  can  be  found  in 
issue  #339  (6-30-69).  In  this  ad,  a  grinning  Jorge  Alvarez, 
with  posters  in  hand  and  books  strewn  on  the  floor,  warned 
(in  a  cartoon  bubble):   "iNo  se  dejen  seducir!  This  text 
followed: 

Cada  vez  que  la  gente  en  los  ultimos  anos 
compra  y  compra  libros  de  nuestro  sello  nos 
dan  ganas  de  preguntarle  si  est an  al  dia 
con  lo  que  se  publica  en  otras  editoriales. 
Pensamos  en  Rayuela  y  62  de  Sudamericana  / 
Paradiso  de  la  Flor  /  Girondo  en  Losada  / 
Las  palabras  y  las  cosas  de  Foucault  en 
Siglo  XXI  /  o  las  Mitoldqicas  de  Levi 
Strauss  en  Fondo  de  Cultura  /  los  Freud  y 
los  Marx  de  Alianza  Editorial  /  Las  aves 
del  Area  de  Galerna  /  El  Libro  Hippie  de 
Brujula. 

Y  la  lista,  claro,  es  infinita.  Y  la  gente 
sigue  comprando  y  nosotros  haciendo  los 

me j ores  libros. 

Y  para  colmo,  ahora  salimos  con  estas 
cartas  en  la  manga:  Diario  del  ladron  de 
Genet  /  Ubu  completo  de  Jarry  /  Una 
coleccion  de  clasicos  que  se  inicia  con 
Memorias  del  subsuelo  de  Dostoievsky  / 
nuestra  reciente  Operacidn  mas acre  de  Walsh  / 
la  coleccion  "Perfiles"  que  sigue  ahora  por 
un  Trotsky,  Joyce,  Kafka,  Lukacs  /  China  o  la 
Revolucidn  para  siempre  de  Kordon  /la 
revista  Tel  Quel  en  castellano  /  El  45  de 
Felix  Luna  en  la  coleccion  "Los  argentinos"  / 
etc. 

Para  no  avergonzarnos  de  que  nos  compren 
tantos  libros  (buenos)  quisimos  distraerlos 
un  poco.  Llenamos  nuestra  libreria  de 
Talcahuano  485  con  discos  de  Mandioca  (discos 
muy  jdvenes  de  musica  muy  nueva)  y  con  posters 
de  Mano.  IY   qu£  paso?  Ustedes  se  llevan 
discos  de  Mandioca  y  posters  de  Romeo-Leonard 
Whitting  .  .  .  iy  libros  de  Jorge  Alvarez! 
No  sabemos  que  hacer,  compren  nuestros  libros 
pero  no  se  dejen  seducir.  0  por  lo  menos  no 
se  dejen  seducir  solo  por  nosotros.  Gracias. 
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The  tone  adopted  by  Alvarez  influenced  competitors  in 

the  industry.  Ads  by  older  houses  such  as  Sudamericana  and 

Losada,  and  less  irreverant  newcomers  like  CEAL,  though  more 

serious  in  nature,  became  more  visually  appealing  and 

included  a  wider  range  of  titles  and  authors.  The  Alvarez 

stamp  was  especially  evident  in  the  publicity  campaigns  of 

new  houses  run  by  young  Argentines.  Ediciones  de  la  Flor  ran 

this  ad  in  issue  #312  (12-24-68): 

IY   de  la  Flor?  Cuatro  libros  con 
destinatario  [y  dos  m£s  por  las  dudas]. 
Para  los  que  est an  solos,  los  que  amaron, 
estan  amando  o  piensan  amar:  LOS  ULTIMOS 
POEMAS  DE  AMOR,  de  Paul  Eluard  [traducidos 
por  Cesar  Fernandez  Moreno] .  Para  los 
comprometidos ,  los  que  piensan  o  pensaron 
que  la  accion  a  veces  vence  a  la  soledad: 
RETRATO  DEL  AVENTURERO,  un  ensayo  de  Roger 
Stephane  con  estudio  preliminar  de  Jean-Paul 
Sartre.  Para  los  que  leen  los  diarios  con 
pas ion,  los  que  sienten  que  la  Argentina  es 
su  casa:  LOS  GUERRILLEROS ,  una  novela  de 
Iverna  Codina.  Para  turistas,  becarios, 
exiliados,  prdfugos,  navegantes  solitarios, 
naufragos,  viajeros  con  ese  u  otros  destinos, 
para  amantes  de  la  emocidn  y  la  diversion: 
BUENOS  AIRES-SANTIAGO  DE  CHILE:   IDA  Y 
VUELTA,  con  cuentos  y  textos  de  Rozenmacher, 
Lanuza,  Cuzzani,  Kordon,  Neruda,  Sebreli, 
Gonzalez  Tun6n,  etc.  Y  para  los  que 
Jcaramba!  se  olvidaron  de  comprarlos  cuando 
aparecieron:  PARADISO,  de  Jose  Lezama  Lima, 
[la  novela  del  ano]  y  PARA  VIVIR  UN  GRAN 
AMOR,  de  Vinicius  de  Moraes  [cr6nicas  y 
poemas  del  creador  de  la  bossa  nova]. 

Carlos  Perez  also  imitated  this  style.  His  ad  in  #338 
(6-17-69)  seemed  like  it  could  have  been  for  Jorge  Alvarez. 
It  started  by  asking:   "£Por  qu£  anunciamos  estos  cuatro 
libros?"  The  answer:   "Porque  si  no  ley6  ninguno  es  seguro 
que  hay  1  de  su  interes  (a  menos  que  usted  sea  muy  informado 
y  entonces  habra  2  (o  tan  inteligente  que  los  3)  y  no  podemos 
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creer  que  conozca  ya  los  4.)  Si,  si,  siga  leyendo,  pero, 
iest£   seguro?  .  .  .  Pero  de  veras,  veras,  porque  nos  pone 
orgullosos  haberlos  editado.  Usted,  tcual  va  a  leer 
primero?" 

Jorge  Alvarez's  influence  could  also  be  seen  in  fellow 

publishers'  efforts  to  match  the  success  of  his  "Cronicas." 

In  its  review  of  the  first  installment,  Crdnicas  del  pasado 

(#130,  5-4-65),  PP  explained  the  plan: 

Cuando  el  editor  Jorge  Alvarez  avizoro,  a 
mediados  del  afio  pasado,  la  posibilidad  de 
inaugurar  una  colecci6n  de  antologias, 
decidid  darle  un  ritmo  de  aparicion  y  una 
caracteristica  original.  Ambas  cosas 
parecen  haberse  conseguido:  la  serie  tendra 
una  regularidad  mensual  con  una  tirada  de 
5.000  ejemplares  por  edicidn,  y  respondera 
al  criterio  de  Cronicas  con  una  unidad 
tematica. 

Of  course,  the  idea  itself  was  not  new.  Perhaps  the 
most  celebrated  early  example  in  Argentina  was  the  Antoloqia 
de  la  literatura  fantastica  (Jorge  Luis  Borges,  Silvina 
Ocampo,  and  Alberto  Bioy  Casares),  whose  first,  and  only, 
edition  had  been  published  by  Sudamericana  in  1942.  What  was 
novel  was  the  success  of  the  Alvarez  series.   In  fact, 
Sudamericana  appeared  to  be  so  impressed  with  the  phenomenon 
that  it  dusted  off  the  original  Antoloqia ,  added  four  texts 
and  a  new  prologue  by  Bioy  Casares,  and  printed  a  second 
edition.  Naturally,  it  received  a  timely  review  in  PP 
(#152,  10-11-65)." 


36  Numerous  other  titles  were  launched  by  rival  publishers.  Among 
some  of  the  more  notable  were:   Antoloqia  interna,  published  by  Zona, 
and  reviewed  in  #156  (11-2-65);  El  libro  de  los  autores,  published  by 
Ediciones  de  la  Flor,  and  reviewed  in  #241  (8-8-67);  and  Cuentos 
recontados .  published  by  Tiempo  Contemporaneo ,  and  reviewed  in  #312  (12- 
17-68).   New  and/or  small  publishers  seemed  to  view  the  anthology  as  a 
potential  winner  in  terms  of  sales  and  publicity. 
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This  examination  of  publisher  advertising  in  PP  raises, 
once  again,  the  question  of  favoritism.  When  one  considers 
the  correlation  between  frequency  of  advertising,  and  number 
of  reviews  and  amount  of  "free"  publicity,  it  is  tempting  to 
say  that  the  publishing  houses,  when  they  placed  paid 
advertisements  in  PP,  were  purchasing  more  than  just  space  on 
a  page.  And,  while  there  can  be  little  doubt  that  this  did 
occur,  the  real  question — and  one  which  probably  cannot  be 
fully  answered,  some  three  decades  after  the  fact — is  the 
extent  to  which  special  treatment  was  rendered. 

In  reality,  both  parties  had  an  interest,  and  the  modus 
operandi  adopted  by  the  publishers  and  PP  appeared  to  be 
mutually  beneficial.  For  example,  a  Jorge  Alvarez  ad  in 
issue  #260  (12-19-67)  featured  fourteen  titles.  Under  the 
heading  "Ficcion"  there  were  seven:  La  sehora  Orddnez  (Marta 
Lynch);  Entre  sajones  y  el  arrabel  (Leopoldo  Torre  Nilsson); 
La  invasion  (Ricardo  Piglia);  Sumbosa  (Anibal  Ford);  Celebrar 
a  la  mujer  como  a  una  pascua  (Tununa  Mercado);  Cronicas 
norteamericanas ;  and  Introduce ion  al  camelo  (Esteban 
Peicovich).  PP  reviewed,  or  excerpted  in  "Textos,"  all  but 
Peicovich's  book.  An  observer  might  find  this  suspicious. 
However,  it  is  important  to  note  that  even  if  a  work  was 
advertised  and  reviewed,  that  did  not  guarantee  it  a 
favorable  review.  To  cite  but  one  example,  even  though  PP 
reviewed  all  the  Alvarez  "Cronicas,"  the  opinions  were  not 
uniform.  The  reviews  ran  the  gamut,  from  very  positive  to 
quite  negative.36 


36  The  review  of  Cronicas  del  sexo,  Cr6nicas  de  la  violencia  and 
Cronicas  para  fiestas  (#168,  3-21-68)  took  this  perspective:   "Lo  poco 
que  puede  rescatarse  de  estos  tres  tomos  .  .  .  [son  cinco  historias]." 
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What  is  more,  how  can  one  draw  a  clear  line  between 
commercial,  cultural  and  aesthetic  concerns?  Did  PP  choose 
to  review  Anibal  Ford,  Ricardo  Piglia,  Tununa  Mercado,  et 
al.,  simply  because  Jorge  Alvarez  placed  an  ad?  As  we  shall 
see  below,  PP's  choice  of  review  subjects  was  quite  coherent, 
and  had  just  as  much  to  do  with  questions  of  culture  and 
aesthetics.  Did  PP  and  the  publishers  coordinate  ads  and 
reviews?  The  answer  to  this  question  appears  to  be 
affirmative.  Did  a  publisher  advertise  a  book  because  they 
knew  PP  would  review  it?  Did  PP  review  a  book  on  the 
expectation  that  the  publisher  would  follow  up  with 
advertising  for  that  work?  Again,  this  could  be 
logically  inferred  from  a  close  analysis  of  the  "Libros" 
section. 

In  sum,  it  is  a  question  of  interpretation.  What  we 
have  is  a  dilemma  similar  to  the  question  of  whether  the 
glass  is  half  full  or  half  empty.  One  final  example  serves 
to  illustrate  the  problem.  Centro  Editor  de  America  Latina 
placed  a  half-page  advertisement  in  issue  #213  (1-24-67) 
informing  readers  that  the  new  company  had  just  published 
270,000  books.  They  founded  CEAL  "para  difundir,  en  grandes 
tiradas  y  a  precios  excepcionales,  las  expresiones  mas 
importantes  de  la  ciencia,  la  tecnica,  la  literatura,  las 
artes."  Their  motto  was  "mas  libros  para  mas,"  and  to  prove 
it  they  would  publish  a  total  of  2,000,000  during  1967. 
Furthermore,  their  prices  were  extremely  low;  at  a  time  when 
one  issue  of  PP  cost  120  pesos,  CEAL  was  selling  Argentine 
classics  for  between  80  and  150  pesos.  Interestingly  enough, 
this  was  the  very  same  issue  in  which  the  previously  cited 
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"Calendario"  section  described  the  party  celebrating  CEAL's 
opening.  One  could  argue  that  with  its  ad,  CEAL,  in  effect, 
"bought"  the  "Calendario"  blurb.  However,  such  a  simplistic 
explanation  would  overlook  the  cultural  significance  of  the 
proyect  and  the  event,  and,  as  a  result,  would  trivialize 
PP's  decision  to  cover  it. 

Finally,  PP's  coverage  of  the  literary  sections  of 
provincial  newspapers  (e.g.,  La  Gaceta  de  Tucuman ) .   state 
support  for  the  arts,  literary  prizes  of  all  types,  and, 
perhaps  most  importantly,  literary  journals,  indicate  that 
profit  was  not  its  only  motive.  Just  as  it  trumpeted  the 
founding  of  new  publishers  and  gave  advance  notice  concerning 
their  initial  projects,  so  too  did  it  announce  the  formation 
of  new  literary  magazines.  For  example,  in  issue  #317  (1-27- 
69),  PP  commented  favorably  on  the  imminent  appearance  of  the 
first  edition  of  Macedonio ,  directed  by  Alberto  Vanasco  and 
Juan  Carlos  Martinez.  PP  was  particularly  impressed  by  the 
faith  held  by  Vanasco  and  Martinez,  because  to  "[ijnsistir  en 
el  lanzamiento  de  una  publicacion  literaria  a  estas  alturas 
de  la  difusi6n  del  libro,  puede  parecer  una  tarea  obsoleta." 
The  first  issue  of  Macedonio,  "pulcra  y  bella  a  traves  de  sus 
64  paginas,"  included  unpublished  poems  by  Juan  Gelman,  one 
of  Martinez's  own  short  stories,  and  an  essay  by  Mariano 
Ferrazano  that  "replantea  la  eficacia  del  arte  como 
lenguaje." 

In  "Tres  titulos  en  el  mercado"  (#171,  4-11-66),  PP 
covered  the  topic  of  literary  journals  in  general,  and 
announced  the  appearance  of  three  new  entries  in  the  field. 
Pedro  Sirera's  downtown  kiosk — "especie  de  termometro 
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infalible"-- -gave  an  idea  as  to  the  prevailing  situation  in 
the  Argentine  capital: 

Alii  es  posible  comprobar  que,   por  lo  menos, 
treinta  revistas  literarias  arremeten  contra 
los  lectores  de  Buenos  Aires.     Desde  sus 
paginas,   decenas  de  jdvenes  poetas  y 
cuentistas  tratan  de  hacerse  oir. 
No  por  mucho  tiempo:     a  veces,    las  ediciones 
solo  alcanzan  un  primer  numero;   las  demas, 
dificilmente  superen  el  d^cimo.     La  ausencia 
no  se  siente  porque  a  revista  muerta,   revista 
puesta;   sin  embargo,   este  continuo  movimiento 
no  sdlo  habla  en  favor  de  la  cultura  sino  de 
la  propia  Argentina.     Salvo  los  Estados 
Unidos,   en  el  resto  del  continente  no  existe 
una  tan  intensa — y  sacrificada — 
proliferacidn  intelectual. 

To  PP's  delight,   the  three  newcomers,    Informacidn  Literaria 
(Eduardo  Stilman),  Cuadernos  de  poesia   (Alfredo  Andres),   and 
Testigo   (Sigfrido  Radaelli),  were  "bastante  alejadas  del 
modelo  clasico:     poemas  vacilantes,   cuentos  imperfectos,   y 
algun  editorial  explosivo  sobre  Cuba  no  tienen  cabida  en 
ninguna  de  ellas."37 

Finally,   given  PP's  interest  in  the  simultaneous 
promotion  of  reading  and  the  publishing  industry,    it  was 
consistent  for  them  to  welcome  into  the  fray  an  aptly-named 
new  magazine,   Los  libros,   headed  by  Guillermo  Schavelzon  and 
Hector  Schmucler.     This  monthly,   PP  reported  in  the 
"Biblioteca"  section  of  issue  #333   (5-19-69),  would  be  "un 


PP  also  celebrated  the  tenacity  of  those  who  survived  in  this 
difficult  environment.      In  issue  #88    (7-14-64)    they  commemorated  the 
tenth  anniversary  of  Arist6bulo  Echegaray's   Bihl ingrama:      "Cumplir  diez 
anos  es,    para  una  revista,    un  acontecimiento  desacostumbrado  en  un  pais 
donde  la  literatura  de  circunstancias  o  de  combate  s61o  es  consumida 
'por  un  tipo  de  gente  mal  vestida  y  con  barbas,    de  quienes   no  se  sabe  si 
son  modernos  o  locos,'   como  los   define  el  propietario  de  un  quiosco  que 
esta  junto  al  teatro  San  Martin,   en  la  calle  Corrientes."     what  PP 
seemed  to  like  most  about  Biblioqrama  was   its   reputation  as  a   "terreno 
abierto  a  todos  los  puntos  de  vista"  and  the  fact  that,   as  a 
collaborator  of  Echegaray  put  it:      "Con  nosotros,    los  amigos  del   libro, 
se  acaba  en  la  Argentina  el  mito  de  las   generaciones   antag6nicas . " 
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organo  de  critica  bibliografica,  hecho  por  especialistas  y 
orientado  hacia  un  publico  mas  amplio  .  .  .  al  dia  con  todo 
el  movimiento  de  publicaciones  del  pais,  de  Latinoam6rica  y 
del  mundo."  As  if  this  were  insufficient  to  demonstrate  the 
new  magazine's  affinities  with  the  cultural  sections  of  PP, 
plans  called  for  some  of  the  following  features: 
"'Semblanzas  de  escritores  argentinos, '  'Reportaje,' 
'Noticias  sobre  el  movimiento  editorial  argentino, '  'Los 
medios  de  comunicaci6n  de  masas,'  'Encuestas,'  'Revaloraci6n 
del  pasado,'  'Anticipos  de  textos,'  'Aniversarios  y  premios ' 
y  ' Polemicas . ' " 

All  of  the  examples  cited  up  to  this  point  have  been 
isolated  articles  which,  read  together,  constitute  a  very 
coherent  and  consistent  whole.  However,  the  apogee  of  PP's 
coverage  of  the  Argentine  reading  public — what  it  was  and/or 
should  be  reading — and  developments  affecting  the  national 
publishing  industry  appeared  in  three  separate  issues:  #116 
(1-26-65);  #155  (10-26-65);  and  #306  (11-11-68).  Let  us 
examine  them  in  chronological  order. 

The  "Carta  al  lector"  in  #116  included  this  observation: 

Las  estadisticas  editoriales  de  1964 
demuestran  una  irrefrenable  tendencia  en  el 
publico  argentino  a  leer  mas  ficciones 
argentinas;  a  primera  vista,  esa  comprobacion 
parece  minuscula,  pero  es  la  punta  de  un 
ovillo  que  permitio  obtener  otras 
informaciones  f undamentales .  Es  ya  evidente, 
por  ejemplo,  que  el  hombre  medio  de  este  pais 
destina  por  lo  menos  un  dos  por  ciento  de  su 
salario  para  comprar  libros,  y  que  en  1965, 
la  expansi6n  editorial  permitira  que  este 
porcentaje  crezca.  La  conclusidn  es  obvia: 
a  un  mas  intenso  habito  de  lectura 
corresponde  una  mayor  capacitacion,  una 
actitud  mas  ambiciosa  ante  la  vida.  El 
fenomeno  esta  explicado  en  un  informe  que 
se  extiende  entre  las  p&ginas  34  y  39  y  que 
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incluye,  ademas,  una  estadistica  sobre  los 
libros  mas  vendidos  de  cada  editorial  y  un 
analisis  de  los  planes  para  1965. 

The  title  of  the  five-page  feature  article  was  "La  Argentina 
donde  reinan  los  libros,"  and  its  opening  paragraphs  vividly 
described  a  highly  competitive  climate  that  seemed  to  benefit 
all  involved.  Argentine  publishers,  fortunately,  had 
responded  to  the  challenge  of  foreign  publishers — most 
notably  the  Fondo  de  Cultura  Economica,  from  Mexico,  and 
Plaza  &  Janes,  Aguilar,  and  Seix  Barral,  from  Spain — and, 
although  they  had  not  recovered  their  hegemony,  "al  menos 
prepararon  el  terreno:  la  guerra  los  templo,  los  forzd  a 
crear  mercados  nuevos,  a  violentar  la  apatia  de  los  remisos." 
Non-governmental  literary  prizes  had  mushroomed,  from  two  in 
the  mid-1950s  to  the  current  fifteen.  Book-signings  at 
shops,  stands  and  bookstores  had  become  the  norm.  The  1964 
Feria  del  Libro  had  more  than  100,000  visitors.  Literature 
was  in  the  air,  and  there  were  two  interesting  consequences: 
"todo  lector  aspird  a  trans formarse  en  escritor  .  .  .  [o] 
todo  escritor  fracasado  se  contentd  con  ser,  mansamente,  un 
buen  lector." 

Seix  Barral  again  received  accolades :  " [ es ]  una 
editorial  catalana  cuya  influencia  parece  ya  no  tolerar 
limites:  fue  una  de  las  empresas  madres  que  protegid,  en  el 
cdnclave  de  Formentor  (donde  se  premid  hace  tres  ahos  a  Jorge 
Luis  Borges  y  a  Samuel  Beckett),  la  renovacion  de  la 
literatura  contemporanea . "  Its  talented  agents  were 
responsible  for  finding,  and  publishing,  "cincuenta  novelas 
revolucionarias,"  and  its  Biblioteca  Breve  prize  "se 
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transformo  en  el  bianco  hacia  el  que  apuntaron  todos  los 
narradores  j6venes  de  Espafia  y  America  Latina." 

Following  a  brief  outline  of  FCE's  success,  which 
included  important  titles  by  Argentines  such  as  Jorge  Luis 
Borges,  Ezequiel  Martinez  Estrada,  Maria  Rosa  Lida,  Cesar 
Fernandez  Moreno,  Aldo  Ferrer  and  Raul  Prebisch,  PP  focused 
specifically  on  Argentine  publishers:  Sudamericana,  Losada, 
Emec6  (which  had  also  just  celebrated  its  twenty-fifth 
anniversary),  Jorge  Alvarez,  Paidos,  EUDEBA,  CompaMa 
General  Fabril  Editora  (Fabril),  Santiago  Rueda,  and  Sur. 
For  example,  Sudamericana,  which  along  with  Losada  and  Emece, 
found  itself  having  to  "ejercitar  sus  musculos  para  la 
reconquista  del  mercado,"  had  seen  its  book  sales  increase  by 
30  percent  in  1964.  Furthermore,  the  case  of  Julio  Cortazar 
illustrated  the  tendency  that  the  Argentine  reader  was  more 
inclined  to  purchase  literature  by  national  authors: 
"[CJuando  Sudamericana  dio  a  conocer  en  1953  su  primer  libro 
de  relatos,  Bestiario,  previd,  acaso,  que  los  dos  mil 
ejemplares  de  la  edicion  inicial  tardarian  diez  ahos  en 
agotarse;  casi  seguramente  no  imagind  que  los  4  mil  de  la 
segunda  serian  arrebatados  entre  octubre  y  diciembre  de  un 
mismo  ano."  As  a  result,  Sudamericana  had  decided  to 
increase  the  number  of  Argentine  authors  in  its  1965  catalog. 

Losada,  as  Gonzalo  Losada  put  it,  would  continue  with 
its  more  Hispanic  American  tradition,  including  a  full 
seventy  per  cent  of  titles  written  in  Spanish.  Emece  planned 
to  adopt  a  conservative  policy  aimed  at  maintaining  its  niche 
in  the  market,  and  featuring  a  large  number  of  European 
writers.  Jorge  Alvarez,  by  contrast,  showed  no  signs  of 
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limiting  his  output.  In  1964  he  published  forty-eight  titles 

(up  from  two  in  1963),  and  1965  called  for  more  of  the  same. 

Paidos  was  also  in  a  "boom"  mode,  as  was  EUDEBA.  The 

latter 's  "blitzkrieg"  showed  no  signs  of  dissipating;  in 

fact,  sales  were  still  on  the  increase,  thanks  in  part  to  the 

company's  decision  to  install  its  own  "casillas  de  venta, 

rojas  y  blancas,  al  borde  de  las  avenidas  y  de  las 

carreteras."  1964  sales  surpassed  those  of  1963  by  some 

forty  per  cent,  and  EUDEBA  officials  hoped  that  the  1965 

"ciclon"  would  be  even  more  "impetuoso."  Fabril  likewise 

declared  that  "tregua  es  tambien  una  palabra  prohibida,"  and 

planned  to  launch  one  hundred  titles.  Santiago  Rueda  and 

Sur,  on  the  other  hand,  like  Emece,  intended  to  adopt  a  more 

traditional  strategy.  Finally,  there  were  other  publishing 

houses  in  Argentina: 

Mas  de  cien  editoriales  crecen  junto  a  la 
decena  que  enumera  este  informe:  algunas 
son  imponentes — Hachette,  Espasa  Calpe, 
Grijalbo,  Kraft — otras,  nacen  solo  para 
cobijar  un  libro  de  poemas,  y  justifican 
con  ese  acto  su  pequeha  vida.  La  conquista 
del  lector  es  un  gesto  de  amor  cotidiano; 
exige  dialogos,  entregas.  Quiza  en  1965 
agigantarse  sea,  para  las  editoriales,  solo 
una  forma  de  aceptar  abiertamente  ese  pacto 
apasionado.38 

1965  would  indeed  be  a  huge  year.  So  huge,  in  fact, 
that  the  second  issue  mentioned  above,  #155  (10-26-65), 
showed  Leopoldo  Marechal  on  the  cover,  accompanied  by  the 
words:  "El  ano  de  la  literatura  argent ina."  Such  a 


Actually,  PP  featured  fourteen  publishing  houses.   In  addition  to 
the  text,  the  article  included  a  box  entitled  "Best-Sellers  1964."   In 
it  each  publisher's  1964  publication  figures  and  that  year's  best- 
sellers were  listed.   For  example:   "Emec6  (50  nuevos  titulos  y  12 
reediciones ) .   El  principito.  por  Antoine  de  Saint-Exupery,  1.000 
ejemplares  por  mes;  Estudio  de  la  historia  (tomo  XIII),  por  Arnold 
Toynbee,  4.000  ejemplares." 
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proclamation  naturally  included  an  explanatory  "Carta  al 
Lector": 

Tres  veces  ha  asomado  la  cara  de  un  escritor 
argentino  en  la  portada  de  Primera  Plana. 
En  cada  caso,  fue  para  descubrir  en  el  algo 
que  el  publico  desconocia:  la  intensa 
aventura  interior  de  Jorge  Luis  Borges 
(NQ  94),  la  lucida  correspondencia  entre  vida 
y  obra  que  se  percibe  en  Julio  Cortazar 
(N2  103);  y  ahora,  la  revelacidn  de  un 
novelista  de  65  afios,  Leopoldo  Marechal,  cuya 
primera  obra  narrativa  afronto  un  silencio  de 
casi  dos  decadas.  Su  segunda  novela,  El 
banquete  de  Severo  Arcanaelo.  se  cuenta  entre 
las  mayores  y  mas  prodigiosamente 
experimentales  que  haya  conocido  la  Argentina. 
La  aparicidn  de  El  banquete  coincide  con  uno 
de  los  afios  mas  fecundos  de  la  literatura 
nacional,  no  solo  por  el  aluvidn  de  libros 
publicados  (un  20  por  ciento  mas  que  en  1964) 
sino  tambien  por  el  ascenso  del  lector 
argentino  a  un  estado  de  madurez  que  le 
permite  devorar  y  discutir  avidamente  todo  lo 
que  publican  los  autores  de  este  pais.  Un 
sintoma  claro  es  que,  en  lo  que  va  de  1965, 
se  vendi6  ya  un  40  por  ciento  m&s  que  en  todo 
el  afio  anterior.  Primera  Plana  ha  convocado 
a  los  propios  responsables  del  "boom" 
literario,  para  que  expliquen  las  razones 
de  este  "milagro  cultural";  y,  mientras  El 
banquete  de  Severo  Arcanqelo  aporta,  con  sus 
infinitos  enigmas,  la  mas  lucida  y  perfecta 
de  las  respuestas,  en  las  paginas  36  a  40  se 
intenta  dilucidar  el  fendmeno,  se  escucha  a 
los  voceros  generacionales  y  se  enfrentan  las 
teorias  que  permitiran  esbozar  atendibles 
hipdtesis. 

The  article  repeated  these  figures  and  revealed  an 
aspect  of  this  boom  that  was  surprising  in  light  of 
Argentina's  traditional  reliance  upon  Europe  for  cultural 
guidance: 

Sudamericana,  la  empresa  que  cobij6  las  dos 
novelas  de  Marechal,  no  dif undid,  durante 
octubre  de  este  afio,  ni  un  solo  libro 
traducido:  le  ocurrid  este  prodigio  por 
primera  vez  en  sus  26  afios  de  his tor ia. 
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Otras  dos  editoriales   jovenes,   Jorge 
Alvarez  y  Falbo,   han  desterrado  casi  por 
completo  de  sus  catalogos  a  los  autores 
no  argent  inos.39 

Participants  and  observers  offered  their  interpretations  of 
the  phenomenon.     Ernesto  Sabato  gave  credit  to  the  Argentine 
reader:      "En  el  publico  argentino  se  ha  despertado  un  interes 
casi  ansioso  por  develar  lo  que  podriamos  llamar  secreto  de 
nuestra  realidad.     Se  espera,   y  no  siempre  con  razon,   que 
sean  los  escri tores  quienes  desenmascaren  ese  secreto." 
Marta  Lynch  argued  that  "el  exito  empezo  cuando  los 
escri tores  resolvieron  mirar  dentro  del  pais,   en  su  entrana, 
en  su  herida  y  en  su  barro."     Authors  as  talented  as  Sabato 
and  Cortazar,   in  her  view  "a  la  altura  de  los  europeos," 
could  indeed  help  interpret  such  a     conflict-ridden  nation. 
With  respect  to  the  success  of  literature  written  by  women, 
she  opined:      "Las  mujeres  tenemos  exito  aqui  porque 
escribimos  admirablemente  bien.     Y  adem£s,   nuestro  estilo 
carece  de  la  suavidad  que  se  atribuye  a  la  literatura 


9  A  boxed  section  entitled  "Cronologla"  gave  a  month-by-month  recount 
of  the  most  noteworthy  sales   figures.      Here  are  a  handful  of  the 
literary  titles    (followed  by  publishers   and  copies   sold:      Sabato, 
Rozenmacher,   Walsh,   et  al.,   Cr6nicas  del  pasado   (Jorge  Alvarez    [JA], 
6,000);   Antoloqia  del  cuento  argentino   (EUDEBA,    8,000);   Guido,   Vanasco, 
Lynch,    et  al.,    Cr6nicas   de   la  burquesia   (JA,    6,000);   Ada  Donato,    El  olor 
de  la  gente    (Falbo,    4,000);   Arlt,    Quiroga,    Brasco,    et  al.,   Cr6nicas  de 
Buenos  Aires    (JA,    10,000);   Griselda  Gambaro,    El  desatino    (Emece,    3,000); 
Manuel  Mujica  Lainez,   El  unicornio   (Sudamericana,    3,000);   Papeles  de 
Macedonio  Fernandez    (EUDEBA,    8,000);   Rodolfo  Walsh,   Los  oficios 
terrestres    (JA,    5,000);   Marta  Lynch,   Al  vencedor   (Losada,    5,000). 

There  were  also  re-editions  of  Borges,    El  hacedor    (3rd)    and  Ficciones 
(5th);    Silvina  Bullrich,    Los   burqueses    (5th);    Julio  Cortazar,    Bestiario 
(3rd),    Rayuela    (2nd),    Final  del   iueqo   (3rd),    Las   armas   secretas    (3rd), 
Los  premios    (3rd),    Historias  de  cronopios  v   famas    (2nd);   Beatriz  Guido, 
Fin  de   fiesta   (3rd);   Eduardo  Mallea,   Todo  verdor  perecera   (3rd),   Manuel 
Mujica  Lainez,    Bomarzo   (2nd),    H.A.   Murena,    El  pecado  original  de  America 
(2nd);   Manuel  Prado,    La  querra  al  ma!6n   (3rd);    Ernesto  Sabato,    Sobre 
heroes  y  tumbas    (5th);   Juan  Jose  Sebrelli,    Buenos  Aires,    vida  cotidiana 
y  alienaci6n    (8th). 
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femenina.  Los  libros  de  Beatriz  Guido  o  los  mios  podrian 
haber  sido  escritos  perfectamente  por  hombres."  Guido 
herself  felt  that  these  "new  winds"  were  the  result  of  "una 
toma  de  conciencia  por  parte  del  escritor,  al  crecimiento  de 
una  generacion  que  ronda  los  30  ahos  y  que  empezd  a  publicar 
sin  resent imientos . "  They  benefitted  from  the  support  of 
their  own  literary  journals  and  "no  han  tenido  necesidad  de 
ser  titubeantes  escritores  que  mendigaban  con  el  librito  bajo 
el  brazo." 

Alberto  Vanasco,  whose  recent  novel,  Los  muchos  que  no 
viyen,  had  sold  some  3,000  copies,  feared  that  readers  were 
expecting  too  much  of  writers.  Nevertheless,  he  did  comment 
favorably  on  how  the  boom  had  a  stimulating  effect  on 
authors:  "Obliga  al  escritor  a  tomarse  en  serio;  yo  deje  de 
escribir  durante  ahos,  ahora  el  exito  de  Los  muchos  me  carga 
de  responsabilidad."  On  the  other  hand,  he  did  not  see  much 
new  blood  in  the  ranks:  "todos  [los  novelistas]  tienen  de  40 
[ahos]  para  arriba."  Rodolfo  Walsh  also  reflected  on  the 
benefits  to  writers:  "Todo  este  ruido  permite  que  los 
escritores  se  sientan  mas  seguros,  tomen  conciencia  de  que  ya 
no  son  unos  pobres  tipos  sino  seres  capaces  de  modificar  la 
realidad."  Moreover,  he  conjectured,  commercial  success 
"transform6  la  mentalidad  de  los  editores:  ahora  ellos 
piensan  que  el  libro  argentino  es  un  buen  negocio  y  se 
interesan  por  el."  Juan  Jose  Sebreli  approached  the  issue 
along  similar  lines.  On  the  one  hand,  sociopolitical 
circumstances  were  forcing  readers  to  select  literature  with 
a  social  content.  On  the  other  hand,  since  Argentina  was  a 
developing  capitalist  country,  it  was  only  natural  that  the 
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consumption  and  production  of  books  would  progress  at  a 
similar  pace. 

PP  was  especially  interested  in  generational  viewpoints. 
Therefore,  they  asked  Jose  Bianco  ("1940")  and  Abelardo 
Castillo  ("1965")  to  comment  on  these  issues.  Bianco 
responded  from  a  traditional,  somewhat  elitist  perspective. 
He  noted  that  Argentina,  like  other  Latin  American  countries, 
had  first  been  considered  a  land  of  poets;  then,  it  became  a 
country  of  essayists,  and  "ahora,  estimulados  por  los 
concursos  y  los  premios,  quiza  lleguemos  a  convertirnos  en  un 
pais  de  novelistas."  In  this  day  and  age,  according  to 
Bianco: 

[B]asta  un  libro  de  cuentos  imperfectos, 
basta  una  novela  caotica,  estrepitosa,  para 
que  un  joven  alcance  el  rango  de  artista 
genuine  Los  editores  son  accesibles.  El 
publico,  que  empezd  por  comprar  novelas,  no 
le  tiene  ya  miedo  al  libro  nacional:  ha 
vuelto  a  leer  poesia,  critica.  Y  dentro  de 
la  critica,  con  tal  de  divert irse,  consume 
ensayos  llamativos  de  politica,  psicoanalisis, 
sociologia.   "Tous  les  genres  sont  bons,  hors 
le  genre  ennuyeux."  (Voltaire). 
Un  criterio  tan  heddnico  puede  ser  peligroso. 
Recordemos  que  el  valor  de  un  escritor  se 
mide  por  los  obstaculos  que  opone  (bajo  una 
correccidn  aparente)  a  ser  leido.  Las 
grandes  novelas,  pongo  por  caso,  pueden  ser 
apasionantes,  pero  rara  vez  divertidas  en  el 
sentido  vulgar  de  la  palabra;  cuesta  trabajo 
entrar  en  ellas,  veneer  esa  resistencia  que 
sdlo  es,  despues  de  todo,  el  legitimo  derecho 
que  ejerce  el  novelista  de  escoger  sus 
amistades  literarias  y  no  entregarse  a 
cualquier  lector.  Quierase  o  no,  el  tedio  es 
un  elemento  constitutive  de  la  obra  de  arte. 
Hay  que  desconfiar  de  los  libros  que  "no 
hemos  podido  soltar  hasta  las  tres  de  la 
mahana":  a  veces,  al  confesarlo,  estamos 
declarando  implicitamente  que  hubi6ramos 
preferido  dormir. 
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Castillo's  reply  was  based  on  the  assumption  that 

something  important  was  indeed  occurring  in  the  Argentine 

literary  field,  although  he  was  careful  to  point  out  that  it 

had  previously  experienced  periods  of  prosperity.  He 

identified  four  reasons  for  the  boom.  First,  there  was  a 

need  to  feel  "Argentine"  quite  prevalent  among  intellectuals: 

in  other  words,  a  nationalistic  reaction  to  the  outside 

world's  perception  that  the  country  was  culturally 

"underdeveloped."  They  answered:  "cSubdesarrollados?   Ua! 

£Y  el  Martin  Fierro?  £Y  Cortazar?  cY  Sabato?"  Second,  and 

paradoxically,  a  new  national  self-image,  developed  thanks  to 

European  consecration  of  certain  Argentine  authors.  Borges, 

for  example,  had  become  a  major  literary  figure  in  Europe; 

thus,  "por  un  mecanismo  id^ntico  al  que  aun  nos  hace 

reverenciar  lo  europeo,  nos  gustemos  un  poco  mas,  a  traves  de 

ellos."  Third,  there  was  a  noticeable  democratization  in  the 

Argentine  artistic  community,  "la  inclusidn  real  de  una  vasta 

juventud  creadora,  sin  complejos  de  inferioridad  pero  sin 

ingenuas  posturas  'parricidas' ,  en  nuestras  letras."  Fourth, 

and  absolutely  critical  to  an  understanding  of  the  success 

these  young  authors  were  experiencing,  was  the  existence  of 

literary  journals: 

Ya  no  son  Sur  ni  el  rotograbado  de  La  Nacion 
quienes  dictan  la  cultura,  o  imponen,  o 
silencian,  escritores.  Nuestros  cuentos  y 
nuestros  poemas  salen  a  la  calle;  se  leen 
(una  revista  como  El  escarabajo  de  oro,  con 
5.000  ejemplares,  se  supone  leida  por  15.000 
personas),  y  eso,  y  la  profunda  conviccidn 
de  estar  metidos  hasta  las  cachas  en  la 
realidad,  y  el  saber  que  los  grandes  temas 
universales  ya  no  son  patrimonio  de  los 
alemanes  y  los  franceses,  y  la  leccidn  de 
quienes  nos  precedieron  son,  a  mi  modesto 
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entender,  lo  que  realmente  "pasa"  entre 
nosotros . 

PP  gathered  all  these  opinions,  presented  them  very 
concisely,  and  then  provided  its  own: 

-  .  .  [T]odos  esos  elementos  de  juicio 
parecen  explicar  esta  repentina  victoria  del 
libro  argent ino  en  su  propia  tierra,  y,  sin 
embargo,  quiza  insinuan  a  medias  la  verdad. 
Que  en  1965  se  haya  redescubierto  al 
Comandante  Prado  y  a  su  bellisima  La  querra 
al  maldn,  que  Bernardo  de  Monteagudo  agote 
de  la  noche  a  la  mahana  diez  mil  ejemplares 
de  Martir  o  libre.  que  las  ficciones  de  Julio 
Cortazar  sean  discutidas  hasta  el  amanecer 
en  una  mesa  cualquiera  de  caf6  por  lectores 
que  hasta  una  decada  atr&s  se  contentaban  con 
las  escaramuzas  policiales  de  John  Dickson 
Carr,  son  sintomas  de  mutaciones  m&s 
profundas  en  las  letras  argentinas. 
Quiza  la  raz6n  de  estos  estallidos  este,  mas 
que  nada,  en  un  cambio  dentro  de  la  condicion 
social  del  escritor:  hasta  1950,  la 
aristocracia  argentina  monopolizaba  la 
literatura  y  se  preocupaba  por  la  busqueda  de 
las  esencias  nacionales.  Sus  libros  no 
dialogaban  con  el  lector:  descendian  hacia  61. 
Al  pasar  poco  a  poco  a  manos  de  una  burguesia 
m£s  urgida  por  reconocer  la  realidad  que  por 
explicarla,  por  trans ferir  al  lector  sus 
banales  preocupaciones  cotidianas,  se  produjo, 
de  un  golpe,  esa  identificacidn  entre  creador 
y  publico  que  sigue  haciendo  la  grandeza  de 
Balzac  o  de  Tolstoi.  Las  esencias,  asi,  no 
fueron  descubiertas :  germinaron  a  travel  de 
ese  simple  acto  de  comunicaci6n  humana. 
Ahora,  al  renunciar  a  su  silencio  de  17  anos, 
Leopoldo  Marechal  quiza  no  haya  cambiado.  Pero 
la  Argentina  que  el  anticipo  en  Ad£n 
Buenos a yres  ya  no  es  la  misma:  esta  preparada 
para  comprenderlo.40 

The  capstone  of  PP's  coverage  of  the  Argentine 
publishing  industry  can  be  found  in  the  third  of  the  issues 
mentioned  above:  #306  (11-11-68).  The  cover  exhibited  a  row 
of  books — with  Borges'  Obras  completas  (Emece)  strategically 


The  article  also  included  detailed  analysis  of  Marechal 's  works. 
We  will  examine  this  in  the  section  dealing  with  PP's  "canon." 
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placed  in  the  middle — and  the  headline  heralded  the  gigantic 

growth  of  the  industry  over  the  past  five  years:   "Editores: 

la  danza  de  los  millones."  Inside  was  a  four-page  article 

which,  though  similar  in  theme  and  tone  to  the  pair  of  1965 

issues,  provided  a  better  historical  overview  and  detailed 

the  tremendous  changes  that  had  occurred  in  just  three  years. 

In  addition,  whereas  issue  #155  had  focused  primarily  on  the 

Argentine  literary  boom  from  the  writers'  perspective, 

"Editores"  examined  the  publishers'  protagonistic  role. 

Things  had  indeed  changed  since  the  early  part  of  the 

decade : 

Hasta  1964,  media  docena  de  grandes 
editor iales  manejaban  el  mercado  argentino 
sin  otra  competencia  que  la  de  los  libros 
mexicanos  o  espanoles.  A  partir  de  entonces, 
mas  de  veinte  empresas  de  calibre  pequeho  y 
mediano  desataron  una  fenomenal  ofensiva: 
se  codearon  con  los  gigantes  en  las  tablas 
de  best-sellers,  les  arrebataron  algunos 
escritores  y,  si  no  deterioraron 
econ6micamente  a  los  emporios,  los  forzaron 
a  cambiar  sus  metodos  de  trabajo.  Las 
librerlas — y  los  lectores — empezaron  a 
saturarse;  el  "boom"  o  la  escalada 
bibliografica  desat6  una  danza  de  millones 
que  troco  sus  cautos  pasos  de  gavota  en  un 
rock'n'roll  descomunal. 

Moreover,  "nunca  se  leyeron  tantos  libros  escritos 

originalmente  en  espahol,  nunca  el  escritor  de  America  latina 

habia  alcanzado  tanto  exito  y  tanto  prestigio."  In  this 

context,  PP  reminded  its  readers  that  Argentine  publisher 

Arturo  Pena  Lillo  had  observed  in  a  1945  book,  Los 

encantadores  de  serpientes : 

Llamar  a  las  empresas  argentinas  "editoriales" 
es  otra  convenida  licencia  del  lenguaje; 
caracterizadas  por  una  labor  puramente 
traductora,  cumplen  funci6n  parecida  a  la  que 
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realizan  los  concesionarios  autorizados  a 
envasar  un  producto  que  otro  fabrica. 

PP  recapitulated  several  of  the  explanations  offered  in 
issue  #155 — greater  concern  for  contemporary  reality,  more 
straightforward  language,  the  "osadia  de  las  revistas  que  se 
atrevieron  a  desentrahar  la  intimidad  de  la  literatura  y  a 
exhibir  en  sus  portadas  las  caras  de  Borges  o  Cortazar," 
etc. —but  pointed  out  that  all  fell  short  of  fully  explaining 
the  situation.  For  example,  some  thirty  years  earlier, 
Robert  Arlt  had  already  begun  to  use  the  everyday  language  of 
Buenos  Aires.  Also,  some  of  the  biggest  sellers  in  recent 
years  showed  little  or  no  concern  for  national  reality. 
Finally,  participants  and  observers  tended  to  overlook  a  very 
important  actor: 

Entre  los  autores  y  quienes  los  leen,  entre 
el  creador  y  el  recreador,  pende  la  figura 
del  editor,  protagonista  mayor  de  esta 
aventura.  El  Verbo  tiene  raras  propiedades: 
una  de  las  mas  constantes  es  hacer  olvidar 
que  los  libros  se  compran  y  se  venden,  que 
son  tambien  una  mercancia. 

These  publishers  understood  better  than  their  predecessors — 
Manuel  Gleizer,  Carlos  Prelooker,  Antonio  Zamora — that  a 
little  bit  of  publicity  was  no  longer  enough:  "Hay  que 
contar,  tambien,  con  un  buen  sistema  de  distribucion,  llamar 
la  atencidn  del  lector,  analizar  los  gustos  del  publico, 
presentar  el  producto  en  forma  atractiva." 

According  to  PP,  the  current  situation  could  be 
described  as  one  in  which  "[t]res  generaciones  de  editores 
comparten  (y  a  veces  disputan)  el  millionario  y  riesgoso 
negocio  del  libro."  There  were  "Grandes  Antiguos,"  like 
Losada,  Sudamericana,  Emece,  Siglo  Veinte,  Sur;  members  of 
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the  "generacion  madura,"  such  as  EUDEBA,  CEAL,  Jorge  Alvarez; 

and  those  who  constituted  the  "generacion  reci£n  llegada," 

among  others,  Galerna,  Ediciones  de  la  Flor,  Carlos  Perez. 

Sudamericana  continued  its  march  "a  la  cabeza  del  peloton" 

because  it  had  the  savvy  to  modernize  in  time..  Their  huge 

sales  of  Cortazar,  Silvina  Bullrich  and  Gabriel  Garcia 

Marquez  were  due  to  an  ability  to  "saber  interpretar  los 

cambios  de  gusto  del  publico  y  programar  las  ediciones  de 

acuerdo  con  ellos . "  Knowledge  of  cultural  phenomena 

occurring  throughout  the  world  allowed  them  to  not  only 

anticipate  reader's  tastes,  but  also  to  mold  them.  Losada 

and  Emece,  for  their  part,  were  undergoing  modernization,  but 

the  process  was  still  "a  medio  camino."  Seventy  percent  of 

the  latter 's  catalog  was  devoted  to  foreign  authors. 

The  article  went  on  to  discuss  publishers  of  the  middle 

and  new  generations.  Jorge  Alvarez,  the  eclectic  pioneer, 

was  branching  out  into  posters  and  music.  Daniel  Divinsky, 

of  Ediciones  de  la  Flor,  downplayed  the  fuss  over  the  boom. 

In  his  view,  the  supposed  enthusiasm  of  the  Argentine  reading 

public  was  exaggerated:  "Son  siempre  los  mismos  diez  mil 

tipos  que  cada  vez  se  vuelven  mas  locos  por  comprar,  pagar  y 

leer — algun  dia — todas  las  obras  que  salen  y  que  les 

interesan."  Guillermo  Jorge  Schavelzon,  of  Galerna,  had  a 

higher  opinion  of  the  readers:  "Aparecio  un  bloque  de 

lectores  que  no  compra  nada  que  carezca  de  valor  literario." 

Eduardo  Stilman,  of  Brujula,  was  more  skeptical: 

Tal  vez  se  pueda  hablar  de  "boom,"  pero 
conviene  ser  prudente  .  .  .  algunos 
editores  parecen  creer  que  encontraron  la 
gallina  de  los  huevos  de  oro  y  decidieron 
aprovecharla  a  toda  velocidad  y  de  cualquier 
manera.  El  resultado  puede  ser  la 
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degradaci6n  del  libro  y  hasta  del  lector 
desprevenido.  Se  edita  improvisadamente, 
se  traduce  mal,  se  inventan  libros 
innecesarios  en  los  que  abunda  el  espacio 
en  bianco  y  que  se  deshojan  como  margaritas 
entre  las  manos .  Ademas ,  se  descubre  un 
genio  cada  quince  minutos.  Me  parece  un 
abuso,  una  gran  liquidacion  de  buzones. 

PP  devoted  half  a  column  to  Boris  Spivacow.  They 

reviewed  innovations  at  EUDEBA  and  detailed  his  recent 

projects  at  CEAL.  Among  others,  the  young  company  had 

flooded  the  country  with  its  series  of  "fasciculos."  One  of 

them,  Capitulos ,  had  sold  500,000  copies  in  less  than  two 

months.  However,  Spivacow  was  not  pleased  with  PP's  angle. 

In  the  "Correo"  section  of  a  subsequent  issue  (#309,  12-2-68) 

he  complained  that  PP  had  focused  exclusively  on  CEAL's 

fascicules,  while  ignoring  its  numerous  books: 

Creo  que  esto  podria  dar  al  lector  una  imagen 
equivocada  del  Centro  Editor.  En  un  ano  y 
nueve  meses  el  Centro  Editor  publicd  15 
colecciones  y  208  libros  con  un  total  de 
1.505.400  ejemplares.  De  estos  208  libros, 
100  fueron  encargados  por  el  Centro  Editor 
y  escritos  especialmente  para  el. 
En  la  Enciclopedia  Literaria  se  publicaron 
trabajos  de  Ana  M.  Barrenechea. . .etcetera. 
En  la  Enciclopedia  del  Pensamiento  Esencial, 
obras  de  Risieri  Frondizi  .  .  .  En  la 
Serie  del  Encuentro,  obras  de  Macedonio 
Fernandez,  Oliverio  Girondo,  M.  Mujica  Lainez, 
B.  Verbitsky,  D.  Vinas,  M.  Denevi,  E.  Martinez 
Estrada,  etcetera. 

Capitulo,  ademas  de  sus  fasciculos,  puso  al 
lector  en  contacto  con  59  libros  .  .  .  un 
diccionario  de  la  literatura  argentina.  Amalia. 
Una  excursion  a  los  indios  ranqueles.  Facundo. 
...Cr6nicas  y  poemas  de  la  Colonia,  Poetas  y 
narradores  del  Virreinato.  La  literatura  de 
la  epoca  de  Rosas  .  .  .  importantes  escritores 
argent inos  modernos:  Cortazar,  Galvez,  Sabato, 
Arlt,  Guiraldes,  Marechal,  Mal lea,  Benito  Lynch, 
H.  Quiroga,  Borges,  Vinas,  Banch,  Eichelbaum, 
Gernuchoff  ...  la  produccidn  de  libros  del 
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Centro  Editor,   que,   como  se  ve,   ya  es  muy 
grande . 41 

Running  throughout  the  entire  article  was  information 

pertaining  to  one  of  the  hottest  debates  of  the  period, 

namely,   the  publisher's  payment   (or  non-payment)   of  royalties 

to  the  author.     PP  allowed  Francisco  Porrua,   head  of  the 

literature  section  at  Sudamericana,   to  attempt  to  dispel 

"[l]a  sospecha  de  que  los  editores  no  pagan  sus  derechos  a 

los  autores  argentinos   (el   10  por  ciento  sobre  precio  de 

tapa)   o  que  les  liquidan  tarde  y  mal."     Porrua,   in  an  echo  of 

previously-cited  comments  made  by  Antonio  Lopez  Llausas  in 

his  debate  with  Gloria  Alcorta,   argued  that  this  unfair 

accusation  was  circulated  by  authors  whose  works  sold  poorly. 

PP,   however,   appeared  to  be  unconvinced: 

Es  facil  suponer  que  los  principales 
beneficiarios  del  cambio  son  los  autores, 
que  cada  dia  son  mas  los  escritores  que 
viven  de  sus  libros.      Se  trata  de  un 
exceso  de  optimismo:     salvo  una  decena  de 
excepciones,    la  escalada  no  da  para  tanto. 


As   the  director  of  EUDEBA  and,    then,    CEAL,    Spivacow  was   something 
of  a   fixture  in  the   "Libros"   section.      On  another  occasion   (#222,    4-3- 
67),   pp  reported  on  the  controversy  surrounding  the  financial,   technical 
and  administrative  audit  carried  out  by  Jorge  Mayer,   on  behalf  of 
EUDEBA' s  new  authorities    (among  them,    Jorge  Luis  Borges,    "un  ex 
yrigoyenista  que  comparte  su  amor  por   la  literatura  anglosajona  con  una 
debilidad  hacia  los  regimenes  militares").     Mayer  came  to  the  conclusion 
that   "la  tentaci6n  de  lanzar  al  mercado  una  gran  cantidad  de  libros,   que 
a  veces  pueden  calif icarse  de  superficiales,   compromete  la  subsistencia 
de  la  empresa  y  el  cumplimiento  de  los   fines  universitarios  de  nivel 
superior."     Moreover,   he  accused  the  former  leaders  of  "desorden," 
"despreocupacidn,"  and  financial  irregularities. 

PP  appeared  to  take  Spivacow' s   side  in  the  dispute.      First,    they 
described  Mayer  as  the   "autor  de  un  mal  vendido  Alberdi  que  editara 
EUDEBA."     Second,   they  devoted  the  second  half  of  the  article  to 
Spivacow 's   defense,    and  gave  him  the  last  word:      "Es   una  pena — anadid — 
que   las  nuevas  autoridades  de  EUDEBA  no  hayan  comprendido  que  la 
editorial   fue  una  enorme  empresa  de  educaciOn.      Nadie  ignora  que  estas 
empresas,    normalmente,   dan  muchos   frutos,   pero  son  costeados  por  el 
pueblo;    la  nuestra  dio,    tambien,    utilidades.      S61o  parecen  ignorarlo 
aquellos  que   intentan  disimular  y   justificar  lo  que  EUDEBA  deberia  hacer 
y  no  hace . " 
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They  cited  the  case  of  Juan  Filloy,  whose  Op  Oloop  had  sold 

well,  but  whose  payments  did  not  come  near  the  promised  ten 

per  cent.  They  also  detailed  the  curious  case  of  Nestor 

Sanchez,  who  "se  transformo  en  el  cuentista  mejor  pagado  de 

la  Argentina  gracias  a  que  sus  derechos  no  fueron 

respetados."  It  turned  out  that  CEAL  had  used  one  of  his 

stories  without  permission,  so  he  filed  a  suit  which 

precipitated  a  lucrative  settlement  with  the  publisher. 

The  literary  boom  was  undoubtedly  a  topic  worthy  of 

lengthy  analysis  in  PP.  Interestingly  enough,  despite  its 

own  incessant  propaganda  which  helped  to  spread  the  boom's 

notoriety,  PP  did  see  fit  to  interject  an  element  of  caution 

into  the  debate: 

Sumergidos  en  la  euforia,  enceguecidos  muchas 
veces  por  lo  sorprendente  del  fenomeno,  la 
mayoria  de  los  empresarios  no  se  detiene  a 
analizar  las  raices  y  las  consecuencias  de 
esta  revolucion  que  amenaza  sumergir  en  papel 
impreso  a  los  lectores  argentinos. 

PP  admitted  that  the  boom  was  a  symptom  of  national  health, 
that  it  encouraged  the  artist,  and  that  it  demonstrated  an 
increasing  sophistication  on  the  part  of  the  Argentine 
reader.  But,  they  warned,  "esta  danza  de  millones  y  de  famas 
puede  encerrar,  al  mismo  tiempo,  trampas  sutiles  y  zonas  de 
sombra,  el  germen  autodestructor."  The  primary  danger  was 
"sobrepoblacidn."  If  books  continued  to  be  published  at  such 
a  vertiginous  pace,  the  market  ran  the  risk  of  saturation, 
"de  exceder  la  capacidad  de  los  consumidores  del  Verbo."  In 
fact,  there  was  already  so  much  published  that  it  was 
impossible  to  remain  current.  It  was  also  getting  harder  to 
separate  the  wheat  from  the  chaff. 
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Overpopulation  also  threatened  publishers,  who  found 

themselves  forced  to  sell  their  merchandise  rapidly,  in  an 

environment  dominated  by  fads  and  short  product-life  cycles. 

The  poor  physical  quality  of  many  of  the  books  owed  itself, 

in  part,  to  these  pressures.  In  sum: 

Es  cierto  que  pocas  veces  en  tan  poco  tiempo 
se  editaron  en  la  Argentina  novelas  o 
colecciones  de  relatos  cuya  larga  memoria 
parece  asegurada:  basta  con  senalar  Rayuela , 
Cien  anos  de  soledad,  El  hacedor.  Pero,  al 
mismo  tiempo,  pocas  veces  se  produjo 
simultaneamente  una  inundacion  tan  increible 
de  escorias .  Los  lectores  que  hoy  compran 
los  libros  de  la  escalada  aceptan,  hasta 
ahora,  a  los  invitados  sin  entrada  que  se 
cuelan  entre  las  piernas  de  Borges,  Cortazar, 
Marechal  o  Garcia  Marquez;  bajo  los  brazos  de 
Walsh,  de  Sabato,  de  Vinas,  o  de  Oliverio 
Girondo;  pero  en  los  lugares  de  honor  de  sus 
bibliotecas  sobreviven  las  pulcras  y  solidas 
ediciones  que  hicieron  la  fama  de  Emece, 
Losada,  Sudamericana  o  Schapire.  Tal  vez  los 
Grandes  Antiguos  quemaban  tambi^n  su  incienso 
ante  los  altares  de  la  moda.  Pero  al  menos 
procuraban,  parece,  que  fueran  modas  mas 
duraderas . 

The  job  of  helping  readers  distiguish  between  "quality" 
literature — that  which  showed  promise  or  would  most  likely 
stand  the  test  of  time — and  "dreg"  literature  which  rode  the 
coattails  of  its  more  worthy  brethren  fell  to  the 
contributors  in  PP's  "Libros"  section.  Let  us  now  turn  our 
attention  to  these  individuals . 

Reviewers 

The  debate  between  Antonio  Lopez  Llausas  and  Gloria 
Alcorta  cited  above  sheds  some  light  on  the  tradition  of  book 
reviewing  in  Argentina.  Two  of  the  primary  complaints  were 
that  book  reviews  were  often  "unprofessional"  and  were 
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usually  penned  anonymously.  One  could  argue  that  they  were 
unprofessional  because  they  were  anonymous,  or  that  they  were 
not  signed  because  they  were  unprofessional.   In  any  case, 
PP's  reviewing  procedure  merits  attention.  If  we  divide  the 
1962-1969  period  into  two  stages — as  we  shall  also  do  for  the 

purposes  of  our  discussion  of  the  "canon"  according  to  PP we 

find  that  there  is  a  noticeable  change.  During  the 
magazine's  initial  stage,  from  #1  (11-13-62)  to  #87  (7-7-64), 
there  were  no  signed  reviews.  The  reader's  only  possibility 
of  discovering  the  identity  of  the  reviewer  was  by  consulting 
the  personnel  listing  and  surmising  which  of  these 
individuals  might  have  written  the  review,  based  on  the 
individual's  intellectual  backgrounds,  interests,  and 
personal  tastes.  This  was  not  an  easy  task,  and  it  was  made 
more  difficult  by  the  fact  that  newspapers  and  magazines  also 
paid  outside  persons  to  do  some  reviews.  In  other  words,  it 
was  virtually  impossible  to  know  who  composed  these  early 
book  reviews  in  PP. 

With  the  departure  of  Jacobo  Timerman,  however,  the 
"Libros"  section  of  PP  began  to  depart  from  tradition.  In 
issue  #91  (8-4-65)  there  was  a  three-page  interview  of 
Ezequiel  Martinez  Estrada,  which  represented  a  significant 
concession  to  PP,  as  Martinez  Estrada  was  legendary  in  his 
rejection  of  journalists'  requests.  It  was  conducted  by  "un 
redactor  de  PRIMERA  PLANA."  That  issue's  "Carta  al  lector" 
revealed  that  the  anonymous  "redactor"  was  Tomas  Eloy       \/ 
Martinez,  and  included  a  small  photograph  of  the  two  men 
chatting  in  Martinez  Estrada's  home. 
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Three  weeks  later,   Borges  appeared  on  the  cover  of  PP 
(#94,    8-25-64).     Among  other  things,   PP  wanted  to  "rescatar 
el  laberinto  de  su  casi  ignorada  personalidad."     This  three- 
page  article  was  based  on  reports  gathered  by  Armando  Alonso 
Pineiro,   including  a  lengthy  interview,   but  it  fell  to  Tomas 
Eloy  Martinez  to  "recompone[r]   la  imagen  de  Borges."     Once 
again  this  information  was  found  in  the  "Carta  al  Lector," 
not  in  the  Borges  article  itself. 

These  two  issues  indicated  that  Tomas  Eloy  Martinez  was    ^ 
now  the  guiding  force  behind  the  "Libros"  section.     This  was 
reinforced  by  the  appearance  of  Julio  Cortazar  on  the  cover 
of  issue  #103    (10-27-64).     The  "Carta  al  Lector"   informed 
PP's  readers  that  Martinez  spent  three  days  in  Paris,    living 
with  Cort&zar  and  his  wife,   Aurora  Bernardez.42      The  article 
did  not  include  Martinez's  name,   but  did  have  a  picture  of 
"Cortazar,   Aurora  y  PRIMERA  PLANA."43 

Finally,   in  issue  #107    (11-24-64)   PP's  readers  received 
their  first  solid  evidence  as  to  the  identity  of  reviewers  in 
"Libros."     The  "Carta  al  Lector" — quoted  above  to  demonstrate 
the  innovative  nature  of  this  section — emphasized  the 
expertise  possessed  by  its  commentators: 


It  is  also  important  to  note  that  for  the  third  time,   PP 
congratulated  itself   for  convincing  the  subject  to  speak  with  its 
journalists.      In  this  case,    they  reported  that  Cortazar  had  refused  La 
Nacidn's  request  in  1962,    because   "detesta  todo  pretexto  para  hablar  de 
si  mismo."     Furthermore,    this  article  broke  new  ground:      "Esta  es   la 
primera  vez  que  en  la  Argentina  se  publica  un  informe  tan  exhaustivo 
sobre  Cortazar.      Es,    tambien,    la  primera  que  esta  revista  dedica  tantas 
paginas    (36   a  40)   a  un  artista." 

Martinez   again  exercised  his   powers  of  persuasion  shortly  thereafter: 
"Tomas  Eloy  Martinez  fue  el  unico  en  quebrar  la  resi3tencia  del  escritor     *"'" 
Louis  Pauwels,    codirector  de  Planete,    a  conceder  reportajes 
individuales"    ("Carta  al   lector,"  #110,    12-15-64). 

43  "PRIMERA  PLANA"   here  was  Tomas   Eloy  Martinez,    not  a  copy  of  the 
magazine. 
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Las  paginas  de  esta  semana  (37  a  41)  pueden 
servir  de  ejemplo:  para  el  comentario  de 
Leonardo  da  Vinci  se  recurrio  a  Ernesto  Schoo, 
no  solo  porque  conocia  este  volumen  desde 
su  publicacidn  en  f ranees,  sino  porque  era 
capaz  de  aportar  una  vision  apoyada  en 
decenas  de  estudios  sobre  el  creador 
florentino;  Tomas  Eloy  Martinez,  un 
incansable  seguidor  de  James  Hadley  Chase,  V"" 
era  el  mejor  candidato  para  resefiar  Un 
loto  para  Miss  Quon;  Ramiro  de  Casasbellas 
releyo  la  prosa  y  poesia  de  Alberto  Vanasco, 
siete  libros,  antes  de  juzgar  Los  muchos 
que  no  viven. 

Curiously,  Vida  inquieta,  by  Carl  Sandburg,  was  also  reviewed 
in  this  same  issue,  but  the  "Carta  al  Lector"  did  not  list 
the  reviewer's  name.  Also,  like  the  three  interviews  just 
mentioned,  none  of  the  four  reviews  was  actually  signed. 

In  the  following  week's  issue  (#108,  12-1-64),  the  name 
of  the  PP  journalist  responsible  for  an  article  or  review 
appeared  for  the  first  time  in  that  piece's  text.  The 
article,  "Juan  L.  Ortiz,  El  Magnifico,"  included  this  line: 
"Mientras  habla  con  Silvia  Rudni,  de  PRIMERA  PLANA,  Ortiz 
introduce  medio  cigarillo  en  una  larga  boca  dorada."  Then, 
ten  issues  later  (#118,  2-9-65),  a  piece  was  signed  for  the 
first  time.  Yukio  Mishima,  "el  mayor  novelista  del  Japdn 
moderno,"  was  the  subject  of  a  report  signed  by  "E.S."  That 
this  article  was  signed  was  interesting  in  light  of  the  fact 
that  the  "Carta  al  Lector"  had  already  identified  Ernesto 
Scho<5  as  the  author. 

The  first  article  signed  with  no  advance  warning  in  the 
"Carta  al  Lector"  was  "Epitafio  para  un  libertino,"  in  issue 
#138  (6-29-65).  A  French  writer,  Roger  Vailland,  was  the 
subject,  and  the  article  was  penned  by  one  of  Latin  America's 
most  acclaimed  new  novelists,  "M.V.  Llosa"  [Mario  Vargas 
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Llosa],   who  was  PP's  correspondent  in  Paris.     Vargas  Llosa 
then  interviewed  James  Baldwin  in  the  following  issue  (#139, 
7-6-65). 

It  was  not  until  the  previously  cited  landmark  issue 
#155    (11-1-65,    "El  ano  de  la  literatura  argentina")   that  a 
book  review  featured  the  name  of  its  commentator.     A  four- 
column  analysis — perhaps  the  most  space  devoted  to  one  single 
book  in  all  the  magazine's   345  issues — of  Leopoldo  Marechal's 
El  banquete  de  Severo  Arcanqelo,   was  attributed  to  "T.E.M."        W" 
By  this  time,   readers  knew  that  "T.E.M."  could  be  none  other 
than  Tomas  Eloy  Martinez.'"1 

Articles,    interviews  and  reviews  continued  to  carry  the 
names  of  PP  contributors  on  a  sporadic  basis    (#168,   #173, 
#177,   #180,   #183,   #184,   #192,   #196,   #206). 45       However,  with 
Ramiro  de  Casasbellas'   article  on  Oliverio  Girondo  in  issue 
#214    (1-31-67),   the  frequency  of  attribution  became  more 
pronounced.      Starting  with  #214,   and  ending  with  the  only 
issue  of  OJO,   there  were  ninety  signed 

articles /interviews /reviews.     While  this  still  came  short  of 
providing  an  average  of  one  credit  per  issue   (.7),   it  was  a 
significant  increase  over  the  first  88  issues    (.0)    and  the 
previous   125    (.2).      Issue  #313    (12-24-68)  was  the  apex  of 
this  trend:     it  included  an  article  by  "S.R."    [Silvia  Rudni], 
and  reviews  by  "A.C."    [Alberto  Couste],    "T.E.M."  and  "E.S."    ^ 


Curiously,    a  previous   article  on  Marechal,    "El   retorno  de  Adan 
Buenosayres,"  which  appeared  about  three  months  earlier    (#140,    7-13-65) 
was   not  credited  to  anyone,    even  though  it  was  most  likely  written  by 
Martinez. 

All  of  these  were  attributed  to  authentic  sources,   with  one  notable 
exception:      in  issue  #192    (8-30-66),    the  reviewer  of  Literaturas 
qermanicas  medievales    (Jorge  Luis   Borges  and  Maria  E.   Vazguez)   was 
"Pierre  Menard,"   a  humourous   reference  to  one  of  the  characters   in 
Borges '    Ficciones. 
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[either  Ernesto  Schoo  or  Eduardo  Stilman].  A  summary  of  all 
articles /interviews /reviews  either  attributed  or  signed 
includes  the  following  individuals: 

*Tomas  Eloy  Martinez,  or  "T.E.M"   (#91,  94,  103,  107,  110 

155,    168,    224,    225,    234,    236,    240,    251,    263,    264,    280,    281,     f  ^ 

291,    292,    299,    312,    313,    316,    341)      [Total   =  24] 

*Alberto  Couste,   or  "A.C."      (231,    232,    233,    235,    236,    238, 
240,    242,    247,    248,    251,    253,    255,    270,    275,    288,    290,    296, 
299,    305,    315)      [21] 

*Silvia  Rudni,   or  "S.R."      (108,    119,    180,    184,    196,    228,    230, 
254,    256,    273,    295,    313)      [12] 

*Ramiro  de  Casasbellas,   or  "R.   de  C."      (107,    128,    196,    214, 
219,    252,    259,    318,    332)      [9] 

♦Ernesto  Schoo,   or  "E.S."      (118,    234,    238?,    239?,    244?) 
[5?]46 

*Eduardo  Stilman,   or  "E.S."      (268,    270,    300,    307,    308,    312?, 
313?,    336?)      [8?] 

*Nestor  Sanchez,   or  "N.S."      (229,    231,    233,    236,    240,    242) 
[6] 

*Osiris  Troiani,   or  "O.T."      (206,    242,    289,    292)      [4] 

*Cesar  Fernandez  Moreno     (218,   221,    341)      [3]47 

In  any  event,   these  statistics  show  that  the  percentage  of 
signed  pieces  was  quite  low.      Therefore,    although  we  can  see 


The  cases  of  Schoo  and  Stilman  present  problems.     Those  issue 
numbers   not   followed  by  question  marks   indicate  that  there   is   no  doubt 
concerning  authorship.      Those  with  question  marks   indicate  that  the 
initials   "E.S."   are  ambiguous  because,   with  regard  to  the  time   frame, 
either  person  could  have  written  the  review.      In  any  case,    if  we  add  the 
two  together,   we  have  a  total  of   thirteen  reviews   for  Ernesto 
Schod/Eduardo  Stilman/E.S. 

7  Seven   individuals   had  two  credits:      Jos6  Bianco   (#155,    299); 
Edgardo  Cozarinsky   [E.C.]    (264,    289);   Coroliano  Fernandez    (281,    282); 
Hugo  Gambini    [H.G.]    (247,    250);    Mariano  Grondona    (154,    288);    Luis   Harss 
(177,    183);   Mario  Vargas  Llosa   (138,    139).      Eleven  had  one  each:      Julio 
Ardiles  Gray   [J.A.G.]    (296);   Abelardo  Castillo   (155);   Carmen  Dragonetti 
(283);   Aldo  Grinberg   [A.G.]    (260);   Victor  Massuh   (274);    "Pierre  Menard" 
(192);    "Primera  Plana"    (140);   Coronel  Manuel  Raimundes    (315);   Augusto 
Roa  Bastos    (221);    Hector  Schmucler    (331);    "Un  enviado"    (235). 
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the  imprint  of  certain  individuals  during  the  second  stage  of 
the  "Libros"  section,  the  general  policy  continued  to  favor 
anonymous  reviews . 

The  question  of  anonymity,  however,  is  problematic. 
Though  it  may  appear  to  be  a  contradiction  in  terms,  one 
could  argue  that  most  of  these  reviews,  while  literally 
anonymous,  were  not  really  anonymous  at  all.  That  is  to  say, 
if  they  are  read  together  as  a  complete  text,  one  gets  the 
impression  that,  as  suggested  earlier,  there  is  a  collective 
voice  at  work  in  PP.  The  consistent  presentation  of  authors 
over  such  a  long  period  of  time,  coupled  with  much 
repetition,  gives  the  reader  the  impression  that  there  is  an 
identifiable  "we"  involved  in  the  selection  and  review  of 
texts.  Thus,  while  a  Tomas  Eloy  Martinez,  Ramiro  de 
Casasbellas,  Ernesto  Sch66,  Eduardo  Stilman,  Alberto  Couste, 
Cesar  Fernandez  Moreno,  Nestor  Sanchez,  or  Luis  Harss,  for 
example,  may  have  penned  a  particular  review,  what  really 
matters  are  the  shared  perceptions  and  sensitivities — a 
literary  "universe  of  belief—that  coalesce  and  give  such  a 
collective  signature  to  the  "Libros"  section  of  PP. 

Let  us  now  turn  our  attention  to  these  joint  beliefs, 
the  individuals  who  held  them,  and  how  they  contributed  to 
PP's  pronouncements  concerning  literature. 

The  "Canon"  According  to  Primera  Plana 
First  Cultural  Stage  (#l-#87) 

As  stated  in  the  previous  section,  it  is  necessary  to 
divide  PP's  coverage  of  literature  (and  culture  in  general) 
into  two  distinct  periods:  #1  to  #87  (with  Jacobo  Timerman 
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at  the  helm),   and  #88  to  0J0   (with  Vict or io  1.8.   Dalle  Nog are 
in  charge).     The  changes  are  quite  noticeable,   although,   as 
we  shall  see,   they  do  not  occur  overnight.     Furthermore,   a 
new  "tone"    (or  "style")   is  actually  already  evident  in  issues 
prior  to  #88.     Let  us  now  proceed  to  an  examination  of  this 
initial  period.48 

In  what  might  be  considered  a  portent  of  things  to  come, 
the  "Libros"  section  was  inaugurated  by  a  review  of  Julio 
Cortazar's  Historias  de  Cronopios  v  de  famas    (#8,    1-1-63). 
However,   this  review  was  not  nearly  as  adulatory  as  those 
that  would  appear  in  the  second  stage  of  PP's  cultural 
coverage.     In  fact,   the  reviewer  appeared  unsure  what  to  make 
of  this   "curioso  libro,   en  el  cual  habla  de  Buenos  Aires,   y 
en  porteho,"  while  its  author  continued  living  in  Paris. 
Cortazar  "elige  un  enfoque  en  que  todo  aparece  como  bastante 
insolito   .    .    .    [y]   el  lector  nace  a  un  universo  sorprendente 
y  complicadisimo."     There  are  "frecuentes  aciertos 
humoristicos"  and  Cortazar's  style  "deja  traslucir  el 
ejercicio  de  una  inteligencia  fina,   sutil."     But,   in  the 
final  analysis,   the  reviewer  seemed  unimpressed,   and 
concluded  on  a  relatively  negative  note.     This  subtlety  was, 
in  his  view: 

.    .    .   demasiado  sutil.     Hasta  el  punto  de 
que  se  tenga  que  lamentar,   a  veces,    su  inutil 
dispendio  en  jugueteos  de  interes  dudoso. 
Una  especie  de  gimnasia  respiratoria  en 
cuarto  cerrado.     Finalmente,    «ique  son  esos 


Once  again,    the  anonymity  of   reviewers  presents  difficulties.      It 
is   logical  to  assume  that  the   large  majority  of  the  book  reviews   in 
issues  #1-87  were  done  by  Tomas   Eloy  Martinez,    Ramiro  de  Casasbellas, 
Ernesto  Sch66,    and  Osiris  Troiani.      However,    since,    in  most  cases,    it  is 
difficult  to  know  exactly  who  wrote  a  particular  review,    I  will   simply 
refer  to  the  author  as   "PP,"  or  "PP's  reviewer."     if  the  reviewer's 
identity  can  be  ascertained — via  signature  or  other  source   (e.g., 
personal  interview) — I  shall  indicate  as  such. 
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seres  que  llama  cronopios,  esperanzas  y 
famas?  Quien  emprenda  la  lectura  de  este 
libro,  lo  conjeturara  siguiendo  como  pistas 
el  origen  de  sus  nombres,  o  los  caracteres 
y  acciones  que  se  les  atribuyen,  o  las 
aventuras  que  protagonizan.  Quiza  llegue  a 
una  conclusion  aceptable. 

A  similar  tone  pervaded  PP's  review  of  Rayuela  (#42, 
8-27-63),  though  it  was,  on  the  whole,  more  positive.  As 
Adolf o  Prieto  has  observed,  the  reviewer  "vacila,  se 
desconcierta,  se  siente  obligado  a  establecer  conexiones  con 
los  juicios  en  vigor."49   He  admitted  that  this  new  novel 
surpassed  Cortazar's  first  novelist ic  attempt,  Los  premios. 
Rayuela  was  "espesa,  vital,  escrita  con  calma  y  con  denodado 
empeno,"  and  its  models  were  Leopoldo  Marechal  and  Roberto 
Arlt.   It  was  "artificioso  y  veraz  al  mismo  tiempo, 
sofisticado  y  a  la  vez  sincero  .  .  .  los  defectos  son  muchos, 
la  habilidad  es  todavia  mas  grande."  Nonetheless,  the 
reviewer's  closing  words  did  not  constitute  a  ringing 
endorsement:  "Los  ultimos  libros  de  Cortazar  le  han  ganado 
una  vasta  audiencia  europea;  pero  Rayuela  es  imposible  de 
traducir,  o  al  menos  ininteligible  para  el  lector  no 
argentine" 

Initially,  at  least,  PP  appeared  not  to  appreciate  the 
revolutionary  approach  to  literature  exhibited  in  Cortazar's 
works.  In  other  words,  a  more  "traditional"  outlook  colored 
their  early  reviews.  This  traditionalism  could  be  seen  in 
PP's  comments  on,  for  example,  Marta  Lynch 's  La  alfombra  roja 
(#9,  1-8-63),  and  Isidro  Perez  Abad's  Daniel  de  reqreso 


Adolfo  Prieto,  "Los  anos  sesenta,"  Revista  Iberoamericana  125 
(octubre-diciembre  1983)  893.   According  to  Tomas  Eloy  Martinez,  this 
review  was  written  by  Osiris  Troiani  (telephone  interview,  12  December 
1994). 
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(#11,  1-22-63).  The  reviewer  declared  that  Lynch's  novel  was 
"un  documento  inestimable"  for  the  reader  who  wanted  to 
"comprender  o  aprehender  los  infinitos  caracteres  que  se 
mueven  en  la  vida  polltica  argentina."  The  organization  into 
separate  chapters  in  which  a  single  character  related  his/her 
experience,  in  the  first  person,  helped  the  reader  to 
interpret  Argentine  reality  and  understand  the  country's 
problems.  Perez  Abad,  for  his  part,  was,  in  the  words  of  PP, 
a  "rebelde  al  reves."  His  literature  was  a  reaction  "contra 
la  corriente  en  boga  plagada  de  sexologia  y  escabrosidad," 
and  was  notable  for  its  "forma  digna,  dentro  de  moldes 
clasicos."  However,  it  did  include  too  many  literary  cliches 
concerning  conyugal  love  and  pure  ideals. 

Other  early  reviews  often  praised  authors'  direct  style, 
simple  and  realistic  situations,  and  their  gift  for 
entertaining  the  reader.  Adjectives  commonly  used  to 
describe  the  prose  were  "hondo,"  "denso,"  and  "riguroso." 
Literature  should  not  be  antiquated,  or  overwrought  with 
cliches,  but  it  should  maintain  a  certain  clarity,  vigor, 
style  and  sense  of  purpose.  According  to  PP's  reviewer,  the 
Argentine  writer  Humberto  Costantini  provided  an  excellent 
example  of  what  literature  should  be.  His  Un  senor  alto, 
rubio  y  de  bigotes  (#29,  5-28-63)  demonstrated  both  a 
"dominio  afianzado  del  cuento  como  instrumento  narrativo"  and 
a  "conocimiento  de  los  personajes  y  los  temas  que  trata." 
Although  he  was  capable  of  "salirse  de  los  moldes 
habituales  .  .  .  ,  no  pretende  experimentar  ni  revolucionar." 
He  did  not  attempt  to  make  fiction  or  fantasy,  "[l]a  realidad 
es  su  fuente  tematica."  His  universe  of  characters,  a 
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"galeria  de  victimas,"  reminded  the  reader  of  Roberto  Arlt. 
Both  were  able  to  raise  themselves  above  "meras 
descripciones,  del  realismo  insulso."  PP  described 
Costantini's  place  in  the  Argentine  literary  field  of  1964: 
"No  hace  una  literatura  frivola,  de  brillo  exterior;  no  hace, 
tampoco,  una  literatura  chillona  y  de  denuncia  panfletaria. 
Es  un  mesurado  observador  que  tiene  un  mensaje  que  decir." 

The  careful  reader  of  PP's  following  issue  (#30, 
6-4-63),  however,  might  have  noted  a  subtle  change  in  tone. 
It  appeared  that  some  new  voices  were  beginning  to  make 
themselves  heard  in  the  "Libros"  section.  Alongside  a  very 
traditional,  and  favorable,  review  of  Bernardo  Verbitsky's  La 
tierra  es  azul,  there  was  a  feature  article  entitled  "Carlo 
E.  Gadda:  Premio  internacional  para  un  gran  escritor 
desconocido,"  and  the  magazine's  first  analysis  of  poetry, 
Francisco  Madariaga's  El  delito  natal. 

The  article  on  the  Italian  author  Gadda  introduced 
several  elements  that  would  become  constants  in  "Libros . " 
First,  it  publicized  an  "unknown"  writer,  something  that  PP 
did  for  authors  of  all  nationalities.50   In  fact,  the  tendency 
to  "discover"  or  "rescue"  these  "unknown"  or  "forgotten" 
artists  would  become  one  of  the  defining  characteristics  of 
PP's  literary  coverage.  Second,  it  devoted  considerable 
space  to  the  awarding  of  literary  prizes,  in  this  case,  the 
Premio  Internacional  de  Literatura  and  the  Premio  Formentor. 
PP's  coverage  of  literary  contests  would  increase 
considerably  over  time,  and  would  include  the  awarding  of  its 


50 


It  should  be  noted  that  the  term  "unknown"  applied  to  a  variety  of 
potential  markets.  It  did  not  simply  refer  to  Argentines'  ignorance  of 
this  or  that  individual. 
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own  Premio  Primera  Plana.  Third,  it  included  some 
reflections  on  literature  that  would  reappear — again  and 
again  and  again — in  subsequent  reviews.  For  example,  Gadda 
was  the  creator  of  a  "sorprendente  literatura"  which  he 
conceived  as  a  "reivindicacion  contra  el  ultraje  del  destino 
y  sus  proyectos  humanos,  el  instrumento  del  rescate  y  de  la 
venganza."  His  narratives  often  dealt  with  a  desire  to 
"restablecer  una  verdad  .  .  .  abandonada  .  .  .  [y]  a 
reconquistar  al  Paraiso  Perdido."  According  to  PP's 
reviewer : 

Este  ideal  redentor  que  persigue  Gadda  se 
establece  a  traves  de  una  extraha  mezcla  de 
lirismo  y  realismo  y  de  un  estilo  abrupto, 
donde  se  entrecruzan  los  dialectos,  el 
habla  de  todas  las  capas  sociales.  Por  eso, 
tal  vez,  lo  que  primero  asombra  en  sus 
escritos  es  la  potencia  verbal  que  rezuma 
su  fuerza  intelectual.  Una  mirada  ligera  a 
esa  prosa  rica  dejara  en  el  lector  la 
sensacion  de  que  Gadda  es  un  resentido, 
un  egocentrico,  un  moralizador,  un  hombre 
irritado  y  cruel.  Pero  se  trata  de  una 
prosa  para  masticar,  para  descubrir  que 
aquellas  son  las  falsas  apariencias  que 
convoca  un  escritor  apasionado  por  la  vida, 
comprometido  a  fondo  con  lo  que  el  entiende 
que  es  su  mision:  convivir  con  sus 
seme jantes . 

Es  lo  que  vibra  en  las  me j ores  obras  de 
Gadda  .  .  .  hasta  en  su  libro  mas  reciente  .  .  . 
un  intringulis  policial,  en  superficie, 
donde  se  chocan  todos  los  dialectos 
imaginables  y  subyace  un  claro,  preciso 
estudio  de  la  condicion  humana. 

The  review  of  the  Argentine  poet  Madariaga  shared  this 
much  more  passionate  view  of  literature.  El  delito  natal 
contained  "una  inusitada  fuerza  verbal,  de  imagenes  y 
met&foras  escuetas,  explosivas;  y  una  capacidad  casi 
rimbaudesca  para  convertir  la  realidad  cotidiana  en  una 
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realidad  poetica,  propia  del  poeta,  provista  de  su 
experiencia,  de  su  voltaje  emocional."  Madariaga  did  not 
create  a  "superrealidad"  nor  an  "elusidn";  he  did  not 
reconstruct  or  adorn  a  series  of  "datos,";  he  created,  "a 
partir  de  ellos,  una  comunicacion  lirica,  una  nueva  realidad 
que  no  es  inventada  ni  procede  de  la  ficcion."  In  short,  his 
verses  were  "electricos"  and  the  reader  was  obliged  to  drink 
them  in  "para  que  surja  esa  hada  bellisima,  fanatica,  feroz, 
puesta  sobre  la  tierra  exclusivamente  para  salvar  el  amor 
humano  y  todos  los  amores . " 

Further  ruminations  on  poetry  occurred  in  the  following 
two  issues.  In  #31  (6-11-63)  Jacques  Prevert's  Histoire 
received  acclaim  because  it  showed  how  the  French  poet  "tiene 
interns  en  mirar  el  mundo  a  su  manera,  en  protestar  contra  lo 
conformista,  en  rebelarse  contra  el  mal  gusto,  el  falso 
refinamiento,  el  arte  por  el  arte."  Such  a  rebel  was  not 
concerned  with  poetic  form,  but  rather  sought  to  let  his 
imagination  run  free.  He  was  spurred  on  by  an  "espiritu  de 
ardiente  sensibilidad"  and  the  certainty  that  he  "escribe 
porque  necesita  hablar  a  sus  semejantes." 

In  #32  (6-18-63),  the  reviewer  contrasted  the  leftist 
political  poet  Raul  Gonzalez  Tuiidn,  and  his  Argentine 
contemporary  Lisardo  Zia.  The  latter  offered  a  clear  example 
of  the  type  of  verses  which  PP  abhorred.  His  poetry  was 
"hiperartistica  y  .  .  .  termina  siendo  esclava  de  la 
retdrica  .  .  .  prisionera  de  la  forma  y  del  virtuosismo 
tecnico."  His  compositions  appeared  to  be  "torneos  antes  que 
como  obligadas  o  necesarias  entregas  interiores  del  poeta." 
For  PP,  Zia  was  too  enamored  of  one  of  Mallarme's  quotes: 
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"No  es  con  ideas  que  se  hacen  los  versos,  sino  con 
palabras."51 

PP  made  similar  demands  on  novelistic  production.  They 
offered  many  positive  and  negative  examples  in  this  first 
stage  of  "Libros."  Like  his  countryman  Gadda,  Italo  Calvino 
received  accolades.   In  issue  #34  (7-2-63)  his  Memorias  v 
vida  dificiles  afforded  PP's  commentator ( s )  the  opportunity 
to  deliver  a  mini-sermon  on  literary  creation.  With  regard 
to  "realism": 

Decir  que  Calvino  es  un  realista  es  no  decir 
nada,  es  encasillarlo  con  facilidad;  decir 
que  hace  realismo,  tampoco  alcanza.  Para  el, 
en  todo  caso,  la  realidad  constituye  una 
materia  prima  que  debe  elaborarse, 
amasarse  .  .  .  [el]  no  es  un  mero  intermediario 
de  una  anecdota  y  de  los  personajes  que  la 
motivan  y  la  desarrollan.  En  este  caso, 
estaria  escribiendo  un  reportaje.  Es,  mas 
concretamente,  un  recreador  de  esa  anecdota,  a 
la  que  se  mantiene  fiel  y  de  la  que  toma  los 
datos  esenciales.  Esa  fidelidad  resulta 
primordial  porque  Calvino  no  inventa — en  la 
acepcion  mas  cruda  del  vocablo — y  porque 
esta  comprometido  con  su  epoca,  con  lo  que 
sucede  en  el  mundo  que  habita. 
Ahora  bien:  el  compromiso  implica  una  actitud 
testimonial,  pero  Calvino  la  sobrepasa;  no  se 
conforma  con  ser  un  testigo,  sino  un 
participante.  Se  opera  en  61 — usando  los 
terminos  que  alguna  vez  propuso  Ortega  y 
Gasset — el  salto  del  espectador  al  actor. 

Calvino  possessed  a  "communicativa  brillantez"  that  did  more 
than  just  attract  the  reader's  attention:   "lo  introduce  en 
su  mundo,  lo  hace  compartir  sus  historias."  He  was  so 
successful,  according  to  PP,  because  he  knew  that  the 


The  same  review  commended  the  Direccidn  General  de  Cultura's  policy 
of  publishing  anthologies  of  poetry,  but  lamented  the  absence  of  Juan  L. 
Ortiz  and  Oliverio  Girondo.   PP  would  later  correct  this  "olvido"  on  the 
part  of  Ediciones  Culturales  Argentinas,  dedicating  numerous  articles 
and  reviews  to  these  two  poets . 
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"creador  es  el  primer  lector,  el  primero  en  recibir  lo  que 
los  seres  y  las  cosas  le  comunican." 

PP  was  pleased  to  report  that  national  authors  could  be 
just  as  efficacious  in  their  attempts  to  captivate  the 
reader.  In  issue  #40  (8-13-63),  the  reviewer  effusively 
praised  Manrique  Fernandez  Moreno's  Sus  otras  muertes.  The 
text  approached  perfection:  "una  de  las  producciones  mas 
personales  y  trascendentes  de  la  literatura  argentina  de  los 
ultimos  tiempos."  For  starters,  Fernandez  Moreno  did  not 
allow  himself  to  get  boxed  in  by  schemes  or  formulas.  Faced 
with  the  choice  of  a  "testimonio  fotografico"  and  the 
"posibilidad  de  emplear  la  realidad,  la  experiencia,  la  vida 
cotidiana,  como  fuente  de  creacion,"  he  opted  for  the  latter. 
He  used  a  variety  of  registers,  including  "lunfardismos"  and 
invented  words.  He  played  with  spelling,  syntax  and  grammar, 
all  the  while  adorning  the  text  with  doses  of  humor. 
Utilizing  jumps  in  time  and  space,  he  avoided  linearity. 
However,  none  of  these  tactics  were  employed  for  shock  value: 
"No  se  trata,  para  Fernandez  Moreno,  de  estar  a  la  moda  y 
destrozar  o  cambiar  porque  si.  Sucede  que,  en  definitiva, 
Fernandez  Moreno  es  el  primer  persona je  de  su  novela,  una 
victima  mas  de  las  circunstancias  que  la  mueven."  And  all  of 
these  techniques  combined  to  form  something  much  grander  than 
a  novel:  "un  admirable  poema  alegorico  sobre  la  condicion 
humana . " 

The  regular  reader  of  PP's  "Libros"  section  no  doubt 
began  to  note  the  similarity,  even  at  this  early  date,  of 
many  of  the  literary  reviews.  The  same  phrases  appeared  with 
a  frequency  that  left  the  reader  with  the  distinct  impression 
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of  having  seen  them  before.   In  addition,  intertextual 
references  were  already  becoming  common.  For  instance,  in 
the  same  issue  #40,  there  was  a  brief  review  of  Luis  Alberto 
Ballester's  collection  of  short  stories,  Cr6nica  de  una 
revelacidn.  The  title  itself,  "En  busca  de  un  deseado 
paraiso,"  gave  a  good  indication  as  to  the  review's 
orientation: 

...  El  autor  se  aleja  de  las  formulas  crasas 
de  la  narrativa;  tampoco  intenta  la  inspecci6n 
de  un  determinado  fragmento  de  la  realidad 
exterior.  A  Ballester  le  interesan  los 
estados  de  animo,  las  reacciones  intimos  de 
seres  humanos  regidos  por  las  fuerzas  eternas 
naturales,  complicados  en  el  peligroso  juego 
de  vivir  y  morir,  de  amar  y  odiar,  de  padecer 
y  disfrutar. 

Sin  embargo,  esos  seres  humanos  no  parecen 
conformes  con  lo  que  son  y  lo  que  tienen;  los 
presiona  siempre  una  aspiracion,  una  necesidad 
de  poses iones — mas  animicas  que  fisicas — y 
realizaciones  que  se  saltan  el  marco  de  la 
rutina,  que  los  proyectan  hacia  una  especie  de 
inefable  paraiso  donde  explayarse  sin 
ataduras  .  .  .  Ballester,  al  sellar  a  sus 
persona jes  con  esa  indeleble  ansia,  quiza 
quiera  decir  su  propia  aspiracion  de  una  vida 
en  libertad,  de  un  reencuentro  con  la  pura 
naturaleza  humana,  a  la  manera  de  Henry  Miller, 
pero  sin  rechazar  ni  atacar  lo  que  la  destroza 
o  frustra  .  .  .  Ballester  escribe  en  un  lenguaje 
sugestivo,  de  rica  veta  poetica,  y  construye 
un  libro  de  estimulante  fascinaci6n. 

Not  coincidentally,  PP  had  reviewed,  just  three  issues 
earlier  (#37,  7-23-63),  Henry  Miller's  Pesadilla  de  aire 
acondicionado .  "un  himno  tropezado  al  inconformismo,  a  la 
vida  en  libertad,  al  endiosamiento  del  hombre  fuera  de  todas 
las  trabas  de  la  civilizacidn  contemporanea . "  Among  Miller's 
estimable  literary  qualities  was  his  need  to  "dialogar  con  su 
pr6ximo."  Like  the  "passionate"  poets  described  above,  what 
allowed  Miller  to  be  so  influential  was  "la  pasidn  con  que 
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dialoga,  la  lucidez  con  que  piensa,  la  maestria  con  que 
filosofa." 

Interestingly,  a  text  did  not  necessarily  have  to  be  a 
novel,  story  or  poem  to  be  described  in  similar  terms.  Vance 
Packard's  Los  trepadores  de  la  piramide.  for  instance,  was  a 
journalistic  account  of  the  business  world  in  the  United 
States.   In  PP's  view  (#79,  5-12-64)  it  possessed  a 
"magnetico  estilo  periodistico,"  but,  more  importantly,  the 
book  demonstrated  convincingly  that  in  the  United  States  "se 
opera  una  reaccion  contra  el  conformismo,  una  revalorizaci6n 
del  poder  creador  de  la  espontaneidad."  The  Argentine 
cartoonist  Quino  (Joaquin  S.  Lavado),  for  his  part,  impressed 
PP  with  a  subtlety  that  challenged  the  reader  (#57, 
12-10-63).  His  humor  was  "el  mas  inteligente  de  entre  los 
que  se  ofrecen  hoy  al  publico  en  el  pals,"  because,  among 
other  things,  it  traced  the  "cartografia  de  un  mundo 
paralelo,  superpuesto  al  real  como  una  optica  para  mejor  ver 
sus  vericuetos." 

The  repetitious  nature  of  PP's  reviews  was  also  evident 
in  its  lukewarm  or  negative  appraisals  of  texts.  Irving 
Wallace  came  under  fire  in  issue  #33  (6-25-63)  for  committing 
serious  literary  sins.  He  claimed  to  have  written  El  Premio 
Nobel — a  fictionalized  account  of  the  intrigue  behind  the 
awarding  of  this  prestigious  honor — not  as  a  stunt  to  garner 
attention,  but  rather  as  a  serious  literary  work.  In  his 
words:  "Un  hombre  no  pasa  tanto  tiempo  investigando  un  tema 
solo  para  causar  sensacidn."  PP  did  not  accept  this  defense: 
"Su  libro  hace  pensar  en  lo  contrario."  Wallace  used  the 
"tipico  arsenal  de  recursos  romancescos:  amorios,  intrigas 
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intelectuales  y  hasta  un  caso  de  espionaje."  What  it 
amounted  to  was  nothing  more  than  an  "ortodoxa  pieza  de 
ficcidn"  which  left  the  reader  "entretenido,  nunca  conmovido; 
interesado,  nunca  subyugado."  Worse,  it  was  a  classic 
example  of  "falso  realismo." 

Another  foreign  author,  France's  Marcel  Aym<§,  was  "un 
observador  eficaz,  un  escritor  que  sabe  valerse  de  una  prosa 
accesible  y  elegante,"  but  his  Las  trampas  del  destino  (#44, 
9-10-63)  "nunca  sobrepasa  el  nivel  de  la  destreza  y  el 
ingenio."  In  other  words,  he  failed  to  give  the  reader  much 
to  think  about.  A.J.  Cronin,  the  Scotch  author  of  El  arbol 
de  Judas  (#48,  10-8-63),  fell  into  the  same  category: 
[T]raza  caracteres  poco  profundos  que  no  requieren  demasiada 
atencidn  del  lector,  aunque  funcionan  habilmente  en 
situaciones  plausibles,  inventadas  con  seguro  oficio 
narrativo."  His  novels  also  proposed  moral  dilemmas,  but 
they  were  only  good  for  "quien  decida  entretenerse  y  no 
buscar,  en  un  libro,  fuente  de  discusiones  o  de  reflexiones. " 
In  short,  Cronin  practiced  a  type  of  "periodismo  ameno."  Jon 
Manchip  White  was  even  worse,  according  to  PP.  La  hora  de  la 
rata  (#55,  11-26-63)  "lo  denuncia  como  un  narrador 
superficial,  con  esa  facil  amenidad  de  quienes  escriben  sin 
pensar  demasiado,  apurados  por  el  reloj  y  la  necesidad  de 
entretener  a  vastos  publicos."  In  addition,  White  committed 
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one  of  PP's  cardinal  errors:     he  crafted  "personajes  que 
viven  solamente  mientras  el  libro  esta  abierto."32 

None  of  these  writers  could  compare  to  James  Purdy,   the 
American  author  of  Malcolm   (#52,    11-5-63).      In  PP's  view,   it 
was  a  profound  work  in  which  the  15-year  old  hero,  Malcolm, 
carried  out  "un  viaje  a  traves  de  la  condici6n  humana,   un 
acceso  vertiginoso  al  Bien  y  al  Mai."     The  journey  was  so 
amazing  that  it  could  be  compared  with  that  of  Jesus  Christ. 
The  book's  fundamental  attraction,  though,   lay  in  the  "poder 
de  la  narracion,   en  la  agudeza  por  medio  de  la  cual  Purdy 
pone  a  vivir  sus  personajes  y  los  enriquece  a  fuerza  de 
toques  de  observaci6n  y  juicio."     He  also  investigated 
reality,  with  the  intention  of  "criticarla,  modificarla, 
agitarla  en  las  aguas  de  la  pesadilla  o  la  ironia."     Finally, 
Malcolm  gave  the  reader  much  to  ponder;   it  required  "un 
analisis  cuidadoso." 

PP  held  Purdy  in  such  esteem  that  they  reviewed  his 
Color  de  oscuridad  just  two  months  later   (#61,    1-7-64).      In 
case  readers  had  missed  it  on  earlier  occasions,   PP  repeated 
its  definition  of  acceptable  literary  realism: 


2  Naturally,   pp  also  found  Argentine  writers  to  criticize.     Raul  Vera 
Ocampo   (#51,    10-29-63),    for  example,    showed  promise,   but  had  not  yet 
found  a  genuine  style.     He  was  too  concerned  with  perfection,   with  "el 
afan  de  hacer  literatura."     His  abundance  of  metaphors   "perjudica 
tembien  una  prosa  que  imperiosamente  quiere  demostrar  algo  antes  que 
mostrarlo." 

The  headline,    "Siete  aplicados  ejercicios  de  estilo,"  of  Dalmiro 
Saenz's  Treinta  treinta   (#64,    1-28-64),  warned  the  reader  that  PP  did 
not  like  this  collection  of  short  stories.      Sure  enough,   the  reviewer 
observed  that  it  was  difficult  to  find  "algo  mas  que  un  aplicado 
ejercicio  literario,    la  reiteraci6n  de  f6rmulas  que  en  la  previa 
producci6n  de  Saenz  no  s61o  deslumbraban  sino  que  quizas  prometian  una 
examinacidn  de  la  realidad,    la  maduraci6n  de  un  universo  propio  tanto  o 
mas  real  que  el  otro."     in  sum,    "[e]sas   f6rmulas  suelen  fatigar:      la 
sorpresa  final,    ...   el  uso  exagerado  de  las  elipsis,    la  escritura 
pastosa,   demasiada  retorcida  e  igual." 
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El  unico  realismo  posible  es  el  que 
destierra  la  copia   ...   el  unico  realismo 
procede  de  un  rigor  moral  y  artistico,   no 
meramente  t^cnico,   de  la  necesidad  de 
convertir  ese  rigor  en  la  savia  de  una 
transmisidn,   de  un  contacto  humano  antes 
que  estetico. 

Purdy  was  a  master  because  he  understood  this  and  played 
perfectly  his  role  as  an  "intermediario."     Not  allowing 
himself  to  get  in  the  way,   he  "va  colocando  las  cautivantes 
piezas  de  su  retrato  de  la  humanidad."     This  portrait  took 
its  elements  from  the  "mas  rutinaria  cotidianeidad  y  es  luego 
elaborado,   sin  que  el  lector  lo  advierta,   a  traves  de  una 
prosa  placida,   de  oculta  riqueza  estilistica  y  manifiesta 
sensibilidad." 


altar.     The  "prosa  exuberante   [y]   eufdrica"  of  Una  Venus 
marina   (#53,    11-12-63)   exhibited  an  "admirativa 
comunicatividad"  as  well  as  a  "dionisiaco  goce  del 
lenguaje   .    .    .   un  encadenamiento  de  imagenes  que  piden  mas 
elementos  a  la  lirica  que  al  craso  registro  de  seres  y 
cosas."     This  should  not  have  been  surprising,   since,   as  PP 
was  careful  to  point  out — in  the  text,   and  with  a 
photograph — Henry  Miller  was  Durrell's  "maestro."" 


Other  works  by  the  "master"  would  be  reviewed  shortly:     Los   libros 
de  mi  vida   (#56,    12-3-63)    and  El  mundo  del   sexo   (#70,    3-10-64). 

At  this  point,    intertextual  references  were  becoming  the  norm.      John 
Cowper  Powys,    an  English  writer  whose  death  was   announced  in  issue  #38 
(7-30-63),   was   an   "adicto"   of  James  Purdy    (#52,    11-5-63).      Luis  Alberto 
Murray,   an  Argentine  writer  reviewed  in  #55    (11-26-63),   demonstrated  a 
"delicia  del  lenguaje"  and  an  ironic  tone  that  reminded  readers  of  Jorge 
Luis  Borges,   whose  "aut6nticas   fuentes"  were  "el  Marcel  Schwob  de  vidas 
imaqinarias  y  el  Guillaume  Apollinaire  de  El   heresiarca  v  Cla."     The 
latter  would  be  reviewed  in  #62    (1-14-64).      His  Poeta  asesinado,   along 
with  El  heresiarca,   constituted  the   "cima  de  una  creaci6n  que  se  realiz6 
en  el  mismo  nivel  de  renovaci6n  y  originalidad  de  sus  versos."     PP's 
reviewer  celebrated  Apollinaire 's  desire  to  "hacer  del   arte  una  forma  de 
vida,    una  larga  querella  entre  la  tradici6n  y  la  invenci6n." 


Lawrence  Durrell  also  held  a  high  place  on  PP's  literary 


129 


PP's  poetry  commentator(s)  found  several  poets  who  met 
their  criteria.  The  magazine's  first  anniversary  issue  (#53, 
11-12-63)  included  a  review  of  Ezra  Pound's  Antoloqia 
poetica.   In  PP's  eyes,  Pound  was  "uno  de  los  mayores  poetas 
del  siglo  XX."  He  was  a  poetic  giant  due  to  his  "influencia 
decisiva  en  la  renovaci6n  de  la  poesia  anglosajona,  su 
esencial  tarea  de  aliento  a  los  nuevos  escritores  (T.S. 
Eliot,  James  Joyce,  Hemingway),  y  su  incansable  busqueda  de 
formas,  de  horizontes,  de  filosofias."  Various  parts  of  the 
anthology  showed  him  trying  to  "trazar  una  especie  de 
compendio  de  la  experiencia  humana,  exhibiting  "un  lirismo 
encendido,"  and  defending  the  artist  "en  un  mundo  hostil." 
Argentine  readers  could  also  find  excellent  national 
poets.  Nicolas  Olivari,  "una  de  las  figuras  mas  curiosas  y 
definitivas  de  las  letras  argentinas  contemporaneas , " 
received  a  favorable  review  in  issue  #68  (2-25-64).  Like 
other  artists  in  PP's  pantheon,  Olivari  rejected  "el  arte  por 
el  arte,"  and  his  poetry  revealed  the  "permanencia  en  una 
actitud  que  opone  la  vocaci6n  a  la  profesidn,  la  sinceridad 
al  oficio,  la  experiencia  a  la  carrera."  At  the  same  time, 
it  reflected  "una  cierta  angustia  existencial"  that  led  him 
to  contemplate  his  surroundings  with  "la  melancolia  y  la 
dramaticidad  de  quien  sabe  que  su  mensaje  resulta  superfluo 
en  un  mundo  desviado,  poco  apto  para  la  efusi6n  lirica,  y 
que,  sin  embargo,  no  puede  dejar  de  transmitirlo."  He  was 
obligated  to  communicate,  and  behind  every  smile  and  every 
imperfection,  "se  esconde  un  gesto  de  desesperanza,  una  queja 
por  el  paraiso  perdido,  una  sensibilidad  casi  ingenua."  The 
reviewer's  verdict:  "Pas  de  quatre  rezuma,  en  sus  dieciocho 
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compos iciones,  la  efervescencia  del  hombre  que  necesita 

encontrar  la  verdad,  declrsela  a  si  mismo,  sin  renunciar  al 

amor  por  el  misterio  ni,  claro  esta,  por  la  vida." 

Ricardo  E.  Molinari,  a  contemporary  of  Olivari's — both 

were  in  their  mid-sixties — was  exalted  for  similar  reasons. 

His  poetry  was  "una  de  las  mas  notables  en  la  producci6n 

argent ina . "   El  cielo  de  las  alondras  y  las  qaviotas , 

Molinari 's  most  recent  title,  exuded  both  "lirismo 

ensombrecido"  and  "honda  creacidn  confesional."  According  to 

PP,  it  was  obvious  that,  to  Molinari,  poetry  was  "un  espejo 

donde  mirarse  para  poder  mirar  a  los  demas,  una  exaltaci6n 

que  debe  y  logra  saltarse  la  ret6rica,  una  fantastica  raz6n 

de  perdurar,  de  estar  entre  sus  seme j antes."  Furthermore,  he 

took  his  vocation  seriously: 

Como  tantos  escri tores  argentinos,  no  toma  en 
serio  los  derechos  de  autor:  nunca  le 
alcanzaron  para  redondear  su  presupuesto.  En 
cambio,  toma  en  serio  su  obra.   "El  poeta — 
reflexiona — es  tanto  un  artista  como  un 
artesano.  Lo  de  la  inspiracidn  es  un  cuento 
chino."  Y  6sta  constituye,  en  el  fondo,  una 
prueba  de  que  conoce  la  trascendencia  de  su 
misi6n. 

Alejandro  Garay,  much  younger  than  Olivari  and  Molinari, 
received  acclaim  in  issue  #74  (4-7-64).  The  twenty 
compositions  in  his  Poema  para  mi  amiqa  went  beyond  the 
erotic  realm;  they  tended  to  "reconocer  el  mundo,  a 
revelarlo,  como  una  manera  de  revelarse  a  si  mismo."  The 
only  negative  features  of  Poema  were  "algunos  toques  de 
barroquismo  [y]  la  acumulacidn  de  recursos  graficos  que  hoy 
aparecen  como  anticuadas  (las  lineas  entrecortadas ,  los 
puntos  suspensivos,  las  inter jecciones) ."  This  showed  that 
he  found  it  difficult  to  "rehuir  influencias  de  tipo  formal, 
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sin  duda  inutiles."  Nevertheless,  these  errors  were  offset 
by  the  book's  "constante  tono  confesional"  and  the  fact  that 
it  was  written  in  "un  acto  de  completa  entrega  a  si  mismo  y 
al  lector." 

The  analyses  of  these  poets  made  it  clear  that  PP's 
reviewer(s)  shared  their  passionate  commitment  to  poetry.  A 
review  of  Poesia  arqentina  (#76,  4-21-64)  showed  why  they 
attached  such  importance  to  a  genre  generally  ignored  by  the 
public  at  large.  After  briefly  mentioning  the  ten  poets 
featured  in  this  anthology — including  Edgar  Bay ley,  "uno  de 
los  mayores  poetas  contemporaneos" — and  the  various 
tendencies  they  represented,  PP  marvelled  and  preached  at  the 
same  time: 

El  volumen  concede  no  menos  de  20  paginas  a 
cada  interviniente,  un  aeon tec imiento 
inusitado  en  este  tipo  de  obras,  que  permite 
una  densa  visidn  de  los  antologados  y 
convalida  una  frase  del  prdlogo:   "El  dia  en 
que  nos  reencontremos ,  encontraremos  la 
poesia  o,  quizas,  el  dia  en  que  encontremos 
la  poesia,  nos  reencontraremos . " 

This  was  nothing  less  than  an  affirmation  that  poetry  had  an 
important  role  to  play  in  the  salvation  of  Argentina. 

The  attentive  reader  could  not  help  but  notice  that  the 
reviews  of  poetry  tended  to  reinforce  ideas  expressed  in 
reviews  of  narrative,  and  vice  versa.  Likewise,  literary 
figures  from  the  past  appeared  to  be  worthy  of  review  to  the 
extent  that  their  work(s)  and  lives  were  relevant  to  current 
debates.  Put  another  way,  PP  consistently  reviewed  and/or 
"rescued"  those  artists  who  were  revolutionary,  innovative, 
and  constrained  by  the  epochs  in  which  they  were  forced  to 
live.  A  perfect  case  in  point  was  the  Conde  de  Lautreamont 
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(Isidore  Lucien  Ducasse),  whose  Obras  completas  PP  reviewed 

in  issue  #78  (5-5-64). 

Typically,  PP  used  another  literary  figure  from  the 
past,  Ruben  Dario,  to  comment  on  Ducasse 's  greatness.54 
Dario's  wise  words  now  received  echo  in  Aldo  Pellegrini's 
excellent  compilation  of  the  Frenchman's  poetry.53   Ducasse, 
alongside  Baudelaire  and  Rimbaud,  occupied  the  summit  of 
French  poetry  in  the  19th  century,  "la  que  surge  por  encima 
de  las  cenizas  del  romanticismo  y  abre  el  camino  a  la 
renovacion  que  se  plasmara  hacia  1915  en  Europa  y  en 
America."  The  work  emphasized  by  PP,  Los  cantos  de  Maldoror. 
displayed  the  "lacerante  revelacidn  interior,  la  exposici6n 
sin  concesiones  de  los  estados  de  espiritu  de  un  visionario 
arrinconado  por  la  soledad  y  obsesionado  por  trascender  el 
misterio  y  los  limites  de  la  realidad."  In  short,  it  was  the 
"confesidn  pura  de  un  ser  humano  que  vivia  mas  alld  de  su 
epoca . " 

The  aforementioned  Henry  Miller,  so  revered  by  PP,  was 
also  considered  a  "precursor."  His  work  demonstrated  "cierta 
forma  de  surrealismo  que  tiene  algo  de  las  visiones  de 
William  Blake  y  de  las  exaltaciones  de  Lautreamont"  (#70, 
3-10-64).  Moreover,  he  habitually  linked  "lo  autobiografico 
con  lo  c6smico,  lo  lirico  con  lo  atroz."  The  study  of  his 
texts  also  constituted  "una  guia  valiosa  para  estudiar  la 
tecnica  narrativa  del  autor,  que  aparece  como  un  precursor  de 
las  tendencias  mas  actuales."  PP  quoted  Miller  to  this 

Dario,  a  forerunner  as  well,  was  frequently  mentioned  in  the  pages 
of  PP,  culminating  in  a  lengthy  essay  by  Cesar  Fernandez  Moreno,  "El 
legado  de  Ruben  Dario"  (#218,  2-28-67). 

Pellegrini  had  been  hailed,  in  the  just  cited  review  of  Poesia 
arqentina  (#76,  4-21-64),  as  an  "incansable  batallador  de  la  renovaci6n 
artistica." 
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effect:  "Al  relatar  la  historia  de  mi  vida,  con  frecuencia 
descarte  la  serie  cronoldgica  para  adoptar  la  forma  circular 
o  espiral.  La  serie  temporal  que  relaciona  un  suceso  con 
otro  de  modo  lineal,  me  parece  que  limita  de  modo  falso  el 
verdadero  ritmo  de  la  vida." 

The  belief  that  poetry  could  be  a  fundamentental  element 
of  national  reconciliation  applied  equally  to  other  literary 
genres.  F<§lix  Luna's  La  noche  de  la  alianza  (#84,  6-16-64) 
for  example,  was  a  collection  of  short  stories  set  in  the 
period  1946-1958.  Furthermore,  like  David  Vinas's  recent  Las 
malas  costumbres  (#68,  2-25-64),  it  was  a  fictional  attempt 
to  come  to  grips  with  the  Peronist  phenomenon.  These  works 
were  significant  in  the  context  of  a  nation  that  continued  to 
be  divided  by  its  past.  According  to  PP: 

.  .  .  los  argentinos  buscan  por  todos  los 
medios  salir  de  esa  divisidn.  Uno  de  ellos  es 
la  documentacidn  y  la  reflexidn  histdricos;  otro, 
la  creacidn  literaria.  Estas  dos  fdrmulas  de 
recuperar  el  pasado — y  recuperar  constituye 
un  sindnimo  de  comenzar  a  entender — no  son 
ajenas  a  la  bibliografia  del  abogado  Fdlix 
Luna. 

His  stories  effectively  encouraged  reconciliation  because 
they  avoided  the  "apresuramiento  de  la  diatriba  o  la 
apologia."  Luna,  the  author  and  the  narrator,  achieved  the 
necessary  distance  to  describe  and  examine  this  period  in  the 
nation's  history.  His  characters  "superan  los  limites  de  las 
criaturas  de  la  ficcidn."  Most  importantly,  despite  "ciertos 
desalihos  de  la  prosa  [y]  un  desnivel  en  la  riqueza  del 
lenguaje  .  .  .  [l]a  lectura  de  La  noche  arroja  un  saldo 


134 

positivo:     los  argent inos  pueden  recurrir  a  los  argent inos 
para  edificar  su  literatura."56 

A  giant  of  Argentine  literature,   according  to  PP,  was 
Roberto  Arlt.      In  issue  #77    (4-28-64)   the  "Carta  al  Lector' 
had  this  to  say: 

Cuando  Roberto  Arlt,   en  1926  y  a  los  26  ahos, 
publico  su  primera  novela   (El  jucruete  rabioso). 
los  grupos  intelectuales  de  Florida  y  Boedo, 
en  Buenos  Aires,  mantenian  aun  el  intercambio 
de  pullas  que  algunos  criticos  insisten  en 
considerar  como  un  prof undo  enfrentamiento 
artistico.     Pero  en  ninguno  de  estos  dos 
sectores  se  presto  atencidn  a  El  juguete 
rabioso;   tampoco  se  advirtio  lo  que  era;   la 
apertura  hacia  una  autentica  literatura 
nacional,   no  viciada  por  influencias 
politicas  o  juegos  esteticos.     Curiosamente, 
la  novela  fue  rechazada  por  una  editorial  de 
Boedo  y  ensalzada  por  Ricardo  Giiiraldes — 
amigo  de  los  corifeos  de  Florida — que 
adelantd  un  par  de  capitulos  en  su  revista 
Proa_.     La  apertura  que  proponia  El  juguete 
rabioso  no  tuvo  eco  mas  que  en  la  futura 
obra  de  Arlt,   una  parte  de  la  cual,    las 
novelas  y  los  cuentos,   acaba  de  ser  lanzada 
en  una  reedicidn  de  tres  tomos   (ver  paginas 
37  y  38)   que  constituye  un  tacito  homenaje 
a  un  autor  que  murio  en  1942  y  cuya 
valoracion  s61o  comenzo  tres  lustros 
despu^s . 


9  Another  title  reviewed  in  this  issue,   Silvina  Bullrich's  Los 
burqueses,    illustrated  well   some  of  the  above-mentioned  tendencies 
affecting  literary  production  in  the  mid-1960s,      pp  cited  a  part  of 
Bullrich's   interview  in  La  Naci6n:      "He  puesto  en   fLos  burqueses 1   mSs 
oficio  que  pasi6n  y  he  buscado,   por  encima  de  todo,   un  nuevo  estilo,   una 
nueva  forma";   ademas    [Bullrich]   tratd  de  volcar  en  esta  obra    'la 
confusi6n  y  el  caos  de  nuestra  vida  actual'."     pp  was  pleased  with  the 
results:      "Tal  vez  haya  debido  decir  que  Los  burqueses.    a  pesar  de 
algunos  prescindibles  fragmentos,   es  su  trabajo  mas  armdnico,   el  mas 
comprometido  con  los   hechos  y  los   seres  contemporSneos  que  habitan  su 
abundante  producci6n  literaria." 

In  the  same  issue,    PP  reviewed  the  re-edition  of  Seis  problemas  para 
don  Isidro  Parodi.   by  H.   Bustos  Domecq   [Jorge  Luis   Borges  and  Adolf o 
Bioy  Casares].      They  remarked:      "Seis   problemas  continuan  erguidos  como 
una  de  las  piezas  maestras  de  la  ficcidn  nacional    ...   el  libro  es,   en 
definitiva,   una  suma  verbal,   el  fruto  de  una  paciente  y  fulgurante 
alquimia   .    .    .   una  certificaci6n  de  que,   aun  jugando,    los  escritores  de 
talento  dejan  huellas."     They  also   likened  the   fictional  detective, 
Isidro  Parodi,   to  Macedonio  Fernandez. 
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The  review  of  Novelas  completas  y  cuentos  contained  some 
crucial  observations,  and  deserves  to  be  quoted  at  length. 
Arlt  was  "uno  de  los  pocos  escritores  representatives  de  la 
Argentina  del  siglo  XX,  categoria  en  la  cual  sdlo  lo  deben  de 
preceder  el  f ilosofo  Macedonio  Fernandez  y  el  genio 
literario,  a  menudo  olvidado,  de  Domingo  F.  Sarmiento."  What 
distinguished  these  three  men  from  their  numerous  colleagues 
was  "la  urgencia  por  elaborar  una  literatura  nacional,  a 
imagen  y  semejanza  del  pais  que  habitaron."  They  did  more 
than  just  take  political  and  patriotic  stances;  each  was  an 
"hacedor  que  est a  en  el  desierto  y  sabe  que  ese  desierto  lo 
representa,  le  brinda  la  unica  posibilidad  de  existir  y  de 
trascender." 

Arlt's  conception  of  how  to  forge  an  authentic  Argentine 

literature  was  capsulized  in  his  famous  quote:  "Crearemos 

nuestra  literatura,  no  conversando  continuamente  de 

literatura,  sino  escribiendo  en  orgullosa  soledad  libros  que 

encierran  la  violencia  de  un  'cross'  a  la  mandibula."  PP 

also  saw  in  Arlt  a  kindred  spirit  with  respect  to  the 

question  of  literary  "realism": 

Quienes  agobian  a  Arlt  tildandolo  de 
"realista,"  pasan  por  alto  el  ultimo 
objetivo  que  perseguia:  el  de  expresarse 
para  expresar — no  para  contar — al  mismo 
tiempo,  un  cumulo  de  conflictos  morales 
y  espirituales  que  luchaban  tanto  dentro 
de  61  como  dentro  de  la  realidad  con  la 
cual  se  casaba.  Para  ser  realista,  le 
hubiera  bastado  con  sentarse  ante  su 
fatigada  maquina  de  escribir  y  copiar  lo 
que  tenia  a  su  alrededor.  Pero  Arlt  sabia 
que  esa  era  una  falacia  y  a  61  lo  acuciaba 
la  busqueda  de  una  verdad.  A  dicha  busqueda 
incorporo  su  personalidad,  a  ella  se 
subordin6,  lejos  de  los  placeres  est^ticos, 
el  juego,  la  vanidad,  en  un  instante  crucial 
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de  la  historia  argentina:  el  derrumbe  de 
Yrigoyen. 

El  juquete  rabioso  was  the  most  "espontanea  [y]  armoniosa"  of 
his  novels.  Los  siete  locos  and  Los  lanzallamas.  on  the 
other  hand,  combined  to  form  the  "mas  acabado  ret rat o  del 
argentino  medio  que  haya  proporcionado  el  pais . " 

Arlt  could  fashion  such  convincing  characters  because  he 
himself  was  a  typical  "argentino  medio."  He  anguished  over 
the  manner  in  which  men  should  live  in  order  to  be  happy,  and 
expressed  his  desires  through  fictionalized  characters.  Just 
like  Sartre,  Camus,  Kerouac  and  Genet  did  some  ten  years 
later,  Arlt  painted  pictures  of  "angeles  destronados  y 
carcomidos  por  la  falta  de  amor  y  de  jubilo."  By  identifying 
with  these  poor  souls,  Arlt  was  fulfilling  the  artist's  role 
as  "transmisor  cotidiano  y  prof undo  de  la  comunidad  que 
integraba."  He  passionately  converted  his  "desgracia  en  una 
abrupta  def ensa  de  la  uni6n  de  los  seres  humanos . " 

For  the  rest  of  the  decade,  PP  portrayed  Roberto  Arlt  as 
a  model  for  Argentine  writers.  The  "Libros"  section  of  issue 
#83  (6-9-64),  for  instance,  included  a  review  of  Dardo  S. 
Dorronzoro's  first  novel,  La  nave  encabritada.  Suggestively 
titled  "Las  huellas  del  juguete  rabioso,"  it  applauded 
Dorronzoro  for  attempting  to  "resucitar  la  picaresca 
argentina  que  se  detuvo  en  el  Arlt  de  El  juquete  rabioso — 
una  de  las  m&s  probables  fuentes  que  influyeron  sobre  la 
obra — quiz&  por  eso  su  estructura  es  fragmentaria,  atiende 
mas  a  los  persona jes  que  a  los  hechos."  La  nave  encabritada 
had  the  defects  that  could  be  expected  in  any  author's 
initial  published  work;  nonetheless,  it  was  "uno  de  los  mas 
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limpios  esfuerzos  novelisticos  que  se  hayan  hecho  por  atrapar 
la  atm6sfera  y  el  habla  de  los  bajos  fondos  portehos."  PP 
felt  that  Dorronzoro  was  already  "un  autentico  narrador,"  and 
was  convinced  that  subsequent  trials  would  manifest  even 
greater  talent. 

PP's  "consecration"  of  Roberto  Arlt  appeared  in  issue 
#77.  The  following  week  (#78,  5-5-64)  witnessed  the  first  in 
what  could  be  considered  a  two-part  consecration  of  another 
model  for  Argentine  writers:  Julio  Cortazar.57   This  was  the 
third  time  PP  had  commented  on  Cortazar 's  work;  however,  this 
review  did  not  exhibit  the  ambivalence  which  marked  the  first 
two.  On  the  contrary,  the  work  in  question,  Final  del  iuego. 
clearly  demonstrated  two  things:  "1)  Cortazar  (49  anos)  se 
mueve  con  una  admirable  armonia  dentro  del  cuento;  2)  es  el 
mas  inteligente  creador  del  g£nero  que  la  literatura 
argentina  haya  conocido  en  los  ultimos  tiempos."  Readers 
might  have  asked:   "What  was  Cortazar  trying  to  say?"  PP  had 
the  answer: 

Algo  quiza  tan  vie jo  como  la  humanidad  pero 
eternamente  valido:  que  el  hombre  no  es  una 
maquina  con  un  destino  cierto  y  trazado  de 
antemano,  sino  una  suerte  de  conjugacion  del 
absurdo  y  la  rutina,  un  aspirante  a  quebrar 
normas  y  habitos,  un  prisionero  a  medio 
camino  del  orden  y  la  aventura.  Para 
Cortazar,  como  para  su  compatriota  Macedonio 
Fernandez,  "no  todo  es  vigilia  de  los  ojos 
abiertos . " 

Cortazar 's  stories  captivated  the  reader,  wrapping  him/her  in 
"una  atmdsfera  acuciante."  His  prose:  "sin  amaneramientos , 
coloquial,  de  vivaz  tersura,  se  niega  las  digresiones,  las 
falsas  complejidades,  los  inutiles  retorcimientos." 
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The  second,  and  much  more  obvious,  installment  in  this  two-part 
series  was  the  cover  story  in  issue  #103. 
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Conclusion:  "[D]iez  afios  lejos  de  su  tierra  no  perjudican  su 
obra  ni  el  lenguaje  que  la  divulga.  La  obra  ha  madurado  y  el 
lenguaje  es  cada  vez  mas  argentino,  no  importa  que  nombre  una 
calle  de  Paris  o  recurra  al  puro  espanol,  o  juegue  con  el 
lunfardo." 

The  examples  cited  up  to  this  point,  both  positive  and 
negative,  have  all  been  European,  North  American,  or 
Argentine.  This  is  not  surprising,  given  that  Latin  American 
authors  were  virtually  non-existent  on  the  pages  of  PP  during 
this  first  stage.  However,  as  the  Timerman  era  came  to  a 
close,  writers  from  neighboring  countries  began  to  receive 
some  attention.  Two  reviews,  in  particular,  offered  a  sign 
of  things  to  come:  Mario  Vargas  Llosa's  La  ciudad  v  los 
perros  (#83,  6-9-64)  and  Manuel  Mejia  Vallejo's  El  dia 
senalado  (#86,  6-30-64). 58 

Vargas  Llosa,  living  in  Paris,  but  not  yet  PP's 

correspondent  there  (he  started  in  issue  #128),  had  sprung 

from  the  "desierto  de  la  narrativa  peruana."  La  ciudad  y  los 

perros  was,  in  the  words  of  PP's  reviewer,  "una  de  las 

mayores  novelas  latinoamericanas  de  todos  los  tiempos."  The 

novel's  story  was  magnificent,  but  beyond  the  surface  lay 

more  profound  reflections.  For  example: 

En  el  colegio  Leoncio  Prado,  en  las  calles 
y  casas  de  la  capital  peruana — que  tal  vez 
constituyan  una  metafora  con  la  que  Vargas 
Llosa  quiere  representar  el  mundo,  la 
comunidad — cadetes  y  superiores ,  novias  y 
rateros,  padres  y  amigos,  recomponen  aquel 
abismo,  muestran  que  el  orden  engendra  a  sus 
desordenadores ,  que  las  disciplinas  sucumben 
a  otras  creadas  por  quienes  debieran 
aceptarlas,  que  los  debiles  y  los  poderosos 


The  title  of  the  Vargas  Llosa  review  was  suggestive: 
'Descubrimiento  de  Am6rica." 
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acaban  unidos  en  el  mismo  f rente: 
sobrevivir,  ser  ellos  mismos,  rebelarse. 

But  the  novel  offered  even  more: 

Si  La  ciudad  asombra  por  la  profundidad  de 
su  tematica,  tambien  deslumbra  su  moderna 
concepcidn  estilistica,  el  lenguaje  flexible 
e  imaginative,  la  narracion  pulida,  diestra 
en  los  cambios  de  tiempo,  el  sabroso  rescate 
de  los  giros  populares. 

The  review  concluded  that  "[d]etras  de  tanto  talento  y  tanta 
necesidad  de  expresidn,  un  escritor  definitivo  sale  a 
luz  .  .  .  fue  Europa  la  primera  en  admirarlo  y  rendirle 
honores  .  .  .  [y  es]  hora  de  que  comience  a  hacerlo  su 
America. " 

Mejia  Vallejo  was  one  of  Colombia's  two  "maximos 
exponentes"  of  literature  centered  upon  the  violence  that  had 
wracked  the  country  since  1948.  The  other  was  Gabriel  Garcia 
Marquez.  Like  La  ciudad  y  los  perros,  El  dia  senalado  told  a 
good  story.  At  the  same  time,  its  prose  was  noteworthy: 

[C]ontagiada  de  un  ritmo  lento,  inquisitivo, 
dotada  de  una  limpia  seguridad  para  saltar 
del  realismo  fotografico  a  la  fantasia  de 
las  im&genes  y  las  metaforas,  traslada  este 
tema  contemporaneo  [el  odio]  con  sorprendente 
maestria.  El  jugoso  cuadro  de  costumbres 
cede  paso  a  la  tragedia,  al  compromiso  del 
escritor  por  reencontrarse  con  su  pais 
hablando  de  61,  auscult&ndolo,  negandose  a 
la  facilidad  del  exotismo  o  a  la  inflada 
exageracidn  ambiental. 

The  two  texts  also  shared  the  honor  of  winning  distinguished 
Spanish  literary  competitions :  La  ciudad  y  los  perros  was 
awarded  Seix  Barral's  Premio  Biblioteca  Breve  in  1962,  and  El 
dia  senalado  garnered  the  Premio  Eugenio  Nadal  one  year 
later.  Commenting  on  Mejia  Vallejo' s  victory,  PP  observed: 
"[C]omo  en  el  reciente  caso  del  peruano  Vargas  Llosa,  es  un 
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modo  mas  de  reconocer  la  existencia  de  una  literatura 
latinoamericana  que  cada  dia  aprende  mas  a  dar  testimonies." 

A  careful  reading,  then,  of  the  first  eighty-seven 
installments  of  PP's  "Libros"  section  reveals  a  noteworthy 
coherence,  especially  during  the  second  half  of  this  period. 
The  magazine's  reviewers  made  it  clear  that  they  did  not  like 
literature  that  was  "demasiado  formal"  and  plagued  by  an 
"exceso  de  academicismo. "  This  type  of  writing,  as  PP 
complained  in  a  review  of  Frangois  Mauriac's  Rostros 
olvidados  (#78,  5-5-64),  led  to  the  creation  of  less-than- 
authentic  characters  "[que]  parecen  vivir  menos  por  si  solos 
que  por  la  necesidad  de  decir  lo  que  [el  autor]  piensa." 
Worse  still,  it  showed  an  unforgiveable  "falta  de  pasion." 

Excessive  formality  was  unacceptable.  The  same  could  be 
said  for  undue  simplicity,  as  in  the  case  of  Joseph  Kessel. 
His  Los  laureles  roios  and  El  hombre  de  veso  (#80,  5-19-64) 
committed  virtually  all  the  sins  that  condemned  a  literary 
product  in  PP's  eyes:   "Ya  desde  el  primer  tomo  denuncia  su 
narracion  simplona — estragada  por  la  traduccion  el  espahol — 
rebosante  de  filosofia  casera;  su  apuro  por  sumar  episodio 
tras  episodio,  por  envolver  a  las  criaturas  que  fabrica  en  un 
espeso  ropaje  de  insinceridad  y  de  postura  declamatoria."59 

Nevertheless,  while  it  was  easy  to  see  what  PP  liked  and 
disliked  in  literature,  it  was  more  difficult  to  gauge  the 
criteria  used  to  make  such  appraisals.  Kessel,  for  example, 
seemed  to  be  speaking  PP's  language  when  he  affirmed  that  his 
work  "tiene  que  haber  sido  una  necesidad  interior,  mi  forma 


PP's  reviewers  were  also  extremely  demanding  when  it  came  to 
questions  of  translation.   They  almost  always  passed  judgement  on  the 
quality  of  the  translation,  and,  more  often  than  not,  their  assessment 
was  negative. 
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de  verdad  .  .  .  [p]ero  esta  verdad  no  es  solo  una  biografla 

disfrazada."  However,  whereas  PP  accepted  such  assertions 

from  other  authors,  they  evidently  did  not  believe  Kessel. 

In  other  words,  he  was  not  "sincere." 

Evaluations  of  "sincerity,"  of  course,  are  highly 

subjective,  relying  on  the  eye  of  the  beholder.  The  same 

problem  arises  with  respect  to  nebulous  terms  such  as 

"passionate"  and  "spontaneous."  PP  constantly  judged  authors 

on  the  basis  of  their  "passion."  Sufficient  levels  were 

often  all  that  was  necessary  to  "save"  a  work.  By  way  of 

example,  PP  was  clearly  displeased  with  Carson  MacCullers' 

fourth  novel,  Reloj  sin  manecillas  (#54,  11-19-63).  It 

lacked  the  coherence,  nerve,  lyricism  and  "barroca  grandeza" 

of  her  previous  efforts,  but  "a  pesar  de  eso,  [Reloj.]  es  una 

obra  llena  de  pasidn,  donde  lo  delicado  y  lo  grotesco,  la 

sexualidad  y  la  muerte  se  unen  para  subrayar,  otra  vez,  que 

entre  los  hombres  y  Dios  no  hay  otra  cosa  que  desasimiento." 

"Insufficient"  levels  of  passion,  in  contrast,  could 

seriously  damage  a  text.  Gordon  Parks,  an  African-American 

novelist  whose  El  arbol  del  saber  was  reviewed  in  issue  #74 

(4-7-64),  evidenced  a  writing  style  similar  to  the  John 

Steinbeck  of  The  Grapes  of  Wrath.  Nevertheless,  "le  falta  la 

pasion  del  escritor  californiano,  su  capacidad  de  entrega  a 

un  tema  comprometido . "  He  also  did  not  compare  favorably 

with  fellow  black  authors: 

Parks  se  muestra  como  un  polemista  mas  que 
como  un  creador;  la  rebeldia  que  trasunta,  la 
obvia  angustia  que  puede  yacer  debajo  de  su 
piel,  nunca  se  reflejan,  por  ejemplo,  con  la 
lucida  fuerza  de  su  compatriota  negro  James 
Baldwin  en  The  Fire  Next  Time  (La  proxima  vez, 
el  fueqo)  o  la  ya  famosa  veta  lirica  de  los 
mejores  poemas  de  Langston  Hughes. 
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The  inquisitive  reader  was  left  to  wonder:  "Just  how  did  PP 
arrive  at  its  conclusions  concerning  degree(s)  of  "passion?" 
One  did  not  have  to  be  familiar  with  Parks  or  Baldwin  to 
surmise  that  another  reader  could  reach  a  different 
conclusion;  perhaps  Parks'  novel  was,  in  fact,  more 
"passionate"  and  "sincere"  than  Baldwin's. 

Finally,  what  are  we  to  make  of  the  term  "spontaneous?" 
It  was  another  of  the  literary  qualities  that  PP  constantly 
sought.  Dardo  S.  Dorronzoro,  the  picaresque  heir  to  Roberto 
Arlt,  demonstrated  an  impressive  "espontaneidad  de  la 
escritura"  (#83,  6-9-64).  Lucio  V.  Mansilla,  dead  since 
1913,  could  still  be  profitably  read  for,  among  other  things, 
"su  puntuacion  arbitraria,  su  enloquecida  sintaxis  [y]  su 
avasalladora  espontaneidad"  (#82,  6-2-64).  Other  writers, 
lamentably,  did  not  possess  this  ambiguous  quality. 
Webster's  New  Collegiate  Dictionary  defines  it  as  follows: 
"proceeding  from  natural  feeling  or  native  tendency  without 
external  constraint."  If  we  accept  this  definition,  we  might 
argue — depending  on  our  perspective — that  it  includes  all 
literary  products,  some  literary  manifestations,  or  none 
whatsoever.  In  any  event,  the  term  is  highly  subjective. 

These  words  gain  greater  meaning,  though,  if  we  consider 
them  in  a  larger  context.  Put  simply,  they  appeared  to  be 
"code"  words  that  signalled  a  series  of  opposites.  "Old- 
fashioned,"  "formal"  writers,  like  Mauriac,  possessed  neither 
passion  nor  spontaneity.  Revolutionary  and  innovative 
writers — be  they  from  the  past,  like  Apollinaire  and  Arlt,  or 
the  present,  like  Vargas  Llosa  and  Cortazar — were  considered 
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passionate  and  spontaneous.  In  other  words,  rebellion 
against  literary  tradition  seemed  to  be  the  primary  indicator 
of  "passion"  and  "spontaneity."  In  short,  these  terms 
apparently  functioned  as  clues  to  a  specific  author's 
"modernity."  If  the  writer  exhibited  "modern."  tendencies, 
he/she  was  a  solid  candidate  for  admittance  into  PP's 
literary  "canon."  As  we  shall  see  below,  this  trend  became 
even  more  pronounced  in  the  magazine's  second  stage.  Let  us 
turn  now  to  an  examination  of  the  "Libros"  section  in  the 
post-Timerman  era. 

Second  Cultural  Stage  (#88-OJO) 
Poetry  canon 

As  PP's  reviewers  saw  it,  poetry  was  a  genre  that 
particularly  lent  itself  to  expressions  of  passion, 
spontaneity  and  rebellion;  thus,  it  figured  prominently  in 
the  second  stage  of  the  "Libros"  section.  Poetry  was 
extolled  as  both  a  literary  form  and  a  way  of  life,  and  the 
importance  that  PP's  cultural  critics  attached  to  it  could 
not  escape  the  careful  reader.  At  a  more  obvious  level,  one 
could  discern  PP's  poetic  tastes  by  consulting  the  many 
reviews  of  foreign  and  domestic  poets.  On  a  more  subtle 
level,  one  noted  the  frequent  use  of  the  term  "poetry"  in 
reviews  of  books  of  all  types.  The  reader  was  left  with  the 
impression  that  poetry — "esa  suprema  zona  de  la  creacion,  esa 
batalla  encendida  (#290,  6-16-68) — should  be  the  highest 
aspiration  of  the  writer  of  any  text.  And,  since  "poetry" 
was  so  often  used  synonymously  with  "communication" — it 
constituted  the  "supreme"  form  of  communication — everyone 
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should  aspire  to  be  a  poet.  An  article  in  issue  #135  (in 
the  "Cambios"  section),  "Cuando  los  padres  sean  poetas," 
suggested  that  the  generation  gap  between  parents  and 
children  could  be  overcome  with  sufficient  dialogue.  In 
other  words,  if  parents  were  "poets,"  if  they  "communicated" 
with  their  offspring,  the  result  would  be  greater  familial 
harmony.  This  echoed  earlier  sentiments,  described  above, 
that  the  fate  of  the  nation  rested  upon  its  acceptance,  or 
not,  of  poetry. 

While  reviews  of  texts  in  other  disciplines  and  genres 
were  far  more  numerous,  many  of  them  were  couched  in  terms  of 
poetics.  Many  of  the  best  texts  in  their  fields  achieved 
such  high  status  because,  according  to  PP's  reviewers,  they 
were  poems.  Martin  Heidegger's  Ser,  verdad  v  fundamento  was 
a  philosophy  treatise  that  PP  considered  a  long  "poem"  (#344, 
7-29-69).  Jean-Paul  Sartre's  existential  psychoanalysis 
assumed  "tanto  la  forma  de  un  poema  como  la  de  una 
postulaci6n  filos6fica"  (#114,  1-12-65).  Miguel  Barnet's 
Cancidn  de  Rachel,  crafted  along  the  lines  of  his  previous 
novel  Bioqrafia  de  un  cimarrdn,  was  a  "  poema  .  .  . 
construido  con  los  datos  de  la  investigaci6n  etnologica" 
(0J0,  8-12-69).  Paul  Eluard's  three  volumes  of  writings  on 
painting  constituted  "un  s61o,  emocionado  poema  en  homenaje  a 
la  Pintura"  (#262,  1-2-68).  Simone  de  Beauvoir's 
reminiscences  formed  "uno  de  los  mas  intensos  poemas  de  amor 
que  haya  brindado  la  literatura  francesa"  (#140,  7-13-65). 

Good  novels  could  also  be  poetry.   "Las  novelas  mayores 
de  [Henry]  James  desembocan  naturalmente  en  una  forma  de 
poesia"  (#264,  1-16-68).  Roger  Stephan's  Retrato  del 
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aventurero  was  an  "erudito  poema"    (#307,    11-12-68).     Witold 
Gombrowicz's  Ferdyduke  was  a  "poema  orgullosamente  practice 
(#100,    10-6-64).     Finally,     all  of  Julio  Cortazar's  narrative 
works  added  up  to  one  enormous  "poema  inconcluso"   (#308, 
11-19-68). 60 

This  very  broad  conception  of  poetry  was  rarely 
specified  in  any  particular  review.     Nevertheless,   the  reader 
could  catch  an  occasional  glimpse  of  what  PP  meant  by 
"poetry";  Victoria  Ocampo's  Testimonios .    for  instance, 
contained  some  "fugaces  lineas"  of  poetry.     Here  was  an 
example:     "La  memoria  es  nuestro  satelite.     Nunca  sabemos 
bien  de  donde  viene  lo  que  refleja"   (#273,    3-19-68). 61 

In  PP's  conception,   poetry  was  an  essential  ingredient 
of  life,   and  the  poet~"un  pequeho  dios"    (#123,    3-16-65)  — 
could  provide  a  message  of  hope  in  the  midst  of  a  society 
that  had  lost  its  way  and  was  becoming  too  difficult  to 
comprehend.      In  a  cover  story  devoted  to  Jose  Lezama  Lima, 
they  concluded  with  his  words:      "Poesia  es  Revolucion. 
Revolucion  es  Poesia"    (#280,   5-7-68).     Heberto  Padilla's 
Fuera  de  juego  demonstrated,   in  PP's  eyes,    "la  poesia  es  la 
unica  revoluci6n  posible"    (#341,    7-8-69).     They  devoted  two 

Excellent   films,    too,    deserved  this   level  of  praise.      The 
"Calendario"   section  of   issue  #232    (6-6-67)    congratulated  the  Argentine 
director  of  "El  Romance  del  Aniceto  y  la  Francisca,"  Leonardo  Favio,    for 
having  "inundafdo]   al  film  con  tanta  poesia,    sinceridad  y  oficio  como 
nunca  ha  conocido  el  cine  argentino  antes  de  ahora." 

The  reader  might  have  been  confused  by  some  apparent 
inconsistencies  in  these  assertions.     Jorge  Luis  Borges  and  Leopoldo 
Marechal,    for  example,    received  negative  appraisals  of  their  poetry. 
The   former's  Obra  poetica.    1923-1966.    reviewed  in  issue  #215    (2-7-67), 
demonstrated  that   "si  no  es  ya  el  poeta  que   fue,    tampoco  antes   fue  el' 
poeta  que  parecia  ser."     Put  another  way,    "es   s61o  un  escritor,    un 
arriero  de  palabras   sugestivas  o  dramaticas.      No  un  poeta."     At  the   same 
time,    pp  reviewers  acclaimed  the   "poetry"  present  in  their  narrative 
production.      El   libro  de   los   seres   imaainarios.    by  Borges,    was, 
curiously,    "una  leccidn  de  poesia"   and  "su  mejor  poema"    (#268,    2-13-68). 
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consecutive  "Textos"  to  Julio  Cortazar's  "Carta  a  Roberto 
Fernandez  Retamar,"  in  which  he  stated  that,  like  other 
writers,  he  found  himself  in  a  metaphysical  dilemma,  "un 
desgarramiento  continuo  entre  lo  que  somos  como  individuos  y 
como  pueblos  en  este  siglo,  y  la  entrevision  de  un  futuro  en 
el  que  la  sociedad  humana  culminaria  por  fin  en  ese  arquetipo 
del  que  el  socialismo  da  una  visidn  practica  y  la  poesia  una 
vision  espiritual"  (#282,  5-21-68). 

Poetry's  primary  function,  according  to  PP,  was  as  a 
"nombradora  y  clarificadora  de  la  realidad"  (#310,  12-3-68). 
Moreover,  good  poetry,  that  which  "se  traslade  en  el  tiempo  y 
viva  entre  la  gente,  es  casi  la  unica  forma  de  esperanza" 
(#309,  11-26-68).  Though  it  had  failed  to  do  so  yet,  poetry 
was  also  capable  of  helping  to  create  "un  nuevo  orden  social" 
(#156,  11-2-65).  PP  took  issue  with  Jean-Paul  Sartre's 
belief  that  poetry  was  inferior  to  prose  due  to  its 
"impotencia  para  el  compromise "  They  quoted  R.  Jean's 
reponse:   "[Sartre]  olvida  que  la  poesia  es  la  perpetua 
reivindacion  del  derecho  a  un  nuevo  lenguaje.  El 
hombre  .  .  .  puede  hallar  en  ella  .  .  .  un  nuevo  sentido" 
(#302,  10-8-68). 

The  poet's  mission  was  to  create  life  and  "decir  esas 
cosas  que  nunca  se  dirian  sin  el"  (#123,  3-16-65).  He/she 
was  the  "convidado  de  piedra  al  banquete  de  la  filosofia  y  de 
las  ciencias  .  .  .  para  cumplir  con  su  destino  de 
aguafiestas,"  as  well  as  the  "invitado  de  honor  a  la 
decapitacion  del  lenguaje"  and  the  "patrdn  de  las  actividades 
marginales,  sagradas,  revolucionarias"  (#324,  3-11-69). 
Each  century  a  half-dozen  poets,  the  best  of  the  best,  would 
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carry  out  a  revolutionary  task:  "reinventar  el  mundo"  (#254, 
11-7-67). 

Poetry,  then,  was  nothing  less  than  the  bread  of  life, 
and  poets  were  the  bakers  (and  sometimes  distributors)  of 
this  sacred  foodstuff.  However,  some  prepared  it  better  than 
others;  some  produced  a  highly  nutritious  product,  while 
others  supplied  a  potentially  dangerous  substance.  The  task 
of  informing  readers  which  bread  was  safe  for  consumption 
fell  to  the  critics  at  pp. 

Europe/North  America.  Although  Argentine  and  other 
Latin  American  poets  received  more  reviews  than  their 
European  and  North  American  counterparts,  we  shall  begin  our 
analysis  of  PP's  poetry  canon  with  the  latter  because  they 
set  both  the  historic  and  aesthetic  frameworks  within  which 
PP  formulated  its  critiques.  For  example,  in  a  review  of 
Guillaume  Apollinaire's  essay  dedicated  to  the  Marquis  de 
Sade—also  highly  revered  by  PP's  cultural  commentators- 
readers  learned  that  the  visionary  Apollinaire  was  the 
"mentor  de  toda  la  poesia  contemporanea"  (#180,  6-7-66). 

Those  poets  who  showed  affinities  with  Apollinaire,  in 
turn,  were  also  deserving  of  renown.  The  French  poet  Antonin 
Artaud,  whose  life  was  full  of  "miseria,  incomprension  y 
soledad,"  received  a  three-page  feature  spread  in  issue  #270 
(2-27-68),  in  which  PP  noted  his  incoherence,  "esa 
incoherencia  [que]  es  hermana  de  Lautreamont  y  de 
Apollinaire."  Artaud  was  also  held  up  as  a  model  for  his 
role  as  a  prophet,  a  "figura  sagrada"  of  the  surrealist 
movement,  for  his  belief  that  "la  realidad  no  es  verbal;  que 
'otra  poesia'  alimenta  sin  pausas  al  Universo,"  and  for  his 
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"delirio  de  persecucion, "  "locura"  and  " individual idad 
exasperada." 

PP  paid  special  attention  to  poets  (and  other  artists) 
associated  with  surrealism.  The  "Texto"  of  issue  #241 
(8-8-67)  featured  Benjamin  Peret,  "entre  los  formadores  de  la 
ideologia  y  el  'modo  de  vida'  del  surrealismo,  acaso  el 
movimiento  estetico  de  mas  vastas  ramificaciones  en  lo  que  va 
del  siglo."  Put  in  very  simple  terms,  PP  admired  the 
surrealists  for  their  innovative  tendencies  as  well  as  their 
total  disregard  for  artistic  and  social  conventions. 

Other  French  poets  came  in  for  particular  praise.  PP 
reprinted  an  article  from  L' Express  which  baptized  Arthur 
Rimbaud  as  "el  mayor  poeta  de  Francia"  (#132,  5-18-65).  In  a 
subsequent  issue  (#149,  9-14-65),  they  noted  the  similarities 
between  Henry  Miller  and  Rimbaud,  two  individuals  who  could 
be  listed  among  the  "unicos  espiritus  verdaderamente 
creadores  de  los  tiempos  modernos."  In  Miller's  own  words, 
Rimbaud  was  a  poetic  giant,  obsessed  with  the  search  for 
moral  values,  who  "[qjueria  que  la  tierra  volviera  a  ser  el 
Paraiso  que  fue  alguna  vez." 

Another  Frenchman,  Henri  Michaux,  inspired  to  write 
verses  by  Lautr<§amont ,  was  "uno  de  los  pocos  grandes  poetas" 
of  the  twentieth  century,  "[que]  se  ha  burlado  de  los  generos 
literarios,  las  divisiones  del  arte  [y]  los  cenaculos." 
(#161,  12-7-65).  His  compatriot  Rene  Char  figured,  along 
with  "Guillaume  Apollinaire  y  Paul  Eluard,  en  la  primera 
linea  de  los  poetas  franceses  de  este  siglo"  (#287,  6-25-68). 
Char  had  elaborated  "una  vasta  obra  poetica,  donde  cada 
palabra  estara  al  lado  de  la  vida."  His  work  showed,  as  PP 
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preached,  that  "el  mas  alto  compromise-  de  un  poeta  debe 
establecerse  con  el  lenguaje  y  desde  el  lenguaje:  esa  es  la 
bayoneta  que  lustra  y  afila  todos  los  dlas  de  su  vida,  el 
arma  que  perdurara . " 

The  aforementioned  Paul  Eluard  received  accolades  in 
three  different  issues  of  the  magazine.  In  #180  (6-7-66)  he 
was  identified  as  a  member  of  the  "Olimpo  de  los  grandes 
poetas."  The  beauty  of  his  poetry  was  such  that  it 
transformed  "el  lenguaje  corriente  en  el  pan  y  en  el  vino  de 
una  misa  que  compartieran  todos  los  hombres."  He  was  the 
"heraldo  de  una  felicidad  que  el  adivinaba  posible  sobre  la 
Tierra  ...  el  redactor  de  un  nuevo  Evangelio  cada  dia  mas 
actual."  Nearly  three  years  later  (#283,  5-28-68),  PP 
complained  that  Raul  Gustavo  Aguirre  and  Rodolfo  Alonso  had 
not  done  justice  to  the  great  poet  in  their  anthology  of  his 
work.  Among  other  faults,  their  translation  from  the  French 
was  questionable.62   As  if  to  repair  any  damage  that  the 
Antoloqia  poetica  may  have  done  to  Argentine  readers ' 
estimation  of  Eluard,  the  magazine  reviewed  his  Ultimos 
poemas  de  amor  in  issue  #317  (1-21-69).  Cesar  Fernandez 
Moreno's  excellent  translation  of  these  poems  illustrated  the 
extent  to  which  "estaba  Eluard  de  parte  de  la  Vida."  They 
also  made  clear  his  "lenguaje  de  arrebatadora  sencillez,  de 
conmovedor  significado,  de  fabuloso  voltaje  pasional,"  and 
showed  how  "[hjacer  el  amor  equivale  a  hacer  la  poesia." 

Composers  of  poetry  in  English  also  occupied  spots  in 
PP's  poetic  pantheon.  William  Blake,  a  member  of  Miller's 


62 


interestingly  enough,  this  was  one  of  the  few  cases  in  which  PP 
provided  actual  examples  of  poor  translations.   Normally,  the  reviewer 
issued  a  blanket  condemnation  of  the  quality  of  the  translation  and  left 
it  at  that. 
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exclusive  club  of  "creative  spirits  of  modern  times", 
exhibited  a  poetic  thought  that  constituted  "una  de  las 
cumbres  de  la  literatura  inglesa  de  todos  los  tiempos"  (#289, 
7-9-68).  Dylan  Thomas,  whose  sanity  had  also  been 
questioned,  impressed  PP  as  "uno  de  los  grandes  poetas  del 
siglo"  (#294,  8-13-68). 

The  towering  figure  of  poetry  in  English,  however,  was 
Ezra  Pound.  As  the  introduction  to  a  "Texto"  (#265,  1-23-68) 
put  it: 

No  hay  ningun  nombre  significativo  en  la 
literatura  del  siglo  XX  que  no  le  deba  algo 
a  Ezra  Loomis  Pound,  un  norteamericano 
nacido  en  Hailey  (Idaho)  el  30  de  octubre 
de  1885,  que  en  1907  se  establecid  en  Europa 
y  desde  alii  apadrino  y  hasta  corrigid  los 
tempranos  textos  de  T.S.  Eliot,  James  Joyce 
y  Ernest  Hemingway,  entre  otros.  Su  credo 
vital — "el  hombre  tan  sdlo  debe  hacer  dos 
cosas:  el  amor  y  la  poesia" — se  hunde  en 
el  humanismo  .  .  . 

The  text  in  question,  El  ABC  de  la  lectura.  as  PP  would  later 
point  out  (#290,  7-16-68),  furnished  readers  with  "una 
imprescindible  teoria  estetica,  valida  para  asomarse  a 
cualquier  arte,  y  una  apelacidn  al  buen  sentido,  para 
desterrar  de  una  vez  a  la  solemnidad  y  estudiar  la  literatura 
como  un  hecho  vivo  y  no  como  un  material  arqueologico . " 
Furthermore,  the  genius  of  Ezra  Pound  was  such  that  he  could 
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"adelantarse  en  tres  decadas  al  estructuralismo  y,   de  paso,   a 
denunciar  sus  peligros."63 

Argentina.     Argentine  poets,   naturally,  were  often 
compared  to  these  poetic  giants  in  French  and  English. 
However,   they  were  also  judged  in  more  local  terms.     For 
example,   a  key  question  concerned  the  extent  to  which  they 
contributed  to  the  formation  of  a  "national  poetic 
tradition."     Let  us  now  take  a  look  at  some  of  the  domestic 
poets  that  PP  considered  worthy  of  praise. 

One  of  the  magazine's   favorites,    and  a  poet  of  great 
historical  importance,  was  Baldomero  Fernandez  Moreno.     In 
issue  #139    (7-6-65),   readers  learned  that  upon  his  death,   in 
1950,   Baldomero  had  left  "una  de  las  obras  poeticas  mas 
considerables  de  la  lengua  espanola"  and  had  played  a 
protagonistic  role  en  "el  segundo  golpe  renovador  que 
descargaban  las  letras  americanas  en  el  lapso  de  veinte 
ahos."     This  "golpe"  was  the  reaction  against  the  "excesos 
del  modernismo."     Like  the  previously  mentioned  Frenchman, 
Rene  Char,   Baldomero  took  an  unprecedented  step:     he  took  a 
look  "alrededor"  and  stopped  writing  poetry  that  could  be 
likened  to  "pintura  tibia,   dulzona."     The  result:     "La  poesia 
argent ina  daba  un  prof undo  viraje,    se  despojaba  de  la 


Pound's   "mejor  alumno,"  T.S.   Eliot,   received  a  favorable  review  in 
issue  #310    (12-3-68).      He  was   another  huge   figure  due  to  his   "mas  de 
tres  dgcadas  de  investigaci6n  destinadas   a  renovar  la  totalidad  de  la 
versificaci6n  inglesa."     it  should  be  noted  that  other  European  poets— 
Cendrars,   Mallarme,   Ungarretti,   Brassens,   Prevert,   Auden,   Spender, 
Sefaris,    et  al.— were  reviewed  in  the   "Libros"   section.      Space 
limitations  preclude  more  detailed  analysis  of  their  cases.      Suffice  it 
to  say,    they  were   judged  by  the  same  criteria:      some   falling  high  on  the 
scale  of  innovation/passion/love  of  life,   and  others  not  receiving  such 
high  marks.      We  will  see  several  examples  of   "how  not  to  write  poetry," 
according  to  PP,    following  the  sections  devoted  to  positive  appraisals 
of  Argentine  and  Latin  American  poets. 
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solemnidad  que  acunaron  Echeverria  y  Andrade,   Lugones  y 
Banchs."     PP  especially  liked  his  "tenacidad  por  ver   'el 
mundo  en  trozos  liricos,'   por  crear  otra  realidad  superior  a 
partir  de  la  realidad  misma."64 

For  those  who  might  not  have  read  this  review,   issue 
#303   (10-15-68)   included  an  even  longer  article  detailing  his 
exploits.     Baldomero  had  produced,   over  the  course  of  three 
decades,    "una  de  las  obras  mas  puras  y  armoniosas,   mas  firmes 
y  excepcionales  que  se  conozcan  en  el  pais."     PP  highlighted 
the  fact  that  his  poetry  was  born  of  "una  aventura  que  61  se 
propuso  unica:     la  de  vivir."     In  other  words,   poetry  was  "la 
maxima  reivindicacidn  del  hombre,"  and  subject  manner  could 
be  easily  found  "al  alcance  de  la  mano."     In  sum,    "A  las 
zozobras  experimentales  del  lenguaje,    [el] — como  Apollinaire, 
como  Drummond  de  Andrade,   como  Dylan  Thomas — prefiri6  los 
sobresaltos  de  la  realidad,   esa  incesante  madre  del 
lenguaje."65 

Baldomero' s  son,   Cesar  Fernandez  Moreno,   also  occupied  a 
place  of  honor  in  PP's  canon.     His  case  is  particularly 
interesting  because  of  its  dual  nature.     On  the  one  hand,   his 
poetry  was    (usually)   favorably  reviewed.     On  the  other  hand, 
he  was  a  correspondent  for  the  magazine  who  also  contributed 
important  literary  essays  to  the  "Libros"  section,   a  prime 


"*  PP  credited  Evaristo  Carriego  and  Felipe  H.   Hernandez  with  being 
forerunners  of  Baldomero.      Carriego,    in  particular,    according  to  a 
review  in  issue  #92    (8-11-64),    provided  the  instrumento   .    .    .    liberado 
de  los   farragos  modernistas    .    .    .    [que]    fue  el  que  tacitamente  prolog6 
la  renovaci6n  de  Fernandez  Moreno  y  Giiiraldes  en   1915." 

65  In  issue  #115    (1-19-65),    PP  noted  that  Baldomero  had  been  one  of 
the   "mas   fieles  ac61itos"  of  Antonio  Machado,    a  Spanish  poet  they 
greatly  admired.      PP  shared  Machado 's   sentiments:      "[PJensaba  yo  que  el 
elemento  portico  no  era  la  palabra  por  su  valor   f6nico,    ni  el  color 
[sino]    una  honda  palpitaci6n  del  espiritu,    lo  que  pone  el  alma." 
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example  of  which  is  his  "El  legado  de  Ruben  Dario"  in  issue 
#218  (2-28-67).  The  essay  on  Dario,  framed  in  terms  of  the 
Nicaraguan's  importance  to  modern-day  observers,  contained 
many  of  the  ideas  that  readers  had  become  familiar  with  in 
earlier  poetry  reviews  penned  by  PP  critics. 

Given  their  affinities,  it  was  not  surprising  that 
Fernandez  Moreno's  poetic  output  impressed  his  colleagues  at 
PP.  In  what  might  be  considered  a  symbolic  appearance,  one 
of  the  early  issues  of  the  second  stage  of  the  magazine's 
cultural  coverage,  #89  (7-21-64),  included  a  laudatory  review 
of  Argentino  hasta  la  muerte.  In  this  collection,  Cesar  had 
made  the  complete  transition  from  poems  dominated  by  their 
"formalismo,"  to  those  based  entirely  on  "la  vida."  That  is 
to  say,  they  represented  "la  maduracidn,  la  llegada  a  la 
cumbre."  More  importantly,  they  constituted  "una 
contribucidn  o  introduccion  a  una  necesaria  poesia 
nacional  .  .  .  que  respire  y  exprese  nuestra  personalidad, 
sus  contrastes  y  sus  limpiezas,  sus  caprichos  y  sus 
originalidades."  However,  this  definition  of  "national 
poetry"  did  not  mean  "localista  (De  la  Pua,  Disc6polo),  ni 
patridtica  (Lugones,  Andrade)."  It  did  mean  "un  idioma,  un 
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humor,   un  espiritu,   un  modo  de  ver,   una  expresion 
colectiva."66 

Older  than  Cesar  Fernandez  Moreno,   but  still  of  great 
relevance,  was  Juan  L.   Ortiz,    "El  Magnifico"   (#108,    12-1-64). 
This  68-year-old  (in  1964),    "el  mayor  poeta  argentino 
viviente,"  was  only  appreciated  by  a  handful  of  admirers. 
His  poetry  was  generally  ignored  by  the  anthologies,   but  PP, 
in  consort  with  other  members  of  the  "nuevas  generaciones, " 
felt  obligated  to  correct  this  literary  "injustice."     Since 
he  had  never  publicized  his  own  work,   PP  would  do  what  they 
could:     "Una  profunda  poesia,   en  fin,   apoyada  en  las  palabras 
mas  simples,   en  las  estrellas,   en  las  f lores,   en  el  cielo,   en 
los  sentimientos,   en  la  bondad,   en  la  luz  y  en  la  sombra." 
They  also  admired  his  motto:      "[E]scribir  poesia  es  lo  de 
menos.     Lo  importante  es  llevar  una  vida  poetica." 

In  a  perfect  example  of  PP's  policy  of  following  up  on 
previously  reviewed  authors,   the  magazine  then  featured  Ortiz 
a  full  206  issues  later,    in  the  "Biblioteca"  section  of  #314 
(12-31-68).     Four  years  later,   "Juanele"  was  still 
Argentina's  "greatest  living  poet,"  but  remained  "uno  de  los 


PP  made  an  interesting  commentary  on  this  text   in  issue  #227    (5-2- 
67).      Describing  Sudamericana ' s   new  "Indice"   collection,    they  mentioned 
that  one  of  the  four  initial  titles  would  be  Argentino  hasta  la  muerte. 
"de  Cesar  Fernandez  Moreno,    uno  de   los  mas   conmovedores   libros  de  poemas 
que  hayan  aparecido  en  esta  decada.     El  numero  de  ejemplares  programado 
para  Argentino   (alrededor  de  diez  mil)    implica  un  record  nacional  para 
obras  de  poetas  vivos,    nacidos  en  el  pais.      Si  la  experiencia  alcanza 
repercusi6n,    la  buena  poesia,    hasta  ahora  marginada  del    'negocio' 
editorial,    pasara  a  engrosar  el   famoso  boom  de   las   letras  argentinas." 

The  magazine  also  welcomed  Cesar's   initial   attempt  at  prose.      The 
seven  short  stories   from  El   joven  Franz  Moreno   (a  play  on  his  own  name) 
were   just  as   beautiful   as  his  poetry:      "...    armonia    .    .    .    tibia 
recuperaci6n  de  la  infancia  y  la  adolescencia   .    .    .   equilibrio   .    .    . 
sentimientos    .    .    .    lucidez    .    .    .    un  canto  de  amor  al   amor   .    .    .   una 
defensa  de  quien  lo  entona,   el  creador,   ese  diplomat ico  del  Paraiso" 
(#210,    1-3-67). 
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mas  desconocidos."   His  fan  club  was  still  small,  but  its 
membership  was  not  limited  to  one  generation:  "recorre  ya  la 
segunda  o  tercera  generacion  de  fervorosos  e  iniciaticos 
discipulos."  His  voice — he  had  recorded  four  hours  of 
interviews  for  a  "Conversaciones"  album — was  like  his  poetry: 
"tiene  la  fluencia  del  agua,  su  mismo  caracter  de  animal  en 
libertad." 

Another  individual  who  had  been  involved  in  a  lengthy 
poetic  project  was  Edgar  Bayley,  "uno  de  los  maximos  poetas 
vivos  de  la  Argentina"  (#319,  2-4-69).  Although  he  was  too 
modest  to  do  it — "no  le  importan  esos  juegos" — PP  suggested 
that  Bayley  could  "reclamar  para  si  el  blason  de  Adelantado 
Mayor  de  la  Vanguardia  Argentina."  PP  also  reserved  for  him 
one  of  their  highest  compliments:  "Bayley  es  la  contrafigura 
de  la  solemnidad."  He  had  crafted  a  poetry  that  "asombra  por 
su  nobleza,  conmueve  por  su  vitalidad,  perdura  por  su  defensa 
de  la  condicidn  humana." 

According  to  PP,  the  key  to  Bayley 's  poetry  could  be 
found  in  some  lines  he  wrote  in  1961:   "Es  necesario 
reinventar  el  mundo  /  iluminar  los  ojos  /  ver  la  extension 
abierta  a  nuestro  impulso  /  la  alegria  de  las  conversaciones 
ingeniosas  /  el  contagio  de  los  sentidos."  His  entire  work 
was  characterized  by  an  "avidez  de  comunicacidn,"  accompanied 
by  a  constant  effort  to  "erigir  una  nueva  realidad,  un  nuevo 
idioma  para  que  los  hombres  lo  compartan." 

Bayley 's  importance  also  lay  in  his  links  to  Poesia 
Buenos  Aires  and  another  Argentine  poet,  Oliverio  Girondo. 
As  PP  described  it,  Poesia  was  a  magazine  "a  la  que  [Bayley] 
acercd  su  sabiduria  de  guru  y  sobre  cuyos  colaboradores  hizo 
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sentir  su  influencia  durante  una  decada  entera."  His  meeting 
with  Girondo— PP's  national  equivalent  of  Ezra  Pound  in  terms 
of  artistic  ability  and  influence—was  also  a  fundamental 
event  in  his  conception  of  poetry.  PP  quoted  Bayley  with 
regard  to  reality  and  poetry: 

El  problema  de  la  realidad  es  el  problema 
por  excelencia  de  la  poesia,  con  la 
aclaracidn  de  que  no  hay  nada  mas  ajeno 
al  oficio  de  poeta  que  la  transcripcion 
lisa  y  liana  de  lo  que  perciben  los 
sentidos.  El  poeta  no  puede  decir  nada 
que  no  este  sostenido  por  la  realidad, 
pero  al  mismo  tiempo  tiene  la  misidn  de 
trascenderla. 

Mario  Trejo,  one  of  Bayley 's  contemporaries,  was  also 
engaged  in  the  search  for  "other  realities"  and  displayed  a 
"pasion  por  vivir  la  poesia  antes  que  escribirla"  (#109, 
12-8-64).  He  had  lived  up  to  early  predictions  that  he  would 
become  "el  mas  talentoso  y  original  de  los  poetas  argent inos 
poster lores  al  aluvion  martinfierrista,  s61o  precedido  por 
Edgar  Bayley."  The  reader  interested  in  deciphering  PP's 
poetic  preferences  could  ponder  this  excerpt  from  Trejo 's 
work:  "Cuando  llegue  a  la  ciudad  /  Un  loco  vagaba  por  las 
calles  /  En  su  mirada  habia  un  cuchillo  /  Le  di  mi  mano  /  Lo 
mire  /  Le  habl6  y  mi  voz  dur6  entre 

los  astros  /  Sramos  sdlo  dos  sobre  la  tierra  /  Pero  eramos 
dos  sobre  la  tierra  /  La  soledad  se  hizo  anicos  /  La  poesia 
palabras."  Or  the  one  that  closed  the  review:  "Al  cabo  del 
hachazo  irreparable  del  tiempo  /  solo  puedo  blandir  estas 
palabras  /  esta  obstinacidn  de  anos  y  distancias  /  que  se 
llama  poesia." 

Four  other  poets  from  what  might  be  considered  the 
"older"  generation  figured  prominently  in  PP's  canon: 
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Nicolas  Olivari,  Ricardo  E.  Molinari,  Enrique  Molina  and 

Alberto  Girri."   A  review  of  Olivari  in  issue  #196  (9-27-66) 

quoted  his  own  description  of  his  first  book  of  verses  as 

"ironico,  desenfadado,  hiriente,"  and  went  on  to  affirm: 

Pero  esos  tres  adjetivos  bastan  para  definir 
toda  su  obra,  una  de  las  mas  escuetas  y 
originales  que  haya  albergado  la  literatura 
argentina  de  este  siglo;  una  de  las  menos 
apreciadas,  tambien,  quiza  porque  la  ironia 
y  el  desenfado,  en  un  pais  enfermo  de 
solemnidad,  le  prohibieron  lee tores  y 
exegetas  .  .  .  cuatro  decadas  lo  acostumbraron 
a  ser  un  islote  en  un  mar  de  pura  espuma. 

According  to  PP,  Olivari  had  already  showed  great  promise, 
and  had  ruffled  some  feathers,  with  his  early  poetry,  written 
in  the  1920s:  "Olivari  no  era  el  realista  facil  y  sombrio 
que  preconizaban  sus  amigos  ...  la  realidad  le  servia  de 
pretexto  para  amasar  sobre  ella  sus  fantasias,  sus 
aguafuertes  cuajadas  de  humor  y  tragedia."68   Following  this 
promising  start,  Raul  Gonzalez  Tuhon  introduced  him  to  the 
"Florida"  group,  where  he  shared,  in  his  own  words,  "la 
bondad  infinita  del  gran  Macedonio  Fernandez."  He  did  not, 
however,  become  affiliated  with  any  particular  group,  and, 
like  any  true  poet,  "se  refugiaba  en  su  propia  poesia  [y] 
est aba  solo,  hablandole  a  la  humanidad."  His  poems  went  out 
to  "buscar  su  sitio  en  un  mundo  desviado,  poco  apto  para  la 
efusion  llrica  (y  pocos  argentinos  fueron  tan  liricos  como 
el),  ocupado  en  devorar  la  belleza."  Read  in  the  mid-1960s, 
"el  mensaje  de  Olivari  no  cesa  de  brotar  ni  ilustrar  su  unica 
religi6n:  amarse  los  unos  a  los  otros . "  Nevertheless, 


The  cases  of  Olivari  and  Molinari,  like  so  many  others,  show  the 
continuity  between  the  first  and  second  cultural  stages  of  the  magazine. 
This  review  was  the  first  one  ever  signed  by  "R.  de  C."  [Ramiro  de 


Casasbellas 
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poetry  was  difficult  for  him,  and  following  each  book  he 

promised  that  it  would  be  his  last.  But,  as  Casasbellas 

explained,  conferring  one  of  PP's  highest  forms  of  praise: 

...  el  poeta  no  es  quien  decide,  y  Olivari 
siguio  haciendo  versos,  dejandose  arrastrar 
por  su  pasidn,  nunca  por  su  oficio.  Pues, 
segun  pronostico,  "quedaran  los  que  dijeron 
bien  de  la  belleza,  los  que  escribieron  con 
alma  y  vida,  con  fuego  y  rabia,  con  hondura 
y  altura."  Como  el.69 

Ricardo  E.  Molinari,  for  his  part,  was  one  of  the  few 
Argentine  poets  who  could  "ostentar  una  obra  tan  profunda  y 
consistente."  The  caption  to  a  photo  included  with  his 
review  in  issue  #121  (3-2-65)  referred  to  him  as  "El 
principe."  His  four  decades  of  poetic  output  showed  a 
"belleza  de  lenguaje,"  characterized  by  "tersura  .  .  .  poder 
evocador  .  .  .  carga  emotiva."  This  "hechizo  idiomatico"  was 
complemented  by  the  "fluir  de  un  canto  recoleto,  impalpable, 
dialogo  con  la  naturaleza  y  Dios,  consigo  mismo  y  sus 
seme j antes."  From  his  poetry  sprung,  then,  "[u]n  nuevo 
universo  .  .  .  entre  la  sensualidad  y  la  magia,  tan  real  como 
aquel  de  donde  viene  el  poeta,  tan  comprometido  y  finite " 

Enrique  Molina,  whose  Hotel  Pajaro  was  reviewed  in  issue 
#232  (6-6-67),  had  produced  "una  de  las  po^ticas  mas 
singulares  de  la  literatura  argentina  de  este  siglo."70   By 
the  mid-1960s  he  was  easily  among  the  "nombres  que  no  se 
discuten."  Like  all  other  poets,  he  had  spent  his  life 
pursuing  those  few  words,  that  "media  docena  de  Haves  por 


PP  was  equally  moved  by  the  thirty-eight  poems  of  Mi  Buenos  Aires 
querido  (#206,  12-6-66).   They  constituted  "su  maxima  contribucion  a  la 
historia  de  una  ciudad  que  creci6  junto  a  61,  como  para  61  s61o  ...  la 
ciudad  estuvo  presente  tambi6n  en  muchos  de  sus  cuentos,  pero  nunca 
brill6  mejor  que  en  sus  admirables  poemas." 

70  This  one  was  signed  by  "A-C."  [Alberto  Coust6]. 


159 

donde  pasa  el  Universo,"  and  the  name  of  those  he  found 
"equivale  al  de  los  sentidos."     Furthermore,   by  1961,   he  had 
become  "limpio  ya  de  todo  manierismo"    fAmantes  antipodasl   and 
his  poem,    "Alta  marea,"  constituted  "una  de  las  cumbres  de  la 
lirica  en  lengua  espanola  de  este  tiempo."     in  sum,   he  had 
become  one  of  those  favored  few  who,   in  the  words  of  Frank 
Lloyd  Wright,   understood  "la  diferencia  entre  exceso  y 
exuberancia."71 

Alberto  Girri,    "acaso   ...   el  mas  intelectual  de  los 
poetas  argentinos,"  received  a  somewhat  lukewarm  review  in 
issue  #158   (11-16-65).     PP  suggested  that  he  was  too 
intellectual,   that  despite  his  "evidente  dominio  del 
lengua je,     Girri  carece  del  desangramiento  necesario  para 
abominar  de  esa  facilidad:     su  dialogo  con  lo  divino  es 
entonces  un  exasperado  torneo  de  orator ia."     However,   some 
three-and-a-half  years  later   (#331,   4-29-69),   he  had  become, 
in  PP's  eyes,    "uno  de  los  mayores  poetas  argentinos."     On  the 
eve  of  the  release  of  his  fifteenth  book  of  poetry,   the 
magazine  featured  a  two-page  article  entitled  "Las  claves  de 
Alberto  Girri."     The  photo  caption—incidentally,   these 
carefully  chosen  few  words  usually  said  a  lot  about  PP's 
views  and  preferences — read:      "Girri,   ahora:     La  poesia  no 
representa  la  realidad  sino  que  la  organiza." 

There  was  much  to  admire  in  Girri.     For  starters,   he 
seemed  to  be  "el  unico  poeta  full-time  de  la  Argentina,   el 
que  durante  mas  de  veinte  anos  persisti6  en  el  trabajo 
silencioso  y  constante."     He  had  a  long-term  perspective 


In  issue  #247    (9-19-67),   Molina  was   announced  as   the  winner  of  the 
Oliverio  Girondo  poetry  prize.      He  was  described  here  as  the   "[n]ombre 
mayor  de  la  pleyade  surrealista   (una  de  las  dos  plantas  nutricias  de  la 
escualida — cuantitativamente — poesia  argentina. " 
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which  allowed  him  to  -eludfir]  el  abrazo  de  la  moda"  [y 
guarecerse]  entre  los  pliegues  de  una  'escalada'  literaria 
que  muchas  veces  nada  tiene  que  ver  con  la  literatura."  pp 
shared  Girri's  belief  that  poetry  was  "el  f rente  verdadero 
donde  se  libra  la  batalla  de  la  literatura,"  and  echoed  his 
condemnation  of  those  fellow  poets  who  deserted,  "debilitados 
por  las  dificultades,  tentados  por  un  exito  que  ni  siquiera 
es  literario;  se  convierten  a  la  prosa." 

Girri's  definition  of  poetry  coincided  with  that  of  PP's 
reviewers : 

La  poesia  es  literatura,  algo  estetico. 
Luego,  cumple  el  papel  de  critica  de  la  vida. 
Su  ultima  mision,  tal  vez  la  mas  importante, 
es  la  de  permitir,  o  intentar  a  traves  de 
ella,  un  conocimiento  de  uno  mismo.  0  sea, 
hacer  de  uno  mismo  el  lugar  en  que  uno  pueda 
habitar. 

At  the  same  time,  his  "obstinado  rigor,"  which  had 
antecedents  in  Macedo  io  Fernandez  and  Jorge  Luis  Borges, 
allowed  him  to  avoid  the  two  cardinal  sins  of  "diletantismo" 
and  "esteticismo,"  and  to  "mant[ener]  a  raya  la  realidad  para 
conocerla  mejor." 

PP  did  not  neglect  younger  Argentine  poets.  The  most 
conspicuous  example  of  this  occurred  in  the  "Texto"  of  issue 
#237  (7-11-67).  Entitled  "Poesia  Argentina  1967,"  it 
included  poems  by  Martin  Micharvegas,  Jos6  Peroni,  Gianni 
Siccardi  and  Ruy  Rodriguez.72   Here  is  the  complete  text  of 
the  introductory  paragraph: 

Por  primera  vez,  con  esta  muestra,  la  seccion 
Textos  incluye  poemas.   Dos  son  las  razones : 
la  aparicion  de  un  grupo  de  creadores 
rigurosos — de  alrededor  de  treinta  anos — en 


Individual  works  by  these  young  poets  would  also  be  reviewed  in  the 
"Libros"  section. 
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una  disciplina  cuyo  nivel  no  habia  hecho  otra 
cosa  que  descender,  durante  el  ultimo  lustro, 
en  la  Argentina;  la  asociacion  de  esos 
creadores  en  una  editorial  (Sunda,  con  cuyo 
permiso  se  anticipan  estos  textos)  que  acaba 
de  incorporarse  al  creciente  fenomeno  del 
libro  argentine  Simultaneamente,  estos 
fragmentos  de  proxima  publicacion  vienen  a 
confirmar  una  tendencia:  la  ruptura  del 
verso  y  la  diagramacion  tradicionales  en 
la  nueva  poesia,  su  acercamiento  a  la 
forma  unica  de  expresion  escrita  que 
tiende  a  adquirir  cada  vez  mas  toda 
aventura  literaria. 

The  winds  of  change  threatened  to  leave  other  poets 
behind.  Joaquin  0.  Gianuzzi,  not  much  older  than  the  four 
men  featured  in  the  "Textos"  piece,  provided  an  example  of 
what  PP  considered  necessary  in  this  shifting  environment. 
His  1962  book,  Contemporaneo  del  mundo,  showed  that  Gianuzzi 
"advertia  que  la  poesia  se  le  transformaba  a  partir  de  eso  en 
un  callejon  sin  salida,  que  s61o  una  renovacion  profunda  del 
lenguaje  con  que  habia  venido  asediandola  le  permitiria 
sobrevivir  como  poeta."  PP  was  pleased  to  inform  that  he  met 
the  challenge  with  "rigor,"  and  instead  of  staying  on  the 
path  of  comfort,  he  chose  to  "salir  a  tocar  a  los  otros."  In 
other  words,  despite  the  continuing  bitter,  skeptical, 
disenchanted  tone  of  his  poetry,  it  was  now  filled  with  that 
essential  ingredient:  love. 

The  assiduous  reader  of  poetry  reviews  in  PP  could  not 
help  but  notice  that  women  were  notable  only  for  their 
absence.  A  review  of  Alejandra  Pizarnik's  Extraccidn  de  la 
piedra  de  locura  in  issue  #310  (12-3-68)  explained  why. 
According  to  PP's  anonymous  reviewer — it  is  curious  that  they 
chose  not  to  reveal  their  identity  in  certain  cases — 
Pizarnik  "era  un  caso  fuera  de  serie  en  el  escualido  panorama 
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de  las  mujeres  argentinas  que  han  asaltado  la  poesla."  The 

economy  and  depth  of  her  work  allowed  Pizarnik  to  "borrfar] 

con  su  sola  presencia  toda  sospecha  de  sentimental ismo, 

coqueterla  o  afectacidn,  que  en  el  Rio  de  la  Plata  son 

sinonimos  casi  invariables  de  las  tentativas  liricas 

femeninas."  This  literary  "machismo,"  not  at  all  surprising 

for  the  epoch,  also  colored  the  magazine's  coverage  of  women 

narrators.  However,  it  did  not  prevent  PP  from  considering 

Alejandra  Pizarnik  "cdmodamente  entre  los  mejores  poetas 

nacionales  nacidos  en  la  decada  del  treinta." 

Another  Argentine  poet  born  in  the  1930s  was  Francisco 

Urondo.  The  review  of  his  Del  otro  lado  and  Al  tacto  in 

issue  #260  (12-19-67)  provided  both  a  brief  historical 

overview  of  national  poetry  and  a  summary  of  what  PP  sought 

in  a  poet.  Let  us  begin  with  the  historical  aspect. 

As  PP  saw  it,  "[l]a  poesia  es  una  disciplina  de 

nacimiento  tardio  en  la  Argentina."  For  a  century  and  a 

half,  many  Argentines  had  aspired  to  found  a  "poesia 

nacional."  Their  good  intentions  became  facts,  or,  at  least, 

"verdades  de  fe  que  alimentaban  los  baches  irredentos  de  los 

colegios  nacionales."  The  results,  however,  were  mediocre  at 

best: 

A  falta  de  una  poetica,  parecia  aceptable 
conformarse  con  una  retdrica;  ante  la 
incapacidad  para  enfrentarse  con  la 
estructura  de  un  lenguaje  que  venia 
gestandose  desde  la  colonia,  los 
presumibles  poetas  admitian  el  callejdn  de 
la  costumbre:  una  acera  daba  sobre  el 
universal  espanol  y  las  horrendas 
traduce iones  en  las  que  se  pretendia 
utilizarlo;  la  otra,  sobre  el  populismo. 
Fruto  de  esa  confusidn  fueron  las  dos 
corrientes  mas  funestas  por  las  que  el  pais 
pretendio  acceder  a  la  poesia:  los 
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gauchescos,  incluyendo  a  Hernandez;  el 
modernismo,  con  Leopoldo  Lugones  a  la 
cabeza.  Para  la  epoca  de  la  muerte  de 
Lugones  (1938),  ese  maniqueismo  est aba 
institucionalizado:  al  negarse  a  la 
investigacion  de  un  lenguaje,  la  poesxa 
argentina  habia  aceptado  su  epigonismo  y 
su  bastardla;  esos  caminos  la  llevaban  a 
convertirse  en  ret6rica  o  folklore,  a 
rendir  un  perpetuo  tributo  de  dependencia 
o  a  someterse  a  una  actividad  casi 
deportiva,  donde  el  ingenio  era  la  madre 
de  todas  las  artes.  La  llamada  "generacidn 
del  40"  fue  el  justo  castigo  a  esa 
calamidad  .  .  . 

Hace  aproximadamente  dos  decadas,  un 
movimiento  cuya  fuerza  de  choque  fue  la 
revista  Poesia  Buenos  Aires,  tomo  sobre  sus 
hombros  la  pesada  tarea  de  inventar 
la  poesia  argentina  .  .  .  [hoy]  desaparecida 
la  revista  .  .  .  son  sus  hijos  y  sus  vecinos 
quienes  consiguieron  aquel  objetivo.  Si 
hay  una  fecha  para  el  nacimiento  de  la 
poesia  en  el  pais,  tiene  que  ver  con  esa 
decada  del  cincuenta  en  la  que  Poesia 
Buenos  Aires  abjurd  de  la  herencia  del 
colegio  nacional  y,  de  paso,  descubrio  y 
alabd  a  sus  maestros:  Juan  L.  Ortiz, 
Oliverio  Girondo  y  Macedonio  Fernandez. 

According  to  PP,  two  "nombres  imprescindibles"  engaged 
in  this  "reinvention"  of  Argentine  poetry  were  Mario  Trejo 
and  Franciso  Urondo.  They  were  as  far  away  from 
"esteticismo"  and  "populismo"  as  one  could  imagine.  Urondo 's 
Del  otro  lado.  for  instance,  offered  "un  testimonio 
imprescindible  para  certificar  la  existencia  de  la  poesia 
argentina,  como  un  objeto  definitivamente  autonomo  de  toda 
influencia  externa,  de  toda  deuda  con  las  traducciones ,  el 
populismo  o  la  retorica."  Of  the  collection's  thirty-four 
poems,  not  a  single  one  was  "prescindible";  "La  pura  verdad" 
particularly  impressed  PP's  reviewer.  In  this  poem,  Urondo 
wrote:  "Sin  jactancias  puedo  decir  /  que  la  vida  es  lo  mejor 
que  conozco."  PP  added:   "La  vida,  claro,  que  ocupa  cada 
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pagina  de  esta  pila  bautismal  donde  la  poesia  del  pais 
confirma  su  nombre  y  apellido." 

We  close  our  discussion  of  the  Argentine  poetry  canon 
with  the  individual  who  PP  placed  on  a  pedestal  higher  than 
any  other:  Oliverio  Girondo,  "el  Principe  de  los  poetas 
argentinos."  The  "Calendario"  section  of  issue  #296 
(8-27-68)  offered  this  simple  appraisal  of  his  Obras 
completas :  "El  libro  imprescindible  para  rastrear  la 
trayectoria  del  maximo  investigador  del  lenguaje  en  la  poesia 
de  lengua  espanola."  Alberto  Couste  was  effusive  in  the  same 
issue's  review.  Girondo 's  seven  books  comprised  the  "mas 
honda  y  alta  experiencia  poetica  que  se  haya  realizado  en  la 
Argentina."  Unfortunately,  during  the  fourty  years  that  he 
was  involved  in  this  majestic  task,  "pocos  se  detuvieron  a 
considerarla."  The  majority  of  observers  chose  to  "confundir 
esa  tentativa  unica  de  hacer  morder  el  polvo  a  los 
significados  y  los  significantes  con  una  coqueteria,  con  el 
ejercicio  exotico  y  solitario  de  un  dandy."  PP  was  ecstatic 
that  Losada's  edition  of  his  works  would  bring  to  the  masses 
a  genius  who  for  "demasiado  tiempo  fue  alimento  de  capillas  y 
de  iniciados."  They  would  be  able  to  read  his  early  poetry, 
composed  at  the  same  time  that  "Leopoldo  Lugones  colaboraba 
intensamente  en  empeorar  la  miopia  poetica  de  los 
argentinos."  They  would  be  able  to  appreciate  his  "lujoso 
edificio  verbal,"  as  well  as  his  1956  masterpiece,  En  la 
masmedula .  This  work — described  in  another  issue  (#247, 
9-19-67)  as  "acaso  la  experiencia  de  lenguaje  mas  alucinante 
de  la  poesia  de  habla  espanola — was  absolutely  fundamental 
because  it  proposed  nothing  less  than  the  "liquidaci6n  de  la 
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poesia  en  nombre  de  la  poesia,  la  renuncia  a  toda  tematica 
que  no  sea  el  lenguaje,  la  sumersidn  en  carne  viva  en  el 
estercolero  de  las  palabras  para  lavarlas  de  toda  culpa,  para 
restituirlas  al  mundo  en  estado  de  gracia  prenatal." 

These  two  issues  repeated  some  information  that  regular 
readers  of  the  "Libros"  section  already  knew.  An  earlier 
issue,  #214  (1-31-67),  had  appeared  just  days  after  Girondo's 
death.  The  article,  penned  by  Ramiro  de  Casasbellas — though 
the  tone  and  emphasis  are  indistinguishable  from  that  of 
Couste — lamented  the  loss  of  the  "principe"  and  the  critical 
neglect  he  had  suffered.   It  provided  details  concerning  his 
personal  life  and  attitudes  toward  poetry.  For  example,  he 
had  a  "ferviente  amistad  con  Macedonio  Fernandez"  and  scorn 
for  so  many  colleagues— "literatos  empehados  en  conservar  sus 
posiciones,  en  negarse  todo  inconformismo."  Not 
surprisingly,  he  sought  out  "los  recien  llegados,  los  buscaba 
en  sus  cafes,  en  sus  revistas,  en  algun  teatrito  donde  se 
reunian  a  leer  sus  versos . " 

Oliverio's  poetry  contained  that  passion  and  contact 
with  the  world  that  PP  deemed  essential:   "el  poeta  mira  a  su 
alrededor — los  paisajes,  las  cosas,  los  seres  humanos — y  no 
se  contenta  con  copiarlo  o  embellecerlo:  quiere 
desenmascararlo,  ahondar  la  realidad."  He  was  on  the 


166 


side  of  life,   of  living  life  to  its  fullest:     "Yo  no  tengo, 
ni  deseo  tener,   sangre  de  estatua."73 

Latin  America.     Naturally,   there  were  Latin  American 
poets  outside  of  Argentina  who  also  met  PP's  standards  of 
poetic  integrity.     Argentina's  next-door  neighbor,  Chile, 
provided  two  excellent  examples:     Vicente  Huidobro  and 
Nicanor  Parra.     Interestingly  enough,   despite  the  two 
countries'   close  proximity,  Argentine  readers  were  not  very 
familiar  with  either  of  these  men. 

PP  entitled  its  review  of  Huidobro   (#123,    3-18-65),    "El 
pequeno  Dios,"  quoting  one  of  the  Chilean's  most  famous 
verses.     They  were  impressed  by  the  transformation  of  his 
poetry;   his  first  four  "desdehables  libros  de  versos   .    .    . 
debieron  de  hacer[le]   comprender   .    .    .   que  la  poesia  no 
estaba  en  ese  primario  y  dulz6n  calco  de  viejos  modelos." 
These  texts   "naufragan  en  la  peor  tradici6n  neo-clasica  y 
romantica  de  la  lirica  espaiiola."     However,   he  then  chose  to 
break  with  the  "leyes  dominantes,"  developed  his  own 
"creationist"  poetry,   and  would  soon  become,   of  all  Latin 


It  should  be  noted  that  this   is   not  an  exhaustive   listing  of   all 
Argentine  poets  reviewed  in  "Libros."     Madariaga,   Bustos,   Tabachnik, 
Godoy,   Martinez  Estrada,    and  Alonso  were  others  who  appeared.      Moreover, 
as  we  have  seen,    the  definition  of   "poetry"  was  practically  all- 
encompassing.      This   allowed   for  reviews  of  other  types   of   "poetry." 
Tango  lyrics,    for  example,  were  often  portrayed  in  poetic  terms. 
Interestingly,    some  were  awarded  the  status  of   "poetry,"  while  others 
were  deemed  unworthy.      Lyricists  Enrique  Cadicomo   (#111,    12-22-64)    and 
Celedonio  Flores    (#138,    6-29-65),    for  instance,   were  accorded  poet 
status;   Homero  Manzi   (#288,    7-2-68),   on  the  other  hand,   was  not  so 
fortunate.      In  fact,    he  received  one  of  PP's  pet  epithets:      "Despojadas 
de  su  musica,   estas   letras  pierden  su  efecto  y  se  almidonan   (my 
emphasis).      Other   intriguing  articles   included   "El  poeta  de   los 
trabajadores"    (#229,    5-16-67),    about  Julio  Ravazzano,   who  sold  his 
poetry  on  the  streets,    and   "La  poesia  pr6spera"    (#199,    10-18-66),    about 
Ana  Maria  Machado,   who  sold  her  poetry  in  "restaurantes  y  confiterias 
[donde]   cada  raid  reporta  una  venta  promedio  de  treinta  ejemplares,    que 
ella  se  ofrece  a  autograf iar. " 
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American  poets,  "su  mayor  descubridor  de  horizontes  .  .  .  su 
experimentador  mas  honesto  y  talentoso."  He  understood  that 
the  mission  of  the  poet  was  to  "crear  .  .  .  mundos  y  objetos, 
dar  vida . " 

Huidobro's  greatness  also  lay  in  his  uniqueness:  "[n]o 
tuvo  discipulos  ni  continuadores . "  He  was  both  "americano" 
and  "latino,"  and  united  the  two  currents  to  produce  an 
"incalculable  riqueza  sensorial."  En  Altazor,  "el  mas 
huidobriano  de  sus  textos,"  the  poet  "suspiraba  por  el 
paraiso  perdido."  In  short,  he  sought  to  redeem  "belleza," 
which,  to  PP,  was  "sinonimo  de  poesia." 

Nicanor  Parra  was  another  Chilean  anti-conformist  held 

in  high  esteem.  Some  of  his  collections  of  poems  were  among 

the  "textos  mas  escandalosos  que  hayan  dinamitado  la  poesia 

en  lengua  espanola."  (#249,  10-3-67).  1954 's  Poemas  v 

antipoemas,  for  example,  "desato  mayores  escandalos, 

diatribas  y  defensas  de  lo  que  el  propio  autor  hubiese 

previsto.  La  critica  tradicional  lo  denostd  en  bloque,  pero 

los  poetas  'beatniks'  .  .  .  lo  convirtieron  en  uno  de  sus 

libros  de  cabecera."  He  understood  that  "la  poesia  solo 

puede  vivir  en  libertad,"  and  that  it  was  mandatory  to 

"evitar  toda  solemnidad."  Therefore,  his  "anti-poems" 

.  .  .  abandonaban  la  morosa  descripcion  de 
objetos  y  superficies,  tipica  de  la 
decadencia  de  Neruda,  el  pietismo  lacrimogeno 
y  academico  de  Gabriela  Mistral;  salian,  en 
cambio,  al  encuentro  de  un  lenguaje  que  no  se 
interpusiera  entre  el  poeta  y  las  cosas,  sino 
que  le  permitiera  establecer  con  ellas  una 
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alianza  mas  perdurable  que  la  convocatoria 
de  sus  cualidades.74 

One  of  Argentina's  rivals  for  "continental  supremacy," 

Mexico,  could  boast  of  having  given  birth  to  Octavio  Paz. 

This  Mexican  poet  might  have  been  mistaken  for  a  PP  critic 

when  he  said:  "La  moral  del  escritor  no  esta  en  sus  temas  ni 

en  sus  propositos,  sino  en  su  conducta  f rente  al  lenguaje" 

(#258,  12-5-67).  Not  coincidentally,  PP  regarded  him  as  "uno 

de  los  mayores  poetas  vivientes  de  lengua  espanola  [cuya] 

influencia  sobre  la  joven  poesia  latinoamericana  ha  crecido 

considerablemente  en  los  ultimos  tiempos."  Here  was  how  he 

fit  into  the  poetic  field: 

Iniciado  con  Luna  silvestre,  a  los  19  ahos, 
ese  libro  anticipaba  ya  la  supresidn  de  la 
retdrica  postmodernista  que  asfixiaba  a 
sus  contemporaneos  (y  que  seguiria 
asfixiandolos  largamente,  merced  a  la 
irrupcidn  de  la  nueva  retdrica  que  Pablo 
Neruda  se  encargd  de  compilar). 

Argentina's  other  rival  for  continental  bragging  rights, 
Brazil,  produced  a  pair  of  poets  who  PP  held  in  awe: 
Vinicius  de  Moraes  and  Carlos  Drummond  de  Andrade.  Like 
Huidobro  and  Parra,  they  also  were  relatively  unknown  in 
Argentina.  To  help  correct  this  unjustified  anonymity,  PP 
devoted  two  "Textos"  to  the  poetry  of  Vinicius.  The 
introduction  to  the  first  one,  in  issue  #293  (8-6-68),  was 
simple:  he  was  "uno  de  los  mayores  poetas  del  siglo  en 
lengua  portuguesa,"  and  his  entire  work  "no  reconoce  otro 
compromiso  que  su  devocidn  por  la  humanidad."  The  "Texto"  in 


A  feature  article  in  a  later  issue  (#313,  12-24-68),  focused  more 
on  the  personal  life  of  Parra,  but  also  offered  this  interesting 
commentary:   "La  semana  pr6xima  aparecera  en  Santiago  de  Chile  la  Obra 
gruesa,  quizas  el  libro  capital  del  poeta  Nicanor  Parra.  A  partir  de 
1969,  una  editorial  argentina  .  .  .  lanzari  en  Buenos  Aires  el  resto  de 
sus  versos,  cuya  circulaci6n  en  este  pais  fue  limitada  o  nula." 
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#345  (8-5-69)  went  further.  He  was  an  "esplendido  poeta"  who 

had  emerged  victorious  in  "la  lucha  mantenida  .  .  .  contra  si 

mismo  en  el  sentido  de  una  liberacion  hoy  alcanzada,  de  los 

prejuicios  y  tonterias  de  su  clase  y  de  su  medio,  que  tanto  y 

tan  inutilmente  angustiaron  su  formaci6n." 

Drummond  de  Andrade  was  a  soul  mate  of  PP's  reviewers. 

The  first  two  paragraphs  of  the  review  dedicated  to  his 

Mundo,  vasto  mundo  could  hardly  have  been  more  effusive: 

"El  tiempo  es  mi  materia,  el  tiempo  presente, 
los  hombres  presentes,  /  la  vida  presente." 
Llegar  por  estos  versos  a  la  obra  de  Drummond, 
una  de  las  mas  altas  que  haya  dado  America  y 
una  de  las  menos  difundidas,  es  como  valerse 
de  un  atajo,  tener  la  clave  descifrada  de 
antemano.  Sin  embargo,  pocas  veces  habra  de 
encontrarse  una  mejor  definicion  de  la 
poesia  y  la  actitud  del  poeta  que  esas  dos 
lineas  de  pasi6n  y  recato,  de  orgullosa 
humildad. 

En  todo  caso,  los  diez  libros  que  Drummond 
lleva  publicados — y  de  los  cuales  rinde 
cuentas  Mundo,  vasto  mundo,  la  primera 
antologia  masiva,  en  espanol,  de  este  autor 
brasileno — siguen  ahi,  intactos,  cargados 
de  riqueza,  a  la  espera  de  nuevos 
descubrimientos ,  de  otros  comulgantes  que 
busquen  en  la  poesia  lo  que  s61o  ella  debe 
entregarles:  una  reivindicaci6n  del  lenguaje — 
que  es  una  reivindicacidn  del  ser  humano — , 
una  esperanza  al  final  del  caos  y  del  dolor, 
un  atisbo  de  misterio. 

PP  shared  his  conviction  that  the  poet  was  an  "invisible 
colonizador  de  almas"  who  did  not  "hacer  poesia  con  las 
cosas,"  but  rather  who  did  "cosas  con  la  poesia."  PP 
admitted  that  he  was  a  "poeta  social,"  but  "[t]an  social  que 
le  resbala  toda  demagogia,  que  sus  versos  se  universalizan." 
Much  further  away,  geographically  and  politically,  lay 
the  island  of  Cuba.  PP  heaped  praise  on  two  Cuban  poets: 
Jos6  Lezama  Lima  and  Heberto  Padilla.  The  cover  of  issue 
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#280  read:  "Novelista  Lezama  Lima:  America  y  su  nuevo 
genio."  It  did  discuss  his  narrative  work  in  more  detail, 
but,  as  we  have  already  seen,  the  four-page  article  ended 
with  his  affirmation  that  "Poesia  es  Revolucidn  [y] 
Revolucion  es  Poesia." 

An  article,  suggestively  entitled  "Las  puertas  del 
Cielo,"  which  focused  more  specifically  on  his  poetic  ideas, 
appeared  in  issue  #304  (10-22-68).  The  reviewer,  Alberto 
Coust§,  evidently  found  it  hard  to  contain  himself;  he 
appeared  to  be  in  a  state  of  rapture  as  he  described  Lezama 
Lima's  brilliance.  The  Cuban's  three  decades  of  metaphysical 
poetry  were  of  such  high  quality  that  they  could  only  be 
compared  to  the  best  of  the  best:  "Macedonio  Fernandez,  Juan 
L.  Ortiz,  el  mejor  Cernuda  o  el  Vallejo  de  Trilce." 
Nevertheless,  Lezama  Lima  was  virtually  anonymous  until  the 
great  publicity  surrounding  Paradiso  allowed  a  wider 
audience — "un  publico  mas  vasto  que  el  de  las  logias 
culturales" — access  to  his  "poderosa  intensidad."  But,  there 
was  a  problem:  "la  elaboracidn  minuciosa  de  esa  po^tica 
monumental  debe  producir,  forzosamente,  vertigo  a  quienes 
intenten  digerirla  en  una  sola  sesi6n."  He  had  reached 
"cimas  de  grandeza"  because  his  entire  literary  universe 
"parte  y  regresa  continuamente  desde  y  hacia  la  poesia." 

Lezama  Lima's  compatriot,  Heberto  Padilla,  was  also  an 
excellent  poet,  but  his  literary  fame  went  hand-in-hand  with 
one  of  the  most  famous  polemics  of  the  1960s,  the  so-called 
"Padilla  affair."  PP  gave  wide  coverage  to  this  issue,  not 
hesitating  to  state  its  own  position.  The  review  of  Fuera 
del  jueqo  (#341,  7-8-69)  combined  commentary  on  poetics  and 
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politics ,  and  began  with  these  words: 

No  todos  los  dias  la  poesia  en  lengua 
castellana  recibe  un  aporte  tan  considerable 
como  este  de  Padilla  ...  No  todos  los  dias 
un  libro  suscita  contra  su  autor  tempestades 
similares  a  las  que  se  abatieron  sobre 
Fuera  del  iueao. 

Rencilla  hostil,  dialogo  de  sordos,  sus 
vaivenes  ilustran  acerca  de  las  bandas 
intelectuales  y  su  lucha  por  el  poder,  una 
situacidn  que  no  s61o  existe  en  Cuba  sino 
en  la  mayor ia  de  las  democracias 
occidentales  y  cristianas. 

The  controversy  started  when  Padilla  was  awarded  the  1968 
UNEAC  (Union  de  Escritores  y  Artistas  de  Cuba)  poetry  prize. 
The  directors  of  UNEAC  were  none  too  pleased  with  this 
verdict  because  they  considered  Padilla 's  verses  to  be 
"counterrevolutionary."  They  attacked  him  as  a  critic  of  the 
Revolution,  called  him  a  traitor,  and  went  so  far  as  to 
accuse  him  of  collaborating  with  the  United  States. 

PP,  never  shy  about  expressing  its  sympathies,  took 
Padilla 's  side.  They  applauded  his  disdain  for  "la 
propaganda,  la  demagogia,"  and  his  failure  to  mention  Che 
Guevara  and  Fidel  Castro  in  his  poems.  Furthermore,  they 
argued,  Padilla 's  political  critics  were  really  not  qualified 
to  address  his  poetic  credentials:  "ya  se  sabe  que  los 
marxistas — esos  charlatanes — nunca  se  llevan  bien  con  la 
poesia."  They  did  not  comprehend  that  "poesia  es  la  unica 
revoluci6n,  o  no  es  poesia,"  nor  could  they  appreciate 
Padilla 's  words:  "[El  poeta]  no  tiene  aqui  nada  que  hacer.  / 
No  entra  en  el  juego.  /  No  se  entusiasma.  /  No  pone  en  claro 
su  mensaje  .  .  .  /  Se  pasa  el  dia  entero  cavilando." 

Finally,  PP  lamented  that  Padilla  had  seen  fit  to  defend 
himself.  In  other  words,  "entr6  en  el  juego,  en  la 
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competicion  sobre  quien  es  mas  revolucionario  .  .  .  [t]area 
para  mediocres,  indigna."  They  concluded:  "Tal  vez  en  Cuba 
sea  forzoso  elegir  entre  arroz  y  versos;  pero  Padilla  no  debe 
avergonzarse  de  elaborar  el  arroz  del  future" 

All  of  the  above-mentioned  poets  were  superb,  but  the 
individual  at  the  pinnacle  of  PP's  poetic  canon  was  C6sar 
Vallejo.  Featured  three  times,  and  mentioned  in  many  other 
reviews,  the  Peruvian  bard  was  the  yardstick  against  which  to 
measure  poetic  success.  One  of  the  reasons  they  admired  him 
most — and  this  was  somewhat  ironic,  coming  from  a  magazine 
often  accused  of  copying  foreign  models — was  his  contention 
that  Latin  American  poets  preferred  "la  copia,  el  brillo 
exterior."  As  he  put  it:   "Levanto  mi  voz  y  acuso  a  mi 
generaci6n  de  impotente  para  crear  o  realizar  un  espiritu 
propio  hecho  de  verdad,  de  vida,  en  fin,  de  sana  y  autentica 
inspiracion  humana"  (#220,  3-14-67).  They  also  applauded  his 
rejection  of  Communist  orthodoxy:  "el  arte  no  es  un  medio  de 
propaganda  politica  .  .  .  [e]l  artista  debe,  antes  de  gritar 
en  las  calles  o  hacerse  encarcelar,  crear,  dentro  de  un 
heroismo  tacito  y  silencioso,  los  profundos  y  grandes 
acueductos  politicos  de  la  humanidad." 

A  special  article  commemorating  the  thirtieth 
anniversary  of  Vallejo 's  death  (in  1938)  proclaimed  that 
"America  ha  encontrado  en  61   su  voz  mas  alta,  su  maximo  poeta 
hasta  hoy"  (#277,  4-16-68).  A  three-page  article  in  issue 
#318  (1-28-69)  reviewed  his  Obra  po^tica  completa  in  similar 
terms.  It  also  included  the  full  text  of  three  "poemas 
ignorados"  by  the  "mayor  poeta  americano." 
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Poetry  anti-canon 

We  began  the  section  on  Latin  American  poets  favored  by 
PP.  with  two  Chileans,  Huidobro  and  Parra.  Our  examination  of 
what  may  be  called  PP's  "anti-canon"  will  also  start  with  a 
native  of  Chile,  Pablo  Neruda.  As  two  brief  references  in 
the  previous  section  hinted,  PP  critics  simply  did  not  like 
Neruda 's  poetry.  Nor  did  they  like  anyone  who  committed 
similar  "sins."  Starting  with  Pablo  Neruda,  let  us  take  a 
look  at  the  type  of  poetry /poets  which  PP  found 
objectionable. 

In  PP's  eyes,  Neruda  was  overrated.  In  their  review  of 

La  barcarola  (#265,  1-23-68),  readers  learned  that,  [a]  los 

63  anos,  con  una  gloria  exagerada  y  discutible  sobre  los 

hombros,  Neruda  ha  vuelto  a  quedarse  sin  tema."  With  the 

sarcasm  and  viciousness  that  marked  their  more  negative 

reviews,  they  continued: 

No  cunde  la  guerra  civil  en  Espaha,  no  se 
bate  Stalingrado  (lo  Volgogrado?)  ni  Gonzalez 
Videla  persigue  a  su  reciente  jefe  de  prensa, 
el  comunista  Neruda;  si  hasta  Mao  Tse-Tung 
pretende  no  aburguesar  su  revoluci6n.  Tampoco 
es  posible  insistir  con  aquellos  versitos  a 
las  papas  fritas  o  a  la  madera  (tan 
inferiores,  sin  duda,  al  "Estatuto  del  vino" 
de  otros  tiempos)  y  seria  desdoroso  volver  a 
exprimir  la  historia,  la  geografia,  la  flora, 
la  fauna  y  la  politica  de  America. 

His  literary  past  was  also  far  from  glorious: 

Hace  tres  decadas,  cuando  los  poetas  de  lengua 
espanola  se  endulzaban  la  boca  con  los 
caramelos  de  Juan  Ramdn  Jimenez  (hasta  tal 
punto  que  fue  necesario  un  peruano  para 
inmortalizar  su  holocausto  del  36)  o  se 
cambiaban  la  voz  con  dolorosas  gargaras 
ultraistas,  Neruda  cayd  encima  de  ellos  como 
una  tromba.  Era,  ciertamente,  una  tromba, 
una  fantastica  usina  de  imagenes,  un  torero 
del  idioma.  Tenia  pocas  cosas  que  decir:  la 
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rebeldia  del  hombre  contemporaneo,  una 
rebeldia  entonces  sensual,  no  social;  pero 
nadie,  en  los  ultimos  tres  siglos,  habia 
sacado  semejante  dividendo  de  las  palabras. 
Neruda  no  servla  al  lenguaje,  se  dejaba 
servir  por  61. 

He  did  show  some  positive  characteristics:  the  occasional 
"chispazo  asombroso,"  some  good  metaphors,  a  "f^rtil 
imaginaci6n,"  and  an  "oficio  sin  par."  Unfortunately,  none 
of  this  was  present  in  La  barcarola,  "ese  bostezo 
incoherente,  esa  exquisita  y  a  veces  atractiva  charla 
evocadora."  This  text  was,  in  essence,  "pura  ret6rica,"  and 
PP  suggested  that  the  same  epithet  could  be  applied  to  the 
entire  sum  of  his  poetry. 

A  review  of  Las  manos  del  dia  (#315,  1-7-69)  was  equally 
devastating: 

"Cada  aho  su  librito,  estimula  y  sienta  bien," 
parece  ser,  en  los  ultimos  tiempos,  el  lema 
de  este  epicureo  chileno  que  lleva  medio 
siglo  cansando  imprentas  de  varios 
continentes.  Que  esos  libritos — o  libracos, 
segun  se  los  mire — coincidan  con  las  fiestas 
navidenas,  es  un  acicate  editorial  que  ningun 
autor,  y  menos  Pablo  Neruda,  desdenaria  .  .  . 

In  this  particular  work,  Neruda,  "poet a  demagdgico  desde  que 
descubrid  los  reditos  del  estruendo,  aqul  se  pone  mas 
demog6gico  que  nunca  .  .  .  se  acusa,  se  victima,  se  humilla, 
aunque  con  dulce  palabra  y  tono  florido."  What  was  worse,  he 
seemed  to  "arrepentirse  de  ser  escritor,  de  haber  softado  y 
erigido  versos,  versos  apenas."  He  also  committed  the 
cardinal  sin:  he  composed  these  poems  with  "mas  oficio  que 
pasidn." 

Again,  PP  chose  its  photographs  and  captions  with  care. 
They  were  used  to  accentuate  messages,  either  positively  or 
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negatively.  A  classic  example  of  the  latter  is  the  case  of 
Neruda.  In  issue  #265,  two  separate  pictures  showed  "Matilde 
Urrutia  [ Neruda 's  wife]  y  su  poeta."  In  #315,  the  photo, 
taken  from  behind,  showed  Neruda  entering  a  door — his  rather 
large  rear  end  also  quite  obvious  to  the  viewer — with  this 
caption:  "Neruda:  De  espaldas  a  la  poesia." 

Another  photograph  used  in  similar  fashion  accompanied 
Ramiro  de  Casasbellas'  stinging  rebuke  of  Genio  y  fiqura  de 
Leopoldo  Luqones.  written  by  Julio  Irazusta  (#332,  5-6-69). 
Accused  of  being  entirely  too  sympathetic  to  Lugones, 
Irazusta  was  pictured  with  his  right  index  finger  placed  near 
his  right  nostril.  The  camera  angle  made  it  appear  that 
Irazusta  had  his  finger  deep  inside  his  nose,  when,  in  fact, 
it  was  most  likely  on  the  outside.  PP's  selection  of  this 
particular  photo  was  not  coincidental. 

Leopoldo  Lugones,  like  Neruda,  exhibited  some  positive 
qualities : 

El  valor  de  Lugones  no  esta  en  sus  libros, 
en  su  arrogancia  endeble  .  .  .  su  ecumenismo 
teatral,  su  versatilidad  inutil  .  .  .  sus 
f atales  equivocaciones .  Esta  en  su 
obstinacidn,  en  su  energia,  en  la  inocencia 
con  que  mucnas  veces  se  lanzd  contra  el 
viento  y  la  marea;  en  la  sencillez  que, 
hacia  el  fin  de  sus  dias,  le  permiti6  los 
unicos  versos  de  came  y  hueso.  Todo  lo 
demas  es  estatuaria,  veneracidn  demag6gica, 
que  dana  a  Lugones  en  lugar  de  honrarlo.75 

But,  poetically,  he  was  a  disaster.  According  to 
Casasbellas,  Irazusta  was  crazy  to  suggest  that  Lugones  was 
"el  poeta  nacional  por  antonomasia."  He  admitted  that 
Lugones  "inventaba  el  pais  .  .  .  pero  como  politico,"  not  as 
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Casasbellas  revealed  one  of  his  political  tendencies  in  this 
article:   "[Lugones]  acertaba  en  sus  sagaces  objeciones  a  la  democracia 
representativa . " 


176 

a  poet:  "si  hay  imaginacidn  en  su  poesia,  ella  no  supera  la 
elaboraci6n  de  veinte  metaforas  sensacionales  y  una  habilidad 
increible  para  someter  el  idioma — no  el  lenguaje — a  placeres 
estetizantes." 

In  an  article  (#268,  2-13-68)  commemorating  the 
thirtieth  anniversary  of  Lugones'  death  (by  suicide),  the 
anonymous  critic — probably  Casasbellas — offered  more  details 
concerning  his  literary  shortcomings.  With  his  death,  much 
more  than  just  his  physical  presence  passed  on;  according  to 
PP,  here  is  what  else  disappeared: 

...  el  ultimo  representante  de  una  familia 
de  gigantes  engolados  y  solemnes,  de  todo 
el  rastacuerismo  con  que  el  pais  habia 
pretendido  inventar  una  cultura  que  no 
poseia  .  .  .  [e]l  oficialismo  epigdnico  y 
trasnochado  de  los  suplementos  dominicales, 
la  necesidad  retdrica  de  los  argent inos  .  .  . 

At  the  same  time  PP  agreed  with  Jorge  Luis  Borges ' 

explanation  of  Lugones'  death: 

Acaso  .  .  .  [fue]  la  historia  de  un  hombre 
que,  sin  saber lo,  se  nego  a  la  pasi6n  y 
labor ios amen te  erigid  altares  e  ilustres 
edificios  verbales  hasta  que  el  frio  y  la 
soledad  lo  alcanzaron. 

Entonces,  aquel  hombre,  senor  de  todas  las 
palabras  y  de  todas  las  pompas  de  la  palabra, 
sintid  en  la  entrana  que  la  realidad  no  es 
verbal  y  puede  ser  incomunicable  y  atroz,  y 
fue,  callado  y  solo,  a  buscar  en  el 
crepusculo  de  una  isla,  la  muerte. 

To  PP,  Lugones  was  the  perfect  example  of  "gigantismo,  otra 
mania  parangonable  a  la  necesidad  lugoniana  de  trabajar  con 
todo  el  idioma,  una  obsesidn  que  acabd  por  distanciarlo  de 
lectores  posibles,  por  convertirlo  en  una  pieza  de  museo, 
apta  sdlo  para  devotos  de  la  pirotecnia  linguist ica."  His 
death  obscured  the  fact  that  "silenciosamente,  Macedonio 
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Fernandez  habia  inventado  el  idioma  de  los  argentinos, 

mientras  Lugones  se  antic ipaba  a  inventar  su  ret6rica."  In 

short,  "incapaz  de  adoptar  el  amor  en  lugar  de  la  pedagogia, 

no  le  quedaba  otro  recurso  que  morir." 

Marxists,  as  we  have  seen,  came  in  for  particularly 

severe  criticism.  PP  directed  one  of  its  most  venemous 

attacks  at  the  Soviet  poet  Evgeny  Evtuchenko.  Following  the 

transcription  of  some  of  his  verses,  in  "El  poeta  que  vendio 

su  sombra"  (#262,  1-2-68),  PP  wrote: 

Hace  un  lustro,  de  retorno  de  sus  viajes 
iniciales  al  exterior,  Evgeny  Evtuchenko 
fabric6  estas  lineas  patridticas;  diez  dias 
atras,  en  Santiago  de  Chile,  un  redactor  de 
Primera  Plana  alcanzd  a  explicarse  para  qu6 
las  escribid.  Es  sencillo:  para  conservar 
su  pasaporte,  para  que  no  se  quiebren  sus 
buenas  relaciones  con  el  Estado  soviet ico, 
al  cual,  supuestamente,  zamarrean  sus 
escualidos  versos. 

The  remainder  of  the  article  was  one  critique  after  another. 
He  was  accused  of  being  a  conformist,  politically  and 
poetically:  "Todo  en  este  hombrdn  .  .  .  va  tefiido  de 
cinismo,  todo  en  el  son  lugares  comunes,  viejas  'boutades'." 
His  "program"  consisted  of  a  "marxismo  de  cocina,"  in  which 
he  sympathized  with  Stalin — "prefiri6  guarecerse  en  las 
mermeladas  de  la  lirica,  antes  que  en  los  circulos  de 
resistencia."  Later,  he  began  to  poke  fun  at  government 
bureaucrats  in  order  to  "construirse  una  ancha  fama  de 
protestdn."  With  regard  to  artistic  creation,  he  could  not 
hold  a  candle  next  to  Solzenitzin  and  Voznessenski:  "61 
acude  a  las  elipsis,  a  las  ambiguedades ,  a  las  grandes  f rases 
huecas,  acaso  porque  el  regimen  le  paga  un  rublo  por  linea." 
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In  issue  #290  (7-16-68),  pp  applied  the  now  familiar 
tactic  of  featuring  an  insulting  photograph  and  caption. 
Beneath  a  dramatic  picture  of  Evtuchenko  with  arms  raised  and 
eyes  looking  upward  lay  the  caption:  "Ferroviario 
Evtuchenko:   'No.  Yo  nunca  fui  valiente'."  Again,  they 
ripped  his  poetry,  "feraz  y  raquitica,"  and  criticized  his 
lack  of  commitment:  "lleva  una  decada  y  media  sin  atreverse 
a  ser  un  poeta  ni  un  burdcrata  del  Estado  ruso."  The  major 
complaint  appeared  toward  the  end  of  the  review:  "Si  bien  se 
mira,  su  idea  de  la  poesia  es  sencilla,  limitada,  rechazable. 
Esa  suprema  zona  de  la  creacidn,  esa  batalla  encendida,  es 
para  Evtuchenko  un  oficio  placentero  o,  como  el  diria,  un 
deber  social."  Curiously,  it  concluded  with  the  observation: 
"Parece  lamentable  que  las  editoriales  espanolas  ins is tan  en 
traducir  a  Evtuchenko  .  .  .  Mas  lamentable  es  que  haya 
quienes  crean  [que  es]  poeta."  More  than  one  reader  must 
have  expressed  bewilderment:  "If  Evtuchenko  were  so  bad,  why 
would  the  cultural  arbiters  at  PP  waste  three  pages  to  tell 
me?  Why  not  just  ignore  him?"  The  answer,  of  course,  had 
more  to  do  with  politics  than  PP  reviewers  would  admit. 
Despite  their  protestations  to  the  contrary,  they  did  indeed 
mix  politics  and  poetics,  as  evidenced  by  these  and  other 
negative  reviews. 

PP's  disapproving  reviews  tended  to  fall  into  one,  or 
all,  of  three  loosely  related  categories:   (1)  contempt  for 
tradition,  in  all  forms;  (2)  condemnation  of  links  between 
artists  and  "power"  (i.e.,  "oficialismo") ;  and  (3)  scorn  for 
Marxists /Communists  (and/or  other  leftists).  We  have  already 
seen  these  three  elements  at  work  in  the  criticism  heaped  on 
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Neruda,  Lugones  and  Evtuchenko.  A  perfect  example  of  all 

three  at  play  in  the  same  article  can  be  found  in  a  brief 

story  on  the  naming  of  Britain's  eighteenth  Poet  Laureate, 

Cecil  Day-Lewis  (#264,  1-16-68),  who  had  been  granted, 

according  to  PP,  "el  dudoso  honor  de  escribir  versos 

patri6ticos."  It  was  obvious  that  PP  considered  this  post  to 

be  an  anachronism,  sarcastically  informing  readers  that  even 

though  Day-Lewis  was  an  "antiguo  izquierdista,"  he  felt  it 

would  be  "una  lastima  dejar  morir  esta  tradicidn."  The  Poet 

Laureate's  duty,  in  his  opinion,  was  to  write  about  things 

that  interested  many  people.  PP  was  quick  to  point  out  that 

he  was  already  accustomed  to  this  type  of  poetry:  The  London 

Times  had  deemed  his  elegy  on  the  death  of  Churchill  as  the 

"peor  poema  de  1965."  PP's  article,  dripping  with  derision, 

concluded: 

Apenas  designado  por  Isabel  II,  Day-Lewis 
lanzaba  a  sus  compatr iotas ,  "fuertes  y 
gentiles  islehos,"  una  oda  vigorosa;  los 
convoca,  en  esa  pagina,  a  seguir  luchando 
con  "fibra  de  acero  y  caridad  en  las 
venas . " 

Another  European,  the  Spaniard  Rafael  Alberti,  was  a 
competent  poet  who  displayed  "brillante  habilidad  de 
versificador,  un  gusto  por  el  lenguaje  suelto,  una 
exuberancia  que  termina  por  empalagar,  y  una  ret6rica  de  la 
propaganda  que  puede  confundirse  con  demagogia"  (#202, 
11-8-66).  His  poems  dedicated  to  the  Spanish  Civil  War 
(1936-39)  showed  "las  posiciones  del  hombre  de  izquierda." 
What  was  worse:  "pocas  veces  Alberti  supera  el  trazo 
apresurado,  la  rima  de  bocacalle,  porque  convierte  a  sus 
versos  en  estentdreas  tribunas,  en  textos  para  gritar,  en 
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eslogans  .  .  .  son  esquemas,  no  poemas."  At  the  same  time, 
he  was  capable  of  good  verses,  "cuando  el  panfleto  queda  de 
lado  y  es  el  poeta  quien  abre  sus  sentimientos  y  no  el 
politico  sus  principios." 

We  closed  the  discussion  of  the  Latin  American  poetry 
canon  with  two  Cuban  poets,  Lezama  Lima  and  Padilla;  the  PP 
"anti-canon"  also  ends  with  a  Cuban,  Nicolas  Guillen.  Like 
Alberti,  Guillen  demonstrated  certain  abilities — "un  material 
fresco,  un  lenguaje  caliente,  un  ritmo  novedoso  que  superaban 
todo  exotismo"  (#276,  4-8-68) — but  they  were  only  present  in 
his  early  poetry.   In  PP's  words:   "...  el  hechizo  comenz6 
a  agrietarse  en  S6nqoro  cosonqo  (1931),  porque  Guillen 
transitaba  de  la  juglaria  a  la  politica,  porque  entre  ser  el 
poeta  de  una  raza  o  el  tribuno  de  una  reivindicaci6n  social, 
eligid  lo  segundo."  His  subsequent  poetic  production,  then, 
was  contaminated:  "libelos  rimados  sin  gracia  alguna,  en 
tiradas  demag6gicas  que  aun  hoy  deleitan  a  los  recitadores . " 
In  short,  Guillen  had  capitulated  in  the  struggle  to  produce 
true  poetry:  "Lamentablemente  ...  la  politica  estrag6  sus 
mejores  horas  de  amor." 

The  attentive  reader  of  the  "Libros"  section  must  have 
noticed  the  double  standard  that  PP  applied  to  its  reviews. 
One  only  had  to  compare  the  diatribes  against  Guillen,  Neruda 
et  al.,  with  the  words  of  praise  heaped  on  the  "social  poet" 
Drummond  de  Andrade,  or  this  description  of  Stephen  Spender, 
an  Englishman  whose  poetry  in  "apoyo  a  los  desvalidos  y  el 
ataque  contra  los  explotados  no  proviene  .  .  .  sino  de  una 
fuerza:  la  del  amor"  (#279,  4-30-68).  Obviously,  this 
begged  the  question:  How  could  some  "political"  poets/poems 
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be  "cynical,"  "self-interested,"  and/or  "artificial,"  while 

others  were  guided  only  by  an  almost  mystical  force  called 

"love"? 

Another  contradiction  which  frustrated  critics  of  the 

magazine  was  PP's  arrogance  and  "holier-than-thou"  attitude. 

Their  responses  to  letters  were  often  quite  nasty  in  tone. 

Typically,  they  would  cast  aspersions  on  the  individual's 

qualifications  and  motives,  then  proceed  to  make  their  own 

case.  One  such  example  occurred  in  the  "Correos"  section  of 

issue  #303  (10-15-68).  Jorge  Ricardo  Lugand  wrote  a  letter 

objecting  to  PP's  negative  portrayal  of  Editorial  Aguilar's 

album  version  of  "Poesia  argentina  de  todos  los  tiempos." 

Here  was  PP's  reply,  in  its  entirety: 

Halagado  por  la  carta  de  un  funcionario 
publico  que,  por  otra  parte,  no  es  experto 
en  literatura,  el  lector  Lugand — antdlogo 
y  coordinador  de  la  obra  mencionada — ha 
vis to  "fecunda  c61era"  donde  sdlo  existi6 
opini6n  adversa.  Su  disculpa  acerca  de 
Juan  L.  Ortiz  [the  record  did  not  include 
his  work]  parece  demasiado  infantil  y 
comercial,  aun  cuando  los  discos — como 
advirti6  Primera  Plana — hayan  sido 
encarados  con  sentido  didactico;  nada  dice 
[Lugand],  en  cambio,  sobre  la  exclusidn  de 
Macedonio  Fernandez.  En  cuanto  a  poemas 
desechables,  la  lista  seria  extensa,  pero 
no  vale  la  pena  darla  porque  volveria  a  ser 
tomada  por  arrebato  de  ira:  es  evidente 
que  el  lector  Lugand  tiene  posicidn  tomada 
y  esta  dispuesto  a  defender  su  trabajo 
contra  viento  y  marea,  lo  cual  habla  en 
favor  de  61,  pero  no  necesariamente  de  la 
poesia  argentina. 

This  critique  of  Lugand' s  "posicidn  tomada"  would  have 
sounded  familiar  to  the  reader  of  the  previously  cited 
"Aimez-vous  Lugones?"  article  (#332,  5-6-69).  Ramiro  de 
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Casasbellas  objected  to  Julio  Irazusta's  hagiography  in  these 
terms:  "Seria  absurdo  reprochar  al  autor  de  fanatismo 
lugoniano;  puede,  en  cambio,  enrostrarsele  una  arbitrariedad: 
que  no  lo  fundamente,  que  apoye  el  elogio  solo  en  sus  gustos 
personales,  en  su  esquema  de  la  historia  nacional."  The 
reader  might  have  been  perplexed:  Did  not  every  critic  base 
his/her  analysis  on  "gustos  personales"?  Did  not  all  critics 
already  possess  a  "posici6n  tomada"?   Was  not  PP  engaged  in 
the  same  process,  with  its  own  specific  agenda? 

Interestingly,  PP  reviewers  rarely  admitted  that  they, 
too,  might  be  somewhat  "arbitrary."  One  of  the  few  lapses 
occurred  in  issue  #301  (10-1-68).  The  anonymous  reviewer  had 
nothing  positive  to  say  about  Antoloqia  consultada  de  la 
joven  poesia  arqentina.  edited  by  Horacio  Salas  and  Hector 
Yanover.  Among  other  things,  the  anthology  was  inadequate 
because  "[c]asi  todos  los  nombres  fundamentals  de  la  poesia 
que  se  ha  querido  representar  faltaron  a  la  cita."  Then, 
almost  as  if  in  passing,  the  reviewer  closed  with  this  simple 
statement:  "Y  esta  es  una  opinidn  arbitraria,  por  supuesto." 
It  seemed  that  PP  had  dropped  its  guard,  for  one  brief 
moment,  and  had  admitted  that  its  criteria  for  judging  poetic 
"greatness" — thus  permitting  entry  into  PP's  canon — were  just 
as  ambiguous  and  grounded  in  "extra-poetic"  concerns  as  those 
of  its  rivals  in  the  struggle  for  the  power  to  consecrate 
literary  products.  This  was  indeed  true,  and  further 
evidence  can  be  gleaned  from  an  examination  of  the  magazine's 
narrative  canon. 
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Narrative  canon 

Once  again,  we  began  this  examination  of  the  magazine's 
literary  canon  with  poetry  for  two  reasons:     PP's  critics 
considered  it  to  be  the  "highest"  form  of  writing;76    and  there 
was  not  a  great  difference  between  reviews  dedicated  to 
poetry  and  narrative.     Although  it  would  be  an  exaggeration 
to  use  the  popular  expression  "if  you've  seen  one   [PP 
review],   you've  seen  them  all,"  it  would,   truthfully, 
describe  quite  well  the  tone  of  the  "Libros"  section.     As  we 
shall  see  below,  narrative  works  were  evaluated — and  praised 
or  blasted — using  the  same  criteria  applied  to  poetry.77 

Texts  from  the  past.     PP  paid  a  lot  of  attention  to 
literary  works  from  the  past  that  it  considered  important  in 
their  own  epochs,   but,  more  importantly,  which  had 
contemporary  relevance  as  "forerunners,"  "innovators,"  and 
the  like.     The  Catalan  medieval  text  Tirant  Lo  Blanc,   for 
example,  which  influenced  the  Spanish  Golden  Age  novel,   could 
also  be  profitably  read  in  the  late  1960s  as  the  "Padre  de  la 
novela  comica"   (#345,    8-5-69).     The  "fervor  humoristico"  of 
the  author,   Joanat  Martorell,   evidenced  his  love  for  "una 


The  review  of  Clara  Bottini's  Caza  mayor  (#250,  10-10-67)  had  this 
to  say:  "Tal  vez  sea  cierto  que,  en  el  estado  actual  de  la  literatura, 
todo  lo  que  no  es  poesia,   es  periodismo." 

Another  reason  for  my  studying  poetry  reviews   first  is  economy. 
Given  that  the  corpus  of  poetry  reviews  is  much  smaller  and,   thus,   more 
manageable,    I  opted  to  provide  the  main  outlines  of  PP's  literary 
discourse  as  presented  in  its  opinions  of   specific  poets.      Since  the 
number  of  reviews  of  narrative  works  is  so  much  higher,    it  is 
impossible,    for  reasons  of  space,    to  identify  in  detail  all  those 
authors  belonging  to  the  magazine's  narrative  canon.     Therefore,    I  have 
selected  the  most  representative  examples,    and  will  again  proceed  in 
terms  of  the  three  categories  of  authors   (European/North  American, 
Argentine,   and  Latin  American),   beginning  with  those  viewed  favorably 
and  ending  with  those  criticized  by  PP.      See  footnotes  82  and  93  for 
listings  of  additional  European/North  American  and  Argentine  authors  who 
merited  praise  in  the  "Libros"  section. 
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vida  despojada  de  solemnidades."  The  incessant  jokes  ("o 
guihadas  de  ojo")  that  he  exchanged  with  the  reader  "son  la 
mejor  serial  de  modernidad — y  vitalidad — que  puede  encontrarse 
en  el  libro."  The  reedition's  prologue,  written  by  Mario 
Vargas  Llosa,  affirmed  that  Tirant  was  "un  relato  'total,' 
del  modo  en  que  tambi^n  lo  son  La  querra  y  la  paz,  o  el 
Ulises  de  Joyce." 

Another  text  with  which  few  Argentine  readers  would  have 
been  familiar  was  Jan  Potocki's  Manuscrito  encontrado  en 
Zaragoza  (#248,  9-26-67).  This  Polish  count  wrote  some  2000 
pages,  between  1784  and  1796,  about  his  journeys  through 
Italy,  North  Africa,  Turkey,  Mongolia,  and  other  assorted 
places.  To  PP,  "estos  relatos,  en  forma  de  caja  china  .  .  . 
son,  en  verdad,  el  escandaloso  germen  de  toda  la  ficcidn 
moderna."  They  were  father  to  a  whole  line  of  writers  like 
Kafka,  Valle  Inclan,  Beckett,  and  those  involved  with  the 
theater  of  the  absurd:   "No  es  que  haya  influido  sobre  ellos: 
es  que  su  filiaci6n  es  la  misma,  de  un  orden  misteriosamente 
sobrenatural ,  como  si  una  caterva  de  demonios  la  hubiese 
instilado  en  las  arterias  humanas."  In  this  manuscript  the 
reader  could  detect  "todos  los  afluentes  de  la  Gran 
Literatura  .  .  .  nada  escapa  a  este  libro  sabio  .  .  . 
imantado  como  el  espejo  de  Alicia  en  su  Pais  de  las 
Maravillas."78 

PP  was  absolutely  enchanted  with  the  narrator  of 
Alicia's  adventures,  Lewis  Carroll.  The  introduction  to  a 
"Texto"  in  issue  #279  (4-30-68),  "Los  libros  de  Alicia," 
quoted  Andr§  Breton:  "Todos  los  que  conservan  el  sentido  de 


78  Not  coincidentally,  the  translator  of  this  text,  as  he  was  for  so 
many  foreign  works  reviewed  favorably  by  PP,  was  Jose  Bianco. 
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la  rebel i6n  reconoceran  en  Lewis  Carroll  a  su  primer 
maestro."  According  to  PP,  seventy  years  after  his  death, 
thanks  to  Editorial  Brujula,  this  genius  would  "[guitar] 
pronto  la  paz  a  los  lectores  argentinos . "  His  titles 
dedicated  to  Alicia  were  so  profound  that  "uno  de  sus 
capitulos  prefiguraba  El  proceso,  de  Kafka  .  .  .  otros 
adelantaban  a  Borges  .  .  .  por  sus  paginas  andaba  la 
paternidad  de  Chesterton  y  Ionesco,  del  humor  negro,  el 
surrealismo  y  las  representaciones  tipograficas  de  Mallarm6  y 
Apollinaire." 

To  put  it  simply,  PP  worshipped  Carroll.  A  two-page 
essay  in  #291  (7-23-68),  signed  by  Tomas  Eloy  Martinez,  bore 
the  title,  "El  evangelio  secreto  de  Lewis  Carroll."  A  photo 
caption  read,  "El  Sumo  Sacerdote  en  1853."  One  of  the  most 
appealing  features  of  his  texts,  and  one  which  would 
favorably  dispose  PP  reviewers  to  so  many  other  authors,  was 
described  in  these  terms:  "Al  levantar  las  polleras  de  la 
moral,  al  saltar  hacia  el  otro  lado  de  la  realidad  .  .  . 
Carroll  reveld  la  esencial  locura  de  la  vida,  la  inutilidad 
de  las  apariencias,  los  zurcidos  del  orden."  In  addition  to 
influencing  Kafka,  Borges,  et  al.,  Carroll's  work  also  "ha 
engendrado  el  dadaismo,  el  gliglico  [y]  los  films  de  los 
hermanos  Marx." 

Another  "rare  bird"  revered  by  PP  was  the  Marquis  de 
Sade.  In  "Un  padre  que  da  consejos"  (#316,  1-14-69),  the 
reader  learned  that,  two  centuries  later,  "el  desafiante 
humor  de  esos  textos  no  sdlo  sigue  vivo:  ahora  se  percibe 
que  fueron  la  Vida  misma  para  el  Marques,  el  exorcismo  que 
opuso  a  las  injusticias."  However,  the  Argentine  reader 
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needed  tutelage  because  "la  obra  sadiana  .  .  .  es 
practicamente  desconocida  en  casi  todo  el  mundo"  (#300, 
9-24-68).  His  texts  were  also  difficult  to  read,  so  PP — 
Eduardo  Stilman  wrote  the  review — felt  obliged  to  help  orient 
the  novice,  since  "el  pensamiento  y  la  praxis  sadiana  se  han 
infiltrado  en  la  literatura  y  la  ideologia  desde  fines  del 
siglo  pasado."  The  true  importance  of  Sade's  work,  as 
Stilman-PP  saw  it,  lay  in  his  role  as  a  true  "espiritu 
libre  .  .  .  un  espejo  que  se  refleja  infinitamente  a  si  mismo 
y  que  exige  un  acto  similar  a  los  demas."  The  "Texto" 
introduction  in  #311  (12-10-68)  echoed  these  sentiments: 
"Execrado  durante  casi  dos  siglos  ...  el  Marques  ha 
comenzado  a  resucitar:  su  moral,  fundada  sobre  la  libertad, 
y  su  estilo,  a  la  vez  c6mico  y  desprejuiciado,  dominan  la 
literatura  y  la  vida  de  estos  tiempos." 

PP  relished  the  opportunity  to  "rescue"  old  texts.  In 
the  same  issue  #311,  they  reviewed  another  "libro  largamente 
olvidado,"  Retrato  de  la  Lozana  Andaluza  (1528),  by  Francisco 
Delgado.  This  Spanish  text  had  current  relevance  because  it 
was  a  "texto  erdtico,  secreto,  cuyo  encanto  fue  sepultado, 
hasta  ahora,  por  las  inepcias  del  academicismo  y  de  la 
beater ia."  Writing  in  the  sixteenth  century,  Delgado 
exhibited  a  "frescura  y  ligereza  de  tono."  His  "himno 
renacentista  al  amor  fisico"  showed  that  Delgado  knew  how  to 
"sumergirse  en  una  lujuriosa  selva  idiomatica,"  something 
that  PP  also  required  of  its  twentieth  century  narrators. 

Europe/North  America.  Three  of  PP's  twentieth  century 
"gods"  were  John  Cowper  Powys,  James  Joyce  and  Andr6  Malraux. 
The  former  was  a  barely  known,  "nombre  maximo"  of  English 
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literature  (#142,  7-27-65).  PP  loved  his  "total  falta  de 
respeto  a  las  convenciones  y  tabues  .  .  .  s61o 
igualadas  .  .  .  por  su  pasion  hacia  las  palabras,  su 
incansable  invencidn  y,  a  menudo,  su  clarividente  delirio." 
He  was  the  author  of  some  fifteen  books,  "la  mitad  de  las 
cuales  hacen  aparecer  timido  al  audaz  D.H.  Lawrence,  y 
afectado  a  James  Joyce."  They  cheered  his  phrase:  "Contra 
la  ciencia,  la  vida  imaginativa  y  po6tica."  And,  they  cited 
approvingly  Henry  Miller's79  description  of  Cowper  Powys: 
"Dar  con  un  hombre  a  quien  puede  llamarsele  un  libro 
viviente,  es  acceder  a  la  fuente  de  la  creaci6n." 

Though  only  reviewed  a  few  times,  James  Joyce  was 
frequently  mentioned.  The  pair  of  reviews  dedicated  to  him 
were  sufficient  to  let  readers  know  where  PP  stood.  One  was 
entitled  "Nada  igual  despu^s  de  la  Biblia"  (#334,  5-20-69), 
referring  to  the  belief  that  Joyce's  Ulises  was  "el  libro  mas 
importante  que  jamas  se  haya  escrito  despu6s  de  la  Biblia." 
PP  concurred,  and  highlighted  the  "permanencia  de  una  obra 
que  impone  cada  dia  nuevas  formas  de  lectura." 

Tomas  Eloy  Martinez  penned  the  review  of  Malraux's 
Antimemorias  (#299,  9-17-68).  He  disagreed  completely  with 
those  who  had  criticized  the  Frenchman's  "insinceridad 
aparente"  and  "formalismo."  In  his  view,  "cada  linea  (que  la 
traducci6n  de  Enrique  Pezzoni  rescata  con  su  musica  original 
intacta,  devotamente,  admirablemente )  es  un  abrazo  con  la 
poesia,  con  las  tensiones  secretas  de  las  palabras."  In 
short,  the  Malraux  of  Antimemorias  was  "la  voz  del  h6roe,  del 


79  Miller,  incidentally — the  "Evangelista  de  la  carne" — continued  to 
appear  regularly  in  the  "Libros"  section  throughout  the  magazine's 
second  cultural  stage. 
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creador  de  mundos,  del  caminante,  del  poeta:  una  suma  de 
laudes  que  componen,  juntos,  el  sonido  de  la  eternidad." 

Another  of  PP's  European  favorites  was  Malraux's 
compatriot,  Nathalie  Sarraute.  A  review  in  #172  (4-12-66) 
applauded  her  four  novels,  which,  taken  together,  constituted 
"una  destrucci6n  de  las  leyes  de  la  propia  novela  y  un 
despojamiento  progresivo,  un  estilo  de  escritura  terso  y 
sugestivo,  vecino  de  la  poesia."  In  issue  #184  (7-5-66)  an 
in-depth  article  by  Silvia  Rudni,  "Retrato  de  una 
desconocida,"  highlighted  her  hatred  of  journalists — 
"deforman  todo" — her  curious ity  about  Latin  America,  and  her 
role  as  the  forerunner  of  the  "nouveau  roman."80   The  "Texto" 
in  issue  #310  (12-3-68)  was  even  more  laudatory:  "A  treinta 
anos  de  distancia,  el  papel  fundamental  que  [Tropismos]  ha 
jugado  como  precursor  de  las  investigaciones  de  lenguaje  ya 
parece  fuera  de  discusiones." 

Given  the  ethnic  composition  of  Argentine  society,  it 
should  not  be  surprising  that  Italian  writers  also  received  a 
great  deal  of  space  in  the  "Libros"  section.  PP  was 
particularly  fond  of  the  "gigantesca  obra  coloquial"  of 
Cesare  Pavese  (#274,  3-26-68)  and  the  originality  of  Italo 
Calvino.  There  were  "pocos  triunfos  tan  esplendorosos"  as 


This  report  included  a  typical  example  of  the  cultural  snobbery 
that  angered  PP  critics.   Rudni  wrote:   "Es  que  los  viajes  son  su  gran 
pasi6n,  nunca  se  cansara  de  repetir  su  admiraci6n  por  la  Unidn 
Sovi6tica,  por  la  arquitectura  de  Nueva  York  ( 'Vraiment,  j 'adore 
1 ' architecture  de  New  York,  c'est  genial'),  por  la  personalidad  de  Fidel 
Castro.  ..."  The  quote  in  French,  as  were  many  of  PP's  citations  in 
foreign  languages,  was  superfluous. 
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those  of  Pavese,  "pocos  ejemplos  de  voluntad  y  lucidez  que 
puedan  compararsele"  (#283,  5-28-68). 81 

Italo  Calvino,  who  considered  Pavese  to  be  one  of  his 
"maestros,"  was,  already  by  the  age  of  fourty  four,  and  along 
with  Carlo  Emilio  Gadda,  "el  mcLs  original  de  los  narradores 
italianos."  PP  was  so  impressed  with  his  literature  that 
they  devoted  a  full  five  pages  to  an  "Anticipaci6n" — the 
forerunner  of  "Textos" — of  his  story,  "El  Dinosaurio"  (#216, 
2-14-67).  PP  considered  this  one  of  Calvino' s  best  short 
stories,  and  had  equal  praise  for  the  compilation  in  which  it 
appeared,  Las  cosmic omic as ;   "arrastra  a  la  literatura  un 
viento  fresco,  candoroso." 

North  American  narrators  were  held  in  high  esteem.  PP 
consistently  commented  on  the  superb  quality  of  narrative 
produced  in  the  United  States.  They  devoted  pages  to  all  of 
the  big  names,  and,  faithful  to  their  tradition,  also 
introduced  Argentine  readers  to  "desonocidos"  and  "malditos." 
The  case  of  Malcolm  Lowry  was  illustrative.  Commenting  on 
Baio  el  volcan  (#257,  11-28-67),  PP  noted  that  "[vjeinte  anos 
despu6s  de  la  aparici6n  de  este  libro  puede  decirse  todavia 
lo  mismo:  que  pocos  oyeron  hablar  de  61,  que  s61o  algunos 
iniciados  lo  leyeron,  que  sus  relaciones  con  el  lector  son 
todavia  rituales,  misteriosas . "  That  was  a  shame,  since 
"Bajo  el  volcan  es  una  de  las  grandes  novelas  de  este  siglo, 
un  cosmos  detras  del  cual  puede  adivinarse  la  respiracidn  del 
genio." 


91  This  brief  review  also  exemplified  one  of  PP's  favorite  habits: 
making  reference  to  common  expressions  or  other  literary  texts  in  the 
titling  of  its  articles.   In  this  case,  the  review  was  entitled,  "Este 
verdor  perdurara,"  in  reference  to  Eduardo  Mallea's  Todo  verdor 
perecera. 
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Argentine  readers  were  introduced  to  innovators. 
Gertrude  Stein,    for  example,   had  produced  "una  obra  que 
conmovid  casi  secretamente ,   pero  de  manera  decisiva,   la 
literatura  del  siglo  XX"    (#283,   5-28-68).     Her  work  was 
nothing  less  than  "el  comienzo,   el  verdadero  comienzo  de  la 
narrativa  moderna."     Stephen  Crane  was  "el  padre  de  toda  una 
estirpe  de  narradores  que  arrancd  de  Twain  y  Hemingway  y  se 
ha  prolongado  en  Updike  y  en  J.   Heller"    (#289,7-9-68). 
Truman  Capote,  with  A  sanqre  fria,  was  the  revolutionary 
inventor  of  a  new  literary  form:      "la  novela  periodistica" 
(#209,    12-27-66).     James  Purdy  was  "el  mayor  escritor 
norteamericano  vivo"   (#287,   6-25-68). 82 

Perhaps  the  best  example  of  a  European  writer  greatly 
admired  by  PP,   however,  was  the  curious  case  of  Witold 
Gombrowicz.     Polish  by  birth,   Gombrowicz  spent  nearly  a 
quarter  of  a  century  living  in  Argentina.     Thus,   he  serves  as 
a  bridge  between  our  examination  of  European /North  American 
authors  and  Argentine  authors  who  belonged  to  PP's  narrative 
canon. 

Gombrowicz  was  a  fixture  in  the  "Libros"  section  during 
the  second  stage  of  PP.     Readers  were  introduced  to  "El 
Ulysses  de  los  ahos  30"   in  issue  #101    (10-13-64).     He  had 


82  Other  European/North  American  writers   reviewed   favorably   (followed 
by  the  issue  number)    included,    in  no  particular  order:      [Lucio] 
Mastronardi   (97),   Gadda   (137,    144),   Cassola   (169),    Sanguineti    (335), 
Rabelais    (204),    Flaubert    (210),    Balzac    (266),   Leduc    (267),   Artaud   (232, 
270),    Barthes    (273),   Vian   (323),    Genet    (232),   Pinget    (216),    Sollers 
(206),    Zola    (196),    Robbe-Grillet    (175,    279),    Diderot    (233),    Breton 
(142),    Beauvoir   (140),    Sartre   (114),   Pauwels    (110),   Unamuno   (141),   Lind 
(164),   Boll    (176),   Esslin   (212),    Swift    (227,    230,    269),   Chaucer   (269), 
Le  Carre    (131,    158,    169),    Beckett    (211,    230),    Durrell    (230),    Shaw   (93), 
Harte   (178),   Hemingway   (104,    310),    Fitzgerald   (162),   Chase   (107,    157), 
Baldwin   (91),    Updike    (165),    Bellow   (165,    316),    Burroughs    (165),   Hammett 
(278),   Lovecraft    (286),   Verne   (295),   LeRoi  Jones    (319),    and  Compton- 
Burnett    (323). 
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come  to  Buenos  Aires  in  1939,  and  left  in  1962.  During  that 
time,  he  suffered  a  "duro  anonimato."  His  Ferdyduke , 
published  in  Spanish  in  1947,  "atrajo  a  poco  mas  de  un 
centenar  de  aficionados."  Polish  readers  discovered  him  in 
1957,  and  the  1959  French  edition  of  Ferdyduke  consecrated 
him  in  Paris .  PP  wanted  to  make  Argentine  readers  aware  of 
this  man  who  had  spent  so  much  time  among  them.  And 
Ferdyduke ,  "un  Ulysses  menor,"  was  a  must  read  for  its 
"invenciones  gramaticales  y  sintacticas, "  as  well  as  the 
evidence  it  provided  that  true  art  needed  "ante  todo,  del 
dolor  y  la  soledad,  del  sueno  y  la  vigilia,  de  la  audacia." 

PP  featured  Gombrowicz,  "uno  de  los  Grandes  Novelistas 
de  este  tiempo,"  in  the  "Carta  al  lector"  of  issue  #228 
(5-9-67).  Silvia  Rudni  interviewed  him  at  his  French  home. 
He  spoke  of  his  anti-Communism  and  his  respect  for  the  United 
States  as  the  defender  of  the  "Mundo  Libre."  He  explained 
that  his  relationships  with  Argentine  writers /intellectuals 
had  not  been  good  because  they  "viven  peleandose  entre  ellos 
y  son  hipersensibles."  The  only  Argentine  author  he 
considered  important  was  Ernesto  Sabato  (Gombrowicz  wrote  the 
prologue  for  the  French  edition  of  Sobre  heroes  y  tumbas ) . 
After  speaking  with  him  for  some  six  hours,  Silvia  Rudni  came 
to  the  conclusion  that  "[s]er  desconcertante  es  uno  de  sus 
lemas . "  This  helped  to  explain  why  PP  found  him  so 
appealing. 

Issue  #255  (11-14-67)  included  an  excerpt  from 
Gombrowicz 's  Diario  arqentino  in  the  "Textos"  section.  The 
introduction  highlighted  the  Premio  International  de 
Literatura  that  he  had  won  in  1967,  "cuya  importancia  es 
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mayor  que  la  del  Nobel  para  los  lectores  de  vanguardia."  It 

also  described  Diario  as  "quizas  uno  de  los  [poemas]  mas 

espl^ndidos  que  se  hayan  escrito  sobre  este  pals."  The 

review  in  issue  #290  (8-20-68)  closed  with  these  words: 

Todo  este  Diario  es  un  deslumbrante  paseo 
por  la  conciencia,  la  revelacion  de  que  la 
literatura  en  serio  no  es  una  forma  de 
vida  sino  la  Vida,  un  cuerpo  en  movimiento, 
un  espejo  que  se  elige  a  si  mismo  como 
objeto  de  burla.  Cosas  parecidas  suceden 
con  el  amor,  y  Gombrowicz,  que  se  fue 
profundamente  enamorado  de  la  Argentina, 
"y  Ya  para  siempre,"  debia  de  saberlo  como 
pocos  lo  saben.83 

Ironically,  the  deaths  of  Gombrowicz  and  PP  occurred  at 
almost  the  same  time.   In  issue  #344  (7-29-69),  one  week 
prior  to  PP's  closure  by  the  military  government,  there  was 
an  article  commemorating  the  passing  of  "El  genio  que  se 
adulaba  a  si  mismo."  PP  analyzed  his  entire  body  of  literary 
work  and  came  to  the  conclusion  that  his  texts  "proponia[n] 
una  vision  comica  y  a  la  vez  obscena  del  universo:  eran 
formidables  bufonadas."  Furthermore,  he  founded  "una 
literatura  onanista,  parodica  y  a  la  vez  abierta  hacia  todos 
los  elementos  jovenes  de  la  Naturaleza,"  and  navegated  "con 
un  lenguaje  libre,  delirante,  un  concierto  de  palabras  locas 
para  iluminar  el  caos  de  la  realidad." 

The  only  negative  qualities  that  PP  identified  in 
Gombrowicz  were  the  arrogance  and  feelings  of  superiority 
that  prevented  him  from  getting  along  with  others.  He  also 
committed  one  other  grave  sin,  which  Silvia  Rudni  mentioned 
in  passing  in  the  previously  cited  interview:  he  had  not 
read  Julio  Cort6zar.  Given  that  Gombrowicz  was  a  "genius," 


3  In  this  review  Ferdyduke  was  further  described  as  an  "obra  maestra 
de  la  insolencia  y  de  la  desvergiienza  ante  la  beatitud  del  mundo." 
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and  that  reading  "bored"  him,  perhaps  this  could  be  forgiven. 
However,  this  was  an  unpardonable  peccadillo  for  any 
Argentine  reader  of  literature.  Cortazar  was  the  sun  around 
which  all  planets  in  the  Argentine  literary  system  revolved. 
From  PP's  perspective,  if  one  had  not  read  and  appreciated 
his  revolutionary  texts,  one  was  "antiquated."  Let  us  turn 
now  to  the  magazine's  Argentine  narrative  canon,  beginning 
with  Julio  Cortazar. 

Argentina.  Like  Gombrowicz,  Cortazar  was  a  fixture  in 
PP.  However,  as  we  have  seen,  his  initial  appearances 
occurred  in  the  magazine's  first  cultural  stage.  Early 
ambiguous  reviews  had  given  way  to  those  exhibiting  a  better 
grasp  of  the  importance  of  his  work.  During  PP's  second 
stage,  the  evolution  reached  its  peak;  the  process  of 
enshrining  Cortazar  began  in  earnest  in  issue  #103 
(10-27-64),  when  he  appeared  on  the  magazine's  cover. 

The  "Carta  al  lector"  explained  PP's  decision  to  feature 
Cortazar.  More  famous  in  Europe  than  his  native  Argentina, 
it  was  time  that  he  become  known  outside  of  the  literary 
circles  of  Buenos  Aires.  However,  "la  decisi6n  no  responde  a 
una  mera  necesidad  de  difundir  los  rasgos  intimos  de  su 
talento,  sino,  ademas,  a  la  certidumbre  de  que  es  el  mas 
importante  escritor  argentino  de  los  ultimos  tiempos." 

TomcLs  Eloy  Martinez  stayed  in  Paris  with  Cortazar  and    ^ 
his  wife,  Aurora  Bernardez,  for  three  days.  The  main  part  of 
the  article  recounted  Cortazar 's  life  history.  A  full-page 
subsection,  entitled  "Las  armas  secretas,"  included  a 
bibliography  of  his  works  and  a  summary  of  his  literary 
evolution.  Martinez  accepted  the  notion  that  Cortazar  was  an 
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"escapista"  who  had  not  concerned  himself  much  with  "la 
realidad  porteha."  However,  unlike  other  critics,  Martinez 
believed  this  phase  had  ended  in  1958,  with  the  publication 
of  El  persequidor.  a  realist  novel  "dispuesto  a  desentranar 
el  destino  del  hombre."  His  style  also  began  to  change, 
requiring  "cierta  complicidad  entre  61   y  el  lector,"  and 
organizing  his  stories  in  the  form  of  "vastas  esferas 
comunicantes . " 

With  Rayuela  (1963),  his  need  to  speak  of  a  "lost 
paradise"  became  evident.   In  Cortazar 's  words:   "Cual  es  ese 
error,  en  que  momento  equivocamos  el  camino:  6sas  son 
algunas  de  las  preguntas  que  me  llevaron  a  Rayuela."  He 
sought  something  that  would  transcend  "la  inteligencia,  la 
ciencia  y  la  informaci6n  .  .  .  [a]lgo  que  nos  revele  a 
nosotros  mismos,  algo  indecible  y  quiza  imposible:  lo  unico 
que  cuenta."  Finally,  Martinez  was  pleased  to  report  that 
Cortazar  did  not  go  for  all  the  glitz  surrounding  the 
publication  of  a  new  book:  he  did  not  hang  out  with  his 
editors  and  critics,  and  "[habia]  roto  la  vieja  costumbre  de 
ir  a  los  cocteles  donde  se  lanzan  los  nuevos  libros."  This 
puzzled  Argentines,  "acostumbrados  a  que  la  fama  literaria 
sea  una  pura  consecuencia  de  las  buenas  amistades." 

The  consecration  of  Julio  Cortazar  continued  in  issue 
#171  (4-5-66).  In  case  readers  had  missed  the  cover  feature 
from  #103,  the  "Carta  al  lector"  repeated  that  Cortazar  was 
"el  mas  valioso  escritor  argentino  de  la  ultima  decada."  In 
this  issue  they  published  the  entire  text  of  a  short  story, 
"La  isla  a  mediodia,"  from  the  forthcoming  Todos  los  fueqos 
el  fuego.  In  the  introductory  paragraph,  they  reminded 
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readers  that  seventeen  months  had  passed  since  their  landmark 

cover  story,  and  that  during  this  time,  his  fame  had  grown 

considerably  in  Argentina. 

Naturally,  PP  reviewed  Todos  los  fueqos  (#173,  4-19-66). 

Tomas  Eloy  Martinez  was  highly  impressed: 

Asi,  el  libro  crece  desde  su  forma  larval, 
donde  las  cosas  y  los  personajes  se 
desconciertan  cuando  son  desordenados , 
.  .  .  hasta  una  final  cosmogonia  donde  la 
literatura,  los  seres  de  ficcidn,  los 
seres  reales,  el  autor  y  el  lector  se 
integran  en  una  masa  unica,  trazan  el 
retrato  definitivo  del  universe 

It  was  not  long  before  Cortazar  began  to  achieve  the 

status  of  celebrity.  The  "Calendario"  section  of  issue  #223 

(4-4-67)  provided  a  clear  example  of  his  growing  notoriety: 

Con  el  pelo  largo,  abultandole  sobre  la  nuca, 
las  patillas  que  le  acariciaban  los  16bulos 
de  las  ore j as  y  un  desinteres  por  la 
literatura  tan  afilado  como  su  interes  por 
la  vida,  el  novelista  Julio  Cortazar  volvid 
a  su  casa  de  Paris  luego  de  un  mes  en  Cuba. 
"Quisiera  repetir — dijo  a  la  prensa 
francesa — que  Cuba  es  el  tinico  pais  de 
America  Latina  que  ha  encontrado  su  destino 
historico."  Mientras  termina  un  libro  de 
textos  cortos,  "una  especie  de  collage  que 
rinde  homenaje  a  La  vuelta  al  mundo  en 
80  dias,  de  Julio  Verne,"  encuentra  tiempo 
para  definir,  con  una  falta  de  solemnidad 
que  se  parece  a  la  sabiduria,  los  porqu6 
del  renacimiento  narrativo  en  Mexico,  Peru, 
Argentina  y  Uruguay:  "Hemos  encontrado 
nuestro  lenguaje  a  partir  del  idioma 
hablado — dijo — y  de  las  particular idades 
de  nuestro  propio  pens ami ento." 

Cort&zar  had  become  so  important  to  PP  that  they  engaged 
in  an  unprecedented  procedure  in  issue  #280  (12-19-67).  In 
addition  to  the  regular  "Texto" — which  featured,  not 
coincidentally,  a  disciple  of  Cortazar 's,  Anibal  Ford — 
PP  resuscitated  the  "Anticipaciones"  label  to  include  an 
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excerpt  from  La  vuelta  al  dia  en  ochenta  mundos.      In  it 

Cortazar  attempted  "otro  feroz  asedio  de  Buenos  Aires  y  de  la 

vida  argentina   [que]   acaba  en  un  asedio  de  si  mismo."     PP 

also  liked  his  attempt  at  "miscellaneous"  literature: 

Quiza  la  miscelanea  sea  el  unico  punto  del 
espacio  donde  confluyen  vida  y  literatura, 
la  perfecta  tierra  de  nadie  donde  el 
escritor  se  exhibe  inerme,   como  cuando  esta 
dormido:      fue  el  unico  genero  que  sedujo  a 
Macedonio  Fernandez,   el  que  ejercit6  Borges 
con  mas  obstinacion,   el  que  Cortazar  acaricia 
tan  entrafiablemente  como  a  su  trompeta.84 

Cortazar  mania  reached  an  even  higher  peak  in  issues  #304 

(10-22-68)   and  #305    (10-29-68).      The  "Textos"  section,  which 

PP  reminded  readers  it  had  inaugurated  the  year  before, 

featured  a  two-part  installment  from  62-Modelo  para  armar, 

Cortazar 's  third  novel."      PP  commented  in  the  introduction: 

"El  capitulo  62  de  Rayuela  postulaba  la  destrucci6n  de  las 

narraciones  psicol6gicas.     Esta  novela   .    .    .   es  la 

contestacion  a  ese  reto   .    .    .   es  un  experimento  en  carne 

viva."     They  marvelled:      "A  los  54  anos,   es  curioso  que  62 

sea,   ademas  de  la  obra  de  un  hombre  en  plena  efervescencia, 

de  un  creador  para  quien  el  cambio,    la  mudanza,   es  otro  de 

los  nombres  de  la  vida." 

The  review  of   62   appeared  in  #308   (11-19-69). 

Interestingly,   it  appeared  that  Martinez  finally  allowed 


The   "Carta  al  lector" — Cortazar 's  weight  could  be  measured  by  the 
fact  that  his  exploits  were  mentioned  there  more  than  any  other   literary 
personality — had  this  to  say:      "'Verano  en  las  colinas'   es,    quizas,    uno 
de  los   textos  mas   bellos  y  confesionales  de  Julio  Cortazar.      Pertenece  a 
su  libro  La  vuelta  al  dia  en  ochenta  mundos,   proximo  a  aparecer,   en  el 
que  se  descubre  toda  la  prodigiosa  vitalidad  de   la  narrativa 
latinoamericana . " 

85  "Textos"   had  previously  presented  another  two-part  series  by 
Cortazar,    his   "Carta  a  Fernandez  Retamar,"  which  appeared  in   issues  #281 
(5-14-68)    and  #282    (5-21-68). 
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another  critic  to  benefit  from  Cortazar's  fame:  Eduardo 

Stilman.  However,  though  the  analysis  bore  Stilman's 

signature,  it  was,  as  we  have  seen  before,  practically 

indistinguishable  from  the  tone  of  other  reviews.  Reader 

participation  in  62  was  paramount;  he/she  was  confronted  with 

the  intriguing  "posibilidad  de  inventar  un  libro,  de 

confeccionar  por  si  mismo  la  trampa  en  que  quiere  ser 

atrapado."  To  Stilman,  this  reader  collaboration  was 

absolutely  necessary  "para  que  estas  paginas  endebles  de 

Cortazar  cobren  fuerza  y  se  abran  paso  a  codazos  hasta 

hacerse  un  lugar  en  el  contexto  total  de  su  Poema 

inconcluso."  However,  despite  the  fact  that  this  might  be 

his  weakest  recent  effort,  it  still  incited  the  reader  to 

"jugar",  and  in  order  to  "jugar  a  esta  locura  es  necesario 

aceptar  todos  los  riesgos  de  la  Transgresi6n."  In  sum, 

Stilman  judged  62  in  these  terms: 

Y  esta  novela  de  Cortazar,  este  paso  atras 
en  la  literatura  que  puede  ser  el  paso 
adelante  necesario  para  que  el  autor  salte, 
de  una  vez,  por  encima  de  la  literatura, 
no  es  otra  cosa  que  la  cr6nica  agitada, 
improvisada  y  balbuciente  de  una 
revoluci6n  interior. 

Even  when  Cortazar  was  not  the  focal  point  of  an  article 
or  review,  it  was  as  if  his  presence  were  always  there, 
lurking  in  the  shadows.  He  constituted  an  obligatory  point 
of  reference.  As  we  have  seen,  Gombrowicz,  like  numerous 
authors,  was  asked  to  comment  on  Cortazar.  Another  example 
of  this  appeared,  ironically — the  review  of  Cortazar's 
Historias  de  cronopios  y  de  famas  had  inaugurated  the 
"Libros"  section  in  #8 — in  the  final  article  of  the  "Libros" 
section  of  PP's  final  issue  (#345,  8-5-69)  prior  to  the 
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shutdown.  "El  traductor  que  lleg6  del  frio"  chronicled  the 
work  of  Matti  Rossi,  the  Finn  who  translated  the  major 
oeuvres  of  Latin  American  literature  into  Finnish.  Readers 
in  his  country,  he  explained,  were  "encandilados  con  la 
literatura  latinoamericana,"  and  Rossi  himself  particularly 
enjoyed  Mario  Vargas  Llosa  and  Gabriel  Garcia  Marquez,  who 
both  "asumen  el  compromiso  con  la  realidad  como  intelectuales 
y  como  hombres."  Then,  he  stuck  his  foot  in  his  mouth.  His 
countrymen  were  not  all  that  interested  in  Latin  American 
folklore,  but  rather  in  reality:  "Esa  es  la  raz6n  por  la 
cual  Rayuela,  de  Julio  Cortazar,  no  se  edit6  en  Helsinki  ni 
creo  que  guste."  PP's  verdict:  "Mas  de  ocho  anos  como 
traductor  no  le  alcanzaron,  al  parecer,  para  zambullirse  en 
las  aguas  profundas  de  la  literatura  del  continente. 
Aprendid  el  lenguaje,  pero  no  las  mascaras  que  lo  encubren." 

As  indicated  earlier,  Julio  Cort&zar  was  not  a  young  man 
when  he  reached  the  zenith  of  his  popularity.  However,  the 
revolutionary  quality  of  his  literature,  his  support  for  the 
Cuban  Revolution,  and  his  relatively  youthful  appearance — on 
the  cover  of  #103,  for  example,  he  looked  almost  like  a 
teenager — all  contributed  to  make  him  something  of  a 
spokesperson  for  many  of  those  in  PP's  generation.  Of 
course,  a  great  many  literary  works  had  been  composed  by 
Argentines  in  the  years  predating  Rayuela;  therefore,  prior 
to  examining  how  Cortazar 's  halo  effect  related  to  PP's 
coverage  of  "new"  writing,  let  us  first  see  how  the  magazine 
presented  his  literary  "elders." 

As  we  have  seen  in  previous  reviews,  PP  did  not  have  a 
very  high  opinion  of,  or  pay  much  attention  to,  Argentine 
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literature  produced  in  the  19th  century.  An  exception  to 

this  rule  was  Lucio  V.  Mansilla,  reviewed  on  two  occasions. 

In  issue  #170  (3-29-66)  the  reviewer  commented  on  the  "prosa 

comunicativa  y  suelta  de  Una  excursion  fa  los  indios 

ranqueles 1  y  Entre-nous  [que]  revive  a  travel  de  estas 

paginas  con  una  envidiable  lozania."  In  issue  #184  (7-5-66), 

Una  excursidn  was  praised  as  "un  fino  estudio  humano,  una 

joya  narrativa  llena  de  gracia  y  color."  PP  suggested  that 

there  was  more  to  Mansilla  than  just  the  "travesuras  de  un 

'dandy',  los  desplantes  del  argentino  rico  y  arrogante: 

acaso  la  busqueda  de  una  paradisiaca  felicidad,  de  una  vida 

interior  intensa,  de  hombres  mejores  y  almas  menos 

prosaicas." 

PP  rarely  mentioned  Jos6  Hernandez's  Martin  Fierro, 

published  at  approximately  the  same  time.  One  reviewer's 

opinion  did  appear,  though,  in  a  highly  favorable  piece  on 

the  contributions  made  by  Miguel  de  Unamuno  (#141,  7-20-65). 

One  of  Spain's  most  influential  intellectuals,  Unamuno  was 

also  interested  in  Latin  America,  and  showed  evidence  of  a 

keen  understanding  of  the  region.  For  example,  his  1894 

article  on  Martin  Fierro  endeared  him  to  many  Argentines . 

According  to  the  reviewer: 

Aquel  cuadernillo  de  tapas  verdes  se  habia 
publicado  en  1872;  casi  veinte  ediciones 
rodaban  ya  por  fogones  y  pulperias,  y  los 
criticos  torcian  la  boca,  la  risa  se  les 
volvia  amarilla  cuando  se  dignaban  aludir 
al  poema  nacional  de  los  argentinos,  el 
unico  hast a  hoy  y  para  siempre,  poema  epico 
y  lirico  a  la  vez,  feroz  latigazo  al  rostro 
de  la  soberbia  oligarquia  que  en  1880 
alardeaba  de  edificar  un  pais  nuevo. 

Unamuno  often  had  faulty  information  at  hand,  but  he  almost 
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always  "acert[6]  en  sus  adivinaciones,  y  aquella  del  Martin 

Fierro — que  solemos  atribuir  a  Lugones,  quien  lo  descubri6 

veinte  afios  mas  tarde — no  es  sino  una  contribucidn  suya, 

entre  muchas,  a  la  formaci6n  de  una  conciencia  literaria 

argent ina."  The  reviewer  went  further:  "Hasta  el  concepto 

de  'argentinidad'  fue  acufiado  por  el  [Unamuno],  antes  de 

Rojas,  su  constante  amigo,  la  apropiase.  Era  un  llamado  a  la 

autenticidad,  tras  los  extravios  romantico,  cosmopolita  y 

positivista  que  padeci6  este  pais  en  la  segunda  mitad  del 

siglo  XIX." 

The  continuation  of  this  line  of  argument  appeared  in 

issue  #238  (7-18-67).  Unamuno's  friend,  Ricardo  Rojas,  whom 

PP  considered  of  fundamental  importance,  despite  his  many 

defects,  in  the  development  of  an  Argentine  cultural 

tradition,  was  the  victim  of  a  terrible  injustice.  Due  to 

Paul  Groussac  and  other  "afrancesados"  of  the  epoch,  Rojas 

had  a  bad  reputation  in  "los  sofisticados  circulos 

intelectuales  de  Buenos  Aires."  His  poetry,  theater  and 

essays  had  been  classified  as  nothing  more  than  "legibles." 

This  was  unfair  because,  like  it  or  not, 

Las  meditaciones  de  Rojas  acerca  de  la 
argentinidad  son  el  origen  remoto  de  una 
afligente  literatura  pseudo-socioldgica, 
vendida  con  discreto  exito  por  Mallea  en 
los  ahos  treinta  y  por  Martinez  Estrada 
en  la  decada  siguiente.  Pero  su  pasi6n 
era  real  y  su  radiografia  cuaj6  en  un 
fruto  tangible,  que  es  su  historia  de  la 
cultura  argentina,  mil  veces  objetada  y, 
sin  embargo,  inmortal. 

Along  with  Lugones,  he  helped  to  "[nacionalizar]  la 
literatura,  dominada  hasta  entonces  por  la  transparente 
elegancia  de  Cane\  " 
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The  first  two  decades  of  the  twentieth  century  was  the 
period  which  PP  identified  as  the  true  beginning  of  Argentine 
literature.  We  have  already  seen  that  the  magazine  ascribed 
a  pioneering  role  to  Baldomero  Fernandez  Moreno,  who  was 
leading  a  poetic  revolution  at  the  same  time.  One  of 
Baldomero 's  closest  collaborators  was  Ricardo  Guiraldes,  the 
author  of  Don  Sequndo  Sombra  (1926).  On  the  fortieth 
anniversary  of  the  novel's  publication,  PP  dedicated  a  two- 
column  article  to  its  critical  reception  and  history  (#183, 
6-28-66).  It  also  charged  Luis  Harss,  "uno  de  los  mas  agudos 
ensayistas  argentinos  de  la  ultima  generacidn, "  with  the  task 
of  composing  an  essay.  Their  appraisal  of  the  work  was 
noncommittal : 

Cuatro  decadas  ampliaron  la  gloria  de  1926, 
aunque  tambien  despertaron  juicios  menos 
desbordantes  y  mas  cautos,  dudas  e 
inquietudes.  Pero  esas  cuatro  decadas 
agolpan  448.000  ejemplares  de  Don  Sequndo 
editados  entre  Argentina  y  Espana, 
traducciones  de  15  idiomas,  avidez  de 
muchos  direc tores  de  cine  por  filmarlo  .  .  . 
No  parece  exagerado  concluir  que,  a  favor 
o  a  despecho  de  su  verdadera  trascendencia 
en  la  literatura  americana,  Don  Sequndo  es, 
por  lo  menos,  un  mi to. 

Harss  made  the  following  observations: 

Don  Sequndo  Sombra  sigue  ameno,  a  pesar  de 
su  lirismo  fanfarrdn,  sus  estridencias 
modernistas,  y  no  ha  caducado  completamente 
la  espiritualidad  de  sus  paisajes,  su 
visidn  verista  de  la  vida  errante  .  .  .  Pero 
lo  mas  fascinante  de  Don  Sequndo  Sombra,  quiza 
la  raz6n  por  la  cual  sigue  vigente  en  1966, 
a  pesar  del  aburrimiento  con  que  lo  han 
rodeado  los  comentarios  oficiales,  es  su 
tema  secreto,  tan  secreto. . .que  tal  vez  no 
lo  haya  descubierto  ni  el  mismo  Guiraldes  .  .  . 
es  un  reto  inconsciente  a  la  comodidad  del 
habito,  una  ausencia  de  la  mediocridad  de 
la  vida  ordinaria.  El  que  galopa  ciegamente 
por  esos  parajes  en  su  pingo,  lejos  del  pago, 
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con  el  viento  prodigo  en  la  cara,   no  solo 
atiende  el  llamado  a  la  vagancia,    sino  que 
aspira  a  una  oscura  plenitud.86 

PP  was  much  more  enthusiastic  about  another  inhabitant 
of  Buenos  Aires  at  that  time,  Macedonio  Fernandez.     In  fact, 
it  would  not  be  an  exaggeration  to  say  that  Macedonio, 
Oliverio  Girondo  and  Julio  Cortazar  formed  the  holy  trinity 
of  Argentine  writers.     Like  them,   Fernandez  was  both  the 
subject  of  many  articles  and  an  obligatory  point  of 
reference . 

One  of  the  magazine's   first  mentions  of  Macedonio  could 
be  found  in  issue  #137    (6-22-65).      In  a  review  of  Carlo 
Emilio  Gadda,  whom  PP  considered  a  genius,  Argentine  readers 
were  informed  that  they  could  understand  his  work  because 
they  had  their  own  "Gadda  avant-la-lettre,   a  quien  el 
narrador  italiano  se  acerca  por  el  idealismo  de  su  filosofla, 
por  su  nostalgia  contaminada  de  sarcasmo,   por  su  inagotable 
invencion  verbal:     Macedonio  Fernandez."     They  felt  that 
Gadda 's  Aprendizaje  del  dolor  was  the  growth,   to  novel  size, 
of  one  of  the  Argentine's  best  stories,    "Cirugia  psiquica  de 
extirpacidn."     They  even  hinted  that  Macedonio  was  the  real 
influence  behind  the  novel:      "No  es  inexplicable  ese 
acercamiento   .    .    .   Gadda,   un  ingeniero  quimico,   vivid  en 


96  Harss   found  additional  defects   and  high  points   in  the  novel,      what 
is  interesting  is  that  Harss  actually  became  a  member  of  PP's   staff 
shortly  thereafter,   beginning  in  issue  #198    (10-11-66).      He  only  stayed 
for  a  brief  time,    leaving  after  issue  #206    (12-6-66).      Just  before,    and 
during  that  brief   interval,    "Libros"   included  several  negative  reviews, 
exhibiting  a  mean-spiritedness  that  surpassed  condemnations  written  up 
to  that  point.      None  were   signed,   but   it   is   safe  to  assume  that  he 
penned  them,    given  the   fact  that  they  appeared  during  this  time   frame. 
Since  it  is   the  only  one  signed,   we  could  surmise  that  the  essay  on  Don 
Segundo  Sombra  was,    in  fact,   one  of  his   few  relatively  positive  reviews. 
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Buenos  Aires  entre  1922  y  1924.  .  .Noes  improbable  que 

haya  conocido  entonces  a  Macedonio. " 

The  first  review  devoted  specifically  to  "Macedonio,  el 

Magnifico"  appeared  in  issue  #153  (10-12-65).  PP  applauded 

EUDEBA's  anthology  of  his  work,  "el  primer  intento  por 

divulgar  masivamente  a  tan  magnifico  autor."  According  to 

PP,  this  "Fenix"  of  Argentine  literature  was  actually  "la 

negaci6n  de  la  literatura;  jamas  se  preocupd  por  ella."  The 

young  poets  from  the  magazine  Martin  Fierro.  primarily 

Borges,  were  the  ones  who  "descubrieran  a  aquel 

cincuenton  .  .  .  para  que  alguna  cosa  suya  se  publicara." 

Macedonio,  in  return,  "invent6  a  esa  generaci6n,"  even  though 

he  left  no  disciples  and  very  few  "cultores."  Why,  then,  did 

PP  like  him  so  much?  The  answer  was  clear  in  the  following 

paragraph : 

Sucede  que,  segun  Macedonio,  s61o  cuentan 
las  obras  de  la  pasi6n:  "Son  perfectas, 
sin  comparaci6n  con  las  obras  siempre 
vacilantes  del  arte  y  el  pensamiento."  El, 
deja  sentado,  no  reverencia  sino  la  pasion, 
porque  es  el  "amor  entre  iguales,"  "la 
unica  sensatez,"  porque  carece  de  limites 
"en  poder  y  en  conocimiento." 

PP  also  shared  his  belief  that  "[l]a  vida  se  da  en  esos 
dos  pianos,  el  de  la  realidad  y  el  del  ensueno."  Macedonio 
had  found  the  "Have"  to  reality:  "su  continuo  vivir."  To 
him,  "[l]a  realidad  es  un  'descuido"  del  poder  de  ensueno  de 
la  pasi6n  .  .  .  y  Macedonio,  que  obviamente  abjuraba  del 
realismo  ("tiene  valor  extra-artistico,  de  autenticante  de  la 
adoracion"),  cred  su  realidad.  Pero  prefiri6  llamarla  por  el 
nombre  mas  adecuado:  su  Nada."  All  of  his  work,  then, 
responded  to  this  "metafisica,  cuyos  extremos  lo  condujeron  a 
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los  mas  alucinantes  juegos  del  absurdo."  He  was  an 
"idealista  .  .  .  fil6sofo  .  .  .  humorista  [y]  estilista  unico 
en  el  pais."  However,  he  was  not  for  all  readers:  "Es 
posible  que  el  lector  renuncie,  si  no  pone  en  la  lectura  la 
misma  pasi6n  que  Macedonio  en  sus  actos." 

A  subsequent  review,  appropiately  titled  "El  continuo 
vivir"  (#218,  2-28-67),  repeated  the  same  points,  but  went 
even  further  in  its  praise.  Macedonio  was  a  "genio 
desbordante,  un  oraculo  ...  el  maximo  escritor  argentine" 
His  passion  for  life  affected  his  literature:   "Macedonio  no 
podia  permitirse  sino  una  explotacidn  violenta  de  cada 
palabra  hasta  sacarle  la  esencia.  Quiza  por  eso  su  prosa  es 
de  una  riqueza  solo  parangonable  con  su  tersura  y 
conviccidn."  Humor  was  the  key  to  his  writing  and  his 
primary  object  was  "la  felicidad  ...  el  humor  constituia 
para  Macedonio  una  ruta  po^tica;  no  se  trataba  de  divertir, 
sino  de  obligar  a  sentir." 

PP  agreed  with  Borges  that  Macedonio  was  a  true 

Argentine:  "[l]as  mejores  posibilidades  de  lo  argentino — la 

lucidez,  la  modestia,  la  cortesia,  la  intima  pasidn,  la 

amistad  genial — se  realizaron  en  Macedonio  Fernandez  acaso 

con  mayor  plenitud  que  en  otros  contemporaneos  famosos."  PP 

commended  his  "despegue  solitario,  su  inconformismo"  and  his 

desire  to  avoid  exaltation  and  demagoguery: 

[E]l  no  ahorrd  criticas,  no  dejd  de  denunciar 
las  flaquezas  y  los  vicios  de  su  pais.  La 
Argentina,  sin  duda,  esta  presente  en  las 
prosas  filosdficas  o  humoristicas  de  Macedonio, 
no  en  los  cursis  estruendos  de  Lugones. 

Alberto  Coust6  heaped  still  more  accolades  on  Fernandez 
in  issue  #253  (10-31-67).  The  review  of  his  Museo  de  la 
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novela  de  la  Eterna  carried  the  title  "El  Evangelio  segun 

M.F."     It  also  featured  a  photograph  with  the  caption: 

"Macedonio:     El  padre  de  todos."     This  referred  to  the 

notion,   as  expressed  by  Couste,   that  his  Novela  was  perhaps 

the  most  important  Latin  American  text  ever  written: 

[F]ue  escritfo]   a  lo  largo  de  la  primera 
mitad  de  este  siglo,    secretamente,   para 
engendrar  a  Cortazar,   Garcia  Marquez, 
Cabrera  Infante  sin  que  lo  supieran;   para 
inventar  la  literatura  latinoamericana  y 
abominar  de  los  literatos  para  siempre   .    .    . 

Furthermore,    it  was   impossible  to  define  his  texts, 
because  they  were  "tan  salidos  de  toda  preceptiva  literaria, 
de  todo  dogma  estetico."     This  freedom  from  classification 
allowed  him  to  "apartarfse]   de  un  golpe  de  la  solemnidad, 
virtud  critica  que  a  el  le  hubiese  dolido  como  un  insulto 
personal."     The  Novela ,    for  example,  was  an  attack  on  the 
central  convention  of  the  novel — "la  ilusion  del  espejo" — 
which  included  "todas  las  combinaciones  posibles  del  esquema 
autor-obra-critico-lector-personaje  en  cualquier  orden  que  se 
lo  componga."     In  other  words,    it  was  one  "vasto  parque  de 
diversiones."     The  alert  reader  could  not  fail  to  notice  the 
similarities  between  Macedonio  and  Cortazar.87 

No  discussion  of  twentieth-century  Argentine  literature 
would  be  complete  without  at  least  some  mention  of  Jorge  Luis 
Borges.     As  we  have  seen,   PP  was   fond  of  quoting  him,   and, 
interestingly  enough,   this  was  actually  his  primary  "role"  in 


87  PP's   fervent  effort  to  popularize  Fernandez  carried  over  onto  the 
pages  of  the   "Senoras  y  Senores"   section.      In  issue  #188    (8-2-66),    they 
reported  on  Libero  Badii's   recently  completed  sculpture  of  the  great 
Macedonio.      PP  sympathized  with  the  difficulties  Badii  had  encountered, 
"pues,    £c6mo  capturar  en  un  monumento  la  inasible  esencia  de  un  autor 
tan  fuera  de  catalogos  y  escuelas?"     Currently  on  exhibit  in  the  Galeria 
Van  Riel,    PP  wondered:    "ISe  alzara,    alguna  vez,    este  monumento  en  una 
plaza  de  Buenos  Aires?" 
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the  magazine.  PP  personnel  appeared  to  relish  portraying  him 

as  a  "personality"  who  was  guaranteed  to  provide  a  good  story 

or  anecdote.  While  the  magazine  respected  his  literary 

production,  it  would  perhaps  be  most  accurate  to  say  that  he 

occupied  a  position  in  the  second  tier  of  its  canon.  Two 

contrasting  examples  of  the  portrayal  of  Borges  appeared  in 

the  early  portion  of  PP's  second  cultural  stage. 

The  first  was  the  aforementioned  cover  feature,  "Borges: 

entre  la  vida  y  la  ficcidn"  (#94,  8-25-64).  The  "Carta  al 

lector"  described  the  65-year-old  writer  in  these  terms: 

.  .  .  Borges  no  es  unicamente  uno  de  los 
escritores  argentinos  de  mayor  prestigio 
sino,  tambi^n,  uno  de  los  pocos  que 
consiguid  franquear  por  si  solo  las 
fronteras  del  pais. 

The  focus  of  the  article  was  not  so  much  his  literature  as  it 

was  "rescatar  el  laberinto  de  su  casi  ignorada  personal idad." 

After  doing  just  that  in  the  first  two  pages,  Tomas  Eloy      y 

Martinez  concluded  with  an  assessment  of  his  literary 

production.  He  allowed  Ezequiel  Martinez  Estrada,  whom  PP 

considered  one  of  the  greatest  essayists  and  thinkers  in 

Argentine  intellectual  history,88  to  summarize  what  seemed  to 

be  the  magazine's  opinion: 

[Hay  dos  Borges:]  el  responsable  de 
fragmentos  que  se  escriben  sdlo  una  vez 
cada  cien  anos,  y  el  autor  de  composiciones 
que  pueden  escribirse  de  a  cientos  todos 
los  dias.   "Y  su  fama  es  por  4stas,  por 
las  que  fueron  paridas  sin  dolor." 

Coexisting  with  this  respectful  tone,  and  almost 
alternating  with  it,  was  an  irreverant,  sarcastic  style  that 
poked  fun  at  Borges.  "La  historia  como  un  cangrejo,"  in 


88 


See,  for  example,  the  three-page  feature  article  on  this  "Idolo 
destruido"  in  issue  #91  (8-4-64). 
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issue  #131  (5-11-65),  began  this  way: 

Borges  deslumbra  en  estos  dias  a  la  juventud 
peruana.  Del  brazo  de  su  secretaria,  la 
posesiva  Maria  Esther  Vazquez,  se  deja 
apreciar  en  las  aulas  universitarias  de  Lima 
como  el  principal  producto  de  exportacidn  de 
su  pais,  siguiendo  la  ruta  del  Concolocorvo 
que  tambi^n  recorrieron  cantores  de  tango, 
jugadores  de  futbol  y  cabal los  de  carrera. 
El  estupor  estudiantil  parpadea  ante  las 
provocativas  fdrmulas  que  descerraja  el 
conferencista,  quien — buen  conocedor  del 
paho — los  fascina  literalmente  presentandose 
como  ultrarreaccionario.  2No  es  la  tecnica 
que  us6  Lautreamont  en  su  segundo  y  ultimo 
libro,  antipoda  del  primero? 

Later,  the  reader  learned  that  a  Peruvian  journalist,  Hernan 

Velarde,  had  managed  to  get  a  "bella  entrevista  con 

'Georgie,'  elastica  [y]  petulante."  Borges  "lucubr[6],"  made 

controversial  references  to  Vietnam — he  supported  the  United 

States  government — and  let  drip  a  few  "gotas  de  metafisica: 

'Ah,  la  muerte,  la  muerte.   (Parece  que  tuviera  las  ideas 

dentro  de  un  sobre  de  celofan,  por  eso  le  salen  tan  asepticas 

y  bien  conservadas . )  La  espero  impaciente  y  nervioso'." 

With  regard  to  poetry,  Borges  explained  his  dislike  of 

Evaristo  Carriego,  but  when  asked  about  Cesar  Vallejo, 

"[e]n  cuanto  al  peruano,  Borges  no  parece  conocer  de  61  la 

cent^sima  parte  de  lo  que  sabe  de  algun  vate  del  siglo  XI." 

The  article  closed  with  Borges  telling  a  "desmayado  chiste 

sobre  su  epica  ciudadania:" 

Luch6  por  vergiienza  contra  la  dictadura  de 
Perdn,  y  como  resultado  tuve  por  mucho 
tiempo  un  policia  amarrado  a  los  talones. 
iComo  lo  hacia  sufrir,  caminando  sin  ton 
ni  son  por  todo  Buenos  Aires!  Pero 
finalmente  los  gobiernos  cambian.   iQue 
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culpa  tienen  los  policlas  de  seguir  siendo 
los  mismos!85 

Higher  than  Borges  on  the  totem  pole,  and  just  a  notch 
below  the  holy  trinity,  was  Roberto  Arlt,  "el  inventor  de  la 
novela  argentina,"  as  PP  affirmed  in  the  "Carta  al  lector"  of 
issue  #268  (2-13-68).  The  "Textos"  section  featured  a 
theatrical  piece  of  his,  "Africa,"  which  like  his  narrative 
work,  "repetia  esa  visidn  optimista  de  la  vida  y  esa 
confianza  en  la  funcion  redentora  del  amor  que  fueron  una 
constante  de  toda  su  obra."  The  review  of  his  Teatro 
cpmpleto,  in  issue  #309  (11-26-68),  also  highlighted  the 
excellent,  but  often  overlooked,  quality  of  his  theater  work. 
One  of  the  primary  reasons  was  due  to  his  fame  as  a  narrator: 
"el  valor  realmente  excepcional  de  la  narrativa  de  Arlt  en 
comparaci6n  con  la  de  sus  pares."  It  was  also  a  function  of 
the  "mediocridad  dram^tica  argentina,  un  pais  donde  la 
comprensidn  de  las  pautas  teatrales  lleg6  siempre  con 
retraso,  anemica  por  el  viaje,  distorsionada  por  la 
distancia,  afligida  por  el  epigonismo." 

Members  of  previous  Argentine  generations — dead  or 
alive — figured  prominently  on  the  pages  of  PP.  One  of  the 
most  influential  was  Jose  Bianco,  whom  the  magazine  looked 
upon  as  a  crucial  link  with  the  past,  and  with  whom  they 
continued  to  collaborate.  As  we  have  seen,  they  solicited 
his  opinion  on  more  than  one  occasion,  they  consistently 
reviewed  works  that  he  translated — and  regularly  noted  what  a 
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Borges'  "partner  in  crime,"  "younger  brother,"  or  "alter  ego,"  as 
Adolfo  Bioy  Casares  was  alternately  described,  received  similar 
treatment  in  the  magazine.  While  PP  could  appreciate  the  magic  of  the 
texts  of  "Bustos  Domecq"  (#213,  1-24-67)  or  laud  his  El  sueiio  de  los 
heroes  (#343,  7-22-69),  they  also  ridiculed  him  in  his  dual  role  as 
writer  and  celebrity. 
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splendid  job  he  had  done — and  also  reviewed  some  of  his 
works.  The  latter  were  worthy  in  themselves  because,  as  the 
introduction  to  his  "Texto"  in  issue  #282  (7-30-68)  stated: 
"Los  que  han  releldo  Las  ratas  o  Sombras  suele  vestir. 
narraciones  escritas  hace  dos  decadas,  convienen  en  que  Jos6 
Bianco  es  uno  de  los  adelantados  de  la  nueva  literatura 
argentina,  un  precursor  de  ese  lenguaje  secreto  que  culmin6 
con  Julio  Cortazar." 

Another  Argentine  who  had  inspired  Cortazar  was  Leopoldo 
Marechal,  the  author  of  Adan  Buenos avres  (1948).  The  "Carta 
al  lector"  in  issue  #140  (7-13-65)  declared: 

Ha  sido  comparada  con  el  Ulises  de  James 
Joyce,  y  el  juicio  es  exagerado.  Sin 
embargo,  en  la  literatura  latinoamericana, 
Adan  Buenos avres  ocupa  uno  de  los  mas  altos 
sitiales.  Para  mucha  critica  argentina, 
es  la  unica  novela  importante  que  se  haya 
escrito  en  el  pais.  Curiosamente,  obra  tan 
valiosa  cosech6  pocos  lectores  y  hasta  su 
autor  se  esfum6  en  el  olvido.  En  estos 
dias  comenz6  a  salir  de  61:     Leopoldo 
Marechal  entreg6  a  una  editorial  los 
originales  de  su  segunda  novela. 

The  article  chronicled  the  reception  of  Adan  Buenosayres — a 
young  Cortazar  was  one  of  only  two  people  to  review  it — and 
the  author's  ties  with  Peronism  which  "provoc[aron]  el 
silencio  y  el  desden  de  sus  colegas."  Marechal  showed  no 
remorse:  "[E]l  peronismo  es  la  unica  revoluci6n  popular  que 
se  hizo  en  la  Argentina,  y  no  me  arrepiento  de  haberlo 
apoyado,  aunque  nunca  milit6  activamente  en  61."     He  also 
identified  the  two  most  important  books  published  in 
Argentina  "en  los  ultimos  tiempos":  Sobre  heroes  y  tumbas  and 
Rayuela . 
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Marechal's  definitive  consecration  in  PP  took  place 
shortly  thereafter.  He  graced  the  cover  of  issue  #155 
(10-26-65).  As  indicated  above,  his  El  banguete  de  Severo 
Arcanqelo  was  used  as  an  example  of  the  Argentine  literary 
boom  of  the  1960s.  PP  regarded  this  particular  text  as  one 
of  the  "mayores  y  mas  prodigiosamente  experimentales  que  haya 
conocido  la  Argentina."  The  four-column  review,  written  by 
Tomas  Eloy  Martinez,  contained  descriptions  familiar  to  any 
regular  reader  of  the  magazine's  "Libros"  section.  El 
banguete  was  "el  Acto  de  Creaci6n,  la  conquista  de  la  Unidad, 
la  distincion  entre  el  Bien  y  el  Mai."  The  novel's 
journalist  character,  Lisandro  Farias,  succeeded  in  his  quest 
to  "irrumpir  en  el  Paraiso."  The  work  showed  Rabelaisian  and 
Arltian  influences,  and  its  "intencidn  principal  parece  ser 
la  de  componer  un  fresco  que  incluya  todas  las  aventuras 
metafisicas  de  la  criatura  humana."  The  key  to  the  novel  was 
its  "lenguaje  .  .  .  es  alii,  en  ese  territorio  hasta  hace 
poco  tan  arisco  para  los  argentinos,  donde  Marechal  se  revela 
como  un  maestro.  Su  idioma  es  el  que  puede  oirse  en 
cualquier  esquina  de  Buenos  Aires."  However,  there  was  more 
to  it  than  that:  "quien  recrea  [este  idioma]  es  un  poeta, 
uno  de  los  liricos  mas  formidables  que  haya  tenido  la 
Argentina,  y,  ademas,  un  humorista  con  la  suficiente  humildad 
como  para  farsarse  de  si  mismo."  Another  of  the  novel's 
redeeming  qualities  was  the  possibility  it  opened  for 
multiple  interpretations:  "[T]odos  los  episodios  .  .  . 
toleran  varios  significados  a  la  vez,  y  siempre  esta  Buenos 
Aires  en  medio  de  ellos."  Marechal  was  to  be  congratulated 
because  "[n]o  es  facil  escribir  novelas  que  exijan  la 
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complicidad  del  lector,  que  apelen  a  su  inteligencia 
recreadora,"  especially  in  the  context  of  the  "comodas  letras 
argent inas"  which  did  not  encourage  experimentation.  As  a 
result,  it  was  actually  "una  leccion  de  corazdn  para  los 
intelectuales  del  pais,  un  reto  novelistico  que  no  teme  a  los 
errores  menudos  y  que  hasta  se  solaza  cometiendolos . " 

Others  who  had  committed  "literary  errors"  in  the  past 
but  who  still  deserved  recognition  were  Manuel  Galvez,  Elias 
Castelnuovo,  Victoria  Ocampo  and  Roberto  J.  Payro.  Though  it 
was  not  a  frequent  custom  of  theirs,  PP  did,  on  occasion, 
"reconsider"  an  author.  The  case  of  Galvez  is  illustrative. 
Commenting  on  his  Recuerdos  de  la  vida  literaria  (#159, 
11-23-65),  they  argued:  "Desde  luego,  el  actual  momento 
literario  es  propicio  a  una  reconsideraci6n,  y  estas  memorias 
de  Galvez  la  excitan  paladinamente . "  Although  his  literature 
was  antiquated,  he  did  share  one  thing  in  common  with  the 
hottest  authors  in  the  1960s:  like  them,  he  was  a  best- 
seller in  his  time.  What  is  more,  viewed  impartially,  one 
could  not  escape  the  fact  that  "no  habia  en  las  letras 
argentinas  una  obra  comparable,  en  su  g6nero."  In  addition, 
"ningun  autor  argent ino  de  este  siglo  puede  encarnar  tan 
justamente  una  especie  de  nacionalismo  popular."  In  fact, 
current-day  narrators — though  not  among  PP's  favorites — such 
as  David  Vifias  and  Beatriz  Guido  "siguen,  conscientemente  o 
no,  su  ejemplo  a  medio  siglo  de  distancia,  asi  en  la  eleccidn 
de  los  temas — tornados  de  la  actualidad  nacional — como  en  los 
principios  cardinales  de  novelar." 

Almost  100  issues  later  (#255,  11-14-67),  PP  added  some 
details  to  this  analysis.  Galvez  was  "el  padre  de  los 
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novelistas  argentinos  .  .  .  una  de  las  personal idades 

maestras  de  la  literatura  nacional."  When  he  died  in  1962, 

he  was  virtually  a  forgotten  man: 

[Y]a  se  habia  olvidado  que  el  consolid6,  en 
la  segunda  y  tercera  decadas  del  siglo,  los 
balbuceos  de  Cambaceres  o  Sicardi,  que  de  el 
procedieron — acaso  sin  advertirlo — los 
Arlt  y  Castelnuovo.  Era  mas  facil,  entonces, 
vapulear  el  desalino  de  su  estilo,  la 
demagogia  que  abundaba  en  muchos  de  sus 
libros,  objetar  sus  inclinaciones  religiosas, 
desacreditar  sus  actitudes  publicas.  Ni 
siquiera  esa  magnifica  saga  que  son  sus 
Recuerdos  de  la  vida  literaria  ...  ha 
restanado  el  desprecio  que  aun  ronda  a 
Galvez . 

PP  found  little  of  literary  value  in  his  posthumous  1958 
novel  La  locura  de  ser  santo.  On  the  other  hand,  they  did 
point  out,  approvingly,  that  his  admirers  could  "[volver]  a 
hallar  su  cristalino  oficio,  su  sensible  contacto  con  la 
realidad,  su  visi6n  jugosa  y  sin  trampas  de  la  Argentina." 
They  could  also  feel  safe  that  "la  defensa  de  este  sant6n  no 
es  un  grito  reaccionario  sino  otra  defensa  del  hombre,  una 
nueva  exaltaci6n  de  su  espiritu." 

Crusty  old  Elias  Castelnuovo  received  his  own  feature 
article  in  issue  #265  (1-23-68).  As  they  indicated  in  the 
"Carta  al  lector,"  Castelnuovo  was  surprised  that  they  would 
even  want  to  write  about  him.  When  PP  came  calling  for  an 
interview,  he  received  them  with  the  question,  "cComo  se 
acordaron  de  mi?"  PP  hoped  that  his  Memorias ,  about  to  be 
published,  would  "[sustraerlo]  del  olvido,  tal  vez  sirvan 
para  recordar  que  la  literatura  argentina  le  debe  paginas 
valiosas."  The  article  recounted  Castelnuovo' s  participation 
in  the  "Boedo"  group,  and  quoted  him  to  this  effect: 
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Revitalizamos  el  arte  y  la  literatura  y 
continuamos  una  tradicion,  la  del  realismo 
critico,  que  nos  viene  desde  la  picaresca 
espafiola  y  quiza  de  mucho  m&s  lejos.  Creamos 
tambien  el  primer  teatro  independiente,  en 
1928. 

The  old  man  was  not  a  "reliquia."  According  to  PP,  "hay  en 
el,  todavia,  ese  vigor,  ese  impulso  franco  de  sus  mejores 
cuentos,  como  si  lo  hubiesen  arrancado  de  uno  de  ellos, 
hosco,  desamparado,  pero  nunca  vencido." 

Another  old  writer  who  did  not  deserve  the  moniker 
"reliquia"  was  Victoria  Ocampo.   Issue  #168  (3-15-66), 
perhaps  one  of  the  magazine's  most  provocative,  highlighted 
the  35th  anniversary  of  Sur  by  posing  the  question,  printed 
on  the  cover  in  large  letters:  "Victoria  Ocampo:  £Cuanto  le 
debe  la  cultura  argentina?"  The  "Carta  al  lector"  deemed  Sur 
to  be  "uno  de  los  capltulos  m&s  importantes  de  la  cultura 
nacional."  The  magazine's  founder,  and  the  "unica  Mecenas 
del  pais,"  was  one  of  the  "personalidades  m&s  controvertidas 
de  las  letras  argentinas,  el  bianco  de  tanto  elogio  como 
diatriba . " 

The  portrait  of  Ocampo  that  emerged  from  the  four-page 

article  was  quite  favorable.  Tom&s  Eloy  Martinez  wrote:     \/ 

Ha  recibido  mas  odio  y  amor  que  nadie  en  la 
Argentina;  ha  quemado  casi  todos  sus  bienes 
en  la  revista  Sur,  en  las  ediciones  de 
libros  Sur,  en  arrimar  hasta  el  Rio  de  la 
Plata  a  Igor  Stravinsky,  Ortega  y  Gasset, 
Rabindranath ,  Tagore,  Roger  Callois,  Ernest 
Ansermet,  Waldo  Frank  y  a  cuanto  artista 
importante  dijo  que  si  a  sus  invitaciones; 
les  ha  ensenado  a  los  lectores  nacionales 
quienes  eran  Kafka,  Drieu  La  Rochelle,  el 
coronel  Lawrence,  Jean-Paul  Sartre  y 
Macedonio  Fernandez.  Y,  sin  embargo,  se 
sigue  pensando  en  ella  como  en  una 
"dilettante"  afrancesada  y  no  como  en  una 
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escritora.  Nadie,  todavia,  ha  explicado 
por  qu6. 

Later,  he  opined  that  Ocampo  was  a  very  capable  writer  who, 

whether  she  wanted  to  admit  it  or  not,  had  been  "responsable, 

[habia]  tenido  en  la  mano  un  poder  (una  rienda  del  poder)  de 

la  literatura  argentina."  He  added  to  the  list  of 

prestigious  names  she  had  introduced  to  Argentines — Miisil, 

Nabokov,  Bassani,  Woolf,  Michaux,  Onetti,  Miller — and 

concluded: 

Es  posible  desdenar  su  pasidn  por  ser  un 
puente,  hasta  puede  decirse  que  el  puente 
fue  inutil.  Serla  injusto  no  aceptar  que 
ella  puso  toda  la  buena  fe  y  todo  el 
aliento  de  que  disponia  para  que  la 
cultura  argentina  resonara  afuera  sin 
complejos  de  inferioridad. 

Martinez  allowed  Ms.  Ocampo  to  have  the  last  word: 

Pareceria  que  estoy  pidiendo  disculpas  por 
haberme  pas ado  35  ahos  trabajando  en  Sur. 
£No  es  un  poco  absurdo?  Por  malo  que  les 
parezca  a  los  "jdvenes"  ese  trabajo, 
trabajo  ha  sido,  y  por  consiguiente 
respetable.  Yo  no  me  he  cruzado  de  brazos. 
Eso  no  me  lo  negaran. 

Issue  #273  (3-19-68)  clarified  further  why  PP  liked  her 

writing.  A  review  of  Testimonios,  septima  serie  extolled  her 

use  of  the  language,  "tan  libre  de  afectaciones,  tan 

dispuesto  al  tuteo  con  el  lector."  She  was  unique  among  her 

generation: 

Durante  las  tres  o  cuatro  decadas  en  que 
el  idioma  oficial  de  los  argentinos  estuvo 
gobernado  por  la  pompa,  uncido  a  los  tics 
hiperbdlicos  de  Larreta,  Lugones,  Guiraldes 
o  Mallea,  Victoria  Ocampo  fue  la  unica, 
entre  todos  los  prosistas  admitidos  por  el 
Parnaso,  en  escribir  como  se  hablaba,  en 
comunicarse  con  sus  lectores  por  medio  de 
confesiones  imperfectas  pero  vivas,  y  no  a 
t raves  de  en joy ados  cadaveres. 
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She  was  also  an  admirable  literary  critic,    "en  el  unico 
sentido  en  que  la  critica  importa:     el  del  inventario  de  las 
huellas  que  una  obra  de  arte   .    .    .   deja  en  quien  la 
contempla."90 

The  fourth  in  this  quartet  of  authors  was  Roberto  J. 
Payrd,   another  of  the  "mayores  personalidades  de  la 
literatura  nacional"    (#152,    10-5-65).      In  all  phases  of  his 
work,   this  "magnifico  costumbrista"  exhibited  "una 
encantadora  capacidad  de  atraccion,   una  franqueza  viril  y 
colorida,   una  fiel  visidn  de  epoca."     In  Pago  chico, 
Divertidas  aventuras  del  nieto  de  Juan  Moreira  and  other 
texts,   he  made  clear  that  he  was  "el  unico,    insuperado 
artifice  de  un  genero  apenas  trans itado  en  la  Argentina:     la 
picaresca."     Moreover,   he  was  a  formidable  writer  who  "no  se 
contentaba  con  la  gracia  pasajera  cultivada  por  su  amigo  Fray 
Mocho  o  los  saineteros  de  entonces . "     He  cared  about  his 
country  and  community,   and  was  a  "Quijote  idealista"  with  an 


90  As   something  of  a  "follow-up"   to  both  of  these  articles,    PP 
commented  on   "La  resurreccion  de  Sur"   in  the   "Biblioteca"   section  of 
issue  #302    (10-8-68):      "A  fines  de   1967,    la  revista  Sur    (dos  mil 
ejemplares   bimensuales)   parecia  resignada  a  su  definitivo  desastre: 
veinte,   treinta  ahos  antes,   era  el  trampolin  con  que  sonaban  los   j6venes 
intelectuales  argent inos   para  codearse  con  la  fama,   el  certificado  de 
prestigio  que  abrirla  el  camino  de   las   grandes  editoriales  y  de   las 
Historias  de  la  Literatura    .    .    .   Luego,    desde  mediados  de   1961,    Sur  se 
desbarrancd   ...    la  literatura  argentina  seguia  representada  en  la 
revista  por  los  mismos  nombres  de  dos  decadas  atras  y  los  nuevos 
narradores  de  America  Latina   (que  los  lectores  empezaron  a  devorar  desde 
1965)   no  parecia  existir  para  Sur    .    .    .    sin  embargo,    la  nueva  salud  de 
Sur  s61o  pudo  palparse  a  partir  de  la  entrega  311,   que   incorporaba    .    .    . 
una  secci6n    'Bitacora,'   en  la  que  se  agredia  con  elegancia  el    'pudor  de 
los  diarios   argentinos,'    se  ofrecia  un  informe   sobre  el  Congreso 
Cultural  de  La  Habana  y  despuntaba  una  tomadura  de  pelo  al  ultimo  Premio 
Nobel,    el  novelista  Miguel  Angel  Asturias    .    .    .   El  N»   312  ya  no  toleraba 
dudas   sobre  la  resurrecci6n   ...   El  responsable  del  cambio  es  Enrique 
Pezzoni,    42,    jefe  de  redaccidn  desde  marzo   .    .    .    [segun  61]:      'Sur  no  es 
un  vocero  de  la  vanguardia  ni  de   la  experimentaci6n;   pero  se  procura,    a 
la  vez ,    que  tampoco  sea  retr6grada ' . " 
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"urgencia  por  destapar  verdades  y  arrancar  mascaras."  And, 
just  like  Victoria  Ocampo,  he  possessed  an  "apasionamiento 
argentino,  apasionamiento  de  actor,  nunca  de  espectador." 

Those  younger  writers  who  demonstrated  tendencies 
similar  to  successful  "grandparents"  and  "parents,"  such  as 
Galvez,  Castelnuovo,  Ocampo  and  Payr6,  came  in  for  accolades. 
Such  was  the  unexpected  case  of  Leopoldo  Torre  Nilsson,  the 
famous  Argentine  film  director.  His  1964  novel,  El  derrotado 
(#105,  11-10-64),  carried  on  the  picaresque  tradition  of 
Payro.  According  to  PP's  reviewer:   "No  es  frecuente  este 
tono  sosegado,  objetivo  y  modesto  en  la  Argentina,  donde 
pocos  escriben  si  no  es  para  medirse  con  Joyce.  Y,  sin 
embargo,  antes  de  ser  el  pais  de  Borges,  la  Argentina  lo  fue 
de  Roberto  J.  Payro." 

PP  felt  that  Torre  Nilsson  had  continued  in  the  same 
vein  in  a  1967  collection  of  short  stories,  Entre  sajones  y 
el  arrabal  (#259,  12-12-67).  Ramiro  de  Casasbellas  commended 
Torre  Nilsson  for  fulfilling  the  writer's  role  as  the  "eterno 
aguafiestas,  el  insobornable  denunciante  de  la  realidad." 
This  type  of  book  was  rare  in  Argentina,  "una  bocanada  de 
aire  puro  en  las  letras  argentinas,  ese  club  de  jardineros  y 
falsos  gritones."  Torre  Nilsson,  like  any  good  writer,  had 
engaged  in  a  "desahogo  vital"  against  the  conventions  of 
society.  His  prose  was  flexible,  poetic  and  slightly 
picaresque,  "una  picaresca  que  a  veces  recuerda  al  mejor 
Arlt."  Finally,  it  was  Argentine:   "un  caliente  homenaje  a 
la  Argentina,  que  nada  tiene  que  ver  con  patriotismos  ni 
orgullos  tontos;  si,  con  una  angustiada  consustanciacion  que 
trasmite  al  libro  sus  tres  tonos,  bronco,  dulce,  mordaz." 
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Another  author  who  displayed  characteristics  of  Payr6 
and  Arlt  was  Bernardo  Kordon.  Since  his  novelistic  debut  in 
1940,  Un  horizonte  de  cemento,  he  had  opted  for  the 
"silencioso,  esfumado  oficio  de  narrador  para  quien  todo 
artificio  constituye  una  trampa,  todo  asomo  de  ret6rica  una 
irreverencia"  (#154,  10-19-65).  He  worked  with  reality,  but 
was  not  guilty  of  copying  it,  "como  intenta  cierto 
periodismo."  PP  lamented  that  his  literary  production  was 
"nunca  analizada  [ni]  valorada."  This  was  unfair, 
considering  that  his  work  showed  more  than  a  mere  concern  for 
portraying  a  world  and  its  fictional  characters:  "detras  de 
ellos,  hay  una  intenci6n  etica,  moral,  electricamente 
humana . " 

PP  reiterated  these  points  in  issue  #208  (12-20-66),  and 
attempted  to  introduce  him  to  a  wider  public  with  a  "Texto" 
in  issue  #250  (10-10-67),  "La  ultima  huelga  de  los 
basureros."  In  both  of  these  pieces  they  highlighted  his 
mastery  of  "prosa  testimonial,"  which  could  also  be 
interpreted  as  "una  reflexidn  sensata  sobre  el  hombre 
contemporaneo,  su  azarosa  vida." 

One  of  PP's  preferred  younger  authors  was  Alberto 
Vanasco.  Like  Kordon,  he  had  written  his  first  novel  in  the 
1940s.  PP  considered  Vanasco' s  1947  text  Sin  embargo  Juan 
yivia,  ignored  when  published,  to  be  a  forerunner  of  the 
"nouveau  roman"  (#275,  4-2-68).  He  was  ahead  of  his  time: 
"Para  el  adocenado  panorama  de  la  narrativa  argentina  de  hace 
dos  decadas,  Sin  embargo  .  .  .  era  sin  duda  un  acontecimiento 
vital,  infrecuente,  asombroso."  The  major  elements  of  his 
current  "po^tica" — he  had  published  three  novels,  several 
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short  stories,  and  poetry  since  1947 — were  also  present  in 
Sin  embargo;  "su  corrosivo  humor,  su  debilidad  por  el 
ingenio,  su  poderosa  imaginaci6n,  su  velada  ternura."  The 
reedition  of  this  text  was  not  only  a  credit  to  Vanasco; 
according  to  PP,  it  also  spoke  well  of  Argentine  readers,  who 
were  much  more  "mature"  than  when  it  first  appeared.91 

Vanasco  deserved  plaudits  for  another  project:  he 
directed,  with  Juan  Carlos  Martinez,  a  new  magazine,  the 
suggestively  titled  Macedonio  (#343,  7-22-69).  Vanasco 
believed  that  every  writer  should  have  his/her  own  magazine 
because  it  provided  "la  sensaci6n  vicaria  de  que  estan 
haciendo  y  actuando."  The  second  issue  of  Macedonio  had  just 
sold  2000  copies,  and  the  editors  were  hoping  for  an  increase 
to  5000  by  year's  end.  The  list  of  collaborators  was 
heterogeneous,  but  generally  reserved  for  "los  que  estan  o 
han  estado  siempre  en  contra  de  lo  vie jo  y  en  favor  de  lo 
nuevo." 

Rodolfo  Walsh  was  a  younger  writer  PP  held  to  be  "en 
favor  de  lo  nuevo."  His  contribution  to  Crdnicas  del  pasado 
(#130,  5-4-65),  "Esa  mujer,"  thanks  to  its  "economia 
narrativa,"  was  clearly  the  collection's  best  story.  He 
lapsed  in  Los  oficios  terrestres  (#161,  12-7-65) — too  much 
"reserva,"  "cosa  pensada,"  and  "realismo,"  not  enough 
"entrega" — but  came  back  strong  with  Un  kilo  de  oro  (#248, 
9-26-67).  Alberto  Coust6  felt  that  these  latter  stories — one 
of  which  had  been  featured  in  an  earlier  "Texto"  (#233, 
6-13-67) — showed  a  more  mature  and  spontaneous  Walsh,  and 


91  PP  featured  an  excerpt  from  his  fourth  novel,  Nueva  York  Nueva 
York,  in  "Textos"  in  issue  #238  (7-18-67).   They  were  impressed  with  its 
technique:   "la  del  relato  que  camina  hacia  atras,  exclusivamente,  hasta 
cerrarse  sobre  si  mismo." 
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were  sure  to  be  included  in  a  future  anthology  of  his  best 
work. 

The  same  issue  (#233)  which  presented  Walsh's  "Texto" 
was  important  because  it  included  a  review  written  by  Nestor 
Sanchez,  another  of  PP's  young  favorites.  The  collaboration 
between  Sanchez  and  PP  was  important  for  two  reasons:  it 
furnished  a  fresh — albeit  virtually  identical — voice  in  the 
"Libros"  section,  and,  at  the  same  time,  provided  the  classic 
example  of  the  halo  effect  of  Julio  Cortazar.  It  also 
created  a  situation,  more  typical  of  a  literary  journal  than 
a  mass-circulation  news  magazine,  in  which  Sanchez  was 
producing  Cortazarian  literature,  which  fascinated  PP's 
critics,  as  well  as  reviews  for  the  magazine. 

Sanchez's  review  in  #233,  of  the  Mexican  Jos<§  Agustin's 
De  perfil,  included  some  observations  that  echoed  those 
already  expressed  time  and  time  again  by  PP's  reviewers. 
Agustin's  principal  character  served  as  an  "oficiante  en  lo 
maravilloso  cotidiano;  entonces,  la  realidad  pierde 
consistencia,  el  lector  tambi^n  se  confunde  y  se  deslumbra,  y 
la  novela  encuentra  alii  su  justif icacion:   ir  mas  alia  de  lo 
que  se  comprendid  en  otra  parte."  Furthermore,  "De  perfil 
respira  jubilo  por  el  lenguaje  y  se  tutea  con  la  poesia  .  .  . 
el  delirio  carece  de  estridencias,  como  si  los  viejos 
surrealistas  fueran  bondadosos  bisabuelos  que  alguna  vez 
hicieron  algo  por  la  literatura  de  Mexico."  Agustin  also 
invented  words,  destroyed  them,  and  played  extensively  with 
names.  The  review  concluded: 

De  perfil  colabora,  con  su  experiencia 
desmitificadora,  para  que  una  gran  franja  de 
la  literatura  latinoamericana — la  franja  de 
la  solemnidad — envejezca  con  mayor  rapidez; 
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demuestra  que  escribir  es  una  cosa  seria, 
pero  no  necesariamente  aburrida.  Asi  se 
convierte  en  una  gran  novela,  despreocupada 
de  toda  vocaci6n  de  grandeza. 

S&nchez  had  previously  caught  PP's  attention  with  his 

first  novel,  Nosotros  dos,  and  his  second  entry  in  the  Premio 

Primera  Plana  contest,  Siberia  Blues.  The  former  was 

reviewed  in  issue  #190  (8-16-66).  Its  31-year-old  author  was 

depicted  as  an  employee  of  "la  administraci6n  publica"  who 

had  been  a  tango  dancer  and  political  militant, 

hasta  que  el  surrealismo  y  las  lecturas 
secretas  de  Joyce  lo  apartaran  de  los  caminos 
trillados — "los  cinco  anos  perdidos" — del 
realismo  socialista.  Descubrio  un  dia  su 
verdadera  prosapia  literaria  rioplatense: 
Arlt,  Borges,  Macedonio  Fernandez,  Marechal 
y  Cortcizar.  Puso  el  ojo  en  los  "malditos": 
Kafka,  Proust,  Rimbaud,  Apollinaire. 

Nosotros  dos  was  a  "postcortazariana"  novel  that,  although  it 

showed  the  telltale  signs  of  a  novice,  gave  evidence  that  a 

great  writer  was  in  the  making: 

Si  cae  a  veces  en  la  solemnidad  y  la 
autocompasi6n,  sabe  tambien  explotar  las 
resonancias  secretas  del  lenguaje,  "cargar" 
su  ambiente  de  angustias  y  humorismos 
portenos  que  prometen  abrir  nuevas 
dimensiones  en  la  literatura  argentina.92 

PP  allowed  this  rebellious  young  writer  free  rein  to 
express  his  opinions  in  the  "Texto"  he  prepared  especially 
for  issue  #239  (7-25-67).  The  magazine's  introduction  to  his 
essay,  entitled  "El  lenguaje  jazzistico,"  read  thusly: 


2  A  Sudamericana  advertisement  for  Siberia  Blues  included  this  "mini- 
review":   "El  creador  de  Nosotros  dos  ahonda  aun  mas  en  su  busqueda  de 
una  nueva  tecnica  narrativa.   Un  mundo  a  la  vez  real  y  simb61ico  y  la 
recreaci6n  de  un  lenguaje  porteno"  (#224,  4-11-67).  Compare  this  with 
PP's  brief  description:   "...  Siberia  Blues  (1967),  donde  el  autor 
habia  extremado  su  casi  magica  relaci6n  de  amor  con  el  lenguaje  de 
Buenos  Aires"  (#239,  7-25-67). 
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Un  par  de  novelas  le  han  bastado  a  Nestor 
Sanchez  para  recoger  mas  alabanzas  y 
dicterios  que  ningun  otro  narrador  de  su 
generacion  (nacio  en  1935).  A  las 
protestas  contra  Nosotros  dos  (1966),  61 
respondio  con  tres  pequefios  ensayos  en  los 
que  describla  el  acto  de  novelar  como  una 
experiencia  poetica:  la  Novela,  asi,  era 
una  apertura  de  la  Poesla,  un  camino 
riesgoso  que  la  Poesla  no  habia  atrevido  a 
recorrer.  Al  mismo  tiempo,  Julio  Cortazar 
escribia  un  elogio  decisivo  sobre  su  obra, 
luego  incorporado  a  su  libro  La  vuelta  al 
dia  en  ochenta  mundos ,  proximo  a  salir  en 
Mexico. 

Sanchez  began  his  essay  with  a  discussion  of  the  "crisis"  of 
the  novel  and  a  critique  of  those  still  mired  in  "outdated" 
schemes : 

Y  fue  justamente  por  .  .  .  falta  de  una 
nocion  clara  de  las  posiblidades  abiertas 
del  lenguaje,  que  el  novelista  tradicional, 
el  fatigado  testigo  de  las  apariencias,  el 
"buceador  de  todas  las  almas"  excepto  la 
suya,  fue  atrofiando  el  instrumento  hasta 
el  limite  de  que,  en  los  dlas  que  corren  y 
a  casi  cincuenta  ahos  de  garantizado  el 
automatismo  y  lo  maravilloso  cotidiano, 
todavia  cuesta  distinguir  en  el  al  artista 
del  divulgador  de  la  cultura,  al  deslumbrado 
del  menesteroso  del  aburr imiento . 
Por  eso,  asumir  la  novela  actual  como 
alternativa  de  apertura,  de  juego  infinito, 
es  un  poco  retomar  lo  que  Dada  y  el 
Surrealismo,  antes  de  trans formarse  en 
academia,  vislumbraron  respecto  del  poema. 
Claro  que  ellos  proponian,  de  paso,  una 
nueva  6tica,  rompian  por  primera  vez  con 
la  melancolia  romantica  de  verse  obligados 
a  desgarrarse  de  la  cultura  y  por  lo  tanto, 
recordar  siempre  el  dolor;  en  ultima 
instancia  descubrieron  la  risa  de  Jarry, 
de  Apollinaire,  f rente  a  la  "inutilidad 
teatral  y  sin  alegria,  de  todo." 

Sanchez,  as  the  title  suggested,  compared  the  art  of  novel- 
writing  to  jazz  music: 

[L]a  novela  .  .  .  podra  desmantelarse  como 
g^nero,  abrir  las  formas  hasta  que  no  quede 
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nada  de  ellas.  0  sea,  lo  mismo  que  acaban 
de  cumplir  ciertos  musicos  de  jazz: 
primero,  tomaban  un  tema  conocido  y  a  su 
conjuro  improvisaban,  es  decir,  corrlan  la 
aventura  para,  despues,  retomar  el  tema; 
poco  tiempo  mas  tarde  mantuvieron  el  tema 
pero  ya  solo  como  punto  de  partida,  riendose 
de  el  y  de  la  posibilidad  de  decidir  no 
retomar lo.  Ahora,  en  los  dlas  que  corren, 
hacen  algo  que  se  llama  "Free  Jazz"  y 
desespera  a  los  criticos  de  avanzada  .  .  . 
el  resultado,  desde  ya,  es  riesgoso  e 
imprevisible  porque  el  unico  llmite  que 
resta  es  el  de  la  propia  disponibilidad. 

Other  authors  who  fell  within  Cortazar's  sphere  of 

influence — Eduardo  Gudino  Kiefer,  Anibal  Ford,  Amalia 

Jamilis,  Angelica  Gorodischer,  Juan  Carlos  Martelli,  German 

Leopoldo  Garcia,  and  Hector  Libertella,  for  example — were 

also  well-regarded  by  PP.  Gudino  Kiefer 's  Para  comerte 

mejpr,  featured  as  a  "Texto"  in  issue  #307  (11-12-68),  was 

the  "revelacion  de  un  escritor  excelente."  The  review  (#313, 

12-24-68),  by  Tomas  Eloy  Martinez,  said  it  was  a  "novela 

comica,  delirante,  tierna,  apasionada,  que  recrea  todas  las 

napas  del  habla  portena  .  .  .  de  una  Buenos  Aires  que  pocas 

veces  estuvo  tan  viva  como  en  estas  paginas."  It  had  an 

open,  episodic  structure  which  allowed  the  characters, 

scarcely  related  to  each  other,  to  walk  "sobre  las  piernas  de 

sus  diferentes  lenguajes."  It  was  a  novel  that  proposed  the 

"asesinato  de  la  literatura  y  la  invenci6n  de  un  idioma 

siempre  en  movimiento,  capaz  de  plegarse  a  las  imprevisibles 

respiraciones  de  la  vida."  Finally,  it  descended  directly 

from  Cortazar: 

[L]a  relacidn  entre  Sebastian  y  Ana  (dos 
intelectuales  nauseosos,  tibios  para  la 
pelea)  prolonga  en  cierto  modo  la  de  Oliveira 
y  la  Maga;  las  interpolaciones  en  ingles  o 
la  apelacion  al  gliglico,  las  continuas  idas 
y  vueltas  al  otro  lado  de  la  realidad  y  las 
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reflexiones  sobre  las  palabras  como 
sustitutos  de  la  vida,  inducirlan  a  pensar 
que  Para  comerte  e3  una  novela  vicaria  si  no 
fuera  porque  Gudino  usa  todos  esos  elementos 
como  un  mero  trampolin  para  divertirse  (y 
divertir)  a  su  modo,  para  establecer  con  el 
lector  una  comunicaci6n  mas  afectiva  que 
literaria. 

PP's  preview  of  Anibal  Ford's  S umbos a,  the  "Texto"  in 
issue  #260  (12-19-67),  included  these  words  of  introduction 
by  Rodolfo  Walsh:  "Ford  (33)  prefiere  atacar  las  estructuras 
narrativas  ldgicas,  no  lingliisticas.  Desemboca  en  la 
antihistoria,  el  anticuento,  y  en  una  condena  global  de 
nuestra  literatura  'arquetipica' ,  la  literatura  de  Sur,  cuya 
ultima  rama  es  un  admirado  Cortazar."  Amalia  Jamilis  (#342, 
7-15-69)  clearly  showed  "la  influencia  de  Cortazar  ('a  quien 
suelo  llamar  el  tio  Julio')."  She  was  a  jazz-lover,  like 
Cortazar,  who  showed  great  literary  promise.  Though  not  as 
magical  as  her  mentor,  she  had  taken  literature  seriously  and 
was  on  the  verge  of  "lograr  un  lenguaje."  Angelica 
Gorodischer,  another  female  writer  influenced  by  "Uncle 
Julio,"  had  finally  acceeded  to  the  "laborioso  lenguaje  que 
podia  esperarse  de  ella"  (#306,  11-5-68).  All  the  stories  in 
her  Las  pelucas  were  worth  reading,  and  they  defended  "los 
prestigios  de  la  literatura  experimental." 

Another  writer  engaged  in  a  Cortazar ian  "asedio  al 
lenguaje"  (#300,  9-24-68),  and  whom  PP  considered  a  "nombre 
indispensable  para  componer  el  rostro  multiple  de  la  nueva 
novela  argentina"  (#288,  7-2-68),  was  Juan  Carlos  Martelli. 
His  debut  novel,  Persona  palida  (#273,  3-19-68),  was  "casi 
siempre  delirante."  PP  suggested  that  it  could  be  read  in 
one  of  two  ways:  either  in  a  state  of  drunkenness  or  one  of 
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sobriety.  Either  way  would  allow  the  reader  to  appreciate 
that  "cada  pagina  es  un  acto  de  amor  incesante,  un  rescate 
del  amor  como  gesto  supremo  para  el  hombre."  This  was 
particularly  encouraging  to  PP  because,  like  many  other 
authors  favorably  reviewed,  Martelli  had  initially  dabbled  in 
the  "wrong"  type  of  literature;  he  had  written  a  first 
version  of  a  novel,  Los  monstruos,  "que  arrumbo  en  un  cajon" 
when  he  realized  that  "estaba  copiando  la  realidad  en  vez  de 
trans f ormarla. " 

Nanina.,  German  Leopoldo  Garcia 's  controversial  novel 
featured  as  a  "Texto"  in  issue  #290  (7-16-68),  was  comprised 
of  300  pages  which  "gozan  del  mismo  aliento  .  .  .  cualquier 
parrafo  puede  dar  solo  una  idea  aproximativa  de  esa 
respiracidn  que  equivale  a  veinte  anos  de  historia,  a  diez 
horas  de  confesiones,  o  una  noche  de  amor."  The  review 
(#295,  8-20-68)  went  further:  Nanina  was  "inedita  para  la 
literatura  argentina  [porque]  propone  que  la  obra  sea  la 
convicta  y  confesa  proyecci6n  de  la  vida  del  autor,  sin 
lentes  deformantes,  sin  eufemismos  de  lenguaje  ni  trucos  de 
contorsionista."  It  appeared  "para  romper  el  cuello  duro  de 
la  literatura  nacional,  [para  atacar]  frontalmente  el  pecado 
argentino  del  pudor."  It  was  an  "atentado  a  la  estructura 
tradicional  de  la  novela"  and  triumphed  due  to  Garcia 's 
"confianza  maniatica  en  el  lenguaje." 
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Hector  Libertella,  who,  like  Garcia,  was  only  twenty- 
three  years  old,  was  another  young  "guerrillero  del  lenguaje" 
participating  in  the  "procesion  de  la  antinovela"  (#303, 
10-15-68)  Winner  of  the  Premio  Paidos,  for  El  camino  de  los 
hiperboreos ,  Libertella  had  written  three  novels  "para 
renunciar  a  la  literatura."  PP  explained  the  apparent 
contradiction : 

Que  Libertella  elija  la  expresion  literaria 
para  abominar  de  lo  literario,  que  condene 
la  oficializacidn  de  la  cultura  y  se  haya 
presentado  sistematicamente  a  concursos  .  .  . 
puede  resultar  paraddjico,  y  lo  es  en 
principio.  Pero  el  arte  contemporaneo  ha 
planteado  ya  reiteradas  veces  este  dilema  a 
sus  iconoclastas:  la  condena  a  las 
instituciones  no  puede  provocar  la 
marginacidn  del  creador,  porque  el  silencio 
equivale  al  suicidio. 

In  other  words,  Libertella  was  only  taking  advantage  of  the 
avenues  open  to  him  in  a  society  dominated  by  mass 
communications  media  and  suffering  from  a  "saturacidn 
inf ormativa . "  Furthermore,  like  Garcia's,  his  300  pages  were 
a  "campo  de  batalla"  in  which  the  author  went  beyond  mere 
writing;  as  PP  put  it,  he  "inhaled"  and  "exhaled"  while 
composing  his  texts. 

We  close  this  discussion  of  PP's  national  narrative 
canon  with  Manuel  Puig,  who,  like  Cortazar,  lived  abroad. 
Until  1967,  Puig  was  a  "desconocido. "  In  the  "Carta  al 
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lector"  of  issue  #226  (4-25-67),  PP  lamented  that  Puig's 
"anonimato  es  todavia  completo  [en  la  Argentina]  pese  a  que 
perdi6  por  un  voto  uno  de  los  premios  mcis  importantes  de  la 
lengua  espanola,  el  Biblioteca  Breve,  y  a  que  su  libro  La 
traicidn  de  Rita  Hayworth  ha  sido  senalado  como  una  de  las 
narraciones  mas  originales  de  la  nueva  literatura 
latinoamericana."  The  review  and  "Texto"  in  the  same  issue 
highlighted  his  "tecnica  nueva  .  .  .  apertura  expresiva  .  . 
enfoque  experimental  [y]  aventura  del  lenguaje."  Another 
"Texto"  (0J0,  8-12-69),  taken  from  Boquitas  pintadas. 
resembled  a  "folletin."  It  demonstrated,  again,  that  Puig 
had  a  unique  gift:  "la  habilidad  .  .  .  para  cultivar  algo 
infrecuente  en  la  literatura  nacional:  la  parodia,  el 
regis tro  exacerbado  e  ir6nico  de  sucesivas  napas  del  alma 
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argentina,  a  traves  de  las  cuales  surge  la  visidn 
melanc61ica,  sarcastica,  de  un  pais  misterioso. 


II  9  3 


Other  writers  from  this  "mysterious  country"  reviewed  favorably  in 
the  pages  of  PP  included,  in  no  particular  order,  the  following: 
Pedro  Orgambide  (#127,  4-13-65):   "[El  autor  de  El  paramo 1  ha 
desechado  el  cuadro  de  costumbres  [y  ha  adoptado]  el  camino  de  la 
literatura  como  vinculo,  como  desahogo  que  no  tolera  juegos  fatuos." 

Enrique  Wernicke  (#280,  5-7-68):   "[una]  figura  solitaria  en  el 
paisaje  de  la  literatura  argentina  .  .  .  Acaso  su  obra — cuya  cumbre  fue 
La  ribera  [1955] — sea  el  punto  de  de  reunidn  entre  la  narrativa  aspera  y 
desalinada  de  los  costumbristas  y  disconformes  argentinos  .  .  .  y  las 
preocupaciones  formales  que  desvelan  a  las  nuevas  promociones . " 

Roberto  Mariani  (#279,  4-30-68):   "Uno  de  los  maximos  exponentes  de 
Boedo  .  .  .  sus  libros  de  narraciones  deben  tomarse  en  cuenta  no  s61o 
como  un  aporte  valioso  a  la  literatura  nacional,  sino  tambien  como  un 
paciente,  rico  estudio  sobre  el  caracter  de  los  argentinos." 

Alberto  Adellach  (#320,  2-11-69):   "Junto  a  Griselda  Gambaro,  uno  de 
los  maximos  escritores  dramaticos  de  la  Argentina." 

Griselda  Gambaro  (#159,  11-23-65):   "Tambien  le  corresponde  estar  en 
la  primera  linea  de  los  narradores  [argentinos]." 

Haroldo  Conti  (#232,  6-6-67):   "El  mas  s61ido  de  los  narradores  de  su 
generaci6n,  en  la  Argentina  .  .  .  una  prosa  flexible,  sin  estridencias, 
apoyada  en  la  respiracidn." 

Antonio  Di  Benedetto  (#340,  7-1-69):   "[son]  lecturas  inquietantes 
capafces]  de  sorprender  a  quien  [las]  lee." 

Juan  Jos6  Hernandez  (#158,  11-16-65):   "...  incansables 
esplendores  verbales.  El  lenguaje  de  Hernandez  no  tiene  parientes  en  la 
literatura  argentina." 

Alberto  Greco  (#254,  11-7-67):   "Un  hombre  que  inventaba  la  vida 
todos  los  dias  ...  el  primer  novelista  pop  .  .  .  Besos  bruios  [es]  un 
collage  delirante,  se  zambulla  en  la  cursileria,  en  los  lugares  comunes 
y  se  hunde  en  todas  las  formas  antiliterarias  para  acceder  a  una 
sobrecogedora  confesidn." 

Daniel  Moyano  (#195,  9-20-66):   "Una  luz  muy  leiana  es  una  gran 
metafora  del  hombre  americano  que  echa  raices  en  el  vacio.  Es  tambidn 
una  novela  alucinante  y  dramatica." 

Liliana  Heker  (#187,  7-26-66):   "Los  que  vieron  la  zarza  [es  una] 
obra  llena  de  fuerza,  de  talento  narrativo,  en  la  que  se  esta  anunciando 
una  escritora  de  primer  orden." 

Tununa  Mercardo  (#264,  1-16-68):   "Tal  vez  sobren  los  dedos  de  una 
mano  para  contar  a  quienes  provoquen,  con  su  primer  libro  fCelebrar  a  la 
muier  como  una  pascua] ,  un  revuelo  tan  descomunal  en  el  lector  .  .  . 
Aunque  Tununa  Mercado  no  escriba  mas,  estos  seis  relatos  bastan  para 
sacudir  la  vida  de  cualquiera." 

Santiago  Bullrich  (#179,  5-31-66):   "[El  autor],  al  redactar  esta 
Historia  del  Papidn  Sagrado.  [ha  entregado]  a  la  literatura  argentina 
una  de  sus  mas  apasionantes,  sobrecogedoras  elegias,  uno  de  los  mas 
bellos  y  personales  libros  de  los  ultimos  anos." 

Eduardo  Stilman  (#259,  12-12-67):   "Uno  de  los  pocos  abanderados  de 
las  literaturas  'malditas'  en  la  Argentina  .  .  .  desenterrd  el  'Sade' 
[y]  a  61  se  deben  tambien  las  relecturas  de  Swift,  de  Carroll  .  .  .  que 
alteraron  hace  poco  la  paz  de  Buenos  Aires." 
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Several  of  the  aforementioned  Argentine  writers  were 

featured  in  an  article  in  issue  #288  (7-2-68),  entitled 

"Nueva  novela:  Para  vivir  aqui."  In  addition  to  brief 

portraits  devoted  to  specific  national  authors,  the  article 

mentioned  the  links  between  what  was  occurring  in  Argentina 

and  Latin  America: 

Fue  hace  dos  ahos.   Empezo  porque  Julio 
Cortazar,  un  poco  antes,  leyd  en  Paris  los 
originales,  y  decidid  que  la  novela  valia  su 
recomendacidn.  Cuando  Sudamericana  aceptd 
el  consejo  y  lanzd  Nosotros  dos,  de  Nestor 
Sanchez ,  pocos  imaginaron  que  habria  que 
recordar  esa  fecha  para  referirse  al 
nacimiento  de  un  proceso:  el  de  la  nueva 
novela  argentina. 

Entonces  ya  se  sabia  que  Hispanoamerica 
habia  producido,  desde  los  primeros  anos  de 
la  segunda  posguerra,  una  literatura  de  un 
esplendor  sdlo  comparable  a  la  gran  narrativa 
norteamericana  de  las  decadas  del  veinte  al 
cuarenta:  superior  en  vitalidad  e  invencidn 
a  los  movimientos  europeos,  por  el  estilo 
zarandeado  y  ya  difunto  del  "nouveau  roman." 
Para  confirmarlo  estaban  las  obras  de  los 
argentinos  Julio  Cortazar  y  del  Leopoldo 
Marechal  de  Adan  Buenosayres;  de  los 
mexicanos  Carlos  Fuentes  y  Juan  Rulfo;  de 
los  cubanos  Ale jo  Carpentier  y  Jose  Lezama 
Lima;  de  los  uruguayos  Juan  Carlos  Onetti  y 
Felisberto  Hernandez,  del  peruano  Mario 
Vargas  Llosa,  del  colombiano  Gabriel  Garcia 
Marquez.  Detras  de  ellos,  el  inagotable 
Macedonio  Fernandez  (cuyo  Museo  de  la  Novela 
de  la  Eterna  es  uno  de  los  textos  candnicos 
de  la  narrativa  de  este  siglo),  y  casi 
enseguida  una  proliferacidn  incontenible 
donde  emergieron  Guillermo  Cabrera  Infante, 
Severo  Sarduy,  Vicente  Lefiero,  Raul 
Navarrete  y  una  docena  de  nombres  mas  en 
distintos  paises,  como  convocados  a  una  cita. 
Algo  permite  agruparlos  en  un  haz  coherente 
y,  mas  aun,  enfrentarlos  a  la  novelistica  de 
alguna  manera  oficial  producida  hasta 
entonces  en  el  continente  (Asturias,  Icaza, 
Alegria  o  Mallea):  los  novisimos  renunciaban 
al  esquema  ideoldgico  o  a  la  anecdota,  en 
beneficio  del  lenguaje;  a  la  literatura,  en 
beneficio  de  la  vida. 
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Using  this  quotation  as  a  point  of  departure,  let  us  examine 
PP's  Latin  American  narrative  canon. 

Latin  America.  Although  the  names  cited  in  the  "Nueva 
novela"  article  were  all  looked  upon  quite  favorably,  Gabriel 
Garcia  Marquez  (alongside  Julio  Cortazar)  undoubtedly 
occupied  the  canonical  throne.  The  review  of  his  1955  work 
La  hojarasca,  in  issue  #160  (11-30-65),  informed  readers  that 
El  coronel  no  tiene  quien  le  escriba  (1961),  La  mala  hora 
(1962)  and  Los  funerales  de  la  mama  qrande  (1962)  were  "tres 
obras  maestras."  La  hojarasca  had  its  own  endearing 
qualities:  it  was  a  book  of  "asombrosos  resplandores ,  de 
persona jes  y  signos  portentosos  en  un  clima  absolutamente 
americano."  Its  author  was  "quizas  el  ejemplo  mas  elocuente 
de  la  nueva  unidad  cultural  latinoamericana,  el  signo  de  una 
ruptura  de  fronteras,  de  un  dolor  y  de  una  desesperanza 
comunes."  Readers  were  also  informed  to  be  on  the  lookout 
for  the  publication  of  a  500-page  opus,  Cien  ahos  de  soledad, 
that  would  be  published  in  Buenos  Aires  in  1966. 

PP  gave  its  readers  a  taste  of  the  eagerly  awaited 
novel — it  appeared  a  bit  later  than  expected,  in  1967 — in 
issue  #230  (5-23-67).  The  "Textos"  section  presented  "La 
muerte  de  Buendia,"  a  chapter  from  Cien  anos.  This  fragment, 
along  with  pieces  that  other  magazines  had  excerpted,  allowed 
them  to  "senalar  a  Cien  anos  de  soledad,  por  adelantado,  como 
una  de  las  mejores  obras  de  ficci6n  jamas  publicadas  en 
America." 

PP  carried  this  promotional  campaign  to  its  logical 
conclusion  four  issues  later.  The  cover  of  #234  (6-20-67) 
showed  Garcia  M&rquez  walking  down  a  street  alongside  the 
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headline:  "La  gran  novela  de  America."  The  "Carta  al 

lector"  explained  that  PP  had  been  planning  this  cover 

because  of  Garcia  Marquez's  continental  stature.  In  a  move 

reminiscent  of  their  coverage  of  Cortazar,  the  magazine  had 

sent  Ernesto  Schoo  to  Mexico  to  live  with  the  writer  and  his 

family  for  a  week. 

The  "Calendario"  section,  fittingly,  highlighted  the 

publication  of  Cien  aiios  as  the  cultural  event  of  the  week: 

Para  entender  la  vida  cotidiana  de  America, 
su  historia  entera,  sus  simbolos  y  sus 
guerras,  bastara  adentrarse — desde  ahora — 
en  un  pueblo  mitoldgico,  Macondo,  fundado  y 
destruido  por  Gabriel  Garcia  M&rquez 
(dibujo)  en  Cien  anos  de  soledad.  En  esta 
novela  desmesurada,  donde  los  magos  y  los 
gigantes  andan  del  brazo  de  los  plantadores 
bananeros  y  de  los  coroneles  contritos, 
America  Latina  encuentra  su  mejor  metafora, 
la  mas  limpia  y  densa  de  poesia.  El  libro 
de  Garcia  Marquez  no  solo  se  erige  como  el 
mayor  acontecimiento  artistico  de  esta 
semana,  en  Buenos  Aires:  es  tambien  una 
pila  bautismal  que  arrima  sus  aguas  al  gran 
rio  de  la  nueva  novela  americana. 

Sch66's  article  depicted  the  personal  life  and  literary 

formation  of  "Gabo."  Perhaps  the  most  interesting  part  was 

the  revelation  that  he  had  been  suffering  from  writer's 

block,  "hasta  que  un  dia  de  1965,  mientras  guiaba  su  Opel  por 

la  carretera  de  la  Ciudad  de  Mexico  a  Acapulco,  se  le 

present6  Integra,  de  un  golpe,  su  lejana  novela-rio,  la  que 

estaba  escribiendo  desde  la  adolescencia." 

The  same  issue's  review  of  Cien  ahos,  effusively  written  v" 

by  Tomas  Eloy  Martinez,  amounted  to  something  of  a  literary 

manifesto: 

Si  la  literatura  latinoamericana  asoma  ahora — 
casi  con  certeza — como  la  mas  original  de 
todas  las  literaturas,  es  solo  por  la 
aceptacidn  de  su  destino  subversivo,  por  su 
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desaforada  caminata  a  traves  de  una 
imaginaci6n  sin  limites.  Esa  originalidad 
es  engahosa,  sin  embargo,  porgue  las  formas 
que  asume  son  las  mismas  formas  que 
adoptaron  las  primeras  ficciones  humanas, 
las  de  toda  cultura  en  erupcion:  asi  como 
en  Espana  la  novela  empezo  siendo  un  cantar 
de  gesta,  una  loca  aventura  de  caballerias, 
una  coleccidn  de  ap61ogos  donde  hablan  los 
animales  y  los  Deanes  de  Santiago  viajaban 
en  el  tiempo,  America  Latina  erige  ahora 
sus  propios  Calila  e  Dimna,  sus  Conde  Lucanor, 
sus  Mio  Cid  y  sus  Amadises.  No  es  improbable 
que  dentro  de  mil  afios,  Guiraldes  y  R6mulo 
Gallegos,  Azuela  y  Jose  Eustasio  Rivera 
figuren  como  palimpsestos  perdidos  de  la 
infinita  historia  literaria;  que  Macedonio 
Fernandez,  y  Arlt,  y  Borges  sean  apenas  la 
semilla  natal  de  un  mundo  cuyos  padres  se 
llamaran  Cort&zar,  Vargas  Llosa,  Onetti, 
Guimaraes  Rosa,  Carpentier.  Este  padre 
mayor  que  se  les  ha  unido  definitivamente, 
con  sus  Cien  afios  de  soledad.  viene  a  aportar, 
61  solo,  una  bandera  nueva  para  la  aventura: 
la  novela  que  acaba  de  publicar  resume,  mejor 
que  ninguna  otra,  todas  esas  corrientes 
alternas.  La  magia  celebra  aqui  su 
matrimonio  con  la  epica;  los  filtros 
maravillosos,  las  ascenciones  al  cielo  en 
cuerpo  y  alma,  los  festivales  interminables 
del  sexo,  se  pasean  orondos  del  brazo  de  las 
guerras  revolucionarias,  de  los  politicos 
hipocritas,  de  las  plantaciones  bananeras 
que  aniquilan,  donde  quiera  que  esten,  la 
felicidad  y  la  inocencia. 

Cien  afios  constituted  nothing  less  than  the  "novela  total." 
Everything  that  occurred  was  important,  and  the  "grandes 
explosiones  epicas"  were  modulated  by  the  "ondulaciones 
suaves  de  la  poesia."  Its  only  fault,  its  only  "tal6n  de 
Aquiles,"  lay  in  the  "uniformidad  de  su  escritura":  its 
cadences,  adjectives,  and  descriptions  were  somewhat 
repetitive.  However,  this  was  a  minor  aspect,  especially 
when  considered  in  light  of  Gabo's  admission:  "Me  importaba 
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mas  terminar  la  novela  que  publicarla."  This  deeply  stirred 
Martinez : 

El  reto  a  la  solemnidad  que  duerme  en  esa 
frase,  la  alegria  creadora  que  la  sostiene, 
son  otras  de  las  claves  que  explican  el 
triunfo  actual  de  la  novela  latinoamericana. 
A  partir  de  Garcia  M&rquez — y  de  sus  pares — 
ya  nadie  tendra  derecho  a  escribir  para  ser 
conocido,  sino  para  descubrir  el  modo  mas 
alto,  mas  limpio  de  conocerse  a  si  mismo.94 

Nearly  equal  in  stature  with  Garcia  Marquez  was  Alejo 
Carpentier,  a  Cuban  who  also  impressed  PP  as  a  true  Latin 
American  visionary.  In  "El  oficio  de  ser  americano"  (#135, 
6-8-65),  a  review  of  El  reino  de  este  mundo,  PP  highlighted 
Carpentier' s  prodigious  style:  "cada  pagina  de  sus  novelas 
(y  de  esta,  sobre  todo)  es  carnosa,  sensual,  llena  de 
lujuria."  He  had  the  capacity  to  transfrom  actions  into 
visual  images,  and  never  went  too  far:   "no  hay  jam&s  un 
detalle  inutil."  The  fact  the  El  reino  de  este  mundo  was  not 
even  his  best  novel,  and  yet  still  qualified  as  a 
masterpiece,  led  PP  to  conclude:  "Todavia  no  se  ha  observado 
suficientemente  que  este  cubano  silencioso,  que  sdlo  publica 
prodigios,  es  tal  vez  el  mejor  narrador  de  America  y,  junto  a 
Borges,  el  mejor  escritor."95 

Mario  Vargas  Llosa  was  given  wide  publicity  in  PP.  He 
was  one  of  their  foreign  correspondents,  and  his  interviews, 
speeches  and  essays  filled  many  a  page  of  the  magazine.  With 
regard  to  his  novelistic  production,  PP  held  him  in  very  high 
esteem,  as  we  witnessed  in  the  review  of  La  ciudad  y  los 
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The  reeditions  of  El  coronel  no  tiene  quien  le  escriba  and  La  mala 
hora  were  reviewed  in  #287  (6-25-68):  "Leidas  como  una  sola  obra  (y  de 
hecho,  asi  fueron  concebidas),  estas  dos  novelas  mayores  equivalen  a  un 
retrato  tan  prof undo  de  America  como  el  de  Cien  anos. " 

95  El  siqlo  de  las  luces,  reviewed  in  issue  #177  (5-17-66),  was  also 
deemed  an  "obra  maestra." 
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Perros    (#83,    6-9-64).     Los  jefes    (#129,   4-27-65),  written 
prior  to  La  ciudad.   though  not  up  to  the  same  standards,  was 
clearly  a  preview  of  what  was  to  come:      it  exhibited  the  same 
"lenguaje  hipnotico,   casi  magico."     Furthermore,  Vargas  Llosa 
was  one  of  only  three  individuals  whose  "estructuras  verbales 
asumen  la  categoria  de  un  contenido,   son  un  contenido."     The 
other  two  were  the  Julio  Cortazar  of  Rayuela  and  the  Carlos 
Fuentes  of  La  muerte  de  Artemio  Cruz.96 

In  addition  to  Carpentier,   three  other  Cubans  received 
unconditional  accolades:     Jose  Lezama  Lima,   Guillermo  Cabrera 
Infante  and  Severo  Sarduy.     Lezama  Lima  and  Cabrera  Infante 
both  appeared  on  PP's  cover.     Sarduy  did  not  earn  this  honor, 
but  did  appear  in  the  same  number  of  articles. 

The  case  of  Lezama  Lima  is  particularly  interesting. 
The  author  of  what  might  be  described  as  "impenetrable" 
texts,   he  benefitted  from  a  publicity  campaign  equal  in  scope 
to  that  of  Garcia  Marquez,  whose  texts  were  much  more 
accessible  to  the  "average  reader."     Perhaps  it  was  a  sign  of 
PP's  belief  in  the  increasing  sophistication  of  the  Argentine 


96  PP's  review  of  La  casa  verde.  the  novel  which  followed  La  ciudad, 
was  not  entirely  favorable  (#181,  6-14-66).  It  had  its  high  points,  but 
did  not  "cumpl[ir]  al  fin  con  todo  lo  que  promete  .  .  .  se  queda  en  el 
acontecimiento  ...  cuenta  una  buena  historia  .  .  .  pero  nada  mas  .  .  . 
[no]  descubre,  no  revela,  no  busca  siquiera  esa  otra  historia  que  esta 
mas  alia  del  hecho  inmediato,  del  otro  lado  de  la  vivencia  pura,  donde 
comienza  la  visi6n." 

The  Mexican  Fuentes  received  a  curious  treatment,      it  was  similar,   in 
a  sense,    to  Borges.      He  was  regularly  mentioned  as   a  key  figure  in  the 
"new  novel"   and  was   featured  often  as  a  celebrity  figure.      However,   PP 
did  not  appear  to  be  overwhelmed  by  the  quality  of  his  novels.      Zona 
saqrada.    for  example,    reviewed  in  issue  #238    (7-18-67),    showed  moments 
of  genius,   but  reached  a  point  where  "[l]as  cosas  ahogan  a  la  narraci6n 
[y]   Fuentes  parece  incapaz  de  dominar  o  encauzar  su  gusto  por  la 
ret6rica,   por  la  ampulosidad,    por  el  adorno."      In  sum,    Zona  saqrada, 
according  to  "E.S."    [Ernesto  Sch66?     Eduardo  Stilman? ] ,    "parece 
demasiado  a  un  entretenimiento  est6ril    .    .    .   un  chismorreo  oculto  bajo 
cuidadosos  af eites . " 
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reading  public,  a  clue  that  the  magazine  had  indeed  become 

more  of  a  high-brow  "literary  journal,"  or  a  combination  of 

both;  whatever  the  case,  Argentine  readers  were  led  to 

believe  that  Lezama  Lima  was  a  "must  read." 

Even  before  the  cover  feature,  the  "Carta  al  lector"  of 

issue  #270  (2-27-68)  had  announced: 

Otro  escritor  durante  mucho  tiempo 
despreciado  acaba  tambi^n  de  acercarse  a  ese 
coto  vedado  de  los  inmortales.  El  cubano 
Jose  Lezama  Lima,  un  poeta  de  58  ahos  a  quien 
solo  conocian  los  iniciados,  acrecento,  con 
su  novela  Paradiso,  la  lista  de  obras 
maestras  que  vienen  confiriendo  a  la 
literatura  de  America  Latina  una  fuerza 
creadora  con  pocos  parangones  en  este  siglo. 

Not  surprisingly,  he  had  ties  to  Cortazar.  As  the 

introduction  declared: 

Mucho  antes  de  que  se  publicara  en  La  Habana 
(1966),  Paradiso  era  ya  uno  de  los  maximos 
monumentos  de  la  novela  latinoamericana,  un 
santo  y  seha  que  los  libertadores  del  idioma 
y  los  abanderados  de  la  imaginacidn  se  iban 
repartiendo  por  todo  el  continente  .  .  . 
Cortazar  fue  uno  de  los  primeros  en 
distinguir  el  fabuloso  universo  que  Lezama 
estaba  bordando. . .Luego,  en  La  vuelta  al  dia 
en  ochenta  mundos,  consagrd  a  Paradiso  el  mas 
largo  de  sus  capitulos  para  entonar  la 
alabanza  del  poeta  que  esgrime  su  lenguaje 
contra  todas  las  solemnidades  y  los 
prestigios  de  las  academias. 

To  PP,  Paradiso  resembled  no  other  book  in  history, 
"inclusive  por  su  desfachatada  violacidn  de  las  leyes 
gramaticales . "  Moreover,  although  it  had  not  been  read  by 
more  than  one  hundred  persons  outside  of  Cuba,  "las 
discusiones  sobre  sus  capitulos  secretos  y  sus  desenfados 
estilisticos  llevan  ya  mas  de  catorce  meses  sin  apagarse  en 
las  mejores  revistas  de  America  Latina." 
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The  grandiose  rhetoric — was  not  PP  committing  one  of  its 

own  cardinal  sins? — continued  unabated.  The  "Calendario"  of 

issue  #280  (5-7-68) — the  same  one  that  featured  Lezama  Lima 

on  the  cover — trumpeted: 

Desde  la  semana  pasada,  los  lectores 
argentinos  han  comenzado  a  devorar  las  617 
paginas  de  la  edicidn  de  Paradiso  (De  la 
Flor,  1.400  pesos),  una  novela  del  cubano 
Jose  Lezama  Lima,  que  es  tambi6n  uno  de  los 
textos  canonicos  de  la  narrativa 
latinoamericana.  Hace  dos  ahos,  el  libro 
entronizo  a  Lezama  en  su  pais:  es  posible 
que  sea,  en  la  Argentina,  el  acontecimiento 
editorial  de  1968. 

In  keeping  with  its  tradition  of  traveling  to  interview  those 
authors  it  considered  true  heavyweights,  PP  sent  Tomas  Eloy 
Martinez  to  visit  the  "ignorado  maestro"  in  Cuba.  The  report 
he  produced  was  perhaps  one  of  the  most  reverential,  and 
literary,  ever  filed  in  the  "Libros"  section. 

As  if  this  level  of  attention  was  not  enough,  PP  gave 
Lezama  Lima  a  double  "Texto";  fragments  of  "Inferno"  appeared 
in  two  successive  issues,  #287  (6-25-68)  and  #288  (7-2-68). 
They  did  this  in  order  to  contribute  to  the  "conocimiento  de 
uno  de  los  grandes — y  menos  conocidos — narradores  de  este 
continente." 

PP  utilized  the  "Textos"  section  to  introduce  its 
readers  to  Severo  Sarduy  (#251,  10-17-67).  The  introduction 
quoted  Roland  Barthes  concerning  De  d6nde  son  los  cantantes, 
which  had  not  yet  been  published  in  Spanish:   "El  texto  de 
Sarduy  merece  todos  los  adjetivos  que  forman  el  lexico  del 
valor  literario:  es  brillante,  alegre,  sensible,  extrano, 
inventivo,  inesperado  y  constantemente  afectuoso."  PP  also 
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shared  the  opinion  that  he  was  already  "uno  de  los  mas 
lujosos  orfebres  de  la  narrativa  latinoamericana." 

Silvia  Rudni  interviewed  Sarduy  in  Paris,  where  he  had 
been  living  for  the  past  three  years,  "mientras  la  tarde  se 
volvia  cada  vez  mas  gris  en  el  boulevard  de  Saint -Germain 
des-Pr<§s"  (#256,  11-21-67).   Sarduy  was  close  to  the  Tel  Quel 
group,  and  also  felt  an  affinity  for  the  North  American 
writer  William  Burroughs,  "el  unico  que  cree,  como  yo,  que 
hacer  literatura  y  hacer  el  amor  es  la  misma  cosa."  To 
create  De  d6nde  son  los  cantantes.  he  used,  in  his  words,  "la 
supercomposicion  de  textos  hasta  el  delirio,"  which  resulted 
in  "un  ballet  arrasador  y  exuberante  donde  se  mezclan  veinte 
historias,  que  finalmente  no  son  ninguna  y  son  todas  a  la 
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Alberto  Coust6  did  the  actual  review  of  De  donde  son  los 
cantantes  in  issue  #279  (4-30-68).  Sarduy 's  place  in  PP's 
literary  canon  was  spelled  out: 

A  Jorge  Luis  Borges  y  Alejo  Carpentier,  los 
dos  investigadores  extremos  de  las 
posibilidades  del  espanol  .  .  .  se  uni6,  desde 
comienzos  de  la  decada  del  cincuenta,  una 
constelacidn  de  hijos  fabulosos:  a  ellos 
habra  que  agregar,  a  partir  de  ahora,  al 
cubano  Severo  Sarduy — A  diferencia  de  Carlos 
Fuentes,  Vargas  Llosa  o  Garcia  Marquez, 
Sarduy  pertenece  (como  su  compatriota 
Guillermo  Cabrera  Infante)  a  la  raza  de  los 
solitarios. 

Coust6  reproduced  the  quote  by  Barthes,  "uno  de  los  popes  de 
la  crltica  estructuralista,"  and  provided  the  "clave  secreta" 
of  Sarduy 's  triumph:  "el  absoluto  desprecio  por  la  anecdota, 
por  la  psicologia  de  los  personajes  y  por  las  descripciones 
de  tiempo  y  lugar  que  parecieron  ser,  durante  siglos,  los 
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limites  probables  y  posibles  de  toda  novela  (Nestor  Sanchez, 

en  Argentina,  o  Raul  Navarre te,  en  Mexico,  son  otros  buenos 

ejemplos  de  los  resultados  de  esa  audacia)."  Sarduy 

converted  the  "lenguaje  en  su  medio  de  transporte"  and 

reached  the  "esfera  pura  donde  el  lenguaje  se  suicida  para 

renacer."  But  that  was  not  all: 

El  centenar  y  medio  de  paginas  que  Sarduy 
consume  para  organizar  esta  liturgia  (y  la 
Sagrada  Hermeneutica,  que  no  debe  nombrarse) 
no  son  sdlo  el  primer  canon  esot£rico  de  la 
literatura  latinoamericana:  alcanzan,  mas 
humildemente,  para  reconstruir  el  rostro 
secreto  de  Cuba,  visto  fuera  del  tiempo  y 
del  otro  lado  del  mar. 

PP  was  so  infatuated  with  Sarduy  that  they  invited  him 
to  Buenos  Aires  to  be  one  of  the  judges  for  their  literary 
prize:  "El  dueno  de  la  magia  ha  venido  a  la  Argentina  para 
ser  jurado  .  .  .  y  tiene  aqui  algunos  admiradores  fren£ticos, 
los  pocos  que  pudieron  conseguir  los  escasos  ejemplares, 
p^simamente  distribuidos  en  las  librerias  portenas,  de  su 
novela  De  donde  son  los  cantantes"  (#336,  6-3-69).  The 
feature  article,  signed  by  "E.S."  — possibly  Ernesto  Sch66, 
since  it  was  a  prominent  article — highlighted  Sarduy 's  belief 
in  the  links  between  eroticism  and  literature  and  offered 
some  interesting  details  concerning  his  private  life.  His 
half -written  new  novel,  Cobra ,  was  the  story  of  a 
transvestite.  This  was  not  unusual,  since  the  whole  issue 
fascinated  him:   "Arthur  Miller  casi  se  desmaya  un  dia  en  que 
vio  una  foto  mia  donde  estoy  disfrazado  de  dios  hindu, 
cubierto  por  las  joyas  de  la  mujer  de  Octavio  Paz."  E.S. 
added:  "Otras  veces,  Severo  se  retrata  directamente  sin 
joyas  y  sin  ropas  ni  nada."  Not  surprisingly,  his  book  of 
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literary  criticism  and  essays  was  entitled  Escrito  sobre  un 
cuerpo ,  and  would  soon  be  published  by  Sudamericana . 
Finally,  in  response  to  the  question  of  why  he  wrote,  Sarduy 
replied:   "Porque  si  no,  me  aburro.  La  vida  es  aburrida, 
chata.  Yo  trato  de  introducir  en  ella  algo  de  relieve." 

The  other  "solitary"  Cuban,  Guillermo  Cabrera  Infante, 
had  attracted  PP's  attention  with  two  works,  Asi  en  la  paz 
como  en  la  querra  and  Tres  tristes  tiqres.  The  latter,  in 
the  estimation  of  Alberto  Couste,  was  "decididamente 
confesional,  respira  mas  alia  de  la  literatura,  a  la  manera 
de  ese  libro  interminable  que  es  la  vida  (o  la  obra)  de  Henry 
Miller"  (#233,  6-13-67).  However,  Cabrera  Infante  was  not  a 
Miller  clone:  "La  metodologla  que  [Cabrera  Infante]  inventa 
para  exponer  esa  confesidn,  en  cambio,  no  admite  parentesco 
con  nada:  es  una  aventura  in6dita,  una  nueva  manera  de 
capturar  la  novela  cuando  ya  parecia  imposible."  The  Cuban 
used  masterfully  the  "collage"  to  fuse  together  many 
disparate  parts.  The  result  was  "media  docena  de  novelas  con 
sus  variaciones,  o  .  .  .  una  sola  novela  que  comienza 
reiteradamente."  Cabrera  Infante  was  a  devotee  of  those 
" f rancotiradores  del  verbo,"  who  composed  texts  "mas  alia  de 
los  reparos  formales,"  which,  as  a  result,  then  belonged 
strictly  to  the  "experiencia  del  lector." 

Just  as  in  the  case  of  Sarduy,  Cabrera  Infante's  works 
were  not  easily  obtained  in  Argentina.  Therefore,  PP  chose 
to  feature  one  of  these  obscure  pieces  in  a  "Texto"  (#278, 
4-23-68).  "Abril  es  el  mes  mas  cruel"  was  a  short  story  from 
the  "inencontrable"  collection  Asi  en  la  paz  como  en  la 
querra  (1960).  Readers  were  informed  that  it  was  actually 
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written  in  1958,  when  Cabrera  Infante  was  already  "el  critico 
de  cine  mas  delirante  y  lucido  de  su  pais." 

This  Cuban  living  in  London  became  the  center  of  a 
firestorm  shortly  thereafter.  Pictured  on  the  cover  of  issue 
#292  (7-30-68),  he  was  the  central  figure  in  the  feature 
entitled  "America:  Los  novelistas  exilados."  PP  sent  Tomas 
Eloy  Martinez  to  visit — "en  sus  casas  y  cafes  .  .  . 
refugiados  en  Londres,  Paris  o  Barcelona" — Cabrera  Infante, 
Garcia  Marquez,  Fuentes,  Vargas  Llosa  and  Sarduy.97  They 
explained,  in  the  "Carta  al  lector,"  the  decision  to  place 
Cabrera  Infante  on  the  cover:  "es  el  unico  que  ha  convertido 
su  exilio  en  un  acto  irreversible;  cubano  de  origen,  acaba  de 
asumirlo  como  una  forma  de  denuncia  politica." 

The  "Informe  especial"  covered  ten  full  pages,  including 
large  photographs  of  each  author.  The  most  explosive  part, 
however,  was  the  final  three-page  section,  entitled  "Las 
respuestas  de  Cabrera  Infante."  Martinez  had  given  the  Cuban 
four  questions  from  a  "cuestionario  improvisado."  He  wrote 
them  down,  temporarily  lost  them  in  the  clutter  of  his  desk, 
found  them,  and  subsequently  mailed  his  answers  to  Buenos 
Aires.  PP  transcribed  them,  word  for  word,  with  the  warning: 
"Aqui  estan,  y — aunque  sea  obvio — corren  por  su  cuenta  y 
riesgo." 

In  the  "Preambulo  no  pedido"  Cabrera  Infante  defended 
his  decision  to  leave  Cuba  in  1965.  He  said  he  had  tried  to 
devote  his  efforts  to  writing  and  staying  out  of  the 
political  fray.  However,  since  "el  comunismo  no  admite 


Cortazar,  travelling  in  the  Orient,  sent  a  letter  to  PP,  and  the 
magazine  chose  to  exclude  Alejo  Carpentier  and  Miguel  Angel  Asturias 
"porque  su  condici6n  de  diplomat icos  los  invalidaba,  al  menos  ahora, 
como  desterrados . " 
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drop-outs  ...  mi  nombre  fue  arras trado  a  una  polemica  .  .  . 
[que]  no  se  limito  a  una  polemica  literaria  .  .  .  [hubo] 
otros  ataques  mas  directos:  calumnias  personales  y 
politicas,  negaci6n  del  permiso  para  trabajar  en  la  Unesco, 
confiscacion  de  libros  enviados  por  correos,  minuciosa 
inspeccion  de  la  correspondencia  familiar  y  deliberada 
persecucion  literaria."  He  commented  also  on  how  unfairly 
Heberto  Padilla  had  been  treated  for,  among  other  things, 
praising  his  Tres  tristes  tiqres. 

In  answer  to  the  first  question,  "iPor  que  esta  fuera  de 
Cuba?,"  Cabrera  Infante  wrote  that  he  had  returned  in  1965, 
from  Belgium,  where  he  was  cultural  attach^,  for  his  mother's 
funeral.  The  Cuba  he  saw  was  different:   "Cuba  ya  no  era 
Cuba  .  .  .  nada  estaba  en  su  lugar  .  .  .  las  calles  estaban 
cubiertas  de  una  viscosidad  fisica  .  .  .  como  la  metafora  de 
una  viscosidad  moral  .  .  .  [e]l  malec6n  estaba  cariado, 
ruinoso  ...  en  los  canteros  de  El  Vedado,  que  antes  fue  un 
barrio  elegante,  crecian  platanos  en  lugar  de  rosas."  In 
short,  "Cuba  habia  dado  un  gran  salto  'adelante' — pero  habia 
caido  atras  .  .  .  A  la  semana  de  volver  sabia  que  no  solo  yo 
no  podia  escribir  en  Cuba,  tampoco  podria  vivir." 

Cabrera  Infante  proceeded  to  answer  the  questions: 
"IComo   trabaja  fuera  de  su  pais?";  "£Por  que  eligi6 
Londres?";  and  "iEn  qu6  condiciones  volver ia?"  To  the  latter 
he  retorted,  half -jokingly:   "Si  Lezama  Lima  fuera  nombrado 
ministro  del  Interior."  However,  he  subsequently  admitted 
that  he  simply  could  not  go  back.  He  concluded  with  a 
"Colofon  nunca  querido"  that  began  with  the  observation:  "Se 
el  riesgo  intelectual  que  corro  con  estas  declaraciones 
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inoportunas . "  Nevertheless,  he  felt  obligated  to  speak  out: 

Pero  tenia  que  decir,  que  empezar  a  contar 
estas  cosas  algun  dia  aunque  perturbe  la 
visidn  a  mis  amigos — algunos  de  ellos,  de 
tanto  cazar  arco  iris  en  el  horizonte 
politico,  han  quedado  incurablemente 
cegados  por  el  espectro  del  rojo.  Siento, 
de  veras ,  tener  que  molestar  sus  suefios .  No 
puedo  hacer  otra  cosa.  Diria  estas  verdades 
aun  si  todos  mis  amigos  se  llamaran  Platdn. 

It  did  not  take  long  for  critics  to  respond  indignantly. 

The  first  to  take  issue  with  Cabrera  Infante  was  Rodolfo 

Walsh.   In  the  "Correos"  section  of  PP  (#295,  8-20-68)  he 

said  that  as  a  visitor  to  Havana  in  1965,  the  Cuban  had 

forgotten  what  he  knew  as  a  cultural  attach^  in  Brussels, 

que  su  pais  estaba  en  guerra  con  el  imperio 
mas  grande  del  mundo  y  una  parte  de  esa  guerra 
era  el  detergente  que  faltaba  para  lavar  las 
fachadas  de  las  casas  y  los  antibi6ticos  que 
faltaron  para  salvar  a  su  madre.  Ajeno  a  un 
proceso  del  que  era  propagandista,  en  1965 
descubre  el  subdesarrollo,  y  en  1968  lo  dice. 
£Pero  no  lo  sabia  en  1960? 

Walsh  spoke  from  personal  experience,  from  his  own  travels  to 

Cuba:  "La  Revoluci6n  no  socializ6  la  miseria,  repartio  mejor 

lo  que  habia."  This  is  where  Cabrera  Infante  was  missing  the 

point:  "Su  vision  es  la  del  Escritor  Sagrado,  detenido  en 

los  problemas  que  puede  tener  un  hombre  (Cabrera)  para  tomar 

caf6.  No  se  pregunta  de  d6nde  viene  el  caf6,  ni  por  qu6 

falta."  With  regard  to  Padilla  and  the  alleged  impossibility 

of  writing  in  Cuba,  Walsh  asked: 

lUo   se  puede  escribir  en  Cuba?  No  defender^ 
yo  a  Lezama  Lima,  ni  Carpentier,  ni  Guillen, 
ni  Eliseo  Diego.   £Pero  no  son  escritores  su 
ami go  Fernandez  Retamar,  su  ami go  Pablo 
Armando,  su  amigo  Heberto?  No,  son  zombies 
[sarcastic  reference  to  the  term  Cabrera 
Infante  had  used  to  depict  many  Cuban 
intellectuals].  cTampoco  son  escritores  los 
que  vienen  detras,  los  que  no  tienen  ninguna 
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incurable  llaga  de  no  haber  ido  a  la  Sierra 
o  la  milicia  o  las  campafias  de  alfabetizacion? 
cNo  se  editan  en  La  Habana,  al  mismo  tiempo 
que  en  Paris,  sus  libros?  iQue  libros 
cubanos  se  publicaban  en  Cuba  antes  de  1959? 

In  the  very  next  issue  of  PP  (#296,  8-27-68),  another 
two-column  letter  deeply  critical  of  Cabrera  Infante 
appeared.  This  one  was  signed  "Por  la  Revista  Problemas  del 
Tercer  Mundo;  David  Vinas,  Ricardo  Piglia,  Andres  Rivera, 
Le6n  Rozitchner,  Raul  Sciarretta,  Ismael  Vinas."  They  were 
particularly  perturbed  by  the  Cuban  exile's  reminiscences  of 
El  Vedado: 

[E]s  facil  descubir  en  su  manera  de  perder  la 
paciencia  una  propuesta  politica.  Su 
indignacidn  parece  moral,  pero  tiene  el  mismo 
6nfasis  que  la  indignacion  politica  de  los 
terratenientes ,  de  los  policias  y  financistas 
cubanos  que  viven  en  Miami  .  .  .  Estos  companeros 
de  exilio  tambi6n  se  indignan  .  .  .  por  las 
violaciones  que  padece  El  Vedado.  Tienen  sus 
razones:  ese  santuario,  como  su  nombre  lo 
indica,  les  pertenecia  sin  intromisiones; 
cuando  lleg6  la  revoluci6n,  vivian  en  61 
dedicados  al  aroma  de  las  rosas.  Habian 
dejado  a  otros  la  tarea  de  cosecharles 
platanos  .  .  .  Curioso  circuito:  de  la  sordida 
promiscuidad  de  un  bohio  a  los  valores  de  la 
clase  alta,  y  de  ahi  a  la  defensa  de  sus 
zonas  sagradas. 

Cabrera  Infante's  migration  to  Europe,  according  to  Vinas  et 

al.,  could  also  be  explained  by  his  newfound  fascination  with 

the  upper  crust  of  society.  In  their  view,  he  was  looking 

for  a  new  El  Vedado  into  which  he  would  be  admitted.  He, 

like  other  Latin  American  authors,  was  engaged  in  a  curious 

"programa  [de]  descubrimiento  de  America  al  rev§s."  They 

considered  Sarduy  to  be  especially  guilty  of  such  hypocrisy 

and  quoted  him  contemptuously: 

"a  mi  derecha  la  Brasserie  Lipp,  el  antro  de 
Joyce,  de  Hemingway,  de  Gertrude  Stein:  y 
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mas  alia  el  Cafe  de  Flore,  patria  de  Camus, 
de  Sartre,  de  Simone  de  Beauvoir  o  el  Deux 
Magots  si  estiras  la  cabeza:  ahi  tienen  su 
campo  de  concentracion  los  estructuralistas." 

Francisco  Urondo  added  his  voice  to  the  chorus  in  issue 

#298  (9-10-68).  He  was  perplexed  as  to  why  a  talented  writer 

would  descend  to  "el  tono  de  'Yo  elegi  la  libertad'  o 

Reader's  Digest  .  .  .  para  describir  sus  presuntas 

desdichas."  He  had  planned  to  write  a  longer  letter,  but 

seeing  that  Walsh  had  already  taken  the  words  out  of  his 

mouth,  limited  himself  to  a  defense  of  the  Cuban  Revolution: 

Cuba  es  un  pais  que  quiero,  que  me  resulta 
entranable  y  al  que  bajo  ningun  concepto 
idealizo;  es  decir,  no  prescindo  de  sus 
errores,  pero  tampoco  de  sus  problemas. 
Porque  se  haya  cerrado  un  cabaret  mas  o 
menos,  porque  alguien  se  ponga  paranoico  y 
sienta  que  le  mataron  a  la  mama,  resulta 
intolerable  que  se  manosee  una  realidad 
que  es  decisiva  para  nuestro  destino,  por  lo 
menos  americano.  Ademas,  me  preocupa  que 
se  deforme  el  rol,  la  gravitacion  que  tiene 
ese  pais  en  el  proceso  revolucionario  del 
mundo . 

Heberto  Padilla  himself  contributed  to  the  debate  in  the 
pages  of  PP.  He  sent  a  letter  to  the  magazine,  which  they 
subsequently  published  as  the  "Texto"  in  issue  #313 
(12-24-68).  "La  respuesta  a  Cabrera  Infante,"  as  PP's 
introduction  pointed  out,  clarified  the  aforementioned 
"Padilla  affair"  and  his  attitude  towards  the  Cuban 
Revolution.  In  addition,  PP  judged  it  to  be  more  than  a 
"notable  documento  politico";  it  was  also  "la  obra  de  un 
polemista  agudo,  capaz  de  trans formar  una  discus ion  en 
excelente  literatura." 

In  Padilla 's  opinion,  Cabrera  Infante  was  the  perfect 
example  of  the  "contrarrevolucionario  que  intenta  crearle  una 


244 


situacion  dificil  al  que  no  ha  tornado  su  mismo  camino." 

Padilla  affirmed  that  he  was  writing  these  words  "con  plena 

libertad,  desde  Cuba,"  and  not  in  jail,  in  exile,  or  under 

any  sort  of  duress.  Cabrera  Infante  was  wrong  to  assert  that 

Padilla  was  an  "exilado  interior": 

£C6mo,  si  no  mintiendo,  se  puede  calif icar  de 
exilado  interior  al  que  trabaja  todos  los 
dias  en  tareas  revolucionarias  y  debate 
publicamente,  desde  posiciones 
revolucionarias,  los  problemas  que  solo 
atanen  a  quienes  apoyamos  decididamente  a  la 
Revolucion? 

Padilla  was  puzzled  because  he  remembered  the  words  of  a 
Cabrera  Infante,  who  upon  returning  from  Brussels  in  1965, 
spoke  enthusiastically  of  the  Revolution  in  the  pages  of 
Bohemia.  This  was  the  same  Cabrera  Infante  who,  among 
friends,  had  always  insisted  that  the  Revolution  demanded 
great  responsibilities  of  Cuban  artists.  Evidently,  he  had 
renounced  these  responsibilities  to  history  and  his  people, 
choosing  instead  to  "[adscribirse]  a  la  belleza  pura  y 
desinteresada."  He  was  a  deserter  who  could  not  tolerate  the 
fact  that  "[n]inguna  revoluci6n  es  un  lecho  de  rosas." 

To  give  a  sense  of  closure  to  the  debate,  PP  printed 
Cabrera  Infante's  response  in  the  "Texto"  of  issue  #316 
(1-14-69).  He  lashed  out  at  Padilla:  "[M]e  ataco  bestial, 
tal  vez  despu^s  de  leer  a  Marx."  He  questioned  just  how 
freely  Padilla  had  written  his  words;  he  had  chosen  the  path 
of  "libre  albedrio,"  while  Padilla  "escoge  la  Historia  y  la 
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esclavitud."98      He  provided  documentation  to  show  that  Padilla 

was,   indeed,   considered  persona  non  grata  in  Cuba  and  that 

"despu^s  de  hacer  confesi6n   (escrita)  y  contricidn 

(publicada)   el  pecador  Padilla  esta  mas  lejos  que  nunca  de 

las  puertas  del  cielo  del  creyente."     However,   he  was  still, 

Cabrera  Infante  concluded, 

inf initamente  menos  complice  que  esos 
huespedes  politicos  con  equipaje  de  excusas, 
que  pasan  sus  vacaciones  en  el  triste  tropico 
y  cuando  no  describen  una  sociedad  de 
miser ias  como  el  Pais  de  Cocana   (de  azucar), 
regresan  imitando  a  la  trinidad  simia:     NADA 
vieron,  NADA  oyer on,   NADA  dicen." 

A  pair  of  Cuban  authors  who  had  remained  in  Cuba,    and 
who  entered  PP's  narrative  canon  late  in  the  magazine's 
second  cultural  stage,  were  Miguel  Barnet  and  Reinaldo 


Cabrera  infante  digressed  briefly  to  attack  his    (former)   Spanish 
publisher,   Carlos  Barral,  who  had  had  the  temerity  to  criticize  his 
denunciation  of  the  Cuban  regime.      Barral  had,    among  other  things,   cast 
aspersions  on  Cabrera   Infante's   English  proficiency.      The  Cuban  pointed 
out  that  Barral 's  was   also  questionable — in  the  same  letter  he  spelled 
"Topeka"  as   "Topica"~and  sniffed:      "Esta  es  la  ultima  carta  que  me 
escribira  Barral,   como  Tres  tristes  tiqres   fue  mi  primer  y  ultimo  libro 
para   (Seix-)   Barral,   el  sentimiento  de  asco  es  mutuo." 

99  This  was   not,   of  course,    the  only  literary    (and  political)   debate 
to  take  place  in  the  pages  of  PP.      The  "Correos"  section  regularly 
featured  readers — real  and  invented — who  engaged  in  literary  dialogue 
with  PP  and  other  readers.     Unfortunately,    space  limitations  preclude  a 
full-scale  study  of  this   aspect  of  the  magazine.      By  my  count,   there 
were  at  least  216  letters  pertaining  to  literature  in  the  346  issues 
(including  0J0)   between   1962   and   1969.      They  ranged  from  simple  requests 
concerning  where  to  obtain  certain  books  to  full-fledged  attacks  on  PP 
literary  reviews.      Oftentimes,    the  letter  writers  themselves  were 
literary  figures  of  great  renown.     We  have  just  seen,    for  example,   that 
Cabrera  Infante  provoked  missives   from  Walsh,   vihas  et  al.,   and  Urondo. 
Another  superb  example  was   issue  #109    (12-8-64),    in  which  Silvina 
Bullrich,   Manuel  Mujica  Lainez   and  Angel  Rama  wrote  letters. 

Some  of  the  more  provocative  and/or  heated  exchanges  centered  on  the 
following  individuals/issues:      Ezequiel  Martinez   Estrada,    Ernesto 
Sabato,    criteria  for  awarding  literary  prizes   in  Argentina,    Jorge  Luis 
Borges,    PP's  alleged  "favoritism"   towards  authors  centered  in  Buenos 
Aires  and  "fabrication"  of  the  Best-Sellers  lists,   David  Vinas,   Pablo 
Neruda's   "pornographic"  poetry,    SADE,   Arturo  Jauretche,   censorship,   the 
poor /excellent  quality  of  the   "Libros"   section,    Leopoldo  Lugones,   Boris 
Spivacow,    and  Julio  Cortazar. 
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Arenas.  The  former's  Bioqrafia  de  un  cimarr6n  had  recently 
been  translated  into  English  and  was  "recibido 
laudatoriamente  .  .  .  por  la  habitualmente  parca  seccion 
bibliografica  de  Newsweek"  (#299,  9-17-68).  Since  Galerna's 
Argentine  edition  was  due  out  soon,  PP  decided  to  feature  it 
as  a  "Texto."  They  were  fascinated  by  this  new  type  of 
literature,  based  on  weeks  of  interviews  with  Esteban 
Monte jo,  a  108-year  old  Cuban,  and  then  converted  into  a 
novel . 

Barnet  did  the  same  thing  with  a  female  Cuban  dancer  in 
Cancion  de  Rachel,  reviewed  in  the  only  issue  of  0J0 
(8-12-69).  Like  its  predecessor,  Cancion  was  a  "libro 
apasionante"  in  which  Barnet  generated  "textos  que  fusionan 
lo  cientifico  y  lo  poetico,  a  punto  tal  que  resulta  dificil 
comprobar  que  elementos  predominan  y  hasta  d6nde  llegan  los 
limites  de  la  exploraci6n  y  la  verosimilitud  de  la  recreacion 
literaria."  Canci6n  almost  defied  description  in  traditional 
literary  terms;  but  it  did  have  a  magical  quality:   "El 
lenguaje  meramente  denotativo  .  .  .  se  convierte  en  el  mas 
connotativo  de  los  textos  ...  el  discurso  en  prosa  se 
dilata  en  poema."  In  sum,  "Rachel — el  cuerpo  de  Rachel — se 
levanta  como  testimonio  conmovedor;  el  libro  de  Miguel  Barnet 
la  instala  (como  antes  a  Esteban  Monte jo)  entre  los  nombres 
inolvidables  de  la  literatura." 

Reinaldo  Arenas  caught  Tomas  Eloy  Martinez's  eye  with   i/" 
Celestino  antes  del  alba  (#312,  12-17-68).  The  novel's 
multiple  levels  provoked  him  to  describe  every  page  as  a 
"milagro."  He  could  think  of  only  two  points  of  reference: 
Gran  Sert6n,  by  Guimaraes  Rosa,  for  its  folkloric  language, 
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and  Molloy  and  Como  es .  by  Beckett,  for  the  "asfixia"  of  its 
pages.   In  sum: 

Arenas  se  ha  impuesto  todas  las  limitaciones 
imaginables:  el  narrador  es  un  idiota, 
sometido  a  un  vocabulario  cotidiano  y  torpe; 
los  dialogos  abundan  en  giros  verbales 
dificiles  de  entender  fuera  de  Cuba,  en 
palabras  esotericas.  Una  de  sus  proezas  mas 
admirables  consisti6  en  amasar  todo  ese  caos 
de  una  manera  fluente,  permitiendo  que  la 
lectura  de  Celestino  acabe  por  ser  un 
ejercicio  devorador,  obsesivo.100 

Members  of  the  Latin  American  narrative  canon  came  from 
various  points  of  the  continent.  Neighboring  Uruguay,  for 
instance,  was  the  birthplace  of  many  successful  candidates: 
Horacio  Quiroga,  Juan  Carlos  Onetti,  Felisberto  Hernandez, 
Sylvia  Lago  and  Armonia  Somers.  Quiroga,  whose  works  dated 
back  to  the  turn  of  the  century,  did  not  receive  much 
attention.  However,  alert  PP  readers  only  had  to  interpret 
two  signals  to  understand  his  importance:  La  vida  en 
Misiones  was  resurrected  in  a  "Texto"  (#340,  7-1-69),  and  the 
review  of  this  work  carried  the  title  "La  pasi6n  cotidiana  de 
Horacio  Quiroga"  (#344,  7-29-69). 

Not  as  old  as  Quiroga,  but  still  belonging  to  another 
pre-1960s  generation  was  Onetti.  PP  featured  him  in  issue 
#251  (10-17-67).  They  justified  their  choice  in  the  "Carta 
al  lector": 

El  exito  de  la  novela  latinoamericana  ha 
comenzado  a  desenterrar  a  algunos  de  sus 
maestros  olvidados.  El  uruguayo  Juan  Carlos 
Onetti  se  habia  entregado  voluntariamente  a 
ese  olvido,  del  que  la  critica  de  su  pais  lo 
arrancaba  de  tanto  en  tanto.  Su  obra  maxima, 
La  vida  breve,  publicada  hace  mas  de  una 
decada  y  todavia  sin  agotarse;  su  otra  gran 


100 


The  "Texto"  devoted  to  Celestino  (#295,  8-20-68)  contained  an 
interesting  bit  of  information:  Brtijula,  an  Argentine  publishing  house, 
had  selected  this  novel  to  inaugurate  its  "Rayuela"  series. 
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novela,  El  astillero,  y  su  continuacidn, 
Juntacadaveres ,  siguen  siendo  criaturas 
desconocidas.  Ahora  circula  en  Buenos  Aires 
la  primera  edicion  de  sus  Cuentos  completos ; 
con  ese  motivo,  Alberto  Couste  entrevist6  a 
Onetti  en  Montevideo,  lo  saco  de  su  retiro 
durante  tres  dias  de  conversaciones . 

In  his  report,  Coust£  made  it  clear  that  Onetti  would  not  win 

any  popularity  contests.  On  the  other  hand,  that  did  not 

matter:   "el  s61o  quiso  escribir  (todos  los  otros  gestos  de 

su  vida  parecen  ilusorios),  y  escribio.  Sin  proponerse 

nada."  La  vida  breve,  published  in  1950  by  Sudamericana, 

despite  being  "una  de  las  mayores  novelas  que  se  hayan 

escrito  jamas  en  America  Latina,"  was  virtually  unknown: 

Por  uno  de  esos  misterios  de  la  provinciana 
vida  literaria  del  Rio  de  la  Plata,  La  vida 
breve  sufri6  un  silencio  semejante  al  que  se 
abatio  sobre  el  Adan  Buenosayres  de  Leopoldo 
Marechal,  libro  con  el  que  comparte  la  mayor 
aventura  de  esta  parte  del  mundo  durante  los 
anos  cincuenta.  Pero,  a  diferencia  del  Adan, 
la  obra  de  Onetti  espera  todavia  su 
descubrimiento:  hasta  sus  exegetas — que 
abundan — prefieren  inclinarse  sobre  otros 
titulos,  buscar  en  El  pozo  o  en  Juntacadaveres — 
los  dos  extremos  de  la  peripecie — las  claves 
que  La  vida  ofrece  con  toda  precisi6n. 

Among  other  things,  this  novel  "anticip[6]  las  divagaciones 
de  la  novela  dentro  de  la  novela,  del  sueno  sin  sonador,  que 
deberan  agradecerle  anos  mas  tarde  los  creadores  del  'nouveau 
roman, '  y  los  incipientes  narradores  nacidos  en  la  decada  del 
treinta." 

The  review  of  Onetti 's  Cuentos  completos,  in  the  same 
issue,  was  done  by  Tomas  Eloy  Martinez.  The  critic  observed  v^ 
that  "[l]a  fraternidad  entre  la  vida  y  obra  de  Onetti  es 
quizas  unica  en  la  literatura  de  America  Latina  .  .  .  Nadie 
como  el  hubiera  podido  oficiar  esas  ceremonias  de  culpa  que 
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afligen  a  sus  criaturas."     Furthermore,   despite  his   "parcos 
elementos , "  he  had  succeeded  in  "erigir  una  de  las  mas 
esplendidas  obras  narrativas  de  America." 

Felisberto  Hernandez  also  merited  mention  in  a  "Carta  al 
lector"   (#194,   9-13-66).     Another  Uruguayan  ignored  in 
Argentina,   he  had  been  compared  favorably  to  Borges.     His  two 
masterpieces,  Por  los  tiempos  de  Clemente  Colling  and  Tierras 
de  la  memoria  were  now  "invading"  Buenos  Aires  for  a  second 
time.     PP  hoped  that,   this  time,   the  response  to  his 
"prodigios  estilisticos"  would  be  different.     They  would 
certainly  do  their  part:      "Es  ya  la  antigua  costumbre  de  PP 
descubrir  a  sus  lectores  los  grandes  talentos  narrativos  de 
la  America  Latina.     En  el  caso  de  Hernandez   .    .    .   tal  hecho 
tiene  un  acicate:     el  de  advertir  que  sus  ficciones  rozan  lo 
genial."101 

Sylvia  Lago  received  her  moment  in  PP's  spotlight  in 
issue  #308    (11-19-68).     The  "Textos"  section  published 
Chapter  XVII  of  her  latest  novel,   La  ultima  razon.     However, 
PP  had  already  become  aware  of  her  talent  in  1967;   Detras  del 
rojo  "[la]   revelo  como  una  narradora  esot^rica,   uno  de  esos 
raros  especimenes  de  la  literatura  que  vienen  floreciendo  en 
el  Uruguay  desde  los  tiempos  de  Lautr^amont  y  cuya  cresta,   en 
este  siglo,   es  Felisberto  Hernandez."     La  ultima  razon,    for 
its  part,   showed  a  turn  toward  the  "novela  de  testimonio"  and 
was  a  "denuncia  acre,   y  sin  embargo  erdtica,   de  la  vida 


The  review  mentioned  that  Angel  Rama  had  played  a  fundamental  role 
in  his   recent   "discovery"   in  Uruguay.      Hernandez's  Las   hortensias  would 
subsequently  be  reviewed  in  issue  #214    (1-31-67):      "En  cada  cuento   .    .    . 
es  tanta  la  luz  que    [61]   desfleca  sobre  su  cara,   que  a  traves  de  ella 
pueden  verse  las  plantas  de  hace  un  mill6n  de  ahos,   y  los   seres  humanos 
que  viviran  despues  del  pr6ximo  mill6n." 
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intelectual  porteha,  en  la  que  de  algun  modo  andan  mezclados 
Lugones  y  Borges . " 

Armonia  Somers,  in  the  opinion  of  Alberto  Couste,  was 
even  more  impressive.  She  followed  in  the  steps  of  Arlt  and 
Quiroga  in  avoiding  "la  retdrica  ...  el  pietismo  a 
ultranza  ...  el  tono  elegiaco  ...  la  autocompasion" 
(#242,  8-15-67).  Therefore,  she  was  perhaps  "la  ultima  de 
los  'malditos'  rioplatenses:  un  persona je  desconcertante 
para  alternar  con  los  Vargas  Llosa,  los  Garcia  Marquez  o  los 
Cabrera  Infante."  Her  "scandalous"  1950  novella,  La  mujer 
desnuda,  was  a  "puro  delirio"  whose  pages  "no  aspiraban  a 
otra  cosa  que  a  la  vida."  Her  more  recent  work  showed 
similar  characteristics;  in  other  words,  it  was  "una  de  las 
obras  mas  inquietantes  de  la  actual  literatura  rioplatense." 
Chilean  narrators,  in  contrast,  did  not  greatly  impress 
PP's  critics.  Manuel  Rojas,  "chileno  de  Boedo"  (#140, 
7-13-65)  was  an  adequate  writer  who  had,  deservedly,  won  that 
country's  Premio  Nacional  de  Literatura  in  1957.  Fernando 
Alegria,  who  travelled  back  and  forth  between  Chile  and  the 
United  States,  crafted  good  novels  and  stories.  His  La 
marat6n  del  Palomo  was  deemed  worthy  of  a  "Texto"  in  issue 
#315  (1-7-69)  for  its  "esplendidos  frescos  .  .  .  que  recogen 
[las]  experiencias  universitarias  [de  Alegria],  sus  dialogos 
con  los  hippies  y  sus  reflexiones  sobre  la  guerra  del 
Vietnam,"  as  well  as  a  review  in  issue  #329  (4-15-69). 
Antonio  Skarmeta's  1967  collection  of  stories,  El  entusiasmo, 
"hizo  suponer  que  la  orfandad  de  grandes  narradores  en  Chile 
no  duraria  ya  demasiado  tiempo"  (#325,  3-18-69).  His  Desnudo 
en  el  ten ado,  winner  of  the  Premio  Casa  de  las  Americas 
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confirmed  this  supposition.  PP  conferred  him  a  double 

"Texto"  (#325,  3-18-69;  #326,  3-25-69)  for  Desnudo,  and 

reproduced  the  prize  jury's  verdict: 

Sus  valores  propios  lo  destacan  sobre  la 
irregularidad  del  resto  de  los  concurs antes : 
el  estilo  vertiginoso  se  basa  en  un  lenguaje 
sin  retoricas  estratificadas,  sin  lugares 
comunes,  sin  perspectivas  convencionales . 
El  mane jo  del  humor,  que  podria  estimarse 
excesivo,  evita  toda  solemnidad  o  enfatismo. 
Reactualiza  temas  no  habituales  en  la 
literatura  hispanoamericana. 

Paraguay's  entry  in  the  canonical  sweepstakes  was 
Augusto  Roa  Bastos.  An  early  review  of  his  work,  in  issue 
#201  (11-1-66)  opined  that  he  was  indecisive:  "ha  fluctuado 
entre  la  literatura  de  tesis,  la  denuncia — con  todo  el 
aparato  telurico  de  la  novela  costumbrista — y  momentos  de 
intransigencia  visionaria."  Nevertheless,  he  was  moving  in 
PP's  direction.  More  recently,  he  had  declared  himself  "en 
favor  de  una  literatura  mas  vital  .  .  .sin  tener 
equivalencias  directas  en  la  realidad  inmediata." 

A  host  of  Roa  Bastos '  unpublished  stories ,  one  of  which 

PP  featured  as  a  "Texto"  in  issue  #236  (7-4-67),  showed 

further  evolution: 

Hace  un  ano,  Augusto  Roa  Bastos  descubrio  que 
habia  sepultado  voluntariamente  todo  el 
lenguaje  de  su  infancia  paraguaya;  de  la 
noche  a  la  manana,  aquel  lenguaje  dejo 
centenares  de  historias  perdidas,  como  una 
fabulosa  marea  en  retirada  .  .  .  percibio,  poco 
a  poco,  que  mientras  le  fluia  una  escritura 
coloquial,  cotidiana,  iban  surgiendo  tambien 
persona jes  maravillosos,  cuya  intimidad  vivia 
el  con  pasidn,  pero  tambien  con  sobresalto. 

By  1969  Roa  Bastos'  transformation  was  complete.  Prior 
to  Moriencia,  his  work  was  "algo  que  no  terminaba  de 
realizarse,  buenos  propdsitos  que  se  limitaban  a  relampagos 
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de  felices  hallazgos,  narraciones  de  las  pobrezas  y  leyendas 
del  Paraguay  natal,  que  no  alcanzaban  a  superar  el  lastre  de 
un  naturalismo  que  les  impedla  el  vuelo"  (#336,  6-3-69). 
Fortunately,  said  PP,  "en  adelante,  toda  justificacion  sera 
innecesaria.  Moriencia  podria  tolerar  el  anonimato  de  su 
autor:  tiene  existencia  propia.  Mejor  dicho,  la  tienen  los 
cinco  primeros  cuentos  de  los  quince."  He  had  finally 
reached  "al  mundo  de  lo  callado,  al  texto  que  transparenta  el 
verdadero  significado  que  no  es  el  que  las  palabras  denotan." 
PP  concluded  that  his  future  work  could  now  be  awaited  with 
great  anticipation. 

Headed  in  the  exact  opposite  direction  was  the  1967 
winner  of  the  Nobel  Prize,  Miguel  Angel  Asturias.  In  PP's 
view,  nobody  was  more  deserving  of  such  an  honor  than  this 
Guatemalan,  "pontifice  de  una  casta  loca  de  imaginacion  cuyos 
sacerdotes  se  llaman  Cortazar,  Garcia  Marquez,  Carpentier, 
Vargas  Llosa"  (#252,  10-24-67).   In  the  same  issue,  "Textos" 
included  a  fragment  of  his  unpublished  book,  El  espejo  de 
Lida  Sal. 

The  actual  appearance  of  Asturias'  collection  of 
stories,  however,  evoked  an  entirely  different  reaction.  The 
unsigned  review  (#272,  3-12-68)  was  harsh.  The  awarding  of 
the  Nobel  Prize  to  Asturias,  which  had  not  long  before  been 
an  "incontestable  justicia,"  was  now  the  equivalent  of  "un 
acto  de  justicia  jubilatoria,  una  lapida  literaria  tras  la 
cual  s61o  queda  la  posibilidad  de  ejercitarse  en 
'divertimenti'  doctorales"  (#272,  3-12-68).  The  "musa 
inspiradora  de  una  lujosa  explosion  formal,  de  una  vigorosa 
poematizacidn  de  la  magia  de  la  tierra  y  la  mitologia  de  los 
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hombres"  had  become,  in  Lida  Sal,  little  more  than  "una 
fuente  de  recursos  cuya  explotacion  amenaza  tornarse 
exhaustiva."  Metaphors  were  piled  so  high  and  wide  that  they 
threatened  to  make  the  book  explode;  the  reader  had  to  ingest 
the  prose  in  small  doses  to  avoid  suffocation.  Sadly,  PP 
concluded,  "El  espejo  de  Lida  Sal  no  le  permitira  sacudirse 
el  polvo  de  las  estatuas." 

Brazil's  member  of  the  canon,  Joao  Guimaraes  Rosa,  was 
"el  mas  importante  escritor  de  la  historia  de  la  literatura 
brasilena"  (#341,  7-8-69).  Sometimes  compared  to  Joyce,  he 
demonstrated  a  similar  agility  with  language.  His  writing 
style  insisted  on  "deformar  palabras,  recuperar  modismos 
populares,  inventar  terminos,  despreocuparse  por  los 
personajes  ...  la  verosimilitud  no  interesa."  His  style 
also  combined  the  "economia  borgiana"  with  the  "caprichosa 
libertad  a  lo  Macedonio  Fernandez . " 

PP  was  equally  enamored  of  Venezuela's  Adriano  Gonzalez 
Le6n.  He  was  the  fifth  Latin  American  to  win  the  prestigious 
Biblioteca  Breve  prize,  granted  annually  by  Seix  Barral.  The 
winning  text,  Pais  portatil,  his  second  novel,  converted  him 
into  "[o]tro  pariente  para  la  familia";  in  other  words,  he 
was  now  a  member  of  the  "Parnaso  de  la  nueva  novela 
latinoamericana"  (#272,  3-12-68). 

An  interview  with  Gonzalez  Le6n  continued  in  the  same 
vein.  He  was  the  "ultimo  idolo  de  la  mafia  [y]  el  primer 
aporte  venezolano  a  la  raza  de  gigantes  que  desarrolld  la 
novela  latinoamericana"  (#316,  1-14-69).  But  PP  injected  a 
word  of  caution;  since  the  novel  had  not  yet  been  published, 
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the  final  verdict  could  only  come  after  Pais  portatil  engaged 
in  "batalla  campal  con  los  lectores." 

In  issue  #334  (5-20-69),  PP  was  pleased  to  report  that 
the  text  had  emerged  triumphant  from  this  "battle."  Gonzalez 
successfully  weaved  a  complex  narrative  technique  and  a 
relatively  simple  story  to  "vence[r]  un  doble  complejo:  el 
de  los  imitadores  que  reniegan  de  toda  novela  con  argumento, 
y  el  de  los  cultores  de  un  realismo  que  entiende  a  la 
literatura  como  reflejo  del  mundo  exterior."  It  dealt  with 
politics,  but  also  showed  the  "peso  irrenunciable  de 
Cortazar."  Finally,  the  world  of  Andres,  the  Venezuelan 
student  who  served  as  the  novel's  central  character, 
"participa  del  lujurioso  calor  latinoamericano,  pero  ordenado 
por  la  ruptura  de  todos  los  prejuicios  que  'localizan'  la 
literatura  en  esta  parte  del  mundo." 

Another  potential  "pariente  para  la  familia"  was  the 
Mexican  Vicente  Lehero.  Like  Gonzalez  Le6n,  he  had  been  a 
recipient  of  the  Biblioteca  Breve  prize  (1963).  PP  had  not 
yet  elevated  him  to  the  level  of  "imprescindible, "  but  he  did 
show  signs  of  becoming  "el  triunvirato  que  faltaba — junto  a 
Juan  Rulfo  y  a  Carlos  Fuentes — para  que  la  nueva  literatura 
mexicana  exhibiese  su  partida  de  nacimiento"  (#252, 
10-24-67).  He  had  come  close  with  El  qarabato,  the  follow-up 
to  the  Biblioteca  Breve  prize  winner,  Los  albaniles. 
A  fuerza  de  palabras  (#243,  8-22-67),  however,  was  considered 
a  step  backward.  According  to  PP,  the  jury  was  still  out  on 
Lenero . 

Another  possible  candidate  for  a  leading  spot  in  Mexican 
literature  was  Jose  Agustin,  who,  as  we  have  seen,  was 
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favorably  reviewed  by  Nestor  Sanchez  in  #233.  Inventando  que 
sueno  (#330,  4-22-69)  was  equally  brilliant.  PP  pronounced 
that  Agustin  had  "tornado  las  palabras  por  las  astas,"  and 
surmised  that  if  there  were  others  following  in  his 
footsteps,  "[e]s  posible  que  la  narrativa  mexicana  haya 
comenzado  a  ascender  el  camino  que  le  senala,  entre  otros,  la 
poesia  de  Octavio  Paz." 

Narrative  ant i -canon 

The  creation  of  a  literary  canon,  of  course,  involves 
the  systematic  exclusion  of  many  competing  texts.   As  we 
observed  in  the  discussion  of  PP's  poetry  canon,  the 
magazine's  cultural  critics  also  had  their  preferred  targets 
of  scorn.  The  same  held  true  for  narrative  works,  and  while 
positive  reviews  were  much  more  numerous  than  negative  ones, 
the  latter  were  featured  with  enough  frequency  to  keep  the 
reader  consistently  oriented  as  to  what  not  to  read.  Using 
the  same  geographic  scheme  employed  up  to  this  point,  let  us 
begin  our  analysis  of  PP's  narrative  "anti-canon"  with  some 
representative  European/North  American  writers. 

Europe/North  America.  Few  "Textos"  ever  received  bad 
reviews;  it  was  possible,  as  we  saw  in  the  case  of  Asturias, 
but  extremely  rare.  Another  example  was  the  Italian  Ignazio 
Silone's  La  aventura  de  un  pobre  cristiano,  excerpted  in 
issue  #333  (05-13-69)  and  reviewed  in  #341  (7-8-69).  The 
latter  was  short  and  to  the  point:   "a  Silone  le  falta 
inocencia  y  le  sobra  didactica,  de  donde  resulta  que  la  buena 
intencion  se  ahorca  con  la  soga  del  maniqueismo."  All  the 
reader  could  get  from  the  book,  according  to  PP,  was  "una 
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aspersi6n  de  agua  bendita  con  mezcla  de  socialismo 
finisecular."  The  text,  moreover,  was  characterized  by 
"verba  periodistica"  and  a  "forma  teatral  venerable  y 
vetusta." 

PP  seemed  particularly  concerned  with  criticizing  the 
reputation  of  the  Spaniard  Juan  Goytisolo.  In  its  review  of 
one  of  Jorge  Alvarez's  compilations,  Crdnicas  de  Espana 
(#186,  7-19-66),  they  argued,  "Goytisolo,  lector  de  Gallimard 
y  exiliado  en  Paris,  el  mas  internacional  de  los  escritores 
espanoles  contemporaneos ,  ha  conseguido  una  notoriedad  que  no 
respaldan  demasiado  sus  ficciones  y  ensayos."  He  wrote  like 
the  Italian  neorealists  just  after  World  War  II:  "se 
complace  en  los  signos  externos,  en  la  transcripcidn 
superficial  y  brusca." 

Nor  was  PP  impressed  with  his  effort  at  the  "total" 
novel,  Senales  de  identidad  (#226,  4-25-67).  They  considered 
it  "a  la  vez  comentario  total  de  su  propia  obra  y  de  las 
tecnicas  narrativas  que  61  no  habia  empleado  hasta  la  fecha, 
reniega  de  su  antigua  economia  expresiva,  de  su  realismo 
fotografico,  y  naufraga  entonces  en  el  'collage, '  en  el 
aburrimiento."  He  tried  to  fit  too  many  styles  of  prose  into 
one  book,  and  it  all  amounted  to  "un  montaje  literario 
gratuito."  His  obsession  with  "enrarecer  su  estilo"  led  him 
to  commit  one  of  the  "peores  males  de  la  literatura 
contemporanea :  la  palabra  ha  sido  condenada  a  ilustrar 
determinados  contenidos  intelectuales  que  funcionarian  mas 
cdmodamente  en  los  moldes  especificos  del  ensayo." 

The  narrative  equivalent  to  Soviet  poet  Evgeny 
Evtuchenko  appeared  to  be  Valery  Tars is.  The  review  of 
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Pabellon  7  (#174,  4-26-66)  suggested  that  his  fame  owed  much 
more  to  his  unjustified  internment  in  a  psychiatric  hospital 
than  to  his  literary  talent:   "Prestigio  de  luchador,  ya  que 
no  de  literato:  sus  obras  son  pobres,  chabacanas."  They 
quoted  his  denunciation  of  Soviet  writers:  "En  la  Union 
Sovietica  no  hay  verdaderos  escritores  porque  la  verdad  ha 
sido  suprimida  .  .  .  son  adulones,  delincuentes,  cobardes  que 
se  vendieron  al  realismo  socialista."  PP  then  observed, 
ironically,  that  despite  his  "denuestos  contra  el  realismo 
socialista,  Pabellon  7  prueba  que  Tarsis  es  un  inmejorable 
seguidor  de  esa  corriente."  They  found  little  difference 
between  this  text  and  the  "centenares  de  libros  dedicados  a 
glorificar  las  hazanas  comunistas:  los  dos  pecan  por  su 
falta  de  vuelo  literario,  por  su  aridez  y  su  intolerable 
trasfondo  pedagdgico."  The  final  verdict:  "Es  improbable 
que  Pabell6n  7,  una  pieza  de  circunstancias,  sea  recordada  de 
aqui  a  diez  anos,  aunque  mucha  prensa  haya  vertido  encima  de 
ella  mas  atencion  que  por  los  libros  de  Tolstoi  y  Chejov." 

A  handful  of  North  American  writers  also  earned  the 
wrath  of  PP's  critics.  Richard  Wright,  the  Afro-American 
novelist,  was  deemed  too  full  of  "resentimiento"  (#93, 
8-18-64).  He  also  deserved  reproach  for  his  "urdimbre 
narrativa  demasiado  forzado,"  as  well  as  "un  pesimismo 
demasiado  drastico  acerca  de  la  redencidn  de  su  gente." 
According  to  PP,  the  case  of  Wright  was  similar  to  that  of 
the  main  character  in  his  novel  Qu<§  dia,  Senor,  the  boxer 
Jake  Jackson:  his  death  (in  1960)  constituted  "[o]tro  sueno 
negro  enterrado." 
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Anything  that  reeked  of  "antiquity"  was  bound  to  be 
ridiculed  by  PP.  John  Cheever  was  guilty  of  this  in  La 
familia  Wapshot  (#162,  12-14-65).  He  wrote  "locamente,  como 
si  se  le  cortara  la  respiracion  y  afrontara  un  subito  ataque 
de  amnesia  en  la  mitad  de  una  frase."  In  a  nutshell,  his 
work  was  "demasiado  fuera  de  este  siglo";  his  clothes  were 
still  in  style,  "[pero]  hay  una  peluca  empolvada  sobre  su 
cabeza." 

PP  reserved  even  harsher  words  for  Jack  Kerouac.  He  had 
turned  to  alcohol,  had  chosen  the  path  of  self-destruction 
"para  olvidarse  de  que  no  es  un  genio,  ni  un  santo,  ni 
siquiera  un  loco  como  hubiese  deseado"  (#318,  1-28-69).  The 
high  point  of  his  work  was  the  mid-fifties  text,  El  angel 
subterraneo.  Since  then,  he  had  not  done  "otra  cosa  que 
intentar  la  repeticion  de  ese  libro  admirable  .  .  .  [y] 
fracaso  tantas  veces  como  se  lo  propuso." 

Argentina.  PP  saved  most  of  its  ammunition  for  domestic 
authors  who  failed  to  meet  the  magazine's  standards.  There 
were  approximately  the  same  number  of  negative  reviews  of 
Argentine  writers  as  there  were  for  Europeans,  North 
Americans  and  Latin  Americans  combined.  One  of  their  most 
popular  national  targets,  and  another  of  the  many  examples  of 
the  continuity  between  the  magazine's  two  cultural  stages, 
was  Dalmiro  Saenz. 

El  pecado  necesario  "naufraga  a  medida  que  su  levisima 
intriga  fluye  por  la  espesa  f6rmula  narrativa"  (#120, 
2-23-65).   Its  author  was  incapable  of  achieving  "sobriedad" 
or  "madurez";  instead,  his  "discurso  apenas  arafia  el  lugar 
comun."  He  sought  "impact©"  rather  than  "profundidad,"  and 
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depicted  "estereotipos  rlgidos"  instead  of  "personajes 

masticados."  Excessive  digression,  ellipses  and  violence 

were  mere  "recursofs] ."  PP  concluded: 

Lo  curioso  en  el  caso  de  Saenz  es  su 
tenacidad  liter aria,  que  podria  confundirse 
con  pasi6n  o  necesidad  imposter gable.  La 
semana  pasada,  mientras  las  librerias 
agotaban  la  primera  edicidn  de  El  pecado, 
el  trabajaba  en  otras  compos iciones.  Tanta 
persistencia  merece  frutos  de  m£s  enjundia. 

One  did  not  even  have  to  read  the  review  of  Saenz's 

iHip. . .hip. . .ufai  to  know  that  PP  did  not  like  it.  A 

caricature  showed  the  author  flexing  his  right  bicep  above 

the  caption:  "Dalmiro  Saenz:  Los  esquemas"  (#236,  7-4-67). 

Once  again,  Saenz  had  resorted  to  his  "esquema 

inexorable  .  .  .  una  f6rmula  cuyo  componente  primordial  es  el 

'efecto  sorpresa'."  As  the  book's  title  suggested,  Saenz  was 

trying  to  be  more  hip,  in  literary  terms,  but  this  text  was 

nothing  more  than  a  "nueva  reencarnacion  del  destartalado 

fantasma  expresionista,  y  no  una  autentica  muestra  de 

vanguardia."  This  novel,  in  PP's  estimation,  would  offer 

good  entertainment  "a  los  pasajeros  del  subterr£neo, 

necesitados  de  consumir  un  chocolatin  literario  sin 

demasiados  sobresaltos . "  It  could  also  be  a  good  text  for 

"las  escuelas  de  lectura  rctpida." 

Manuel  Mujica  L&inez  provided  ample  fodder  for  PP's 

critics.  He  was  a  fixture  of  the  more  "gossipy"  sections  of 

the  magazine  (e.g.,  "Senoras  y  senores"),  and  received  three 

book  reviews.  El  unicornio  (#149,  9-14-65)  could  be  impugned 

on  three  counts:  "su  atm6sfera  feerica  ...  el  tema  elegido 

[y]  la  afectacidn  de  la  escritura."  However,  since  Mujica 
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Lainez  had  already  responded  to  the  same  criticism  of 

previous  works,  it  appeared  that  this  was  just  another 

challenge  to  his  detractors.  In  other  words,  it  was  probable 

that  "con  esta  novela  haya  querido  otra  vez  demoler  el 

prejuicio  que  exige  a  las  narraciones  argentinas  cierta 

preocupacidn  por  los  problemas  argentinos."  This  was  fine, 

except  for  one  thing:  in  PP's  view,  El  unicornio  was  Mujica 

Lainez 's  weakest  effort  to  date.  They  reproduced  a  fragment 

to  show  how  it  was  an  "ejercicio  de  estilo  ...  el  suave 

sueno  de  un  Academico  de  Letras": 

Cantaban  los  querubes,  tanendo  laudes  de 
plata,  zanfonias  de  plata  que  reproducian 
la  hechura  armoniosa  de  la  del  juglar 
Ithier.  Yo  [Melusina]  los  escolt6  mientras 
pude,  con  el  batir  de  mis  membranas  ligeras, 
hasta  que  la  celeste  atm6sfera  me  impidid 
respirar  y  volvi  a  las  capas  modestas  donde 
las  hadas  y  los  pajaros  conviven.  Se 
perdieron  en  el  aire  propicio  a  las 
criaturas  superiores,  pero  entonces  Aiol 
me  sonrio. 

As  the  reader  could  see,  it  constituted  the  "perfecta 
apoteosis  de  un  estilo  prodigo  en  arcaismos,  en 
exclamaciones,  en  segundas  personas  del  plural.  Tambien  alii 
culmina — y  tal  vez  muere — la  tradicidn  preciosista  de  la 
literatura  argent ina." 

In  issue  #239  (7-25-67)  "E.S."  noticed  a  subtle  change 
in  tone  in  Mujica  Lainez.  His  Cronicas  reales  committed  many 
of  the  same  sins,  but  it  seemed  to  be  the  first  time  that 
"'Manucho'  llega  a  burlarse  de  su  propio  estilo,  inflado  y 
ampuloso  [y]  trabajosamente  ornamentado."  The  reader  still 
had  to  suffer  through  "paginas  .  .  .  esteriles  [y]  sus 
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parrafos  mas  a Iambic ados , "  but  he/she  could  enjoy  Cr6nicas 

reales  because  it  was  not  as  overblown  as  his  previous  texts. 

The  third  review,  of  De  milaqros  y  de  melancolias 

(#314,  12-31-68),  echoed  the  earlier  facetious  review  of 

Borges,  signed  by  "Pierre  Menard."  It  consisted  of  three 

paragraphs,  the  first  two  being  exact  transcriptions  of 

Mujica  Lainez  at  the  height  of  his  literary  verbosity,  and 

the  third  reading  as  follows: 

"Mas  fue  el  ilustre  gramatico  y  retorico 
Rolando  Barthes  quien,  apoyado  por  su  colega, 
el  descifrador  de  palimpsestos  Miguel 
Fucaldo,  revel6  la  verdad  al  exclamar,  tras 
espulgar  en  aquella  marchita  frondosidad: 
'Cate  Vuesa  merced  estos  adjetivos 
atosigados  por  encaramarse  los  unos  sobre 
los  otros  dentro  de  un  mismo  parrafo,  y  la 
mustia  carcajada  que  en  vano  pretenden  estos 
culteranos  laberintos  arrancar,  y  convenzase 
de  que  obra  es  6sta  de  aquel  otro  fijodalgo 
que  vivia  a  la  vuelta  del  de  Larreta,  en  el 
mismo  suburbio,  y  que  tanto  aspiraba  a 
imitarlo  que  hasta  letra  parecida  llegd  a 
pergenar:  Lain  L&inez  y  Veintelibros. ' 
(De  un  cronicdn  de  Indias,  acaso  ap6crifo)" 

If  the  reference  to  Enrique  Larreta  and  the  humor  of  this 

review  were  lost  on  the  reader,  he/she  need  not  have  worried; 

the  accompanying  photo  and  caption  summarized  PP's  opinion  in 

fewer  words:   "Micer  Lainez:  De  polvos  y  polillas." 

Perhaps  one  of  PP's  most  interesting  reviews  concerned 

the  new  novel  by  the  "Patriarca"  of  Argentine  literature: 

Eduardo  Mallea  (#316,  1-14-69).  Tomas  Eloy  Martinez  was      \f 

intrigued  by  the  effort  at  modernity  evident  in  La  red,  "el 

primer  giro  que  Mallea  impone  a  su  obra  esclerosada."  It  was 

hard  to  believe  that  "este  argentino  que  instalo  a  la 

literatura  en  los  altares  de  la  solemnidad"  had  incorporated 

to  his  "entumecido  cosmos"  two  elements  totally  lacking  in 
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previous  texts:  "la  comicidad  ...  y  la  idea  del  cambio,  de 
la  protesta  contra  los  valores  burgueses."  Alas,  upon 
further  analysis,  "la  empecinada  fidelidad  de  Mallea  a  su 
obra  anterior"  condemned  these  experiments  to  failure.  The 
novel  suffocated  itself  in  "el  terreno  del  lenguaje  .  .  . 
Mallea  sigue  sometido  al  cepo  de  las  bellas  artes."  He 
showed,  again,  his  inability  to  comprehend  that  the  "unico 
alimento  posible"  for  literary  creation  was  "la  palabra 
gastada  por  el  uso,  zarandeada  por  la  gente,  paseada  de  boca 
en  boca.  Decidido  a  fundar  un  lenguaje  que  no  tiene  valor 
fuera  de  los  libros,  Mallea  se  ha  anquilosado  dentro  de  esa 
red."102 

The  four  authors  mentioned  above  shared  one  thing  in 
common:  they  were  all  "best-sellers."  Two  others  in  this 
club  of  writers  whose  style  did  not  meet  PP's  standards  were 
Silvina  Bullrich  and  Manuel  Peyrou.  The  former's  Manana  digo 
basta,  for  example,  belonged  to  that  "raza  de  novelas 
escritas  con  urgencia,  obedientes  al  placer  del  lector,  cuyos 
violines  estan  mas  cerca  del  periodismo  que  de  la  literatura" 
(#313,  12-24-68). 

PP.  liked  Peyrou 's  1948  novel  El  estruendo  de  las  rosas. 
They  could  not  say  the  same  for  his  post- 1948  narrative 
production.  Three  subsequent  novels,  none  of  which  would 
"pasar  a  la  historia,"  manifested  little  more  than  a  "sagaz 
pintor  costumbrista  [con]  una  anoranza  de  los  tiempos  idos" 


It  appeared  Cortazar's  influence  was  so  great  that  it  even  touched 
figures  of  the  stature  of  Mallea.   Martinez  cited,  in  amazement,  two 
lines  from  Mallea 's  "El  dedo  de  Kirkelman,"  which  sounded  is  they  could 
have  been  lifted  straight  from  Cortazarj   "Kirkelman  era  un  hombre 
jupiteriano.  Cada  vez  que  Kirkelman  levantaba  el  dedo,  una  flor  se 
marchitaba  en  alguna  parte." 
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(#247,  9-19-67).  He  also  exhibited  an  obsessive  anti- 
Peronism  which  irritated  PP's  reviewers. 

Peyrou's  fifth  novel,  El  hi jo  rechazado.  showed  just  how 
"out-of-date"  he  was:  "una  descripcion  superficial  de  la 
conducta  de  sus  persona jes,  a  los  que  cincela  con  la  frialdad 
de  un  vendedor  de  tienda,  y  a  quienes  mueve  de  acuerdo  a 
pautas  sabidas,  obliga  a  actitudes  que  se  intuyen  antes  de 
ser  ejecutadas"  (#339,  6-24-69).  A  significant  part  of  the 
work  was  "anecdota  facil,  intrascendente,  que  se  agota  en  un 
viaje  de  tren  y,  junto  con  la  novela,  se  olvida  al 
descender . " 

PP's  condemnation  of  Peyrou's  anti-Peronism  did  not  mean 
that  they  themselves  were  particularly  fond  of  the  movement. 
A  good  example  of  this  could  be  found  in  their  treatment  of 
Arturo  Jauretche.  They  seemed  perfectly  content  to  ignore 
him  altogether — consistent  omission  from  the  pages  of  PP 
worked  as  effectively  as  a  negative  review — until  a  number  of 
letters  from  his  fans  prompted  them  to  pen  a  review.  Though 
not  a  writer  of  fiction,  the  appraisal  of  Jauretche  was 
germane  to  PP's  conception  of  Argentine  literature. 

The  review  of  Los  profetas  del  odio  y  la  yapa  (#247, 
9-19-67)  made  clear  why  they  had  ignored  his  earlier  huge 
best-sellers.  They  accused  him  of  repeating  the  same  tired 
message  and  being  dangerously  intolerant:  "La  unica  via  al 
futuro  es,  al  parecer,  su  peronismo  heterodoxo,  a  despecho  de 
otros  cien  peronismos  y  cien  heterodoxias . "  They  admitted 
that  his  prose  "siempre  se  lee  con  gusto,"  but  argued  that  he 
epitomized  one  of  the  primary  traits  of  an  underdeveloped 
country:  "...  estas  constantes  incitaciones  al 
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pensamiento  telurico,  la  polltica  populista  y  el  folklorismo 
artistico."  In  short,  he  had  nothing  new  to  say,  and  they 
quoted  Jauretche  himself  to  prove  the  point:  "No  vengo  a 
descubrir,  sino  a  redundar." 

Several  younger  women  authors  did  not  fare  well  in  the 
"Libros"  section.  Clara  Bottini's  Caza  mayor  (#250, 
10-10-67)  had  only  two  stories  that  even  "se  aproximan  a  la 
literatura."  All  the  rest  "chapotean  en  un  mismo  pantano  de 
lugares  comunes."  The  collection's  "apacible  cualidad 
dom£stica,  de  prosa  cotidiana"  was  perhaps  responsible  for  it 
being  awarded  the  1966  Premio  Emec6,  but  it  was  a  book  that 
"ni  conmueve  ni  exalta,  ni  arde  ni  congela  .  .  .  una  revista 
de  historietas,  menos  el  entretenimiento." 

Marta  Traba,  another  1966  prize  winner  (Casa  de  las 
Americas),  had  no  better  luck  than  Bottini.  The  prize- 
winning  text,  Las  ceremonias  del  verano,  was  her  first 
novelistic  attempt.  Unfortunately,  in  PP's  judgement,  the 
results  were  "desastrosos  .  .  .  [d]esde  el  comienzo,  el 
enfoque  es  difuso,  la  brocha  esteticista,  la  prosa  amanerada 
y  cadtica"  (#197,  10-4-66).  Marta  Lynch's  second  novel,  Al 
yencedor,  was  a  best-seller,  but  that  did  not  stop  PP  from 
finding  fault  (#159,  11-23-65):  "El  yerro  empieza  con  la 
estructura  .  .  .  elige  la  mezcla  de  tiempos  dramaticos,  el 
salto  de  un  lugar  a  otro,  los  cortes  bruscos,  para  dar  su 
novela  una  consistencia  de  flash  fotografico,  de  relampagos 
que  se  superponen:  el  metodo  acaba  por  ser  artificioso  .  .  . 
un  juego."  Worse,  there  were  "constantes  caidas  en  el 
naturalismo";  her  loyalty  to  reality  ended  up  devouring  her 
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"imaginacion  hasta  reducir  su  novela  al  tamano  de  una 
cr6nica." 

Alberto  Couste  reviewed  Sara  Gallardo's  Los  qalaos,  los 
qalgos  in  issue  #290  (7-16-68).  A  photo  with  the  caption 
"Gallardo:  Personajes,  personajes  .  .  .  , "  in  combination 
with  the  review's  title,  "El  fuego  fatuo,"  tipped  off  the 
reader.  She  was  much  too  wordy  and  peppered  the  novel  with 
"inacabables  retratos  psicologicos  .  .  .  de  personajes  .  .  . 
cuya  presencia  parece  justificarse  sdlo  para  que  sirvan  de 
pretexto  a  las  situaciones."  Her  capital  sin  was  a 
"desconfianza  por  el  lenguaje,  que  deberia  ser  su  ciudadela, 
en  beneficio  de  la  anecdota  explicita." 

Ricardo  Piglia's  primary  sin,  in  contrast,  was  simple: 
"la  inmadurez,  afeccion  que  suelen  curar  el  tiempo  y  la 
paciencia"  (#252,  1-2-68).  The  ten  stories  from  La  invasion 
showed  him  to  be  a  "devoto  de  las  torceduras  de  cuello  a  la 
literatura"  who  had  not  yet  been  able  to  "renunciar  a  ella." 
His  overuse  of  monologue  turned  off  "lectores  inteligentes . " 
His  insistent  use  of  the  first  person  to  narrate  was  also 
objectionable,  especially  for  a  novice:  "por  lo  menos  desde 
Henry  Miller  para  aca  se  sabe  que  hay  que  ganarse  el  derecho 
de  usarla . " 

Even  younger  than  Piglia  was  Pablo  Babini,  who  wrote 
Buenos  Aires  con  qanas  at  the  age  of  eighteen  (#252, 
10-24,  67).  Its  interesting  early  structure  gave  way  to  an 
"esqueleto  palabrero  que  define  a  Buenos  Aires  mediante  la 
enumeracion  de  los  peores  clises  periodisticos  sobre  el 
tema."  All  the  "lugares  comunes"  did  not  do  justice  to  the 
city  so  capably  described  by  Arlt  and  Cortazar. 
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Much  worse  than  this  was  Epitalamica.  by  Hector  A. 
Murena.  Ironically,  pp  appeared  to  be  anxiously  awaiting 
this  work's  publication  (or  perhaps  they  were  were  just 
setting  him  up  for  a  hatchet  job?).  A  two-column  article  in 
issue  #329  (4-15-69)  featured  the  author  saying  all  the 
things  PP  loved  to  hear.  Murena  explained  how  free  he  felt 
composing  literature,  now  that  he  had  liberated  himself  from 
literature.  Also,  the  true  protagonist  of  his  upcoming  novel 
would  be  "lenguaje,  la  confirmacidn  de  que  el  hombre  puede  y 
debe  conquistar  una  total  libertad  respecto  a  sus 
instrumentos . " 

Despite  these  pronouncements,  or  perhaps  because  of 

them,  the  anonymous  reviewer  of  Epitalamica  was  horrified  by 

the  finished  product  (#331,  4-29-69).  The  review  began  with 

a  reiteration  of  Murena' s  comments,  and  then  somberly  noted: 

"Es  lastima  que  no  se  le  note  .  .  .  [p]or  empenoso  que  sea  el 

lector,  no  consigue  acomodarse  a  los  turbiones  de  charla 

inutil  que  le  caen  encima."  It  was  painful  to  read: 

En  Epitalamica  no  se  desdefia  ni  un  solo 
tropiezo  verbal:  desde  la  emisi6n  de  voces 
siamesas  para  reforzar  un  sustantivo 
("parlante  parla  de  las  parlerias,  caballero 
caballeroso;"  o,  en  los  momentos  de  6xtasis 
fon^tico:  "Una  nochecita  en  que  Coc6  le 
hacia  ca-ca-ca-ca-ca-ca-ca-ca  a  Caca  y  en 
que  Caca  le  hacia  co-c6-co-c6-co-c6-co-c6  a 
Coc6"  .  .  .  hasta  las  antiguallas 
adverbiales  .  .  .  Murena  no  ahorra  ningun 
suplicio  a  su  desfalleciente  espanol. 

He  also  failed  to  make  proper  use  of  commas  and  periods, 
opting  instead  for  combinations  of  relatives  (que,  lo  cual, 
etc . ) :  "Cinco  de  esos  rinocerantes  destructores  se  amontonan 
con  alegria  en  el  parrafo  final  de  la  pagina  131." 
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Murena  was  nothing  less  than  a  "verdugo  del  lenguaje." 
This  could  be  ignored  if  not  for  his  attempt  to  copy  the 
graceful  language  games  played  by  Cortazar  and  Garcia 
Marquez.  He  created  ridiculous  images — "un  dulce  de  leche 
compuesto  de  revoque  y  baba  infantil,  una  dentadura  que  come 
sola,"  and  the  like — that  had  nothing  to  do  with  events  or 
characters  in  the  book.  PP  concluded:  "Nada  es  mas  libre 
que  la  literatura,  pero  a  condicidn  de  que  esa  libertad  sea 
el  crater  de  un  volcan  interior,  no  una  corbata  para 
escandalizar  en  las  fiestas."  In  other  words,  Murena  sinned 
by  poorly  imitating  more  gifted  artists  engaged  in  cutting- 
edge  literature. 

Equally  bad  in  PP's  eyes  were  those  artists  apparently 

stuck  in  a  time  warp.  As  they  described  it: 

Hace  diez  anos  [1955],  la  novela  argentina 
estaba  en  trance,  si  asi  puede  decirse.  Era 
el  momento  de  una  desmistif icacion  (Mallea, 
monstruo  sagrado,  dejaba  ver  su  aserrin)  y 
el  de  una  sobrevaloraci6n  polemica  (Arlt  se 
convirtio  en  belicoso  estandarte  de  una 
generacion) .  Un  joven  y  sagaz  publicitario, 
Prelooker,  junt6  sus  ahorros  y  lanzd  una 
coleccion  de  novelas  agresivas,  apegadas  a 
la  tematica  nacional,  contemporanea  de  cierto 
deshielo  politico  (era  el  fin  del  peronismo) . 
David  Vihas  seria  el  novelista  mas 
representative  de  ese  momento. 

Juan  Jos6  Saer,  with  Response  and  Bernardo  Carey,  in  Adios  a 
la  izquierda,  made  the  mistake  of  reverting  back  to  that  era, 
"[c]omo  si  nada  hubiera  ocurrido  desde  entonces,  como  si  una 
novela  no  empezara  a  ser  en  este  pais  un  producto  comercial 
bien  terminado,  que  seduzca  y  retribuya  a  su  comprador" 
(#129,  4-27-65). 
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The  assiduous  reader  of  the  "Libros"  section  already  had 
a  sense  for  PP's  perception  of  David  Vihas.  In  an  earlier 
issue,  #112  (12-29-64),  they  reviewed  his  Literatura 
arqentina  y  realidad  politica.  They  agreed  with  him,  to  a 
point;  there  was  no  "literatura  inocente,"  and  it  was 
impossible  to  separate  any  discussion  of  Argentine  literature 
from  Argentine  reality.  They  also  commended  him  for  his 
attention  to  national  writers,  "toda  una  singularidad  en 
nuestro  pais."  On  the  other  hand,  they  objected  to  Vihas' 
holier-than-thou  tone  and  the  aggressiveness  of  his 
critiques:   "cede  blandamente  a  la  tentacion  de  tener  razdn 
contra  el  pasado,  de  medir  a  sus  hombres  y  sus  obras  con  las 
ideas  de  hoy.  Son  raros  los  momentos  en  que  se  olvida  de 
polemizar." 

With  respect  to  his  literary  output,  PP  had  mixed 

feelings.   In  issue  #184  (7-5-66),  they  reviewed  En  la  semana 

tragica,  noting  that  Vihas  was  obviously  passionate  about 

understanding  himself  through  a  better  understanding  of  his 

country.   In  the  final  analysis: 

En  la  semana  tragica  muestra  un  Vinas  mas 
cenido  que  de  costumbre,  mas  directo;  pero  no 
mas  perfecto.  Su  literatura  de  la  violencia 
se  convierte,  en  muchos  tramos,  en  una 
violencia  de  la  literatura;  como  empecinado, 
exagera  las  tintas  y  suele  desbarrancarse 
hasta  una  suerte  de  demagogia  maniqueista. 

Los  hombres  de  a  caballo  was  more  favorably  received. 
PP  called  it  Vinas'  best  novel,  and  felt  it  was  deserving  of 
its  1967  Casa  de  las  Americas  prize:   "La  recompensa  asume  el 
valor  de  un  simbolo:  corona  la  pasi6n  de  Vinas  por  su  oficio 
y  su  militancia  en  la  izquierda,  dos  vertientes  que  en  Los 
hombres  de  a  caballo  culminan  de  modo  definitivo,  por  encima 
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de  cualquier  otro  texto  del  autor"  (#294,  8-13-68).  Anyone 

familiar  with  PP's  literary  tendencies  might  have  predicted 

what  was  coming  next: 

Lo  curioso,  lo  admirable  de  esta  novela  esta 
en  su  definitiva  ruptura  con  la  tradicidn 
literaria  que  exige  describir  un  mundo  a 
travel  del  mero  comportamiento  de  los 
personajes  o  de  sus  reciprocas  influencias 
con  la  realidad.  Vinas  prefiere  apelar  a 
elementos  mas  complejos,  mas  dificiles  de 
resolver. . .El  monumentalismo  de  la  estructura 
[y]  las  recurrentes  vueltas  a  un  pasado 
proximo  o  remoto  y  las  inserciones  de 
dialogos  ajenos  en  lugar  y  tiempo  dentro  de 
capitulos  cuya  narracidn  es  lineal, 
trans forma  la  lectura  de  la  novela  en  una 
empresa  tan  exigente  como  la  de  escribirla. 
Es  lo  que  suele  ocurrir  con  todo  libro  cuya 
fascinaci6n  empieza  cuando  se  ha  sorteado 
la  ultima  pagina. 

Perhaps  the  most  polemical  review  that  PP  ever 
published,  however,  was  devoted  to  Ernesto  Sabato.  Readers 
got  a  brief  taste  of  what  was  to  come  in  a  piece  on  Abelardo 
Castillo  from  issue  #192  (8-30-66).  One  of  the  stories  from 
his  Cuentos  crueles,  "Los  ritos,"  featured  a  protagonist  "que 
por  momentos  parece  reencarnado  de  El  tunel,  de  Ernesto 
Sabato."  This  character,  to  PP,  served  to  illustrate  "esa 
au todes truce i6n  que,  en  Abelardo  Castillo,  como  en  Sabato, 
consiste,  prinicipalmente,  en  no  poder  resistirse  a  la 
frivolidad." 

Curious  readers  had  occasionally  written  letters  to  PP, 
over  the  course  of  the  first  two  hundred  issues,  wondering 
why  the  magazine  had  not  commented  on  Sabato 's  literary 
prowess.  They  finally  heeded  the  call,  entrusting  C6sar 
Fernandez  Moreno  (not  a  member  of  the  staff  at  the  time)  with 
the  review  which  appeared  in  issue  #221  (3-21-67).  Entitled 


270 


"Literatura:  Sabato  y  sus  engranajes,"  it  touched  off  a 
firestorm  of  controversy. 

Fernandez  Moreno  focused  primarily  on  Sobre  heroes  y 
tumbas  which,  as  we  have  seen,  was  considered  by  many — 
Marechal,  for  instance — to  be  one  of  the  nation's  most 
important  literary  masterpieces.  He  described  the  novel  in 
great  detail  and  found  it,  in  a  word,  defective.   Its  "falta 
de  sobriedad"  manifested  itself  in  a  "transparente  deseo  de 
ser  'largo',  de  asestar  la  obra  como  un  definitivo  mazazo 
sobre  el  debil  lector."  This  would  explain,  according  to 
Fernandez  Moreno,  "toda  esa  floracidn  de  persona jes, 
episodios  y  dialogos  secundarios,  empezando  por  la 
forzadisima  e  inutil  insercion  del  relato  de  la  muerte  de 
Lavalle."  Narrative  fluidity  was  interrupted  by  these  and 
other  unnecessary  digressions:  "forzadas  interpolaciones 
ensayisticas  .  .  .  comparaciones  y  no  metaforas  [y]  forzadas 
analogias . " 

Fernandez  Moreno  was  left  to  ponder  the  dilemma:  "ZC6mo 

se  explica,  entonces,  el  descomunal  exito  de  este  libro?" 

Arguing  that  this  was  not  the  first  time  in  Argentina  that 

there  had  been  such  a  "desa juste"  between  the  quality  of  a 

text  and  its  (undeserved)  reputation — he  cited  the  case  of 

Lugones — the  critic  offered  some  possible  explanations, 

summarized  as  follows: 

.  •  •  Informe  sobre  cieqos,  una  novela  corta 
de  primera  linea  .  .  .manejo  literario  bueno 
aunque  irregular  .  .  .capitaliza  algunas 
experiencias  mas  profundas  de  Roberto  Arlt  y 
Borges  .  .  .  vision  cuantitivamente  completa 
de  Buenos  Aires  .  .  .  buen  uso  de  la  tecnica 
de  "suspense"  ...  el  tema  del  incesto  .  .  . 
el  ensayismo  provee  al  lector  medio  de  una 
serie  de  ideas  que  puede  desarrollar  con 
lucimiento  en  su  vida  social  ...  el  sexo  y 


27 


la  violencia  ...  no  elude  ninguna  de  las 
cuestiones  fundamental es  que  angustian  al 
hombre  contemporaneo  .  .  .  todo  este 
mecanismo  es  ganador  de  lectores ,  ya  que 
otorga  una  especie  de  absolucidn  anticipada 
y  tacita  a  todas  sus  dudas  de  pensamiento  y 
conduct  a.103 

Aware  that  Sabato  was  working  on  a  novel,  Fernandez  Moreno 
closed  on  the  fearful  note  that  it  might  be  no  more  than  a 
third  version  of  the  same  enclosed,  dark  tunnel.  He  hoped, 
however,  that  Sabato  would  allow  in  some  light  and  "aire 
libre"  so  as  to  avoid  another  literary  debacle.104 


Fernandez  Moreno  opined  that  El  tunel,  published  twelve  years 
earlier,  was  "como  el  huevo  o  embri6n  de  donde  nace  esta  otra 
hipertrofiada  criatura."  It  was  virtually  identical  in  all  respects: 
plot,  characters,  topics,  settings,  stylistic  nuances,  metaphors,  etc. 

104  Not  surprisingly,  this  article  provoked  a  flurry  of  letters  to  PP 
(issues  #222,  #223  and  #225).   Perhaps  the  most  important,  and 
entertaining,  was  from  a  "Francisco  Jose  Gismondo"  (this  one  had  all  the 
markings  of  a  falsified  letter — as  Tomas  Eloy  Martinez  confirmed  in  our 
telephone  interview — but  it  no  doubt  expressed  the  opinions  of  a 
significant  sector  of  the  reading  public).  Here  is  the  entire  text: 

"IEs  el  colmo!   Primera  Plana  aparece  desde  hace  mas  de  cuatro  anos  y 
en  ese  lapso  jamas  dedic6  espacio  a  la  obra  de  Ernesto  Sabato,  el  mas 
grande  escritor  argentino  del  siglo  despues  de  Leopoldo  Lugones.  S61o 
una  vez,  si  no  recuerdo  mal,  se  ocuparon  (lavandose  las  manos)  de  su 
libro  El  escritor  v  sus  fantasmas.  Ahora,  me  encuentro  con  un  largo 
articulo  sobre  el  en  el  N°  221  y  me  dispuse  a  leerlo  pensando  que  la 
revista  iba  a  hacerle  justicia,  y  en  el  espacio  que  se  merece,  a  este 
genio  de  nuestras  letras.   Y  me  encuentro  con  un  ataque  mezquino,  una 
valoraci6n  superficial,  una  critica  irrespetuosa;  s61o  se  salva  el 
Informe  sobre  cieqos.  segun  el  articulista.  IY   el  resto,  esa  valiente 
lucha  de  Sabato  contra  los  mitos  argentinos,  los  vicios,  las  suciedades? 
Olvidan  acaso  que,  ademas  de  su  important is ima  obra  literaria,  Sabato  ha 
sido  un  inconformista,  un  insobornable  testigo  de  nuestra  realidad,  un 
hombre  que  se  ha  jugado  sin  esconder  la  cara?  Las  cartas  de  los 
lectores  que  reprochan  a  Primera  Plana  no  haberse  ocupado  de  El  medio 
pelo,  de  Arturo  Jauretche,  ya  me  habian  hecho  reflexionar  sobre  los 
gustos  estetizantes  de  su  revista.   Hoy,  con  esa  nota  que  debieron  haber 
tirado  al  canasto,  certifico  que  estan  ustedes  en  la  reverencia  de  los 
Cortazar  y  los  Marechal  y  tanto  literato  extranjero,  y  que  se  alejan  de 
nuestra  realidad.  Alia  ustedes.   Yo  seguire  con  Sabato,  con  Benito 
Lynch,  con  Lugones,  con  Eduardo  Mallea,  con  Scalabrini  Ortiz;  ellos  me 
ensehan  el  camino  de  mi  patria  y  de  su  verdadera  literatura." 
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Latin  America.   PP's  criticism  of  selected  Latin 
American  narrators  did  not  elicit  nearly  as  much  response 
from  Argentine  readers.  That  did  not  make  it  any  less 
significant  in  terms  of  identifying  the  magazine's  literary 
preferences.  While  innovative  "geniuses"  like  Gabriel  Garcia 
Marquez  were  putting  Latin  American  narrative  on  the 
international  map,  other  writers  could  not  seem  to  shed  their 
creative  strait jackets. 

Part  of  the  blame  for  this  state  of  affairs  lay, 
interestingly  enough,  with  dead  (or  very  old)  Latin  American 
authors  such  as  the  Venezuelan  Romulo  Gallegos.  In  another 
typical  case  of  PP  not  practicing  what  it  preached — they 
admonished  Vifias  for  knocking  down  easy  targets  and  applying 
current  notions  to  past  epochs — they  wasted  few  opportunities 
to  remind  readers  just  how  backward  were  the  novels  of 
writers  like  Gallegos,  Mariano  Azuela,  Jos6  Eustasio  Rivera 
and  Ciro  Alegria.  In  the  "Transiciones"  section  of  issue 
#329  (4-15-69),  they  announced  that  Gallegos,  a  former 
president  of  Venezuela,  had  died  at  the  age  of  eighty-four: 
"Sera  recordado  por  Doha  Barbara  (1929),  un  ejercicio 
novelistico  casi  escolar,  aunque  esmaltado  por  vigorosas 
descripciones  y  cuadros  costumbristas ;  en  realidad,  esas 
cualidades  culminan  en  Canaima  (1935)." 

Arturo  Uslar  Pietri  was  another  Venezuelan  who  wrote  in 
a  style  similar  to  that  of  Gallegos.  The  review  of  his 
Estaci6n  de  mascaras  carried  the  suggestive  title,  "La 
defuncidn  del  realismo  epico"  (#126,  4-6-65).  The  novel  had 
its  moments,  according  to  the  reviewer,  but  was  inconsistent 
and  outdated.  More  importantly,  Uslar  Pietri  and  his  kind 
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were  retarding  progress:  "[el]  compuso  en  1930  Las  lanzas 

coloradas ,  uno  de  los  clasicos  de  la  novela  epica  y  realista 

(con  Gallegos,  su  compatriota,  el  mexicano  Azuela,  los 

indigenistas  Icaza  y  Ciro  Alegrla,  el  guatemalteco  Asturias) 

que  aun  demora  la  evolucion  de  las  letras  hispanoamericanas 

hacia  metas  de  mayor  solvencia  artlstica  e  intelectual. " 

PP  lamented  the  fact,  as  we  saw  above,  that  Miguel  Angel 

Asturias  was  on  a  downward  spiral.  Their  suspicions  were 

confirmed  with  his  1969  novel,  El  maladron.  "Los  sofocos  del 

sehor  Embajador"  (#337,  6-10-69)  was  not  kind  to  the 

Guatemalan: 

Acaso  no  imagina  que  .  .  .  su  excesivo 
lujo  verbal,  su  mani&tica  precision  de 
catalogador  de  una  tierra  no  tan  desconocida 
como  el  supone,  succionan  al  lector 
desprevenido,  lo  sofocan  entre  lianas  y 
malezas,  lo  abruman  a  golpes  de  folklorismo. 
El  maladrdn  no  es  un  punto  de  llegada  sino 
otro  momento  en  una  declinacion  que  ya 
parece  incuestionable. 

PP  also  commented  on  the  decline  of  the  Chilean  Manuel 

Rojas,  now  in  his  seventies.  They  observed  that  his  Imaqenes 

de  infancia  "podria  haberse  llamado  tambien  Recuerdos  de 

provincia,  y  casi  no  se  hubiera  advertido  la  supercheria" 

(#245,  9-5-67).  His  prose  left  much  to  be  desired: 

Un  lenguaje  antiguo  draga  esta  literatura, 
la  separa  de  toda  invencion,  la  recuesta 
humildemente  sobre  la  tierra:  de  tan 
explicitas,  a  Rojas  se  le  hilvanan  solas  las 
palabras,  la  gente,  las  situaciones.  Donde 
podria  clavar  una  met&fora,  prefiere 
intentar  una  explicacion;  donde  el  idioma 
se  ofrece  limpiamente  para  ser  usado,  61 
prefiere  declararse  su  prisionero.  No 
despliega  nada  que  no  sea  el  recuerdo. 

It  pained  PP  to  see  that  all  he  appeared  to  be  doing  was 
"rendirse  a  si  mismo  un  melancolico  homenaje." 
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PP  was  even  more  stunned  when  a  young  author  wrote  like 

his/her  old-fashioned  predecessors.  For  example,  a  Chilean 

less  than  half  the  age  of  Rojas,  Christian  Huneeus,  came  in 

for  a  devastating  critique  in  issue  #310  (12-3-68).  The 

review  of  his  La  casa  en  Alqarrobo  started  thusly: 

No  es  facil  trabar  amistad  con  este  libro: 
las  experiencias  que  narra  Huneeus  parecen 
vaciadas  en  almid6n,  contaminadas  por  un 
implacable  virus  intelectual,  y  su  lenguaje 
suena  como  el  de  un  profesor  bien  afeitado, 
a  quien  los  tiempos  verbales  afligen  tanto 
que  le  impiden  elegir  los  sustantivos 
adecuados . 

The  middle  section  of  the  review  ridiculed  the  ever-present 

"solemnidad  del  dialogo"  and  the  "intricados  lugares 

comunes."  The  conclusion  was  equally  blunt:  "Pero  son  el 

aburrimiento  de  sus  persona jes  y  el  vetusto  naturalismo  de 

sus  soluciones  narrativas  los  que  inducen  a  pensar  que 

Huneeus  .  .  .  se  equivocd  de  generaci6n,  que  llego  a  la 

literatura  con  dos  decadas  de  retraso." 

PP  could  not  understand  the  growing  reputation  of  a 

third  Chilean,  Jose  Donoso,  "un  representante  cada  vez  mas 

aclamado  por  la  'maffia'  critica  del  continente"  (#190, 

8-16-66).  The  review — penned  by  Luis  Harss? — of  Los  me j ores 

cuentos  was  brutal: 

Al  revisar  [estos  quince  cuentos]  es  dificil 
justificar  su  reputacion.  Los  argumentos  son 
triviales,  la  gama  es  estrecha,  el  estilo 
trabajoso,  inexpresivo,  explicito,  traspasado, 
de  felsmos  puristas  ("la  ducha  que  con  ansias 
aguardara"),  inversiones  insipidas 
("cernianse") ,  chatura,  durezas  y  lugares 
comunes  (conciliar  el  sueno,  desempenar 
funciones,  desvanecerse  por  encanto)  que 
pasan  por  amenidades.  La  escuela  es 
sensiblera,  honesta  a  su  modo  y  hasta  a  veces 
de  buen  oficio,  pero  nada  mas.  El  olor  a 
"workshop"  (a  sudor  artesanal  y  raquitismo 
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imaginativo)  lo  permea  todo.  Las 
convenciones  son  las  de  la  revista  New  Yorker 
y  las  clases  por  correspondencia. 

Mexico  provided  a  pair  of  novel (ist)s  out  of  step  with 
the  times.  Jorge  Ibargliengoitia's  Los  relampaqos  de  aqosto 
failed  due  to  its  "estilo  periodistico"  and  "falta  de 
definicidn  de  los  persona jes,  que  se  parecen  demasiado  entre 
si"  (#172,  4-12-66).  Few  PP  reviews  of  Mexican  authors  were 
complete  without  the  obligatory  reference  to  Rulfo  and 
Fuentes;  in  Ibargliengoitia's  case,  it  came  in  this  form:  "A 
este  ex  dramaturgo  le  haria  falta  la  ternura  de  Juan  Rulfo  o 
la  profundidad  aluvional  de  Carlos  Fuentes  para  que  su  magra 
novela  no  se  olvidase  con  la  misma  celeridad  que  se  emplea 
para  leerla." 

The  other  out-of-step  Mexican  narrator,  Fernando  del 
Paso,  received  one  of  PP's  highest  honors:  the  caption  to 
his  photo  called  him  a  "poeta"  (#230,  5-23-67).  However,  his 
jos6  Triqo,  despite  showing  fervor  in  spots,  ultimately 
failed  because  it  lacked  those  two  key  ingredients,  humor  and 
love:   "sin  humor,  la  poesia  suele  ser  hermana  del  tedio;  sin 
amor  por  los  lectores,  puede  aparecer  como  un  frio,  distante 
laboratorio." 

PP  looked  across  the  Rio  de  la  Plata  and  found  other 
writers  with  whom  readers  should  not  waste  their  time.  Jorge 
Musto,  considered  by  many  to  be  a  promising  young  writer, 
showed,  in  his  second  novel,  Noche  de  circo,  that  this  belief 
was  unfounded:  "Es  el  ruidoso  silencio  del  falso 
vanguardismo,  la  vulgar idad  tremendista  y  la  est6tica  de  la 
ofuscacidn"  (#198,  10-11-66).  That  was  not  all:  "El 
galimatias  verbal  .  .  .  se  conjugan  con  vdmitos,  eructos, 


276 


largas  orinadas,  coitos  y  retorcijones  en  los  que  no  asoma  ni 
un  momento  de  interes,  ni  un  persona je  verosimil,  ni  una 
situaci6n  penetrable." 

Carlos  Martinez  Moreno  also  experimented  with  "todas  las 
tecnicas  de  moda — reenfoques,  contrapuntos ,  montajes  y 
secuencias  trastrocadas — y  fracas[6]  rotundamente"  (#200, 
10-25-66).  Con  las  primeras  luces  showed  an  author  too 
dependent  on  his  themes  and  messages.  Also  contributing  to 
its  lack  of  charm  were  "[l]a  minucia  de  gesto,  la  fraseologia 
congestionada,  los  fastuosos  enmascaramientos  de  los 
personajes  .  .  .  [falta]  de  pasiones  .  .  .  falta  de  pulso 
vital  ...  la  trama  confusa  ...  el  lenguaje  .  .  . 
trabajoso,  explicito  y  rebuscado  a  la  vez,  lleno  de 
malapropismos  y  durezas  sintacticas." 

Ironically,  Luis  Harss — who  might  also  have  done  the 
negative  analyses  of  Musto  and  Martinez  Moreno  (he  was  at  PP 
at  exactly  the  same  time) — received  similar  treatment  at  the 
hands  of  "E.S."  in  issue  #313  (12-24-68)  .105   Although  the 
magazine  had  been  absolutely  enchanted  with  his  study  of  the 
new  Latin  American  novel,  Los  nuestros — "no  hay  dato 
importante  de  su  Atlantida  literaria  que  sea 
escamoteado  .  .  .  los  diez  ensayos  .  .  .  son,  en  rigor,  diez 
capitulos  de  una  impecable  novela"  (#209,  12-27-66) — they 
could  not  say  the  same  about  his  novel,  La  otra  Sara,  o  la 
huida  de  Eqipto.  This  work  was  (too)  full  of  words:   "cuanta 
palabra  se  le  ocurria,  todas  las  palabras,  un  alud  de 
palabras,  una  catarata  de  palabras,  un  Amazonas,  un  Nilo,  un 


106  It  is  also  important  to  point  out  that  this  was  one  of  the  few 
negative  reviews  ever  attributed  to  an  individual;  almost  all  others 
were  done  anonymously. 
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Ganges,  un  Danubio,  un  Plata  de  palabras."  The  reader  was 
overwhelmed  by  all  these  words:  "Sofocado,  al  borde  de  la 
asfixia,  sacudieiidose  los  vocablos  de  encima  como  si  fueran 
moscas  implacables ,  el  lector  siente  que  se  hunde,  que  pierde 
pie."  Harss  looked  for,  and  did  not  find  "un  lenguaje  de 
Buenos  Aires  que  sea  un  poco  fantastico  y  que  por  ahi  suene  a 
Roberto  Arlt  en  guatemalteco  basico."  His  characters 
suffered  an  equally  unfortunate  fate:  "son  estaticos  y  tan 
solo  les  pasa  lo  peor  que  puede  pasarles  a  los  seres  de 
f ice ion:  nada." 

For  every  Lezama  Lima,  Cabrera  Infante  or  Sarduy, 
revolutionary  Cuba  also  produced  "realist"  writers  that  PP 
abhorred.  They  selected  Jesus  Diaz  as  a  prime  example.  The 
review  of  his  Los  anos  duros  declared  this  collection  of 
stories  to  be  "trabajada  mas  con  los  dictados  del  corazdn  y 
de  las  certezas  politicas  que  con  amor  por  la  literatura" 
(#239,  7-25-67).  All  his  characters  were  the  same  and,  more 
often  than  not,  "ellos — y  no  el  narrador — toman  la  palabra, 
vociferan  un  dialogo  monocorde,  abrupto,  destinado  a  ilustrar 
desde  el  primer  momento  la  verosimilitud  sin  atenuantes  de  la 
historia."  In  short,  Los  anos  duros  reeked  of  conformism: 
"adhiere  a  la  Revolucion  de  Cuba,  pero  de  una  manera  tan 
panfletaria,  tan  poco  vital,  que  se  parece  al  discurso  de  un 
academico  antes  que  a  un  acto  de  amor." 

The  reader  could  see,  then,  that  "[n]o  todo  es  auge  en 
la  literatura  latinoamericana"  (#193,  9-6-66).  The  Colombian 
author  who  provoked  PP  to  make  this  assertion,  Eduardo 
Caballero  Calderdn,  closes  our  examination  of  the  magazine's 
Latin  American  narrative  anti-canon.  Like  his  compatriot 


278 


Gabriel  Garcia  Marquez,  Caballero  Calderdn  was  a  globe- 
trotter; the  difference  was  that  he  was  an  extremely 
conservative  "dandy" — complete  with  beard  and  cane — who  did 
not  want  to  accept  the  changes  in  modern  society.  Though  he 
did  seem  to  understand  that  the  literary  winds  were  blowing 
in  a  different  direction,  El  buen  salvaje  proved  that  he  was 
too  closed-minded  to  alter  course: 

Si  ahora  intenta  la  novela  cosmopolita  y 
adopta  como  tecnica  el  "tour  de  force",  es 
quiza  para  incorporarse  al  grupo  de 
narradores  iberoamericanos  que  han  alcanzado 
resonancia  internacional .  Pero  sus  ideas 
no  han  cambiado:  se  complace  visiblemente 
en  "epater"  a  la  opinion  liberal  y  moderna. 
Esta  clase  de  aventuras  contienen  su  propio 
castigo:  en  este  caso,  el  tedio. 

PP  wryly  concluded  the  review  with  the  observation  that,  in 
El  buen  salvaje,  written  in  first  person,  the  narrator 
"emprende  y  desecha  siete  veces  su  novela.  El  lector  tendra 
tal  vez  menos  paciencia." 


SUMMARY  AND  CONCLUSIONS 
I  am  hopeful  that  the  reader  of  this  examination  of 
literature  in  PP  has  not  been  tempted  to  behave  as  the 
magazine  suggested  he/she  might  upon  reading  prose  as 
unpleasant  as  that  of  Eduardo  Caballero  Calder6n.  The 
present  study  has  exhibited,  admittedly,  a  certain  level  of 
redundancy.  However,  I  have  intentionally  adopted  this 
technique  for  two  related  reasons.  First,  PP  was  extremely 
repetitious  in  all  its  proclamations,  whether  they  concerned 
politics,  history,  religion,  sex,  advertising  or  culture.  I 
have  attempted  to  convey  a  sense  of  how  repetitive  the 
magazine's  literary  discourse  is  when  read  as  one  long  text 
with  some  340  chapters.  Second,  the  content  and  tone  of  the 
"Libros"  section  was  extremely  consistent  over  the  entire 
seven-year  period  of  my  study. 

Frequent  quotation  serves  to  reinforce  the  notion  that 
the  magazine  was  indeed  a  collective  enterprise.  As  the 
"Libros"  section  demonstrated,  it  did  not  really  matter  if 
Casasbellas,  Coust6,  Fernandez  Moreno,  Martinez,  Rudni, 
Sanchez,  Sch66,  or  Stilman,  for  example,  penned  the  article 
or  review:  they  all  sounded  virtually  identical.  The  same 
held  true  for  anonymous  reviews;  the  only  procedure  that 
allowed  readers  to  penetrate  this  anonymity  was  to  consult  a 
few  signed  reviews,  make  note  of  pet  words,  descriptions  or 
repeated  turns  of  phrase,  and  then  seek  the  same  traits  in 
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unsigned  pieces,  in  any  case,  this  search  was  not  necessary, 
since  the  literary  preferences  at  PP  were  so  homogeneous. 
Frequent  quotation  also  serves  to  give  the  reader  of 
this  study  a  feel  for  what  it  must  have  been  like  to  read  PP 
in  the  1960s.  In  a  sense,  it  brings  back  to  life  a  literary 
epoch  and  gives  new  voice  to  those  who  participated  in  it. 
Seeing  the  debates  that  took  place  in  the  pages  of  PP  may 
also  make  today's  reader  feel  like  a  participant,  desiring  to 
express  his/her  opinion,  reacting  in  joy,  amazement  or  anger 
at  the  magazine's  (literary)  pronouncements.  Hopefully,  it 
also  conveys  a  sentiment  that  must  have  been  widespread  at 
the  time:  if  you  agreed  with  PP's  message(s),  you  most 
likely  did  not  mind  the  constant  repetition;  if  you 
disagreed,  you  probably  considered  it  quite  irritating. 
Those  who  did  not  read  the  magazine  on  a  regular  basis 
probably  found  themselves  somewhere  in  between  these  two 
extremes . 

My  reiterative  reproduction  of  PP's  messages  serves 
another  fundamental  objective:  to  demonstrate  how  closely 
the  magazine's  journalistic  discourse  mirrored  its  literary 
discourse.  Excepting  the  more  subjective  elements  such  as 
"love"  and  "passion" — although  the  magazine's  personnel  could 
conceivably  argue  that  these  two  ingredients  also  figured 
prominently  in  their  journalistic  talents  and  endeavors — one 
could  not  find  a  great  deal  of  difference  between  the  two 
discourses.  To  illustrate  this  point,  I  return  to  the 
closing  lines  of  the  previously  cited  "Carta  al  lector"  in 
issue  #106  (11-17-64).  Explaining  why  they  chose  to  cover 
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subjects  traditionally  given  short  shrift  by  the  Argentine 
media—the  arts,  for  instance— PP  boasted  that  this  was  their 
way  to  "convertir  el  periodismo  en  un  estado  de  animo,  un 
vinculo,  una  comunicaci6n  calida  entre  habitantes  de  una 
misma  y  maravillosa  aventura."  These  same  words  appeared  in 
any  number  of  book  reviews  dedicated  to  members  of  PP's 
literary  canon. 

The  magazine  argued  that  the  key  to  the  transformation 
of  Argentine  journalism  was  the  "modernizacidn  de  nuestro 
lenguaje."  It  also  stressed  the  necessity  of  going  beyond 
mere  delivery  of  the  news;  its  duty  was  to  "produce" 
information.  This  is  exactly  what  it  looked  for  in 
literature  as  well.  On  the  one  hand,  the  successful  writer 
modernized  language.  At  the  same  time,  strict  transcription 
of  reality  was  not  enough,  an  author  was  obligated  to 
"create"  and  "give  life." 

PP's  literary  critics  identified  additional  qualities 
that  they  admired  in  authors /works :  subversion  (of  accepted 
norms  and  values),  renovation,  innovation,  economy  of  style, 
form  as  content,  humor,  belief  in  the  written  word  as  a 
weapon,  spontaneity,  disregard  for  theory,  adventurousness , 
irreverance,  cosmopolitan  outlook,  and  the  like.  These  are 
also  precisely  the  same  characteristics  they  attributed  to 
themselves  as  "pioneers"  in  the  field  of  Argentine 
journalism. 

Much  the  same  can  be  said  about  the  negative  qualities 
they  detected  in  writers /works  from  across  the  globe: 
ideological,  populist,  naturalist,  folkloric,  journalistic 
(as  in  "old-style"  journalism),  cliche^  antiquated, 
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traditional,  solemn,  academic,  didactic,  sentimental, 
sclerotic,  and  the  like.  These  were  precisely  the  features 
that  PP  claimed  separated  them  from  their  predecessors  and 
more  staid  competitors. 

PP  held  itself  up  as  the  "vanguardia"  in  all  fields,  and 
its  motto  could  be  summarized  succinctly:  "Out  with  the  old, 
in  with  the  new."1   This  maxim  was  especially  noticeable  in 
its  coverage  of  literature.  The  numerous  book  reviews  cited 
above  amply  demonstrate  this  tendency;  however,  one  final 
example  deserves  special  mention. 

PP's  favorite  symbol  of  the  -old"  in  Argentine 
literature  was  the  Sociedad  Argentina  de  Escritores  (SADE). 
The  attack  on  this  institution  began  in  issue  #108  (12-1-64). 
PP  felt  that  Juan  L.  Ortiz  was  the  only  "personalidad 
trascendente  del  V  Congreso,  en  el  oasis  de  un  vasto 
desierto,  concluido  el  ultimo  viernes,  luego  de  cinco  dias 
insipidos,  de  vagos  recitales,  debates  fragiles  y  opacas 
anecdotas  sociales."  The  host  of  writers  assembled  there 
proved  that  "la  literatura  puede  ser  una  esteril 
academia  .  .  .  una  fiesta  escolar,  una  cita  forzada." 

SADE  served  as  the  target  of  PP's  sarcasm  through  1969, 
and  the  assault  was  relentless.  Issue  #128  (4-20-65) 
commented  on  the  association's  upcoming  elections,  which  had 
caused  its  "polvoriento  edificio"  to  "sacudir  su  modorra." 
This  home  of  the  "sehoras  gordas"  and  "aristocratas"  was 


There  appeared  to  be,  literally,  not  a  single  area  that  PP  ignored 
in  its  "afan  de  renovar."  The  "Carta  al  lector"  of  issue  #276  (4-9-68) 
lamented:   "Nada  novelesco,  en  cambio,  sucedia  en  el  ambiente 
automovilistico:  el  Automovil  club  Argentino  disolvia  su  Comisidn 
Deport iva,  y  dejaba  abierta  la  puerta  para  que  los  corredores 
tradicionalistas  busquen  imponer  sus  tesis  conservadoras  y  ahoguen  todo 
intento  renovador . " 
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characterized  by  "aires  adormecidos   [y]  moho"   (#125, 
3-30-65).     SADE's  governing  structure  was  "paternalista" 
(#295,   8-20-68),   so  it  was  improbable  that  a  renovating 
current,   led  by  Pedro  Orgambide  and  Alberto  Vanasco,  would 
"destronar  al  continuismo"   (#141,   7-20-65).     The 
association's  headquarters  was  a  place  of  gathering  for 
"vetustos  intelectuales"   (#325,   3-18-69),   and  was  so  decrepit 
that  there  was  talk  of  demolishing  it  and  building  a  new 
home.     PP's  final  jab  at  the  group  used  this  very  subject  as 
its  centerpiece.     An  article  in  issue  #332   (5-6-69) 
chronicled  the  debate  concerning  whether  or  not  to  tear  down 
the  building;   the  tone  employed  by  PP  mocked  the  entire 
proceeding.2 

PP  championed  itself  as  an  enemy  of  tradition,   as  a 
challenger  of  taboos.     Its  condemnation  of  the  military 
government's  increasing  censorship  in  issue  #322   (2-25-69) 
was  very  telling: 

Hay  una  melancdlica  realidad  inescapable: 
la  sociedad  argent ina  no  ha  abandonado  aun 
el  esquema  patriarcal,  paternalista  y 
autoritario,   donde  no  interesa — ni  se 
desea — la  formacidn  de  personas,   adultas  y 
responsables ,   sino  que  la  consigna  es: 
"Complacer  a  los  padres."     Hasta  que  no 
cambie  esta  mental idad,   sera  arduo  el 
esfuerzo  de  la  minoria  esclarecida  e 


At  the  international  level,  PP  wondered  if  there  were  any  prospects 
for  renovation  of  the  PEN  Club.  See,  for  instance,  issues  #143  (8-3-65) 
and  #184    (7-5-66) . 

It  is  interesting  to  note  the  similarities  between  PP's  depiction  of 
the  association  in  the   1960s  and  those  of  Carlos  Paz,   one  of  three 
candidates   in  SADE's   1992  elections.      To  Paz,    the  SADE  was   "como  un 
sarc6fago  ilustrado   [porque]   no  hay  j6venes,    las  senoras  que  estan  se 
recitan  los  poemas  entre  ellas  y  hasta  el  aspecto  del  edificio,   la 
penumbra,   espanta."     in  other  words,   the  echoes  of  PP  could  still  be 
heard  more  than  three  decades  later.     See  Judith  Gociol  and  Miguel 
Russo,    "La  Sade  transita  entre  la  corrupci6n  y  las  buenas  intenciones , " 
Lajfaga,    31  marzo  1993:      27. 
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imaginativa  que  desea  ingresar  en  el  mundo 
moderno  y  ve,  con  desesperanza,  cada  dia  mas 
lejos  esa  meta. 

Those  at  PP  did  not  shy  away  from  declaring  themselves 
important  members  of  this  "minoria  esclarecida  e 
imaginativa."  They  also  assumed  part  of  the  credit  for  the 
increasing  sophistication  of  Argentine  readers. 

The  terms  "esclarecida"  and  "imaginativa"  applied 
especially  to  the  artistic  sphere.  In  terms  of  the 
presentation  of  literature,  it  meant  that  PP  was  a 
"barometer"  and  a  "gatekeeper."  Their  "advanced" 
intellectual  capabilities  gave  them  the  right  to  "irradiar 
habitos"  and  "conferir  imagen."  Their  special  status 
likewise  afforded  them  a  leading  role  in  shaping  opinions  and 
forming  tastes. 

PP's  cultural  critics  were  irreverant,  as  evidenced  by  a 
playful  attitude  toward  writers  (and  other  celebrities)  in 
the  section  "Seiioras  y  sefiores."  They  fostered  dialogue  and 
literary  debate  in  the  "Carta  al  lector"  and  "Correos" 
sections.  They  offered  interpretations  of  "quality" 
literature  via  "Calendario,"  "Libros,"  "Textos,"  and  the 
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Premio  Primera  Plana.3        They  kept  Argentine  readers  abreast 
of  international  trends  and  intellectual  developments  that 
affected  the  local  literary  community.4 

The  magazine's  cultural  commentators  took  pride  in  their 
role  as  critics.     They  were  convinced  they  were  on  the 
cutting  edge  of  artistic  production  and  commentary. 
Moreover,   if  they  came  across  someone  they  considered  an 
equally  sharp  observer,   they  would  try  to  bring  him/her  on 
board.     A  case  in  point  was  young  Edgardo  Cozarinsky,   "uno  de 
los  mas  dotados  criticos  argentinos"   (#130,   5-4-65).     They 
found  his  focus  refreshing:     "una  posici6n  que  hace  hincapi6 
en  el  analisis  estilistico,    [que]  desdefia  todo  estudio 


we  saw  earlier  that  PP  framed  the  initial  announcement  concerning 
its  literary  prize   (#85,    6-23-64)   in  terms  of  how  their  generation  was 
just  recently  starting  to  appreciate  Argentine  writers.     The  winners, 
(jury  members),   and   [issue  numbers]    for  the  four  prizes  were  as  follows: 
1965,   Essay:      Jos6  Luis  de  Imaz   (Victorio  i.s.   Dalle  Nogare,   Julian  J. 
Delgado,   Osiris  Troiani,   Fernando  Mas);   Novel:     No  winner   (Victorio  i.s. 
Dalle  Nogare,   Tomas  Eloy  Martinez,   Ernesto  Schod,   Ramiro  de 
Casasbellas),    [#125,    3-30-65];    1966,   Gabriel  Casaccia,   Paraguay   (Jose' 
Bianco,   Carlos  Fuentes,   Emir  Rodriguez  Monegal,  Mario  Vargas  Llosa), 
[#188,    8-2-66];    1967,   Daniel  Moyano,  Argentina   (Gabriel  Garcia  Marquez, 
Leopoldo  Marechal,   Augusto  Roa  Bastos),    [#244,    8-29-67];    1968,   No 
contest;    1969,   Luis  Arteaga  Cabrera,   Peru,    (Maria  Rosa  Oliver,   Juan 
Carlos  Onetti,   Severo  Sarduy),    [#338,    6-17-69].     The  awarding  of  these 
prizes  helped  remind  readers  of  PP's  support  for  innovative  works,   and 
served  as  a  forum  to  discuss  literary  matters.     The  best  example  was  the 
gathering  in  Bianco 's  home   (Bianco,   Rodriguez  Monegal,   Vargas  Llosa  and 
PP)   that  turned  into  a  colloquium  entitled  "Latinoamerica  despierta,"  in 
issue  #189    (8-9-66). 

Perhaps  the  best  example  of  this  was  PP's  detailed  presentation  of 
developments  in  the  structuralist  camp.     The  first  article, 
"Estructuralismo:     El  pensamiento  de  hoy,"  was  written  by  Alberto 
Coust6,   and  appeared  in  issue  #255    (11-14-67).     Roland  Barthes  was 
featured  in  #273   (3-19-68).     Alberto  Vanasco  was  granted  a  "Texto"  in 
#285   (6-11-68),    "Estructuralismo  y  novela,"  written  in  "forma 
deliberadamente  sintetica  y  simple,"  to  attempt  to  explain  it  to 
readers.      PP  reviewed  Claude  Levi-Strauss's  Estructuralismo  v  dialectica 
in  #300   (9-24-68).     Alberto  Coust6  did  the  same  for  Michel  Foucault's 
Las  palabras  v  las  cosas   in  #313    (12-24-68).      Finally,   Tomas  Eloy 
Martinez  and  C6sar  Fernandez  Moreno  interviewed  Levi-Strauss ,    "padre  y 
adalid  del  estructuralismo,    la  mas  fecunda  metodologia  de  conocimiento 
elaborada  en  los  ultimos  tiempos,"  in  #341    (7-8-69). 
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academico."  In  a  country  like  Argentina,  which  PP  deemed 
"huerfano  de  talento  critico,"  individuals  like  Cozarinsky 
were  essential  to  the  founding  of  a  new  tradition. 

The  forging  of  a  (new)  critical  focus  is,  of  course,  a 
fundamental  ingredient  of  any  group's  attempt  to  establish  a 
stronghold  in  the  literary  field.  The  attempt  to  gain 
intellectual  influence  has  traditionally  involved  the 
founding  of  a  periodical  of  some  sort.  This  has  been 
especially  true  in  Argentina.  According  to  Francine 
Masiello: 

The  literary  journal  has  enjoyed  a  privileged 
position  in  Argentine  cultural  life.  As  an 
anthology  of  creative  works  in  progress  and  a 
forum  for  the  exchange  of  contemporary  ideas, 
it  monitors  changes  in  editorial  politics  and 
intellectual  history.  Enjoying  the  advantage 
over  the  lengthy  delays  imposed  by  the 
institutionalized  publishing  process  of  books, 
the  journal  offers  up-to-date  testimony  of 
cultural  process  in  formation,  stressing  the 
heterogeneity  of  materials  that  might  coexist 
at  a  particular  moment.  Finally,  by  the 
authority  of  editorial  decisions,  the  review 
directs  the  reading  tastes  of  the  day  and 
creates  specific  models  for  the  critical 
reception  and  interpretation  of  texts.5 

Masiello  also  highlights  the  journal's  role  in  publicizing 
recent  works,  promoting  novel  notions  about  art,  and 
portraying  the  writer  as  "an  originator  of  literary  movements 
or  as  an  innovator  of  forms  and  ideas  by  which  he  or  she 
actively  challenges  tradition."6   Although  it  was, 
technically,  not  a  literary  journal,  this  description  suits 


Francine  Masiello,  "Argentine  Literary  Journalism:  The  Production 
of  a  Critical  Discourse,"  Latin  American  Research  Review  20.1  (1985): 
27. 


6 


Masiello  28. 
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PP.  perfectly.  The  magazine's  "Libros"  section,  according  to 
Masiello's  definition,  was  indeed  a  literary  journal. 

Furthermore,  Argentine  literary  journals,  with  almost  no 
exceptions,  have  traditionally  shared  two  things  in  common: 
ephemeral  existence  and  limited  circulation.  They  have 
typically  appeared,  published  a  few  issues  which  reached  an 
audience  of  a  couple  thousand,  and  died  quietly.  That  is  to 
say,  they  tend  to  enjoy  neither  stability  nor  continuity,  and 
leave  no  legacy. 

The  differences  between  this  "normal"  journal  and  PP  are 
striking.  In  the  first  place,  the  magazine  was  in  existence 
for  practically  the  entire  decade  of  the  1960s.  Moreover, 
its  readership,  depending  on  the  week  and  the  figures  we 
accept,  oscillated  anywhere  between  25,000  and  508,000. 
Unlike  a  typical  literary  journal,  published  bi-monthly,  PP 
came  out  weekly.  Therefore,  even  if  we  assume  that  a 
significant  portion  of  these  readers  completely  ignored  the 
"Libros"  section — perhaps  a  doubtful  assumption — it  is 
obvious  that  PP  had  the  opportunity  to  influence  many 
Argentine  consumers  of  literature,  many  more  than  the  average 
literary  journal.  Put  another  way,  PP  offered  stability, 
continuity,  and  a  legacy. 

PP's  literary  critics  comprised  a  young,  modernizing 
element  which  articulated  a  philosophy  and  repeated  it 
regularly,  to  a  wide  and  influential  audience,  for  seven  of 
the  most  important  years  in  the  history  of  Argentine  cultural 
development.  As  a  result,  it  had  a  crucial  role  to  play  in 
the  building  up  and  tearing  down  of  literary  reputations. 
That  is  to  say,  PP  was  involved — just  like  Leopoldo  Lugones 
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and  Ezequiel  Martinez  Estrada  had  been  decades  before — in  the 
"lucha  por  el  poder  en  la  Republica  literaria  de  los 
argentinos"  ("Calendario,"  #317,  1-21-69).  It  insistently 
passed  judgement,  usually  negative,  on  "officially" 
consecrated  literature,  while  providing  its  own  candidates 
for  inclusion  on  the  list.  Moreover,  its  readers  could  rest 
safe  in  the  knowledge  that  the  magazine  would  furnish  "proper 
tutelage,"  as  a  response  to  one  letter  stated:  "Primera 
Plana  acostumbra  informar  siempre  sobre  todo  gran  libro 
argentine  (#213,  1-24-67). 

Such  supreme  confidence  in  its  role  as  a  "rector 
cultural" — akin  to  the  nation's  image  of  itself  as  the  "pals 
rector"  of  Latin  America — did  not  sit  well  with  other 
elements  of  Argentine  society.  One  person's  vision  of 
"cosmopolitan  and  confident"  can  easily  match  another's 
definition  of  "snobbish  and  arrogant."  If  we  combine  this 
with  the  fact  that  the  magazine  seemed  to  possess  an 
unlimited  supply  of  money,  it  is  not  difficult  to  understand 
why  PP  also  ruffled  its  share  of  feathers.  Leaving  aside  the 
political  and  economic  factors  that  led  many  to  question  the 
magazine's  motives,  and  which  have  already  been  mentioned, 
let  us  turn  specifically  to  some  of  the  criticisms  leveled  at 
PP's  literary  coverage. 

Literature,  of  course,  cannot  be  separated  from 
language.  PP  made  this  point  clear  in  its  reviews; 
everything  tended  to  boil  down  to  the  question  of  what  type 
of  language  the  author  utilized.  Ironically,  one  of  the 
things  that  PP's  critics  found  most  objectionable  about  the 
magazine  was  its  own  use  of  language.  Readers  complained 
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about  the  excessive  use  of  foreign  terms,  words  that  did  not 
exist  in  the  dictionary,  words  they  did  not  understand,   and 
the  like.     Guillermo  Riess  captured  the  gist  of  most  of  these 
letters  with  his  own  in  issue  #338   (6-17-69).      It  began:     "No 
siempre  comparto  las  opiniones  de  Primera  Plana;   el  aire  de 
superioridad  que  siempre  utilizan  sus  redactores,   o  el  uso  de 
palabras  rebuscadisimas ,   suelen  molestar."7 

This  criticism  was  directly  related  to  another 
interesting  feature  of  the  magazine's  language.     One  of  the      S 
kisses  of  death  for  a  literary  work,   according  to  PP,  was  an 
excess  of  cliches   ("lugares  comunes").     The  astute  observer 
of  the  magazine,   however,  would  have  been  perfectly  justified 
in  arguing  that,   in  the  name  of  avoiding  cliches  and  playing 
with  the  language,   PP  was  actually  guilty  of  creating 
("inventing")   its  own  set  of  pet  phrases.     They  repeatedly 
used  variations  of  the  same  headline   (in  a  variety  of 
sections),   cute  combinations  of  foreign  words  or  expressions, 
and  familiar  noun-adjective-verb  clusters.     The  previous 
analysis  of  book  reviews,   for  example,   showed  the  extent  to 
which  they  clung  to  their  own  "lugares  comunes."     On 
occasion,  the  reader  must  have  wondered,  upon  completing  one 
issue's  "Libros"  section,   if  he/she  had  just  read  the  same 
book  review  four  or  five  times.     In  some  issues,  the  reviews 
were  so  similar  that  they  tended  to  blend  together.      In  a 


One  "political"  critique  tied  to  the  question  of  language  was 
especially  damning.     As  we  saw,   Casasbellas  admitted  that  PP's  quest  for 
"modernity"  was  lacking  one  crucial  ingredient:      respect  and  support  for 
democratic  institutions.     Therefore,   the  magazine's  critics  watched  in 
disgust  as  its  "diletantes"  helped  encourage  a  military  coup.     Then, 
adding  insult  to  injury,   PP  continued  to  play  its  "language  games,"  as 
if  nothing  had  happened,   while  large  segments  of  the  Argentine 
population  suffered  the  aftereffects  of  the  coup. 
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word,  they  were  rather  predictable.  This,  too,  demonstrated 
the  extent  to  which  PP  resembled  a  literary  journal. 

Another  criticism,  perhaps  less  justified  but  valid 
nevertheless,  was  the  charge  that  PP  excluded  other  Argentine 
voices.  As  we  have  seen,  the  magazine  was  very  eclectic  and 
not  easy  to  label  ideologically,  which,  in  reality,  was  a 
feature  that  impressed  many  readers.  With  respect  to 
literature,  it  is  fair  to  say  that  the  magazine  was  somewhat 
less  tolerant.  The  Contorno  group  (centered  around  David 
Vinas ) ,  for  example ,  did  not  receive  a  great  deal  of 
attention.  "Nationalist*  elements,  as  we  saw  in  the  case  of 
Jauretche,  were  also  poorly  represented.  A  small 
advertisement,  for  Mario  Esposito's  La  derrota,  placed  by  the 
Sudestada  publishing  house  in  issue  #293  (8-6-68)  summarized, 
in  just  a  few  words,  what  many  readers  must  have  felt:  *ni 
macondos  ni  ochenta  mundos:  la  realidad  argentina  en  una 
gran  novela."  In  other  words,  Garcia  Marquez  and  Cortazar — 
and  their  imitators — were  not  the  only  writers  deserving  of 
cons  iderat ion . 

Literary  critics  from  the  right  and  left  could  also 
agree  on  another  aspect  of  PP's  personality  that  irked  them: 
they  both  felt  that  the  magazine  was  superficial  and 
frivolous,  and  that  its  cultural  critics  were  themselves 
"esteticistas"  and  "diletantes . "  PP's  literary  critics 
talked  so  much,  for  instance,  about  how  the  "true"  work  of 
literature  would  stand  the  test  of  time,  yet  the  perception — 
which  they  helped  perpetuate— was  that  they  were  more 
interested  in  the  latest  fad(s).  A  literary  example  of  this 
phenomenon  occurred  in  the  August  1966  supplement,  Primera 
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Dama.     An  article  entitled  "dJugamos  al   'in'  y   'out'?" 

commented,  on  clothing,   nightclubs,  beaches,   neighborhoods, 

and  the  like,   and  had  this  to  say  about  literature: 

No  menos  complejo  es  el  ceremonial  literario. 
Es  "in"  leer  a  Cort&zar  o  a  Ian  Fleming,   o  a 
escritores  latinoamericanos   (Vargas  Llosa, 
Fuentes)  consagrados  previamente  por  la 
critica  europea;   y  revolver,   los  s&bados  a  la 
manana,   los  estantes  de  las  librerlas  Galatea, 
Nueva  Visidn,   Jorge  Alvarez   (para  los  osados 
con  moderadas  tendencias  izquierdistas) , 
Pigmalidn  o  Rodriguez.     Es  "out"  leer  "best- 
sellers" en  el  momento  en  que  son  consagrados, 
pero  tambien  lo  es  esperar  a  que  se  traduzcan 
al  castellano.     Porque,   naturalmente ,   hay  que 
saber  por  lo  menos  ingles  y  francos   (el 
alemcin  y  el  italiano  no  son  tan  chic),   y  no 
confesar  jamas  que  se  los  aprendid  en  una 
cultural,   sino  atribuir  su  ensenanza  a  una 
Miss  o  a  una  Mademoiselle  que  habia  en  la 
casa.8 

This  kind  of  commentary — even  though  it  appeared  in 
Primera  Dama,   it  was  standard  "Libros"  section  prose — gave 
critics  ammunition  to  doubt  the  magazine's  sincerity.     It  was 
fair  to  wonder  just  how  serious  they  were  when  they  attached 
Cort&zar's  name  to  practically  everything.     Was  he  a  real 
literary  talent,   or  just  a  passing  fad?     Was  his  literature 
really  transcendental,  or  was  it  just  a  "brand  name"  being 
marketed  by  the  magazine?     Would  they  discard  him,   along  with 
all  his  cheap  imitations,  when  a  new  fad  came  along? 


Women  writers,   as  we  have  seen,   also  had  a  legitimate  complaint 
about  the  "machismo"  of  PP's  literary  section.     Perhaps  the  best  example 
was  in  issue  #202    (11-8-66).     A  half-page  section  called  "Semi libros" 
dealt  summarily  with  Luisa  Valenzuela,    Iverna  Codina  and  Estela  Canto. 
It  started  with  the  observation:      "Las  mujeres  publican  mucho 
ultimamente  en  la  Argentina."     Valenzuela 's  Hay  que  sonrelr  was  a 
"historia  ligera   .    .    .    folletin."     Codina's  collection  of  stories,  La 
enlutada,   consisted  of  "cr6nicas  dialectales  con  todos  los  conocidos 
pueblerinos . "     Canto's  Isabel  entre  las  plantas  showed  a  bit  more 
talent,   but  "lastima  la  brocha  gorda,   el  ambar,   y  los  disparates." 
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After  all,  what  exactly  were  the  criteria  PP  used  to     ^ 
evaluate  literature?   They  spoke  constantly  of  the  need  for 
(more)  "rigor"  and  gave  much  publicity  to  structuralism  as  a 
"scientific"  way  of  studying  literature.  In  reality, 
however,  their  "methodology"  was  no  more  or  less  subjective 
than  that  of  competitors  in  the  field.  Their  evaluative 
instruments — their  own  "lugares  comunes,"  if  you  will — were 
quite  ambiguous.  I  have  already  mentioned  the  problematical 
nature  of  measuring  "love,"  "passion,"  and  "spontaneity." 
What  about  other  positive  labels:  "condicidn  humana," 
"respiracion,"  "exhalacidn,"  "subversidn,"  "delirio," 
"aventura  del  lenguaje,"  "confesidn,"  "espejo,"  "orgasmo," 
"portico,"  and  "irreverente"?  How  about  the  pejorative 
terms:  "forzado,"  "psicologista,"  "anticuado,"  "afectado," 
"narcisista,"  "tedioso,"  "superficial,"  "frivolo,"  "solemne, 
"cursi,"  "amanerado,"  "romantico,"  "telurico,"  "sentimental, 
"caprichoso,"  "academico,"  "didactico,"  "pintoresco,"  "pose" 
and  "falso  vanguardismo"?  These  are  all  loaded  terms 
describing  literary  products.  What  is  more,  they  do  not 
necessarily  have  anything  to  do  with  "rigorous" 
investigation. 

This  does  not  mean  that  PP's  perspective  on  literature 
was  right  or  wrong;  it  simply  points  out  that  the  magazine 
tended  to  practice  a  critical  double  standard  that  did  not 
withstand  scrutiny.  How  did  one  distinguish  between 
"vanguardismo"  and  "falso  vanguardismo"?  How  could  one 
author  exhibit  mere  "tenacidad,"  while  another  wrote  due  to 
"necesidad  impostergable?"  How  could  PP  justify  condemning 
one  writer's  experimentation  (e.g.,  mixture  of  verb  tenses) 


/ 
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as  "artificio,"  while  another's  supposedly  revealed  "genio"? 
What  about  "uniformidad"  and  "armonia"?  The  list  could 
extend  almost  indefinitely. 

For  a  magazine  that  insisted  on  the  need  for  "clarity," 
PP  could  itself  be  frustratingly  vague.  By  way  of  example, 
so  many  of  their  favorite  writers  were  "en  favor  de  la  vida." 
With  the  exception  of  those  with  suicidal  tendencies,  does 
this  not  describe  the  majority  of  humanity?  With  regard  to 
earlier  authors/texts  that  had  influenced  subsequent  artists, 
PP  had  the  disturbing  tendency  of  suggesting  that  the 
affected  recipients  were  not  even  aware  of  it.  How  could  one 
explain  this  mysterious,  supernatural  phenomenon?  It 
sounded,  curiously,  like  "divine  inspiration." 

PP's  literary  critics  could  be  as  repetitive,  intolerant 
and  vague  as  those  they  opposed.  Accusations  of 
"diletantismo"  and  "esteticismo"  were  not  entirely 
unjustified.  Moreover,  the  contradictions  could  sometimes  be 
quite  pronounced.  Particularly  noteworthy  was  the  magazine's 
apparent  reverence  for  the  "misfit,"  the  "maldito,"  the 
artist  who  shunned  publicity  and  had  trouble  accepting 
society.  This  sounded  odd  coming  from  a  magazine  formulated 
by,  and  aimed  at,  those  Argentines  comfortably  ensconced  in 
the  (upper)  middle  class.  PP's  staff  consisted  of  members  of 
the  "bourgeoisie"  who  were  masters  of  public  relations;  in 
other  words,  their  success  depended  on  the  very  creed  which 
many  of  their  favorite  artists  abhorred. 

In  any  case,  the  fundamental  issue  at  the  heart  of  all 
these  debates  was  the  critic's  position  in  the  literary 
field,  and  the  ensuing  struggles  engaged  in  to  maintain  or 
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further  that  position.     The  case  of  PP  provides  an  excellent 
example  of  this  campaign  for  the  power  to  consecrate  literary 
figures  and  works.     It  was  not  a  literary  journal,   but  it 
was;   its  critics  were  individuals,   but  they  spoke  with  a 
collective  voice.     In  fact,   it  would  be  fair  to  say  that  PP's 
discourse  was  as  consistent  and  recognizable  as  that  of 
Contorno  or  Sur,   two  of  the  nation's  most  influential 
cultural  journals. 

In  conclusion,   PP's  impact  on  Argentine  journalism  in 
the  1960s,   and  in  subsequent  decades,  was  both  unprecedented 
and  profound.     Contemporary  journalists  have  attested  to  this 
fact.     Clarin,    for  example,   conmemorated  the  thirtieth 
anniversary  of  the  magazine's  founding  with  a  three-page 
spread  in  its  "Suplemento  Cultural."'      The  headline  paid 
homage  to  PP's  vanguard  role:     "Hace  treinta  aiios  aparecia  la 
revista  que  signified  la  trans formacidn  del  g^nero  y  que  fue 
testigo  privilegiado  de  la  cultura  de  su  epoca."10 

The  extent  to  which  the  magazine's  coverage  of 
literature  influenced  developments  in  the  Argentine  (and 
Latin  American)   literary  field  cannot  be  as  easily 
determined.11      However,    if  we  take  into  consideration  some  key 


9  "1962:     El  nacimiento  de  un  nuevo  periodismo,"  Clarin.    29  de 
octubre  de  1992,   Suplemento  Cultural:      6-8. 

The  mark  that  PP  made  on  journalistic  practices  can  be  seen  when 
one  opens  many  current  Argentine  periodicals.     A  good  example  is  the 
Buenos  Aires  cultural  weekly,   La  Maqa.      The  cover  of  its  April   27,    1994, 
issue  exhibited  a  definitely  "PPesque"  flavor.     On  one  side  it 
pronounced:      "Las  nuevas   Invasiones   Inglesas:      Quinientas  palabras 
extranjeras  en  el  lenguaje  cotidiano."     Beneath  a  listing  of  words  such 
as   "yuppie,"  "sorry,"   "marketing,"   "gym,"  and  "zoom,"  appeared  a  cartoon 
with  a  man  saying:      "Shit... si  a  uno  no  le  explican."     The  right-hand 
side  of  the  page  featured  several  cultural  items  of  interest,   and 
informed  readers  that  this  week's  poster  was  of  none  other  than  Leopoldo 
Marechal . 

This  would  require  an  in-depth  analysis  of   literary   journals  of  the 
epoch,   which  falls  outside  the  scope  of  the  present  study. 
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aspects  of  the  magazine's  discourse,  we  can,  in  my  view, 
safely  posit  that  it  did  indeed  play  a  significant  role.  Let 
us  return  to  the  question  of  history. 

As  I  pointed  out,  PP  considered  itself  an  "archivo"  that  S 
could  be  consulted  at  any  time.  In  other  words,  its  pages 
(or  articles)  had  a  "vigencia  eterna."  In  this  respect,  they 
were  correct;  the  author  of  this  study,  for  example,  has 
helped  perpetuate  the  "vigencia"  of  the  magazine's  literary 
discourse.  Naturally,  I  have  not  been  the  only  one  to 
perform  this  operation.  The  magazine's  cultural  critics — 
Tomas  Eloy  Martinez,  Ernesto  Schoo,  Edgardo  Cozarinsky,  to 
name  just  a  few — continued  to  be  important  figures  in  the 
Argentine  literary  field  long  after  PP's  demise. 

The  magazine's  literary  legacy  may  be  further  elucidated 

if  we  look  more  closely  at  the  small  group  of  Argentine  and 

Latin  American  writers  they  chose  for  distinction,  Julio 

Cortazar  and  Gabriel  Garcia  Marquez  being  the  two  prime 

examples.  A  1993  "Informe  Especial"  in  La  Mag a  affirmed: 

El  28  de  junio  de  1963,  hace  exactamente 
treinta  anos,  se  publicaba  la  primera  edicidn 
de  Rayuela,  de  Julio  Cortazar.  Pocas  son  las 
obras  en  la  literatura  universal  que 
ocasionaron  tantas  versiones  encontradas 
sobre  su  aparicidn.  En  la  Argentina,  todavia 
existen  discusiones  a  favor  y  en  contra  de 
Rayuela .  Infaltable  en  cualquier  biblioteca 
(haya  sido  leida  o  no),  esta  novela  marcd  un 
quiebre  en  la  literatura  nacional.12 


12  Miguel  Russo,  "Blaisten,  Steimberg  y  Battista  hablan  sobre 
Rayuela,"  La  Maqa,  16  de  junio  de  1993:   52. 
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The  three  contemporary  Argentine  authors  interviewed  for 

this  article  were  Isidoro  Blaisten,  Alicia  Steimberg,  and 

Vicente  Battista.  According  to  Blaisten: 

Rayuela  inaugura  una  nueva  forma  de  sentir  la 
literatura  para  los  argentinos.  A  trav6s  del 
juego  y  de  las  acechanzas,  Cortazar  se 
anticipa  a  la  literatura  de  exilio.  Rayuela 
es  la  escritura  de  un  extrano,  de  alguien  que 
extrana,  y  de  ahi  su  extraneza.  A  partir  de 
1963,  esta  novela  influy6,  influye  e  influira 
en  la  escritura  de  todos,  aun  en  la  de  sus 
detractores . 

Battista  commented  in  a  similar  vein,  noting  that  Rayuela 

marked  "un  modo  de  hacer  literatura,  provoc6  feroces 

polemicas  y  cosech6,  inevitablemente ,  atroces  imitadores . " 

In  his  view,  "la  polemica  continua  [porque]  adherentes  y 

detractores  de  Cortazar  siguen  emitiendo  juicios"  about  a 
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text  that  "trasciende  los  limites  de  muchas  de  las  novelas 
que  la  sucedieron  hasta  hoy.13 

PP's  knack  for  spotting  literary  talent  was  even  more 
noteworthy  because  their  reviewers  did  not  seem  to  jump  on 
bandwagons;  they  promoted  many  of  the  canonical  writers  of 
the  1960s  from  the  beginning  of  their  respective  journeys  to 
literary  fame.  This  was  especially  true  in  the  case  of 


13  One  of  a  quartet  of  very  young  Argentine  writers  (between  21  and  25 
years  of  age),  Alfredo  Grieco  y  Bavio,  when  asked  if  Cortazar 's 
influence  could  be  seen  in  the  writing  of  his  generation,  responded: 
"[E]n  esos  que  circulan  no  veo  una  influencia  de  los  60.  Hay  que  tener 
en  cuenta  que  el  momento  sesentista  argentino  se  concentra  en  dos 
fen6menos:  el  influjo  de  Cortazar  que  ordenaba  el  sistema  literario  y 
la  presencia  del  cuento  corto  como  g6nero.  Ninguna  de  las  dos  cosas 
esta  funcionando  ahora."  Miguel  Russo,  "Los  escritores  de  'veintipico' 
debaten  sobre  la  literatura  argentina,"  La  Maqa,  10  de  noviembre  de 
1993:   48. 

Two  literary  polls  conducted  by  La  Maqa  also  shed  some  light  on  how 
several  Argentine  writers  and  works  featured  in  PP  had  withstood  the 
"test  of  time."  The  first  one  ("Sesenta  escritores  eligen  a  los  me lores 
entre  sus  pares,"  La  Maqa  18  de  agosto  de  1993:   48-49)  asked  Argentine 
writers  to  rank  the  three  greatest  national  writers  of  all  time.  The 
sixty  respondents  produced  these  results:  Jorge  Luis  Borges  (45  votes), 
Roberto  Arlt  (25),  Domingo  F.  Sarmiento  (21),  Julio  Cortazar  (17), 
Macedonio  Fernandez  ( 6 ) ,  Jose  Hernandez  ( 6 ) ,  Manuel  Puig  ( 6 ) ,  "No 
contestan"  ( 6 ) ,  Leopoldo  Lugones  ( 5 ) ,  Horacio  Quiroga  ( 4 ) ,  Osvaldo 
Lamborghini  (3),  Adolf o  Bioy  Casares  (2),  Lucio  V.  Mansilla  (2),  Juan  L. 
Ortiz  (2),  Rodolfo  Walsh  (2).   [They  also  rated  the  three  best  who  were 
still  living,  but  the  final  results  of  this  part  of  the  "encuesta"  were 
not  tabulated;  they  simply  appeared  alongside  the  name  of  the 
respondent . ] 

The  second  poll  ("Los  siete  locos  y  'El  aleph, '  los  mejores  del 
siglo,"  La  Maqa.  15  de  junio  de  1994:   12-14)  asked  Argentine  writers 
two  questions:   (1)  £Cual  es  la  mejor  novela  argentina  del  siglo?,  and 
(2)  iCual  es  el  mejor  cuento  argentino  del  siglo?  Tabulation  of  the 
eighty-five  responses  produced  the  following  results:   [Novel]  Los  siete 
locos  [Arlt]  (18  votes),  Ravuela  [Cortazar]  (16),  Adan  Buenosavres 
[Marechal]  (15),  La  invenci6n  de  Morel  [Bioy  Casares]  (10),  Zama 
[Antonio  Di  Benedetto]  (7),  Don  Sequndo  Sombra  [Giiiraldes]  (6),  El 
iuquete  rabioso  [Arlt]  (6),  El  sueno  de  los  heroes  [Bioy  Casares]  (6); 
[Story]  "El  aleph"  [Borges]  (12),  "El  Sur"  [Borges]  (10),  "El 
perseguidor"  [Cortazar]  (9),  "Casa  tomada"  [Cortazar]  (6).  The  top 
vote-getters  overall  were  Borges  (53),  Cortazar  (49),  Arlt  (28),  Bioy 
Casares  (24),  Marechal  (15),  and  Quiroga  (13). 
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Garcia  Marquez.  Colombia's  ambassador  in  Buenos  Aires, 

Hector  Charry  Samper,  sent  a  letter  to  PP  (#237,  7-11-67) 

which  spoke  volumes  about  the  magazine's  stature  and 

influence  in  the  1960s: 

He  leido  con  singular  interns  la  publicacion 
que  ustedes  han  hecho  en  el  NO  234  sobre  mi 
compatriota  Gabriel  Garcia  Marquez  y  su 
novela  Cien  anos  de  soledad  .  .  .  Me  es  grato 
reiterarles  la  admiraci6n  que  les  profeso 
por  la  importancia  de  la  revista,  que, 
precisamente,  le  confiere  a  su  portada  de 
Garcia  Marquez  todo  el  significado  de  una 
consagraci6n  continental . 

John  King's  examination  of  Sur,  mentioned  at  the  outset  as  a 
model  for  this  study  of  PP,  led  him  to  conclude  as  follows: 
"However  the  magazine  is  judged,  Sur  is  one  of  the  most 
important  achievements  in  the  cultural  life  of  Latin 
America."14   The  Colombian  ambassador's  words  of  praise 
suggest  that  we  may  apply  the  same  description  to  Primera 
Plana.  This  Argentine  newsmagazine  was,  despite  all  its 
flaws  and  contradictions,  a  truly  remarkable  journalistic, 
cultural,  and  literary  enterprise. 


King  202. 


APPENDIX  A 
PRIMERA  PLANA  STAFF,  1962-1969 

[Note:  This  list  is  limited  to  the  previously  defined  "first 
stage"  of  PP  (#1-0J0) .  However,  in  the  interest  of  assisting 
fellow  researchers,  I  have  included  an  asterisk  before  the 
names  of  those  individuals  who  continued  at  (or  returned  to) 
Periscopio  and/or  the  reborn  PP.  The  appendix  includes  two 
listings  of  personnel  in  PP.  The  first  is  chronological 
(from  issue  of  hire),  the  second  is  alphabetical.] 

Jacobo  TIMERMAN.  Director,  #1  (11-13-62)  -#87  (07-07-64). 

*Victorio  I.S.  DALLE  NOGARE.  Administrador,  #1  (11-13-62)  - 
#87  (07-07-64).  Replaces  Timerman  as  Director,  #88 
(07-14-64)  -  #223  (04-04-67).  New  title,  Director-Editor, 
#224  (04-11-67)  -  OJO  (08-12-69). 

Roberto  SOCOL.  Asesor,  #1  (11-13-62)  -  OJO  (08-12-69). 

Luis  E.  GONZALEZ  O'DONNELL.  Jefe  de  Redacci6n,  #1 
(11-13-62)  -#98  (09-22-64). 

Armando  Alonso  PINEIRO.  Redaccidn,  #1  (11-13-62)  -  #126 
(04-06-65).  ' 

*Ramiro  de  CASASBELLAS.  Redacci6n,  #1  (11-13-62)  -  #38 
(07-30-63).  Assumes  new  position,  Jefe  de  Redaccion,  #39 
(08-06-63)  -  #90  (07-28-64).  Assumes  newly  created  position 
Subdirector,  #91  (08-04-64)  -#223  (04-04-67).  New  title, 
Director  Ejecutivo,  #224  (04-11-67)  -  OJO  (08-12-69). 

Julian  J.  DELGADO.  Redaccion,  #1  (11-13-62)  -  #64 
(01-28-64).  Returns  as  Jefe  de  Redaccion,  #87  (07-07-64)  - 
#223  (04-04-67).  Returns  as  Asesor  [Economia  y  Negociosl, 
#225  (04-18-67)  -  #279  (04-30-68).  Becomes  Asesor  de  la 
Direcci6n,  #280  (05-07-68)  -#332  (05-06-69). 

Saul  [Simdn]  MAKLER.  Redaccion,  #1  (11-13-62)  -  #5 
(12-11-62).  ' 

Tomas  Eloy  MARTINEZ.  Redaccion,  #1  (11-13-62)  -  #90 
(07-28-64).  Assumes  newly  created  position,  Secretario  de 
Redacci6n,  #91  (08-04-64)  -  #119  (02-16-65).  Promoted  to 
Jefe  de  Redaccidn,  #120  (02-23-65)  -  OJO  (08-12-69). 
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Santiago  PINETTA.  Redaccion,  #1  (11-13-62)  -  #46  (09-24-63) 
Returns  as  Redactor,  #102  (10-20-64)  -  #103  (10-27-64). 
Returns  again  as  Redactor,  #119  (02-16-65)  -  #164  (12-28-65). 

Rodolfo  PANDOLFI.   Redacci6n,  #1  (11-13-62)  -#83  (06-09-64). 

Tomas  MORO  SIMPSON.  Redaccion,  #1  (11-13-62)  -  #7 
(12-25-62).  ' 

Horacio  TIRIGALL.  Redaccidn,  #1  (11-13-62)  -#14  (02-12-63). 

*Osiris  TROIANI.  Redaccidn,  #1  (11-13-62)  -#119  (02-16-65). 
Promoted  to  Secretario  de  Redaccion,  #120  (02-23-65)  -  #223 
(04-04-67).  Secretario  de  Redaccion  [El  Mundo  y  America  1. 
#224  (04-11-67)  -  OJO  (08-12-69). 

Raul  URTIZBEREA.  Redacci6n,  #1  (11-13-62)  -  #61  (01-07-64). 

*Carlos  VILLAR  ARAUJO.  Redaccidn,  #1  (11-13-62)  -  #84 
(06-16-64).  Returns  as  Redactor,  #108  (12-01-64)  -  #166 
(01-11-66). 

Jorge  MILLER.  Fotografia,  #1  (11-13-62)  -#95  (09-01-64). 

Manuel  F.  OLVEIRA.  Archivo,  #1  (11-13-62)  -  #90  (07-28-64). 

Emilio  WEINSCHELBAUM.  Asesor  Legal  de  la  Redacci6n,  #1 
(11-13-62)  -#87  (07-07-64). 

Roberto  JUAREZ.  Redaccion,  #2  (11-20-62)  -#14  (02-12-63). 
Francisco  ROJO  ANGLADA.  Diagramacidn,  #3  (11-27-62)  -  #262 

Leonardo  R.  WERENKRAUT.  Diagramaci6n,  #3  (11-27-62)  -  #94 
(08-25-64). 

*Dardo  BATUECAS.  Correccidn,  #4  (12-04-62)  -  OJO  (08-12-69). 

Osvaldo  M.  TURCONI.  Correccion,  #4  (12-04-62)  -  #127 
(04-13-65). 

Roberto  ZUBIETA.  Redaccidn,  #5  (12-11-62)  -  #78  (05-05-64). 

Alberto  A.  GELLON.  Redacci6n,  #6  (12-18-62)  -  #78 
(05-05-64). 

Carlos  AGUIRRE.  Redacci6n,  #9  (01-08-63)  -#33  (06-25-63). 
Oscar  DELGADO.  Redaccidn,  #15  (02-19-63)  -#83  (06-09-64). 
Sara  GALLARDO.  Redaccion,  #15  (02-19-63)  -#78  (05-05-64). 
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Raul  H.  SARMIENTO.  Redaccion,  #15  (02-19-63)  -  #24 
(04-23-63).  ' 

* Jaime  GONZALEZ  COCINA.   Fotografia,  #25  (04-30-63)  - 
OJO  (08-12-69). 

Hugo  GAMBINI.  Redaccion,  #34  (07-02-63)  -  #279  (04-30-68) 
[Jefe,  Historia  del  Peronismo,  #224  (04-11-67)].  Assumes  new 
title,  Jefe  de  Seccion,  #280  (05-07-68)  -  #340  (07-01-69). 
Promoted  to  Coordinador,  #341  (07-08-69)  -  OJO  (08-12-69).* 

Ernesto  SCHOO.  Redaccion,  #34  (07-02-63)  -  #119  (02-16-65). 
Promoted  to  Secretario  de  Redaccion,  #120  (02-23-65)  -  #223 
(04-04-67).  Secretario  de  Redaccion  [Artes  y  Espectaculosl . 
#224  (04-11-67)  -OJO  (08-12-69). 

Mario  SEKIGUCHI.  Redaccion,  #39  (08-06-63)  -  #223 
(04-04-67). 

Carlos  M.  ZECCA.  Archivo,  #45  (09-17-63)  -  #121  (03-02-65). 

Alfredo  ANDRES.  Redaccion,  #47  (10-01-63)  -  #79  (05-12-64) 
Moves  to  Archivos,  #80  (05-19-64)  -  #258  (12-05-67). 

Alvaro  MURGUIA.  Redaccion,  #47  (10-01-63)  -#76  (04-21-64). 

Mario  U.  RUIZ.  Correccion,  #53  (11-12-63)  -#64  (01-28-64). 
Returns  #96  (09-08-64)  -  #127  (04-13-65). 

Diego  BARACCHINI.  Redacci6n,  #62  (01-14-64)  -  #95 
(09-01-64). 

Alberto  Carlos  COUSTE.  Correccion,  #65  (02-04-64)  -  #91 
(08-04-64).  Becomes  Redactor,  #92  (08-11-64)  -  #196 
(09-27-66).  Returns  as  Redactor  [Artes  y  Espectaculos ] ,  #223 
(06-13-67)  -  #279  (04-30-68).  Promoted  to  Prosecretario, 
#280  (05-07-68)  -#326  (03-25-69). 

Fernando  MAS.  Redaccidn,  #69  (03-03-64)  -#125  (03-30-65). 

Enrique  RAAB.  Redacci6n,  #69  (03-03-64)  -  #87  (07-07-64). 

Norberto  FIRPO.  Redacci6n,  #74  (04-07-64)  -#167  (03-08-66). 
Promoted  to  Prosecretario  de  Redaccidn,  #168  (03-15-66)  - 
#223  (04-04-67).  Secretario  de  Redaccion  [Vida  Modernal, 
#224  (04-11-67)  -#270  (02-27-68). 

Carlos  M.  HIRSCH.  Redacci6n,  #74  (04-07-64)  -  #279 
(04-30-68)  [Economia  y  Negocios,  #224  (04-11-67)]. 

*Osvaldo  R.  CIEZAR.  Redacci6n,  #79  (05-12-64)  -  #126 
(04-06-65). 
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*Rodolfo  AZIZAGA.  Redaccidn,  #80  (05-19-64)  -  OJO  (08-12-69) 
[Artes  y  Espectaculos,  #224  (04-11-67)]. 

Silvia  RUDNI.  Redaccidn,  #80  (05-19-64)  -#174  (04-26-66). 
Becomes  Corresponsal  in  Paris,  #184  (07-05-66)  -  #279 
(04-20-68).  Returns  as  Redactora,  #280  (05-07-68)  -  OJO 
(08-12-69).  ' 

Toni  HILLER.  Correccidn,  #81  (05-28-64)  -  #222  (03-28-67). 

Marta  SALINAS.  Fotografia,  #82  (06-02-64)  -#95  (09-01-64). 

Juan  Carlos  MARTELLI.  Redactor,  #85  (06-23-64)  -  #108 
(12-01-64).  ' 

Milton  ROBERTS.  Correccidn,  #92  (08-11-64)  -#95  (09-01-64). 

Roberto  AIZCORBE.  Redactor,  #94  (08-25-64)  -  #223 
(04-04-67).  Promoted  to  Prosecretario  de  Redaccidn  [El 
Pais],  #224  (04-11-67)  -  #279  (04-30-68).  Title  changed  to 
Secretario  de  Redaccidn,  #280  (05-07-68)  -  OJO  (08-12-69). 

Carlos  VESPOLI.  Redactor,  #94  (08-25-64)  -#108  (12-01-64). 

Carlos  M.  RODRIGUEZ.  Diagramacidn,  #95  (09-01-64)  -  #223 
(04-04-67). 

Mariano  GRONDONA.  Colaborador,  #95  (09-01-64)  -  #167 
(03-08-66).  Continues  as  Columnista,  #168  (03-15-66)  -  #308 
(11-19-68).  ' 

*FLAX.  Colaborador,  #95  (09-01-64)  -  #167  (03-08-66). 

Continues 

as  Ilustrador,  #168  (03-15-66)  -  OJO  (08-12-69). 

*Art  BUCHWALD.  Colaborador,  #95  (09-01-64)  -  #167 
(03-08-66).  Continues  as  Columnista,  #168  (03-15-66)  -  OJO 
(08-12-69).  ' 

Florencio  ESCARDO.  Colaborador,  #95  (09-01-64)  -  #99 
(09-29-64). 

Ival  ROCCA.  Colaborador,  #95  (09-01-64)  -#167  (03-08-66). 
Continues  as  Columnista,  #168  (03-15-66)  -  #169  (03-22-66). 

Julio  GOTTHEIL.  Colaborador,  #95  (09-01-64)  -  #144 
(08-10-65). 

Enrique  R.  AFTALION.  Colaborador,  #95  (09-01-64)  -  #100 
(10-06-64).  ' 

Henry  HAZLITT.  Colaborador,  #95  (09-01-64)  -  #167 
(03-08-66).  Continues  as  Columnista,  #168  (03-15-66)  -#193 
(09-06-66).  ' 
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*Alberto  LAYA.  Colaborador,  #95  (09-01-64)  -  #167 
(03-08-66).  Becomes  Redactor,  #169  (03-22-66)  -  OJO 
(08-12-69)  [Deportes,  #224  (04-11-67)]. 

QUINO.  Colaborador,  #99  (09-29-64)  -#122  (03-09-65). 

Manrique  FERNANDEZ  MORENO.  Redaccion,  #100  (10-06-64)  -  #151 
(09-28-65).  *         ' 

Eduardo  COMESANA.  Fotografia,  #100  (10-06-64)  -  #205 
(11-29-66).  ' 

Isidoro  RUBINI.  Fotografia,  #100  (10-06-64)  -  #112 
(12-28-64).  ' 

Alberto  BORRINI.  Redaccion,  #108  (12-01-64)  -  #167 
(03-08-66).  Promoted  to  Prosecretario  de  Redacci6n,  #168 
(03-15-66)  -  #223  (04-04-67). 

*Doris  KNOP.  Archivo,  #116  (01-26-65)  -  OJO  (08-12-69). 

Jordan  de  la  CAZUELA.  Colaborador,  #119  (02-16-65)  -  #167 
(03-08-66).  Becomes  Columnista,  #168  (03-15-66)  -#341 
(07-08-69).  ' 

COPI.  Colaborador,  #123  (03-16-65)  -#124  (03-23-65). 

Sergio  MORERO.  Redaccion,  #125  (03-30-65)  -  #232  (06-06-67) 
[Vida  Moderna,  #224  (04-11-67)]. 

Miguel  BRASCO.  Colaborador,  #125  (03-30-65)  -  #167 
(03-08-66).  Continues  as  Ilustrador,  #168  (03-15-66)  -#173 
(04-19-66).  ; 

*Jorge  QUERCIA.  Gerente,  Publicidad  y  Relaciones  Publicas, 
#125  (03-30-65)  -  OJO  (08-12-69). 

Jose  DERASNER.  Subgerente,  Publicidad  y  Relaciones  Publicas, 
#125  (03-30-65)  -  OJO  (08-12-69). 

Margarita  IRIGOYEN.  Publicidad  y  Relaciones  Publicas,  #125 
(03-30-65)  -  #185  (07-12-66). 

*Gregorio  H.  LAMUEDRA.  Publicidad  y  Relaciones  Publicas, 
#125  (03-30-65)  -OJO  (08-12-69). 

*Juan  Carlos  TOER.  Publicidad  y  Relaciones  Publicas,  #125 
(03-30-65)  -  #223  (04-04-67).  Promoted  to  Gerente,  Promoci6n 
y  Circulaci6n,  #224  (04-11-67)  -  OJO  (08-12-69). 

*Fanor  F.  DIAZ.  Redaccion,  #127  (04-13-65)  -  OJO  (08-12-69) 
[El  Pais,  #224  (04-11-67)].  *        ' 


304 


Maria  Teresa  SOLA.  Redaccion,  #127  (04-13-65)  -  #166 
(01-11-66).  ' 

*KALONDI.  Colaborador,  #128  (04-20-65)  -#167  (03-08-66). 
Continues  as  Ilustrador,  #168  (03-15-66)  -  OJO  (08-12-69). 

Guillermo  EDELBERG.  Colaborador,  #128  (04-20-65)  -  #167 
(03-08-66).  Becomes  Columnista,  #168  (03-15-66)  -  #209 
(12-27-66).  ' 

Mario  VARGAS  LLOSA.  Corresponsal  in  Paris,  #128  (04-20-65)  - 
#175  (05-03-66).  Becomes  Corresponsal  in  Lima,  #176 
(05-10-66)  -  #192  (08-30-66).  Becomes  Corresponsal  in 
Londres,  #193  (09-06-66)  -  OJO  (08-12-69). 

♦Hector  C.  CARREIRA.  Correccion,  #128  (04-20-65)  -  #171 
(04-05-66).  Returns  #222  (03-28-67)  -  OJO  (08-12-69). 

Jorge  SABATO.  Colaborador,  #133  (05-25-65)  -  #146 
(08-24-65). 

♦Alberto  J.  ORTIZ.  Correccidn,  #135  (06-08-65)  -  OJO 
(08-12-69). 

Juan  Mario  DUHALDE.  Corresponsal  in  Mar  del  Plata,  #136 
(06-15-65)  -  OJO  (08-12-69). 

Oscar  CABALLERO.  Redaccion,  #138  (06-29-65)  -  #211 
(01-10-67).  Returns  as  Jefe  de  Seccidn,  #280  (05-07-68)  - 
OJO  (08-12-69).  ' 

H.  ALSINA  THENEVET.  Corresponsal  in  Montevideo,  #139 
(07-06-65)  -#143  (08-03-65).  Becomes  Redactor,  #144 
(08-10-65)  -#166  (01-11-66). 

♦Armando  R.  PUENTE.  Corresponsal  in  Madrid,  #139 
(07-06-65)  -  OJO  (008-12-69). 

♦Alberto  GIOVANNINI.  Corresponsal  in  Rome,  #139  (07-06-65)  - 
OJO  (08-12-69).  ' 

♦Curt  DONIG.  Corresponsal  in  West  Berlin,  #139  (07-06-65)  - 
OJO  (08-12-69). 

Alfonso  COLETTI.  Corresponsal  in  Rosario,  #142  (07-27-65)  - 
OJO  (08-12-69). 

Bernardo  FELDHAM.  Corresponsal  in  Trelew,  #142  (07-27-65)  - 
#150  (09-21-65).  Returns  #156  (11-02-65)  -#294  (08-13-68). 

Francisco  FERRER.  Corresponsal  in  Bahia  Blanca,  #142 
(07-27-65)  -  #144  (08-10-65). 
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*Tiburcio  L6PEZ  GUZMAN.  Corresponsal  in  Tucuman,  #142 
(07-27-65)  -  OJO  (08-12-69). 

Hector  R.  PAYGES.  Corresponsal  in  Cordoba,  #142  ( 07-2 7-65 ) 
#279  (04-30-68).  V         ' 

Felix  M.  REN6N.  Corresponsal  in  Posadas,  #142  ( 07-27-65 )  - 
#279  (04-30-68).  ' 

Edmundo  ROVIRA.  Corresponsal  in  Montevideo,  #144 
(08-10-65)  -#156  (11-02-65). 

Juan  C.  QUINTA.  Fotografia,  #144  (08-10-65)  -  #266 
(01-30-68).  ' 

Carlos  GARCIA  MARTINEZ.  Colaborador,  #147  (08-31-65)  -  #167 
(03-08-66).  Continues  as  Columnista,  #168  (03-15-661  - 
#211  (01-10-67).  ' 

Ovidio  LAGOS  RUEDA.  Redacci6n,  #150  (09-21-65)  -  #179 
(05-31-66).  ' 

Felisa  PINTO.  Redaccidn,  #150  (09-21-65)  -  OJO  (08-12-69) 
[Vida  Moderna,  #224  (04-11-67)]. 

Alberto  CARBONE.  Corresponsal  in  Trelew,  #151  (09-28-65)  - 
#155  (10-26-65).  ' 

Elina  BERRO.  Corresponsal  in  Montevideo,  #158  (11-16-65)  - 
#166  (01-11-66).  ' 

Eva  S.  de  ALSINA.  Publicidad  y  Relaciones  Publicas,  #160 
(11-30-65)  -  #171  (04-05-66). 

Mario  BOHOSLAVSKY.  Redacci6nf  #161  (12-07-65)  -  #271 
(03-05-68)  [Vida  Moderna,  #224  (04-11-67)]. 

Hector  GROSSI.  Redacci6n,  #161  (12-07-65)  -#170  (03-29-66). 

*Enrique  BUGATTI.  Redaccidn,  #168  (03-15-66)  -  OJO 
(08-12-69)  [El  Pais,  #224  (04-11-67)]. 

Ricardo  FRASCARA.  Redaccidn,  #169  (03-22-66)  -  #279 
(04-30-68)  [Jefe  de  Deportes,  #224  (04-11-67)].  Promoted  to 
newly  created  position,  Coordinador,  #280  (05-07-68)  -  #340 
(07-01-69). 

Enrique  PICHON-RIVIERE.  Columnista,  #175  (05-03-66)  -  #223 
(04-04-67).  ' 

SEMPE\  Ilustrador,  #175  (05-03-66)  -  OJO  (08-12-69). 

Carlos  FUENTES.  Corresponsal  in  Paris,  #176  (05-10-66)  - 
#183  (06-28-66). 
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Eduardo  LOUZAN.  Publicidad  y  Relaciones  Publicas,  #177 
(05-17-66)  -#310  (12-03-68). 

Aldo  GRINBERG.  Redaccion,  #188  (08-02-66)  -  #259  (12-12-67) 
[Artes  y  Espectaculos,  #224  (04-11-67)]. 

Leda  ORELLANO.  Traducciones,  #189  ( 08-09-66 )  -  #274 
(03-26-68).  ' 

Enunet  John  HUGHES.  Columnista,  #195  (09-20-66). 

*Paul  SAMUELSON.   Columnista,  #196  (09-27-66)  -  #341 
(07-08-69).  ' 

Luis  HARSS.  Redaccion,  #198  (10-11-66)  -  #206  (12-06-66). 

Francisco  N.  SUAREZ.  Redaccion,  #198  (10-11-66)  -  OJO 
(08-12-69)  [Vida  Moderna,  #224  (04-11-67)]. 

Antonio  MUINO.  Corresponsal  in  New  York,  #201  (11-01-66)  - 
#272  (03-12-68).  ' 

Argentino  GERONAZZO.  Columnista,  #202  (11-08-66)  -  #271 
(03-05-68).  ' 

SABAT.   Ilustrador,  #203  (11-15-66)  -  OJO  (08-12-69). 

Julio  ALGANARAZ.  Redaccion,  #214  (01-31-67)  -  #279 
(04-30-68)  [Historia  del  Peronismo,  #224  (04-11-67)]. 
Promoted  to  Prosecretario,  #280  (05-07-68)  -  OJO  (08-12-69). 

*Carlos  A.  RUSSO.  Redaccion,  #214  (01-31-67)  -  OJO 
(08-12-69)  [Historia  del  Peronismo,  #224  (04-11-67)]. 

Juan  E.  BUSTELO.  Fotografia,  #214  (01-31-67)  -  #254 
(11-07-67). 

♦Manuel  B.  CIFUENTES.  Correccion,  #222  (03-28-67)  -  OJO 
(08-12-69).  ' 

*Susana  Olveira  de  ZIFFER.  Archivo,  #223  (04-04-67)  - 
OJO  (08-12-69).  ' 

Sergio  CERON.  Redacci6n  [El  Pais],  #224  (04-11-67)  -  #279 
(04-30-68). 

Juan  Carlos  ALGANARAZ.  Redaccion  [El  Pais],  #233 
(06-13-67)  -  OJO  (08-12-69). 

*Julio  ARDILES  GRAY.  Redaccion  [Artes  y  Espectaculos 1 ,  #233 
(06-13-67)  -OJO  (08-12-69). 
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♦Roberto  GARCiA.  Redaccidn,  [El  Mundo  y  Americal,  #233 
(06-13-67)  -  OJO  (08-12-69). 

Alberto  REPLANSKI.  Diagramacidn,  #233  (06-13-67)  -  #340 
(07-01-69).  ' 

Luis  Olivo  GALLO.  Publicidad  y  Relaciones  Publicas,  #243 
(08-22-67)  -  OJO  (08-12-69). 

♦Mario  A.  IGLESIAS.  Fotografia,  #250  (10-10-67)  - 
OJO  (08-12-69). 

♦Felix  SAMOILOVICH.  Redaccion  [Vida  Moderna],  #259 
(12-12-67)  -  OJO  (08-12-69). 

*Ilda  Ana  BARBOT  [Ilda  Ana  BARBOT  DE  GARCIA,  #297 
(09-03-68)],  Redacci6n  [Artes  y  Espectaculos 1 ,  #259 
(12-12-67)  -  OJO  (08-12-69). 

Emilio  GONZALEZ  MORENO.  Archivo,  #259  (12-12-67)  -  #288 
(07-02-68).  ' 

Aida  BORTNIK.  Redacci6n,  #280  (05-07-68)  -  OJO  (08-12-69). 

Edgardo  COZARINSKY.  Redaccidn,  #280  (05-07-68)  -  OJO 
(08-12-69). 

* Julio  LANDIVAR.  Redaccidn,  #280  (05-07-68)  -  OJO 
(08-12-69). 

* Jorge  LLISTOSELLA.  Redaccion,  #280  (05-07-68)  -  OJO 
(08-12-69).  ' 

♦Jorge  ELORZA.  Redaccidn,  #280  (05-07-68)  -  OJO  (08-12-69). 

Jean-Jacques  SERVAN-SCHREIBER.  Columnist,  #280  (05-07-68)  - 
OJO  (08-12-69). 

LANDRU.   Ilustrador,  #280  (05-07-68)  -#331  (04-29-69). 

♦Daniel  CROSA.  Diagramacion,  #280  (05-07-68)  -  OJO 
(08-12-69). 

*Elvio  UBERTONE.  Archivo,  #280  (05-07-68)  -#340  (07-01-69). 

*Oscar  BELAICH.  Archivo,  #280  (05-07-68)  -  OJO  (08-12-69). 

♦Roberto  CtJNEO.  Correccidn,  #280  (05-07-68)  -  OJO 
(08-12-69). 

♦Ricardo  EGLES.  Correcci6n,  #280  (05-07-68)  -  OJO 
(08-12-69). 
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*Osvaldo  GUERCIO.  Correccion,  #280  (05-07-68)  -  OJO 
(08-12-69).  ' 

*Ambrosio  GARCIA  LAO.  Corresponsal  in  Mendoza,  #280 
(05-07-68)  -  OJO  (08-12-69). 

* Jorge  NEDER.  Corresponsal  in  C6rdoba,  #280  (05-07-68)  - 
OJO  (08-12-69).  ' 

*Cesar  FERNANDEZ  MORENO.  Corresponsal  in  Paris,  #280 
(05-07-68)  -  OJO  (08-12-69). 

*Luis  Maria  MAIZ.  Archivo,  #289  (07-09-68)  -  OJO  (08-12-69). 

*Stewart  ALSOP.  Columnista,  #295  (08-20-68)  -  OJO 
(08-12-69).  ' 

Barry  MONK.  Fotografia,  #297  (09-03-68)  -#312  (12-17-68). 

Norberto  YAVEROSKI.  Fotografia,  #297  (09-03-68)  -  #340 
(07-01-69). 

*Renato  DALLE  NOGARE.  Assumes  newly  created  position, 
Administrador  General,  #297  (09-03-68)  -  OJO  (08-12-69). 

*Rodolfo  H.  SABATTINI.  Publicidad  y  Relaciones  Publicas. 
#305  (10-29-68)  -  OJO  (08-12-69). 

*Oscar  RIDERELLI.  Publicidad  y  Relaciones  Publicas,  #311 
(12-10-68)  -  OJO  (08-12-69). 

♦Armando  MANGIERI.  Tecnica  Grafica,  Gerente,  #318 
(02-28-69)  -  OJO  (08-12-69). 

Eduardo  GIMENEZ.  Fotografia,  #329  (04-15-69)  -  OJO 
(08-12-69).  ' 

Marcelo  CAPURRO.  Redacci6n,  #337  (06-10-69)  -  OJO 
(08-12-69). 

Eduardo  SAN  PEDRO.  Redaccidn,  #337  (06-10-69)  -  OJO 
(08-12-69).  ' 

Martin  CULLEN.  Redacci6n,  OJO  (08-12-69)  -  OJO  (08-12-69). 
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Primera  Plana  staff,  in  alphabetical  order: 

Aftali6n,  Enrique  R.  (#95  -  #100) 
Aguirre,  Carlos  (#9  -  #33) 
Aizcorbe,  Roberto  (#94  -  OJO) 
Alganaraz,  Juan  Carlos  (#233  -  OJO) 
Alganaraz,  Julio  (#214  -  OJO) 
Alsina,  Eva  S.  de  (#160  -  #171) 
Alsina  Thenevet,  H.  (#139  -  #166) 
*Alsop,  Stewart  (#295  -  OJO) 
Andres,  Alfredo  (#47  -  #258) 
*Ardiles  Gray,  Julio  (#233  -  OJO) 
*Azizaga,  Rodolfo  (#80  -  OJO) 

*Barbot,  Ilda  Ana  (#259  -  OJO) 
Barrachini,  Diego  (#62  -  #95) 
*Batuecas,  Dardo  (#4  -  OJO) 
*Belaich,  Oscar  (#280  -  OJO) 
Berro,  Elina  (#158  -  #166) 
Bohoslavsky,  Mario  (#161  -  #271) 
Borrini,  Alberto  (#108  -  #223) 
Bortnik,  Aida  (#280  -  OJO) 
Brasco,  Miguel  (#125  -  #173) 
*Buchwald,  Art  (#95  -  OJO) 
♦Bugatti,  Enrique  (#168  -  OJO) 
Bustelo,  Juan  E.  (#214  -  #254) 

Caballero,  Oscar  (#138  -  #211;  #280  -  OJO) 

Capurro,  Marcelo  (#337  -  OJO) 

Carbone,  Alberto  (#151  -  #155) 

*Carreira,  Hector  C.  (#128  -  #171;  #222  -  OJO) 

*Casasbellas7  Ramiro  de  (#1  -  OJO) 

Cazuela,  Jordan  de  la  (#119  -  #341) 

Ceron,  Sergio  (#224  -  #279) 

*Ciezar,  Osvaldo  R.  (#79  -  #126) 

*Cifuentes,  Manuel  B.  (#222  -  OJO) 

Coletti,  Alfonso  (#142  -  OJO) 

Comesafia,  Eduardo  (#100  -  #205) 

Copi  (#123  -  #124) 

Couste,  Alberto  Carlos  (#65  -  #196;  #223  -  #326) 

Cozarinsky,  Edgardo  (#280  -  OJO) 

*Crosa,  Daniel  (#280  -  OJO) 

*Cuneo,  Roberto  (#280  -  OJO) 

*Dalle  Nogare,  Renato  (#297  -  OJO) 

*Dalle  Nogare,  Victorio  I.S.  (#1  -  OJO) 

Delgado,  Julian  J.  (#1  -  #64;  #87  -  #223;  #225  -  #332) 

Delgado,  Oscar  (#15  -  #83) 

Derasner,  Jos6  (#125  -  OJO) 

*Diaz,  Fanor  F.  (#127  -  OJO) 

*Donig,  Curt  (#139  -  OJO) 

Duhalde,  Juan  Mario  (#136  -  OJO) 
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Edelberg,  Guillermo  (#128  -  #209) 
*Egles,  Ricardo  (#280  -  OJO) 
*Elorza,  Jorge  (#280  -  OJO) 
Escard6,  Florencio  (#95  -  #99) 

Feldham,  Bernardo  (#142  -  #150;  #156  -  #294) 

♦Fernandez  Moreno,  C6sar  (#280  -  OJO) 

Fernandez  Moreno,  Manrique  (#100  -  #151) 

Ferrer,  Francisco  (#142  -  #144) 

Firpo,  Norberto  (#74  -  #270) 

*Flax  (#95  -  OJO) 

Frascara,  Ricardo  (#169  -  #340) 

Fuentes,  Carlos  (#176  -  #183) 

Gallardo,  Sara  (#15  -  #78) 
Gallo,  Luis  Olivo  (#243  -  OJO) 
Gambini,  Hugo  (#34  -  OJO) 
♦Garcia,  Roberto  (#233  -  OJO) 
♦Garcia  Lao,  Ambrosio  (#280  -  OJO) 
Garcia  Martinez,  Carlos  (#147  -  #211) 
Gel Ion,  Alberto  A.  (#6  -  #78) 
Geronazzo,  Argentino  (#202  -  #271) 
Gimenez,  Eduardo  (#329  -  OJO) 
*Giovannini,  Alberto  (#139  -  OJO) 
♦Gonzalez  Cocina,  Jaime  (#25  -  OJO) 
Gonzalez  Moreno,  Emilio  (#259  -  #288) 
Gonzalez  O'Donnell,  Luis  E.  (#1  -  #98) 
Gottheil,  Julio  (#95  -  #144) 
Grinberg,  Aldo  (#188  -  #259) 
Grondona,  Mariano  (#95  -  #308) 
Grossi,  Hector  (#161  -  #170) 
♦Guercio,  Osvaldo  (#280  -  OJO) 

Harss,  Luis  (#198  -  #206) 
Hazlett,  Henry  (#95  -  #193) 
Hiller,  Toni  (#81  -  #222) 
Hirsch,  Carlos  M.  (#74  -  #279) 
Hughes,  Emmet  John  (#195  -  #195) 

♦Iglesias,  Mario  A.  (#250  -  OJO) 
Irigoyen,  Margarita  (#125  -  #185) 

Juarez,  Roberto  (#2  -  #14) 

♦Kalondi  (#128  -  OJO) 
*Knop,  Doris  (#116  -  OJO) 

Lagos  Rueda,  Ovidio  (#150  -  #179) 
♦Lamuedra,  Gregorio  H.  (#125  -  OJO) 
♦Landivar,  Julio  (#280  -  OJO) 
Landru  (#280  -  #331) 

*Laya,  Alberto  (#95  -  #167;  #169  -  OJO) 
♦Llistosella,  Jorge  (#280  -  OJO) 
Ldpez  Guzman,  Tiburcio  (#142  -  OJO) 


* 
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Louzan,  Eduardo  (#177  -  #310) 

*Maiz,  Luis  Maria  (#289  -  OJO) 
Makler,  Saul  [Sim6n?]  (#1  -  #5) 
♦Mangier i,  Armando  (#318  -  OJO) 
Martelli,  Juan  Carlos  (#85  -  #108) 
Martinez,  Tomas  Eloy  (#1  -  OJO) 
Mas,  Fernando  (#69  -  #125) 
Miller,  Jorge  (#1  -  #95) 
Monk,  Barry  (#297  -  #312) 
Morero,  Sergio  (#125  -  #232) 
Moro  Simpson,  Tomas  (#1  -  #7) 
Muifio,  Antonio  (#201  -  #272) 
Murguia,  Alvaro  (#47  -  #76) 

*Neder,  Jorge  (#280  -  OJO) 

Olveira,  Manuel  F.  (#1  -  #90) 
Orellano,  Leda  (#189  -  #274) 
*Ortiz,  Alberto  J.  (#135  -  OJO) 

Pandolfi,  Rodolfo  (#1  -  #83) 

Payges,  Hector  R.  (#142  -  #279) 

Pichon-Riviere,  Enrique  (#175  -  #223) 

Pinetta,  Santiago  (#1  -  #46;  #102  -  #103;  #119  -  #164) 

Pinto,  Felisa  (#150  -  OJO) 

Pineiro,  Armando  Alonso  (#1  -  #126) 

*Puente,  Armando  (#139  -  OJO) 

♦Quercia,  Jorge  (#125  -  OJO) 

Quino  (#99  -  #122) 

Quinta,  Juan  C.  (#144  -  #266) 

Raab,  Enrique  (#69  -  #87) 
Ren6n,  Felix  M.  (#142  -  #279) 
Replanski,  Alberto  (#233  -  #340) 
*Riderelli,  Oscar  (#311  -  OJO) 
Roberts,  Milton  (#92  -  #95) 
Rocca,  Ival  (#95  -  #169) 
Rodriguez,  Carlos  (#95  -  #223) 
Rojo  Anglada,  Francisco  (#3  -  #262) 
Rovira,  Edmundo  (#144  -  #156) 
Rubini,  Isidoro  (#100  -  #112) 
Rudni,  Silvia  (#80  -  #174;  #184  -  OJO) 
Ruiz,  Mario  U.  (#53  -  #64;  #96  -  #127) 
*Russo,  Carlos  A.  (#214  -  OJO) 

Sabat  (#203  -  OJO) 
Sabato,  Jorge  (#133  -  #146) 
*Sabattini,  Rodolfo  H.  (#305  -  OJO) 
Salinas,  Marta  (#82  -  #95) 
*Samoilovich,  F61ix  (#259  -  OJO) 
*Samuelson,  Paul  (#196  -  #341) 
San  Pedro,  Eduardo  (#337  -  OJO) 
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Sarmiento,  Raul  H.  (#15  -  #24) 

Sch66,  Ernesto  (#34  -  0J0) 

Sekiguchi,  Mario  (#39  -#223) 

Semp<§  (#175  -  OJO) 

Servan-Schreiber,  Jean- Jacques  (#280  -  OJO) 

Socol,  Roberto  (#1  -  OJO) 

Sola,  Maria  Teresa  (#127  -  #166) 

Suarez,  Francisco  N.  (#198  -  OJO) 

Timerman,  Jacobo  (#1  -  #87) 
Tirigall,  Horacio  (#1  -  #14) 
*Toer,  Juan  Carlos  (#125  -  OJO) 
*Troiani,  Osiris  (#1  -  OJO) 
Turconi,  Osvaldo  (#4  -  #127) 

*Ubertone,  Elvio  (#280  -  #340) 
Urtizberea,  Raul  (#1  -  #61) 

Vargas  Llosa,  Mario  (#128  -  OJO) 

V6spoli,  Carlos  (#94  -  #108) 

*Villar  Araujo,  Carlos  (#1  -  #84;  #108  -  #166) 

Weinschelbaum,  Emilio  (#1  -  #87) 
Werenkraut,  Leonardo  R.  (#3  -  #94) 

Yaverovski,  Norberto  (#297  -  #340) 

Zecca,  Carlos  M.  (#45  -  #121) 

*Ziffer,  Susana  Olveira  de  (#223  -  OJO) 

Zubieta,  Roberto  (#5  -  #78) 


APPENDIX  B 
BOOKS  REVIEWED  IN  PRIMERA  PLANA.  1962-1969 

[Note:  The  entries  in  this  appendix  are  for  all  book  reviews 
and  articles  which  appeared  in  the  "Libros"  section  of  pp 
Book  listings  include  title,  author's  name  (and  nationality), 
and  publisher.  Articles  are  listed  by  title,  and  the 
information  in  brackets  describes  the  article's  main  theme 
(when  the  title  itself  is  not  self-explanatory).  The 
appendix  also  includes  an  alphabetical  listing  of  authors 
serving  as  subjects  of  book  reviews /articles.  ] 

#1  (11-13-62) 

No  reviews  or  articles. 

#2  (11-20-62) 

Martin  Fierro,  Jos6  Hernandez  (Argentina),  EUDEBA. 

#3  (11-27-62) 

Andorra,  Max  Frisch  (Switzerland),  Sudamer icana . 

#4  (12-04-62) 

No  reviews  or  articles. 

#5  (12-11-62) 

No  reviews  or  articles. 

#6  (12-18-62) 

No  reviews  or  articles. 

#7  (12-25-62) 

No  reviews  or  articles. 

#8  (01-01-63) 

Historias  de  Cronopios  v  de  famas.  Julio  Cortazar 
(Argentina) . 

Sobre  cosas  que  se  ven  en  el  cielo.  Carl  G.  Junq 
(Switzerland). 

#9  (01-08-63) 

La  alfombra  roia.  Marta  Lynch  (Argentina),  Fabril. 

Ese  animal  que  rief  Lino  Palacio  (Argentina). 
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#10  (01-15-63) 

Sedov;  padre  de  los  sputniks.  Hilaire  Cuny  (France). 
"Planete:  Un  triunfo  ins61ito  y  la  busqueda  de  otro 
Renacimiento"  [French  cultural  magazine]. 

#11  (01-22-63) 

Homo  Faber.  Max  Frisch  (Switzerland),  Seix  Barral. 

Daniel  de  reqreso,  Isidro  Perez  Abad  (Spain). 

#12  (01-29-63) 

Sexo  y  civilizacion.  Luigi  de  Marchi  (Italy),  Ediciones 
Helios. 

El  pueblo  eliqe.  Lazarsfield  Berelson  Gaudet  (US), 
Ediciones  3. 

Ante  el  fin  de  la  historia.  Jorge  L.  Garcia  Venturini 
(Argentina) . 

#13  (02-05-63) 

La  vejez,  segunda  vida  del  hombre.  Heinz  Woltereck  (Germany), 

Fondo  de  Cultura  Economica,  Mexico  [FdCEM]. 

L' Universe  de  la  Science-Fiction.  Kings ley  Amis  (England), 

Ediciones  Petit  Bibliotheque  Payot. 

#14  (02-12-63) 

Rome  en  confidence.  Jean  D'Hopital  (France),  Ediciones 

Grasset. 

Marx  y  su  concepto  del  hombre.  Erich  Fromm  (US),  FdCEM. 

#15  (02-19-63) 

El  retorno  de  los  bruios.  Louis  Pauwels  &  Jacques  Bergier 

(France),  Plaza  &  Janes. 

Dialogos  con  Frondizi.  Felix  Luna  (Argentina),  Desarrollo. 

#16  (02-26-63) 

"Recargos,  nubarrones  y  amenaza  de  emigracidn  en  el  neqocio 
editorial . " 

En  busca  del  publico.  Gustavo  F.G.  Cirigliano,  et  al 
(Argentina),  Escuela  de  Informaciones  del  Servicio  de 
Informaciones  Navales. 

#17  (03-05-63) 

"Cuando  el  Estado  se  acuerda  de  premiar"  [Sudamericana  wins 

award  for  promotion  of  Argentine  culture]. 

"Jorge  Luis  Borges  en  Paris:  Un  poeta  no  debe  ser 

inteligente." 

"Un  sovietico  mide  su  c61era"  [Soviet  poet  Evgeny 
Evtuchenko] . 

La  contessa  (la  volupte  d'etre ),  Maurice  Druon  (France), 
Pomaire . 

El  cuerno  de  caza.  Sarban  (England),  Minotauro. 

Les  oreilles  et  la  queue  (Las  orejas  y  el  rabo) ,  Jean  Cau 

(France),  Gallimard. 
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#18  (03-12-63) 

"Pronto,  en  la  Argentina,  no  habra  mas  libros  sobre  la 
Argentina." 

Les  baaages  de  sable.  Anna  Langfus  (Poland-France), 

Gallimard. 

La  rebelion  de  los  generales.  Rogelio  Garcia  Lupo 

(Argentina),  Jamcana. 

#19  (03-19-63) 

La  revoluci6n  v  la  querra  de  Espaha.  Pierre  Broue  &  Emile 

Temime  (France),  FdCEM. 

La  querra  civil  espafiola.  Hugh  Thomas  (England),  Ruedo 

Iberico. 

Tecnica  de  la  querra  oculta.  Alexis  Martin  (Ramon  Oliveira 
Cezar,  Argentina),  Emece. 

"La  novela  policial:  De  la  lupa  de  Poe  al  ojo  de  Siqmund 
Freud."  3 

#20  (03-26-63) 

Esta  casa  en  llamas.  William  Styron  (US),  Sudamericana. 
"Expansi6n  para  una  coleccion  de  exito"  [EUDEBA's  Siglo  y 
Medio  series ] . 

#21  (04-02-63) 

La  compasidn  divina.  Jean  Cau  (France),  Joaquin  Mortiz. 

El  Jazz,  Joachim  Ernst  Berendt  (Germany),  FdCEM. 

#22  (04-09-63) 

Cabecita  neqra,  German  Rozenmacher  (Argentina),  Jorge 
Alvarez . 

Arte  y  percepci6n  visual;  Psicologia  de  la  vision  creadora 
de  Rudolf  Arnheim.  (Germany),  EUDEBA.  " 

#23  (04-16-63) 

"Una  historia  de  dos  potencias:  110.000  ejemplares  en  seis 
meses"  [success  in  France  of  Presses  de  la  Cite's  parallel 
history  of  the  US  and  USSR,  written  by  Andre  Maurois  and 
Louis  Aragon] . 

"Consejos  para  veneer  la  baja  de  ventas"  [Argentine 
bookstores ] . 

Espiritu  v  espiritualidad  en  la  literatura  francesa.  Claude 

Pierre-Utard  (France),  Troquel. 

"Abelardo  Castillo:  Poe  y  un  alto  premio." 

#24  (04-23-63) 

"La  revuelta  de  los  escri tores  [sovi^ticos]  contra  las 

directivas  de  Kruschev." 

El  lado  de  la  sombra.  Adolfo  Bioy  Casares  (Argentina),  Emece. 

Huit  Hommes.  Richard  Wright  (US),  Julliard. 

#25  (04-30-63) 

Humorismo  v  Dios.  Juan  Carlos  Foix  (Argentina),  Emece. 
Argentina  v  el  Mercado  Comun  Europeo.  Vicente  Pellegrini 
(Argentina),  Sudamericana. 
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#26  (05-07-63) 

El  aburrimiento.  Alberto  Moravia  (Italy),  Losada. 

La  tierra  permanece.  George  R.  Stewart  (US),  Minotauro. 

#27  (05-14-63) 

Le  chaos  et  la  nuit.  Henri  de  Montherlant  (France). 

Gallimard. 

Cronicon  de  un  almacen  literario.  Arturo  Lagorio  (Argentina), 

Ediciones  Culturales  Argentinas. 

"Tambien  los  libros  pueden  traer  divisas." 

#28  (05-21-63) 

Une  jornee  d'lvan  Denissovitch.  Alexandre  Soljenitsyn  (USSR), 
Julliard. 

ZQue   pasa  con  la  Argentina?.  Eduardo  Tiscornia  (Argentina), 
edicidn  del  autor. 

Tragedy  in  Dedham;  The  Story  of  the  Sacco-Vanzetti  Case. 
Francis  Russell  (US),  McGraw-Hill. 

#29  (05-28-63) 

The  Politics  of  Hope.  Arthur  M.  Schlesinger  (US),  Houghton- 
Mifflin. 

Un  senor  alto,  rubio.  de  bigotes.  Humberto  Costantini 

(Argentina),  Stilcograf. 

Pantalones  azules.  Sara  Gallardo  (Argentina),  Sudamericana. 

#30  (06-04-63) 

"Carlo  E.  Gadda  [Italy]:  Premio  internacional  para  un  gran 

escritor  desconocido." 

"Mas  rapida  la  venta  que  la  impresi6n"  [success  of  EUDEBA's 

Cuentistas  y  pintores 1 . 

La  tierra  es  azul.  Bernardo  Verbitsky  (Argentina),  Losada. 

El  delito  natal,  Francisco  Madariaga  (Argentina), 

Sudamericana. 

La  definici6n  de  metas  publicitarias .  Russell  H.  Colley  (US), 
McCann-Erickson . 

#31  (06-11-63) 

Franny  v  Zooev.  J.D.  Salinger  (US),  Plaza  &  Janes. 

What  is  Remembered.  Alice  B.  Toklas  (US),  Holt,  Rinehart  & 

Winston. 

La  crisis  institucional  argentina.  Carlos  Ortiz  (Argentina) , 

Distribuidora  Carman. 

Histoire,  Jacques  Prevert  (France),  Gallimard. 

#32  (06-18-63) 

The  Shoes  of  the  Fisherman.  Morris  L.  West  (US),  Morrow. 

Raul  Gonzalez  Tufi6n.  Hector  Yanover  (Argentina),  Ediciones 

Culturales  Argentinas. 

Lisardo  Zia,  Luis  Soler  Canas  (Argentina),  Ediciones 

Culturales  Argentinas. 
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#33  (06-25-63) 

El  Premio  Nobel  (The  Prize),  Irving  Wallace  (US),  Grijalbo. 

Ciudad  del  hombre.  Adriano  Olivetti  (Italy),  Emece. 

Las  fuerzas  armadas  y  la  auerra  psicol6aica.  Carlos  Alberto 

Florit  (Argentina),  Arayu. 

#34  (07-02-63) 

Memorias  y  vida  dificilea.  Italo  Calvino  (Italy),  Losada. 

La  dame  blanche  des  Habsboura.  Paul  Morand  (France),  Laffont. 

Psicoanalisis  del  ateismo  moderno.  Ignace  Lepp  ( France ) 

Carlos  Lohl<§.  v      " 

Eicnmann  in  Jerusalem.  Hannah  Arendt  (Germany-US),  Viking. 
"La  poesia  puede  ser  un  espectaculo." 

#35  (07-09-63) 

"Ciencia-ficcion:  Tres  opiniones  para  explicar  exitos  de 
libreria." 

La  Ragazza.  Carlo  Cassola  (Italy),  Sudamericana. 

Luz  era  su  nombre.  Silvia  Moyano  del  Barco  (Argentina) 

Kraft.  ' 

That  Summer  in  Paris.  Morley  Callaghan  (Canada),  Coward- 
McGann . 

"Acerca  de  'la  Mufa'  y  otros  hallazgos"  [influence  of  Witold 
Gombrowicz,  Polish  writer  who  spent  25  years  in  Argentina,  on 
young  "mufados"  who  publish  Eco  contemporaneo 1 . 

#36  (07-16-63) 

Cesar  Valleio.  Su  vida.  su  obra  su  significado.  varios 

(Peru),  Universidad  Nacional  de  C6rdoba. 

#37  (07-23-63) 

Pesadilla  de  aire  acondicionado  (Air-Conditioned  Nightmare) , 

Henry  Miller  (US),  Siglo  Veinte. 

Lunes  mi  enemigo.  Ines  Malinow  (Argentina),  Emece. 

Le  grand  voyage.  Jorge  Semprun  (Spain),  Gallimard. 

#38  (07-30-63) 

Guerra  revolucionaria  comunista.  Gen.  Osiris  G.  Villeqas 

(Argentina),  Pleamar. 

L'apres  midi  de  M.  Andesmas.  Marguerite  Duras  (France), 

Gallimard. 

"Un  pros is ta  ingles  y  un  poeta  brasileno"  [deaths  of  John 

Cowper  Powys  (Wales)  and  Rui  Ribeiro  Couto  (Brasil)]. 

#39    (08-06-63) 

"Los  25  afios  de  Losada:     Dos  exitos  constantes  y  m£s  de  1.700 

titulos." 

La  isla.  Aldous  Huxley  (England),  Sudamericana. 

#40  (08-13-63) 

El  gusano  de  la  muerte.  Nicholas  Blake  (England),  Emece. 
Semeiante  a  un  angel.  Margaret  Millar  (England),  Emece. 
Cronica  de  una  revelacion.  Luis  Alberto  Ballester 
(Argentina),  Colombo. 
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G^yanar?e.mU6rteS/  Manri<*ue  Fernandez  Moreno  (Argentina), 

The  American  Dream.  Edward  Albee  (US),  Signet. 

#41  (08-20-63) 

Gallimlrd?11*  ""  Le  roi  se  "*eurt,  Eugene  Ionesco  (France), 

"Chile  se  acord6  de  Subercaseaux"  [literary  prize  for 
Bernardo  Subercaseaux].  t"--^«  ior 

#42  (08-27-63) 

BibUo0t0e0crNraScLanalSt?  Ubr°S  **"**  *  ^   f^1^  at  thS 
Rayuela,  Julio  Cortazar  (Argentina),  Sudamericana . 
Autobiographie  Precoce .  Eugene  Evtuchenko  (USSR),  Julliard 
A  Precocious  Autobiography,  Eugene  Evtuchenko  (USSR),  Dutton 

Vuelve  a  vivir  el  Buenos  Aires  de  1941"  [re-edition  of  Es 
diticil  empezar  a  vivir.  Bernardo  Verbitsky  (Argentina)]" 

#43  (09-03-63) 

La  economia  arqentina,  Aldo  Ferrer  (Argentina),  FdCEM. 

Minority  Record,  Elmer  Rice  (US),  Simon  &  Schuster. 

#44  (09-10-63) 

Las  trampas  del  destino  (Les  tiroirs  de  l'inconnu),  Marcel 
Ayme  (France),  Emece.  ' 

El  as  de  bastos.  Francisco  Ayal a  (Spain),  Sur. 

#45  (09-17-63) 

Politica  y  sociedad  en  una  epoca  de  transici6n.  Gino  Germani 

(Argentina),  Paid6s. 

"Catedras,  6  hijos  y  dos  novelas"  [Ada  Donato  Carril  de 

Gonzalez  (Argentina)]. 

"Un  policia  acusado  de  robo  literario." 

#46  (09-24-63) 

"La  poesia  ayuda  a  vender  cuadros." 

Los  nombres  de  Unamuno.  Ezequiel  de  Olaso  (Arqentina) 

Sudamericana. 

£onieV°3  tiempos  nueva  Iqlesia-  C.  Straver  (Holland),  Carlos 
Cataluna  1937,  George  Orwell  (England),  Proyecci6n. 

#47  (10-01-63) 

Fail  Safe  -  Limite  de  Seouridad.  Eugene  Burdick  and  Harvey 
Wheeler  (US),  Grijalbo.  y 

Filosofia  cristiana  de  la  existence*,  ignace  Lepp  (France), 
Carlos  Lohl6.  r£^  x      " 

#48  (10-08-63) 

La  caverna  de  los  antepasados.  Lobsang  Rampa  (?),  Troquel. 

Mi  vida  con  el  Lama.  Lobsang  Rampa  (?),  Troquel. 

Los  anos  turbios,  Dacia  Maraini  (Italy),  Seix  Barral. 
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El  zorro  en  la  bohardilia.  Richard  Hughes  (England), 
Sudamericana .  v   y  ~«*j# 

El  arbol  de  Judas,  A.J.  Cronin  (England),  Ediciones  Selectas. 

#49  (10-15-63) 

Mademoiselle  Q.  Vladimir  Nabokov  (USSR),  Sur. 

Entrevista  con  el  mundo  en  transicion.  Isidro  J.  Odena 

(Argentina),  Montevideo. 

Casa  de  ladrillos,  Carolina  Maria  de  Jesus  (Brazil),  Abraxas. 

#50  (10-22-63) 

Fronteras  del  conocimiento.  Lynn  White,  Jr.,  et  al  (US) 
EUDEBA.  ***"»!# 

Acto  y  ceniza,  Manuel  Peyrou  (Argentina),  Emece. 
Sanatorio  de  altura.  Max  Duplan  (Argentina),  Emec<§. 

#51  (10-29-63) 

La  sal  y  el  azufre,  Anna  Langfus  (Poland-France),  Plaza  & 

»J  cinGS  • 

Sisifo,  Raul  Vera  Ocampo  (Argentina),  Troquel. 

La  guerra  interior.  Eduardo  Mallea  (Argentina),  Sur 

Los  imposibles,  Vintila  Horia  (Romania),  Emece. 

#52  (11-05-63) 

Malcolm,  James  Purdy  (US),  Sudamericana. 

La  republica  moderna.  Pierre  Mend«§s-France  (France),  Aguilar 

La  casa  nueva,  Florencio  Escard6  (Argentina),  Campano. 

Un  senor  de  lentes,  Hip61ito  Jesus  Paz  (Argentina),  Emec<§. 

#53  (11-12-63) 

Una  Venus  marina,  Lawrence  Durrell  (India-Ireland-Enqland) . 
Sudamericana.  '    " 

Carta  al  Greco,  Niko  Kazantzakis  (Greece),  Carlos  Lohl<§ 
Antologia  poetica.  Ezra  Pound  (US),  Fabril. 

#54  (11-19-63) 

Reloj  sin  manecillas.  Carson  MacCullers  (US),  Seix  Barral 

Hitler  y  sus  qenerales:  secretos  de  la  2a  guerra  mundial , 

Raymond  Cartier  (France),  Siglo  XX.         

El  comedor  de  diario.  Maria  Angelica  Bosco  (Arqentina), 
Emece .  '      ' ' 

#55  (11-26-63) 

El  lenquaie  de  Buenos  Aires.  Jorge  Luis  Borges  and  Edmundo 

Clemente  (Argentina),  Emec6. 

Invenciones,  Luis  Alberto  Murray  (Argentina),  Buenos  Aires. 

La  hora  de  la  rata.  Jon  Manchip  White  (England),  Emece. 

#56  (12-03-63) 

Los  libros  de  mi  vida.  Henry  Miller  (US),  Siglo  Veinte. 

Ensayo  de  una  teoria  general  del  arte.  Solano  Pena  Guzman 

(Argentina),  Emec6. 

Un  corazon  arido.  Carlo  Cassola  (Italy),  Seix  Barral. 
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#57  (12-10-63) 

Spo?Uin°f  QUin°  (Joaquin  S'  Lavado)  (Argentina),  Del 
Panorama  poetico  salteno,  varios,  seleccion  y  notas  de  Raul 
ArSoz  Anzoategui  (Argentina) ,  Direccion  General  de  Turismo, 

La  mayor  pendiente,  Georges  Arnaud  (France),  Proyeccion. 

Pierden  los  autores  y  ganan  los  editores"  [in  the  United 
states  j • 

#58  (12-17-63) 

Ciudad  de  ebano,  Colin  Maclnnes  (Australia),  Seix  Barral 
Huelgas  de  ladrones,  Dante  Sierra  (Argentina),  Freeland. ' 
Existencia  de  Dips  v  atgismry  Michele  Federico  Sciacca 
(Italy),  Troquel. 

#59  (12-24-63) 

Narradores  de  esta  America,  Emir  Rodriguez  Monegal  (Uruguay), 

Gloria  a  los  ilustres  pioneros .  Romain  Gary  (France), 
Sudamericana .  J  v  «"»■*«/# 

Eulalia  Ares,  Irma  Cairoli  (Argentina),  Goyanarte  y  Seijas, 

#60  (12-31-63) 

T^-£?eSla'  deSDu4s  de  los  escandolos"  [Romanian  poet  Tristan 

Hacia  una  dinamica  del  desarrollo  latinoamerirann,  Raui 
Prebisch  (Argentina),  FdCEM. 

Mort?mb0r  ^  h°ialataf  Gunter  Grass  (Germany),  Joaquin 

Arquitectura  aroentina  contemooranpa r  Francisco  Bullrich 
(Argentina),  Nueva  Vision. 

#61  (01-07-64) 

Color  de  oscuridad  (Color  of  Darkness),  James  Purdy  (US), 

La  treaua.  Mario  Benedetti  (Uruguay),  Alfa 
Verano  inmoral,  Victor  Saiz  (Spain),  Goyanarte. 
"Planete;  Un  fendmeno  que  cumple  dos  anos." 

#62  (01-14-64) 

El  poeta  asesinado,  Guillaume  Apollinaire  (France),  Malinea. 

No  he  nacido  tarde,  Eugenio  Evtuchenko  (USSR),  Horizonte. 

Siete  dias  de  mayo,  Fletcher  Knebel  and  Charles  Bailey  rusi 
Destine  ■*  x   " 

#63  (01-21-64) 

Toda  pas ion  concluida,  Victoria  Sackville-West  (England), 

La  cuestion  iudia.  Romano  Guardini  (Germany),  Sur 

Camas  paralelas,  Marcos  Soboleosky  (Argentina),  La  Reja. 

La  force  des  choses,  Simone  de  Beauvoir  (France),  Gallimard 
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#64  (01-28-64) 

Presente  y  futuro,  Carl  Gustav  Jung  (Switerland) ,  Sur 

Treinta  treinta,  Dalmiro  Saenz  (Argentina),  Emece. 

La  esperanza  de  volver  a  las  cifras  de  1940"  [exports  bv 
Argentine  publishers ] .  *^  y 

#65  (02-04-64) 

El  escritor  y  sus  fantasmas,  Ernesto  Sabato  (Argentina), 
Aguilar.  "   J-lia/' 

Tango,  discusidn  y  clave,  Ernesto  Sabato  (Argentina),  Losada. 
"Buenos  Aires  tendra  su  edicidn  propia  de  Plane te  " 
Muerte  de  Ahasverus,  Par  Lagerkvist  (Sweden),  Emece. 

#66  (02-11-64) 

"El  padre  del  espia  James  Bond"  [Ian  Fleming  (England) 1. 

Las  direcciones  filos6ficas  de  la  cultura  argentine  jOSe 

Ingemeros  (Argentina) ,  EUDEBA.  

Entre  el  Oxo  y  el  Yumna,  Arnold  J.  Toynbee  (England),  Emece. 

#67  (02-18-64) 

IwaJdefin1^^"  esCritores"  [various  literary  prizes  to  be 

"Reduscrimiento  de  un  escritor  maldito"  [Ring  Lardner  (US)1. 
El  cuadro  de  Annexe  Loors .  Susana  Bombal  (Argentina),  Emece. 

#68  (02-25-64) 

El  caso  Bernan,  Joseph  Kessel  (France),  Pomaire. 
Sentido  y  fin  de  la  historia.  Victor  Mas suh  (Argentina), 
EUDEBA.  ' 

Pas  de  quatre,  Nicolas  Olivari  (Argentina),  Trenti  Rocamora. 
Las  malas  costumbres,  David  Vifias  (Argentina),  Jamcana. 

#69  (03-03-64) 

El  autoanalisis  (quia  para  indagar  el  propio  subconsci^ni-^ ) , 

Karen  Homey  (US),  Psique.  — 

La  socioloqia  en  la  Argentina.  Juan  Francisco  Marsal 
(Argentina),  Fabril. 

#70  (03-10-64) 

Los  sonambulos  (Historia  de  la  cambiante  cosmovisidn  del 

hombre),  Arthur  Koestler  (Hungary),  EUDEBA. 

El  mundo  del  sexo.  Henry  Miller  (US),  Sur. 

Is  it  Safe  to  Drink  the  Water?.  Art  Buchwald  (US),  Crest. 

#71  (03-17-64) 

Revoluci6n  inconclusa.  Agustin  Rodriguez  Araya  (Arqentina), 
Proceso.  " 

Vieja  y  nueva  lunfardia.  Jose  Gobello  (Argentina),  Freeland. 
Desarrollo  v  racionalizacion.  Juan  Ovidio  Zavala  (Arqentina) 
Arayu .  '   '      ' * 

"Invaden  el  cine  de  USA  los  novelistas." 
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#72  (03-24-64) 

Influencia  econ6mica  britanica  en  el  Rio  de  la  Plata.  Julio 

Irazusta  (Argentina),  EUDEBA. 

Despues  de  hora,  varios  (Argentina),  Goyanarte  y  Seijas. 

El  filo  del  future  Howard  Fast  (US),  Minotauro. 

"Un  democristiano  y  un  sacerdote  en  Cuba"  [Oscar  Tiseyra  and 

Padre  Hector  Ferreiros  (Argentina),  Cuba,  Afio  5;  Visi6n 

cristiana  de  una  revolucion  marxistal. 

#73  (03-31-64) 

Viajando  con  mi  perro.  John  Steinbeck  (US),  Ediciones 

Selectas . 

La  copa  de  aqua,  Francisco  Luis  Bernardez  (Argentina), 

Sudamericana. 

Pequy,  Pierre  Flottes  (France),  Columba. 

#74  (04-07-64) 

El  arbol  del  saber.  Gordon  Parks  (US),  Grijalbo. 

El  teatro  y  los  comediantes,  Leon  Chancerel  (France),  EUDEBA. 

Poema  para  mi  amiaa.  Alejandro  Garay  (Argentina),  edici6n  del 

autor . 

"Primer  diccionario  impositivo  del  pais." 

#75  (04-14-64) 

Tema  para  una  revolucidn,  Ricardo  Noseda  (Argentina), 

Perspectiva. 

Reflexiones  sobre  la  diplomacia,  Robert  McClintock  (US), 

Emece . 

El  inocente,  Julio  Ardiles  Gray  (Argentina),  Goyanarte  y 

Seijas. 

#76  (04-21-64) 

La  naturaleza  del  principe.  Roger  Peyrefitte  (France), 

Sudamericana. 

Poesia  argent ina,  varios  (Argentina),  Instituto  Torcuato  di 

Telia. 

"Primera  ordenaci6n  de  la  obra  de  Kafka." 

#77  (04-28-64) 

La  muralla  china  —  Don  Juan  o  el  amor  a  la  qeometria.  Max 

Frisch  (Switzerland),  Sudamericana. 

Novelas  completas  y  cuentos,  Roberto  Arlt  (Argentina), 

Fabril. 

Rio  Encuentro.  Luis  Feldman  Josin  (Argentina),  edicion  del 

autor . 

#78  (05-05-64) 

Rostros  olvidados,  Frangois  Mauriac  (France),  Troquel. 
Final  del  jueqo  Julio  Cortazar  (Argentina),  Sudamericana. 
Obras  completas,  Conde  de  Lautreamont  (France),  Boa. 
Tiempo  de  pufiales,  varios  (Argentina),  Goyanarte  y  Seijas. 
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#79  (05-12-64) 

La  cultura  de  la  pobreza  en  los  Estados  Unidos,  Michael 

Harrington  (US),  FdCEM. 

El  pensamiento  de  Emmanuel  Mounier,  Candide  Moix  (France). 
Estela.  " 

Los  trepadores  de  la  piramide,  Vance  Packard  (US), 
Sudamericana. 

#80  (05-19-64) 

"Las  memorias  de  Fidel  Castro"  [Italian  publisher  Giangiacomo 

Feltrinelli,  owner  of  rights  to  Castro's  memoirs]. 

La  prision  maritima.  Michel  Mohrt  (France),  Seix  Barral. 

La  existencia  autentica  —  La  comunicacion  de  las 

existencias .  Ignace  Lepp  (France),  Carlos  Lohl6. 

Los  laureles  roios  —  El  hombre  de  veso.  Joseph  Kessel 

( France ) ,  Pomaire . 

#81  (05-26-64) 

"El  competidor  del  Premio  Nobel"  [Premio  Internacional  de 

Literatura ] . 

Operacion  Masacre  y  el  Expediente  Livraga,  R.J.Walsh 

(Argentina),  Continental  Service. 

Film,  Roger  Manvell  (England),  EUDEBA. 

Camino  de  colonos.  Kay  Cicellis  (Greece-France-Kenya),  Seix 

Barral . 

#82  (06-02-64) 

Safo,  Lawrence  Durrell  (England),  Sudamericana. 

Entre-Nos  —  Causeries  del  Jueves,  Lucio  V.  Mansilla 

(Argentina),  Hachette. 

Diccionario  Oxford  de  la  Musica.  Percy  A.  Scholes  (England), 

Sudamericana. 

#83  (06-09-64) 

La  crisis  militar.  Mario  Horacio  Orsolini  (Argentina),  Arayu. 
La  nave  encabritada.  Dardo  S.  Dorronzoro  (Argentina),  Emec6. 
La  ciudad  y  los  perros,  Mario  Vargas  Llosa  (Peru),  Seix 
Barral . 

#84  (06-16-64) 

La  noche  de  la  alianza.  F£lix  Luna  (Argentina),  Desarrollo. 

Los  burqueses.  Silvina  Bullrich  (Argentina),  Sudamericana. 

Seis  problemas  para  don  Isidro  Parodi.  H.  Bustos  Domecq 

(Argentina),  Sur. 

La  paz  en  el  pensamiento  de  Juan  XXIII.  Octavio  N.  Derisi 

(Argentina),  Emece\ 

#85  (06-23-64) 

D jamil a  Boupacha.  Simone  de  Beauvoir  (France)  and  Gisele 

Halimi  (Tunisia),  Seix  Barral. 

La  casa  del  profesor.  Willa  Cather  (US),  Alboreal. 

"Huxley  y  Vicky  Baum  son  compatibles"  rC6mo  ganar  amigos. 

book  recently  published  by  Sudamericana ' s  Antonio  Lopez 

Llausas,  under  Cosmos  label]. 
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#86  (06-30-64) 

"El  editor  que  cambio  la  imagen  del  Peru"  [Juan  Mejia  Baca 

and  his  successful  Historia  del  Peru  antique  a  traves  de  la 

fuente  escnta.  by  Luis  E.  Valcarcel].    " 

Mister  Arkadin.  Orson  Welles  (US),  Peuser. 

Pensamientos  desordenados  acerca  del  amor' a  Dios.  Simone  Weil 

( France ) ,  Sudamericana . 

El  dia  sefialado,  Manuel  Mejia  Vallejo  (Colombia),  Destine 

El  cielo  de  las  alondras  v  las  gaviotas.  Ricardo  E.  Molinari 

(Argentina),  Emece. 

#87  (07-07-64) 

Alberdi  y  su  tiempo,  Jorge  M.  Mayer  (Argentina),  EUDEBA. 

Los  platanos.  Monique  Lange  (France),  Fabril. 

Rue  d'Aboukir,  Monique  Lange  (France),  Seix  Barral. 

#88  (07-14-64) 

La  comunidad  arqentina.  Eduardo  S.  Calamaro  (Argentina), 
Losada . 

Schweyk  en  la  Seounda  Guerra  Mundial -Galileo  Galilei.  Bertolt 

Brecht  (Germany),  Nueva  Visi6n. 

Mundo  de  extrafios,  Nadine  Gordimer  (S.Africa).  Seix  Barral 

Tenacidad,  formula  para  las  tempestades"  [Argentine 
magazine,  Biblioqrama.  and  its  head,  Aristdbulo  Echegaray]. 

#89  (07-21-64) 

Memorias  de  un  hombre  de  bien.  Pedro  Orgambide  (Argentina), 
Falbo .  3      ' ' 

Mariano  Moreno  v  la  revolucion  nacional.  Norberto  Galasso 
(Argentina),  Coyoacan. 

Argentino  hasta  la  muerte.  Cesar  Fernandez  Moreno 
(Argentina),  Sudamericana. 

#90  (07-28-64) 

Buenos  Aires,  vida  cotidiana  y  alienaci6n.  Juan  Jose  Sebreli 

(Argentina),  Siglo  Veinte. 

Caja  de  cadenas,  Maximo  Lafert  (Argentina),  Jorge  Alvarez. 

"El  secreto  de  G6mez  de  la  Serna"  [Ram6n  Gomez  de  la  Serna, 

Spaniard  living  in  Argentina  since  the  1930s,  married  to 

Luisa  Sofovich) . 

#91  (08-04-64) 

La  prdxima  vez  el  fuego.  James  Baldwin  (US),  Sudamericana. 

Un  hombre  cabal.  Robert  Bolt  (England),  Fabril. 

"El  hombre  que  soslaya  la  muerte"  [Ezequiel  Martinez  Estrada 

(Argentina) ] . 

#92  (08-11-64) 

La  celda  del  Prdspero.  Lawrence  Durrell  (England), 

Sudamericana. 

Poesias,  Evaristo  Carriego  (Argentina),  Fabril. 

Versos  rantifusos,  Felipe  H.  Fernandez  (Argentina),  Freeland. 

Cuando  el  mar  se  retira.  Armand  Lanoux  (France),  Destine 
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#93  (08-18-64) 

Casandose  v  la  verdad  sobre  Blanco  Posnet.  George  Bernard 

Shaw  (Ireland),  Sudamericana. 

Que  dia,  Senor.  Richard  Wright  (US),  Sudamericana. 

Un  inmenso  convento  sin  Dios.  Raimundo  Fares  (Arqentina). 

Matepha. 

#94  (08-25-64) 

Cover  story:  "Borges:  Entre  la  vida  y  ficcion"  ["El  hombre 

donde  los  senderos  se  bif urcan" ] . 

Un  hombre  que  se  va...,  Edmundo  Zamacois  (Argentina),  AHR. 

Vida  privada  de  las  plantas,  Elio  Baldacci  (Italy), 

Sudamericana. 

£Quien  mat6  a  Kennedy?.  Thomas  Buchanan  (US),  Seix  Barral. 

"A  orillas  del  Plata,  el  reflejo  de  un  emporio"  [Libreria 

Hachette ] . 

#95  (09-01-64) 

Eleonora  que  no  lleqaba,  Ada  Donato  (Argentina),  Emece. 
"Un  crimin61ogo  en  busca  de  autores"  [anthology  of  police 
stories,  Los  cuentos  de  crimen  v  misterio,  by  Juan  Jacobo 
Bajarlia  (Argentina)]. 

#96  (09-08-64) 

Los  Estados  Unidos  v  la  revoluci6n  mundial.  Arnold  J.  Toynbee 

(England),  Emece. 

La  guerra,  1939-1945.  Louis  L.  Snyder  (US),  Grijalbo. 

El  husar  de  Chernopol.  Gregor  von  Rezzori  (Romania),  Seix 

Barral . 

#97  (09-15-64) 

El  maestro  de  Vigevano.  Lucio  Mastronardi  (Italy),  Seix 
Barral . 

La  opinion  publica.  Walter  Lippmann  (US),  Fabril. 
Primavera  negra,  Henry  Miller  (US),  Santiago  Rueda. 

#98  (09-22-64) 

"El  novelista  y  sus  ac61itos"  [Manuel  Mujica  Lainez 

(Argentina) ] . 

Estados  Unidos,  un  pais  inconcluso.  Max  Lerner  (US),  Fabril. 

Formas  ldgicas,  realidad  y  significado,  Thomas  Moro  Simpson 

(Argentina),  EUDEBA. 

"La  manana  de  Planeta." 

#99  (09-29-64) 

El  paiaro  de  la  lluvia,  Sara  Lidman  (Sweden),  Sudamericana. 

El  elefante.  Sawomir  Mrozek  (Poland),  Seix  Barral. 

Shakespeare,  1564-1964.  Numeros  289  and  290,  Sur. 

"El  largo  camino  de  5.000  d61ares"  [Fondo  de  Cultura 

Economica  de  Mexico ] . 

Ih   qu£  viene  de  Gaulle?,  Rogelio  Garcia  Lupo  (Argentina), 

Jorge  Alvarez. 
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#100  (10-06-64) 

Renoir,  Jean  Renoir  (France),  Sudamericana. 

Historia  de  la  humanidad.  (Tomo  I:  "El  animal  vertical"), 

Jean  Duche  (France),  Guadarrama. 

El  cuento  hispanoamericano .  Seymour  Men ton  (US),  FdCEM. 

#101  (10-13-64) 

El  fantasma  de  la  corrupcion  en  Gran  Bretana.  Peter  Howard 

(England),  Emece. 

Ferdydurke .  Witold  Gombrowicz  (Poland),  Sudamericana. 

La  costumbre  de  amar.  Doris  Lessing  (England),  Seix  Barral. 

#102  (10-20-64) 

Fuego  grande.  Cesare  Pavese  and  Bianca  Garufi  (Italy), 

Stilcograf . 

Hablar  claro.  Rodolfo  Alonso  (Argentina),  Sudamericana. 

#103  (10-27-64) 

Cover  story:  "Julio  Cortazar:  El  escritor  y  sus  armas 
secretas"  ["La  Argentina  que  despierta 
lejos"]. 

#104  (11-03-64) 

Las  verdes  colinas  de  Africa.  Ernest  Hemingway  (US),  Luis  de 
Caralt. 

Peregrino  en  el  mar.  Par  Lagerkvist  (Sweden),  Emece. 
Africa  puertas  adentro.  Janheinz  Jahn  (Germany),  Fabril. 
"Los  sat^lites  ya  no  est&n  de  moda"  [magazine  Fantasia  v 
ciencia  ficci6n1 . 

#105  (11-10-64) 

"La  leccidn  del  maestro"  [death  of  Ezequiel  Martinez  Estrada 
(Argentina) ] . 

El  derrotado.  Leopoldo  Torre  Nilsson  (Argentina),  Jorge 
Alvarez . 

"Cuando  las  maquinas  son  un  simbolo"  [Juan  Esteban  Fassio's 
(Argentina)  reading  of  Raymond  Roussel's  (France)  Nuevas 
Impresiones  de  Africa,  and  other  texts]. 

#106  (11-17-64) 

El  humor  de  los  arqentinos.  Lino  Palacio  (Argentina),  edicidn 
del  autor. 

"Entre  el  incendio  y  las  vaguedades"  [literary  conference  in 
Germany  with  Argentine  participants ] . 

#107  (11-24-64) 

Leonardo  Da  Vinci,  seleccion  de  estudios  criticos  conducida 

por  Marcel  Brion  (France),  Fabril. 

Un  loto  para  Miss  Quon.  James  Hadley  Chase  (England),  Emec6. 

Los  muchos  que  no  viven.  Alberto  Vanasco  (Argentina),  Zona. 

Vida  inquieta.  Carl  Sandburg  (US),  Plaza  &  Janes. 
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#108  (12-01-64) 

El  incendio  v  las  visperas.  Beatriz  Guido  (Argentina), 
Losada . 

Literatura  v  revolucion.  Leon  Trotsky  (USSR),  Jorge  Alvarez. 
"Juan  L.  Ortiz  (Argentina),  El  Magnifico." 

#109  (12-08-64) 

El  uso  de  la  palabra.  Mario  Trejo  (Argentina),  Casa  de  las 

Americas,  Havana. 

Arqelia  socialista.  varios  (France,  Algeria),  Jorge  Alvarez. 

Historia  ilustrada  de  la  Argentina  (desde  la  Colonia  hasta 

nuestros  dias),  Gustavo  Gabriel  Levene  (Argentina),  Fabril. 

El  vicario,  Rolf  Hochhuth  (Germany),  Grijalbo. 

#110  (12-15-64) 

"La  liturgia  del  pequefio  Dios"  [Louis  Pauwels  (France)  and 

Planetel . 

La  batalla  de  Berlin.  Andrew  Tully  (US),  Grijalbo. 

Los  panzers  de  la  muerte.  Sven  Hassel  (Denmark),  Plaza  & 

Janes . 

Stalingrado  hasta  la  ultima  bala.  Heinz  Schroeter  (Germany), 
Plaza  &  Janes. 

#111  (12-22-64) 

Todos  los  veranos.  Haroldo  Conti  (Argentina),  Nueve  64. 

Poemas  del  baio  fondo  (Viento  que  lleva  y  trae),  Enrique 

Cadicamo  (Argentina),  Pefia  y  Lillo. 

La  luna  del  baio  fondo  —  Abierto  toda  la  noche.  Enrique 

Cadicamo  (Argentina),  Freeland. 

#112  (12-29-64) 

Literatura  arqentina  v  realidad  politica,  David  Vifias 

(Argentina),  Jorge  Alvarez. 

Dialoqo  entre  un  sacerdote  v  un  moribundo.  Donatien-Alphonse 

Frangois,  Marques  de  Sade  (France),  Insurrexit. 

Correspondencia  privada,  Lawrence  Durrell  (England)  and  Henry 

Miller  (US),  Sudamericana. 

#113  (01-05-65) 

Los  albaniles,  Vicente  Lefiero  (Mexico),  Seix  Barral. 

Literatura  v  ciencia.  Aldous  Huxley  (England),  Sudamericana. 

#114  (01-12-65) 

Las  palabras.  Jean-Paul  Sartre  (France),  Losada. 

Naufragio  en  el  Mar  Selenita.  Arthur  C.  Clarke  (Enqland), 

EDHASA. 

"La  verde  paloma  de  las  sorpresas"  [Pablo  Neruda,  and  his 

unpublished  poem  "Severidad"] . 

#115  (01-19-65) 

La  lucha  por  la  consolidaci6n  de  la  nacionalidad  arqentina, 

1852-62,  James  R.  Scobie  (US),  Hachette. 

La  hija  de  Homero.  Robert  Graves  (England),  Sudamericana. 

Obras  (poesia  y  prosa),  Antonio  Machado  (Spain),  Losada. 
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#116  (01-26-65) 

"La  Argentina  donde  reinan  los  libros." 

#117  (02-02-65) 

Paris  era  una  fiesta.  Ernest  Hemingway  (US),  Seix  Barral. 

Los  qranos  de  arena,  Richard  McKenna  (US),  Grijalbo. 

#118  (02-09-65) 

T&ntolo  recobrado.  Hector  P.  Agosti  (Argentina),  Lautaro. 
Dialogos  de  Villoldo,  reunidos  y  anotados  por  Jose  Gobello  y 
Eduardo  Stilman  (Argentina),  Freeland. 

#119  (02-16-65) 

"El  dios  redondo  de  Isla  Negra"  [Pablo  Neruda  (Chile),  and 

review  of  his  latest  books,  Memorial  de  Isla  Negra  and  Todo 

el  amor,  Losada] . 

La  guerra  del  Paraguay  y  las  montoneras  argentinas,  Jos§ 

Maria  Rosa  (Argentina),  Pena  y  Lillo. 

#120  (02-23-65) 

El  pecado  necesario,  Dalmiro  A.  Saenz  (Argentina),  Emece\ 
Partir  antes  del  dia.  Julien  Green  (US),  Emece. 
Juntacadaveres ,  Juan  Carlos  Onetti  (Uruguagy),  Alfa. 
"Tampoco  el  domingo  se  pierde  tiempo"  [Argentine  publisher 
Arnaldo  Orfila  Reynal], 

#121  (03-02-65) 

La  muerte  en  Texas.  Hans  Habe  (Hungary),  Plaza  &  Janes. 

Un  dia,  el  tiempo,  las  nubes,  Ricardo  E.  Molinari 

(Argentina),  Sur. 

Celine  v  el  matrimonio,  Christiane  Rochefort  (France), 

Losada . 

#122  (03-09-65) 

"Detras  de  la  nube  de  trivialidad"  [literary  sections  of 

major  newspapers  and  magazines]. 

Pablo  Neruda,  Margarita  Aguirre;  Jorge  Luis  Borges,  Alicia 

Jurado;  Ruben  Dario,  Roberto  Ledesma;  and  Alfonsina  Storni, 

Conrado  Nale  Roxlo  (Argentina),  EUDEBA. 

#123  (03-16-65) 

Obras  completas,  Vicente  Huidobro  (Chile),  Zig-Zag. 

Albert  Schweitzer,  el  hombre  v  su  obra,  George  Seaver 

(England),  Fabril. 

Los  aborigenes,  Carlos  Martinez  Moreno  (Uruguay),  Alfa. 

#124  (03-23-65) 

La  sed  y  el  agua,  Mario  Arregui  (Uruguay),  Alfa. 

#125  (03-30-65) 

"Los  Premios  Primera  Plana." 

El  erotismo.  Georges  Bataille  (France),  Sur 
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La  aventura  v  otros  relatos.  Heinrich  Boll  (Germany),  Seix 
Barral . 

"La  lucha  por  el  poder"  [factions  within  the  Sociedad 
Argentina  de  Escritores ,  SADE ] . 

#126  (04-06-65) 

Estaci6n  de  mascaras.  Arturo  Uslar  Pietri  (Venezuela). 
Losada. 

"El  inspector  de  fantasmas"  [Donald  Yates,  US  prof  in  BA  on 
sabbatical,  writing  about  Argentine  fantastic  literature]. 

#127  (04-13-65) 

Antoloqia.  Ezequiel  Martinez  Estrada  (Argentina),  FdCEM. 

El  paramo,  Pedro  Orgambide  (Argentina),  Davalos  y  Hernandez. 

#128  (04-20-65) 

"Purdy,  sobre  la  cuerda  floja"  [James  Purdy  (US)]. 

"Esta  selva  salvaje,  aspera  y  fuerte"  [struggle  for  control 

of  SADE ] . 

#129  (04-27-65) 

Los  iefes.  Mario  Vargas  Llosa  (Peru),  Jorge  Alvarez. 

El  gato  y  el  ratdn.  Giinter  Grass  (Germany),  Joaquin  Mortiz. 

Response  Juan  Jose  Saer  (Argentina),  Jorge  Alvarez. 

Adios  a  la  izquierda.  Bernardo  Carey  (Argentina),  Jorge 

Alvarez . 

#130  (05-04-65) 

El  pensamiento  politico  hispanoamericano.  Tomo  VI. 

Depalma . 

El  laberinto  de  la  apariencia,  Edgardo  Cozarinsky 

(Argentina),  Losada. 

Cronicas  del  pasado.  seleccion  de  Julia  Constenla 

(Argentina),  Jorge  Alvarez. 

"En  el  mar  de  las  enciclopedias." 

#131  (05-11-65) 

Otro  pais.  James  Baldwin  (US),  Sudamericana. 

El  espia  no  vuelve.  John  Le  Carre  (England),  Noguer. 

"La  historia  como  un  cangrejo"  [Jorge  Luis  Borges  dazzling 

audiences  in  Peru]. 

#132  (05-18-65) 

"Dante,  el  primer  viaje  espacial"  fVida  de  Dante.  Boccaccio 

( Italy) ] . 

"La  otra  vida  de  Arthur  Rimbard  (France)." 

Poder,  politica,  pueblo.  C.  Wright  Mills  (US),  FdCEM. 

La  batalla  de  America  Latina.  Dardo  Cuneo  (Argentina),  Siglo 

A  A  • 

Aventura  y  letra  de  America  Latina.  Dardo  Cuneo  (Argentina), 
Pleamar. 

El  hombre  v  la  historia.  Sigfrido  Radaelli  (Argentina), 
Sudamericana . 
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#133  (05-25-65) 

Los  hiios  de  Sanchez.  Oscar  Lewis  (US),  FdCEM. 
Apenas  aver,  Frederick  Lewis  Allen  (US),  EUDEBA. 
Berdiaeff,  J.  Chaix-Ruy  (France),  Columba. 

#134  (06-01-65) 

Los  enanos  gigantes.  Gisela  Eisner  (Germany),  Seix  Barral. 

Paroles  -  Palabras  (edicidn  bilingue),  Jacques  Prevert 

(France),  Fabril. 

La  mansion.  William  Faulkner  (US),  Plaza  &  Janes. 

"Ser  o  no  ser  obsceno:  He  aqui  el  problema"  [literary 

polemic  in  US  between  Norman  Mailer  and  Saul  Bellow] . 

#135  (06-08-65) 

El  reino  de  este  mundo,  Alejo  Carpentier  (Cuba),  Area. 

Plexus,  Henry  Miller  (US),  Rueda. 

#136  (06-15-65) 

El_pozo,  Juan  Carlos  Onetti  (Uruguay),  seguido  de  Origen  de 
un  novel is ta  v  de  una  generacion  literaria.  Angel  Rama 
(Uruguay),  Area. 

"Un  loto  para  el  sefior  Chase"  [interview  with  James  Hadley 
Chase  (England)]. 

#137  (06-22-65) 

Aprendizaie  del  dolor.  Carlo  Emilio  Gadda  (Italy),  Seix 
Barral . 

Ecrivains  Americains  d'aujourd'hui.  Pierre  Brodin  (France). 
N.E.D.  ' 

El  hermano  pequeho.  Hans  Erich  Nossack  (Germany),  Seix 
Barral .  * ' 

#138  (06-29-65) 

Cronicas  de  la  burguesia,  varios  (Argentina),  Jorge  Alvarez. 
Cuando  pasa  el  organito,  Celedonio  Flores  (Argentina). 
Freeland.  ' 

"Epitafio  para  un  libertino"  [Roger  Vailland  (France)]. 

#139  (07-06-65) 

"Baldwin:  El  escritor  y  su  piel"  [interview  with  James 

Baldwin  (US) ]. 

Guia  caprichosa  de  Buenos  Aires.  Baldomero  Fernandez  Moreno 
(Argentina),  EUDEBA. 

#140  (07-13-65) 

"El  retorno  de  Adan  Buenosayres"  [Leopoldo  Marechal 

(Argentina) ] . 

Una  muerte  muv  dulce.  Simone  de  Beauvoir  (France), 

Sudamericana . 

Sombras  contra  el  muro.  Manuel  Rojas  (Chile),  Zig  Zag. 

#141  (07-20-65) 

"Los  cien  anos  de  Alicia"  f Alicia  en  el  pais  de  las 

maravillas .  by  Lewis  Carroll  (England)]. 
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"Choques  de  egos  en  Spoletto"  [Semana  Internacional  de 
Poesia] . 

"La  Argentina,  ilustrada"  [Diego  Abad  de  Santillan's  Historia 

arqentinal ♦ 

"Un  concurso  de  cuentos"  [literary  contest,  "Anuario  del 

Cuento  Rioplatense,"  sponsored  by  Instituto  General 

Electric]. 

"El  peso  de  115  libros"  [continuing  debates  in  SADE]. 

Los  millones  de  Buoyant.  George  Bernard  Shaw  (England), 

Sudamer icana . 

Unamuno  y  America,  Julio  Cesar  Chaves  (Spain),  Cultura 

Hispanica. 

#142  (07-27-65) 

"Todos  son  judios,  menos  uno"  [Roger  Peyrefitte  (France),  Les 

juifs  ( The  Jews ) ] . 

"El  adorador  del  viento"  [John  Cowper  Powys  (England),  on  the 

occasion  of  Gallimard's  publication  of  his  auto-bioqraphy  in 

French].  J 

Retrato  de  un  desconocido,  Nathalie  Sarraute  (France),  Sur. 

El  dependiente,  Bernard  Malamud  (US),  Seix  Barral. 

Los  manifiestos  del  surrealismo,  Andre  Breton  (France),  Nueva 

Visi6n. 

La  crisis  moral.  Eduardo  A.  Valdovinos  (Argentina),  Troquel. 

#143  (08-03-65) 

La  epoca  de  Rosas.  5  tomos.  Ernesto  Quesada  (Argentina), 

Pampa  y  Cielo. 

"<iPuede  el  Pen  Club  rejuvenecer?" 

#144  (08-10-65) 

El  zafarrancho  aquel  de  via  merulana.  Carlo  Emilio  Gadda 

(Italy),  Seix  Barral. 

El  deschave.  Arturo  Cerretani  (Argentina),  Sudamericana. 

Antologia  del  verso  lunfardo.  Eduardo  Stilman  (Argentina), 

Brujula. 

Cuentos  y  dialoaos  lunfardos.  Luis  Soler  Canas  (Argentina), 
Theor ia . 

Sesshu  y  la  pintura  Zen.  Osvaldo  Svanascini  (Argentina), 
Instituto  Argentino-Japones  de  Cultura. 

#145  (08-17-65) 

El  atestado.  J.M.G.  Le  Clezio  (France),  Seix  Barral. 

Gracias  por  el  fueco.  Mario  Benedetti  (Uruguay),  Alfa. 

Conversaciones  con  Stravinsky.  Igor  Stravinsky  (USSR)  and 

Robert  Craft  (US),  Nueva  Visi6n. 

"La  Gaceta  y  su  desafio  literario"  [literary  section,  La 

Gaceta  ( de  Tucuman ) ] . 

#146  (08-24-65) 

Cr6nicas  de  America.  Ernest  Hemingway  (US),  Joao  Antonio 
(Brazil),  Augusto  Roa  Bastos  (Paraguay),  Julio  Cort&zar 
(Argentina),  Miguel  Angel  Asturias  (Guatemala),  Mario 
Benedetti  (Uruguay),  Jorge  Alvarez. 
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Tallando  una  estatua .  Graham  Greene  (England),  Sur 
Psicoloqia  de  la  viveza  criolla.  Julio  Mafud  (Argentina), 
Americalee.  v   y  «*.-•."«/# 

#147  (08-31-65) 

Cr6nicas  de  Buenos  Air**,  varios  (Argentina),  Jorge  Alvarez 
"Todos  los  puntos  de  vista"  [Planete  and  Janus,  another 
French  magazine].  

#148  (09-07-65) 

Biografia  de  los  Andes,  Emilio  Romero  (Peru),  Sudamericana. 
Ensayos  sobre  el  realismo,  Georg  Lukacs  (Hungary),  Siglo  XX. 
"La  sombra  de  Togliatti"  [scandal  surrounding  Ignacio 
Silone's  (Italy)  Uscita  di  sicure***  (puerto  de  escape)]. 

#149  (09-14-65) 

"Novela:  Pregrinacion  a  las  fuentes"  [Italian  novel] 

El  umcornio,  Manuel  Mujica  Lainez  (Argentina),  Sudamericana. 

El  tiempo  de  los  asesinos.  Henry  Miller  (US),  Sur. 

"Otra  vez  adi6s  a  Martinez  Estrada"  [Sur  devotes  an  issue  to 

nun] . 

#150  (09-21-65) 

La  sociedad  desnuda,  Vance  Packard  (US),  Sudamericana. 

Las  relaciones  secretas  entre  Franco  v  Hitler.  Ram6n  Garriga 

(Spain),  Jorge  Alvarez.  y 

#151  (09-28-65) 

La  vida  cotidiana  en  Palestina  en  tiemoo  de  Jesus.  Daniel- 

Rops  (France),  Hachette.  

Gutural  y  otros  sonidos .  Estela  Dos  Santos  (Argentina), 
Sudamericana. 

#152  (10-05-65) 

Antoloqia  de  la  literatura  fantastic.  Jorge  Luis  Borqes, 

Silvina  Ocampo  and  Alberto  Bioy 

Casares  (Argentina),  Sudamericana. 

#153  (10-12-65) 

Papeles  de  Macedonio  Fernandez r  EUDEBA. 

Cr6nicas  bastante  extranas.  varios  (many  countries),  Jorqe 

Alvarez .  ' '    * 

lOHJ.  ,  Piolin  de  Macram^  (Florencio  Escard6)  (Argentina), 
Americalee.  •  3      " 

?i!t°r.:!:a  Paralela  de  los  Estados  Unidos  v  la  Uni6n  Sovi4t-ir^. 
Andre  Maurois  and  Louis  Aragon  ( France ),  Emece .  " 

#154  (10-19-65) 

Vencedores  v  vencidoa.  Bernardo  Kordon  (Argentina), 
Capricornio.  " 

"Ortega  y  los  argentinos"  [Jos6  Ortega  y  Gasset  (Spain)]. 
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#155  (10-26-65) 

Cover  story:  "El  ano  de  la  literature  argentina"  [featuring 

photograph  of  Leopoldo  Marechal ] . 

#156  (11-02-65) 

"Thomas:  Retrato  del  artista  agonizante"  [Dylan  Thomas 
(Wales)]. 

El  cerebro  humano,  John  Pfeiffer  (US),  Hobbs-Sudamericana. 
La  vida  cotidiana  en  los  Estados  Unidos  en  visoeras  de  la 
guerra  de  secesion.  Robert  Lacour-Gayet  (France),  Hachette 
Antologia  interna.  Edgar  Bayley,  Miguel  Brascd,  Ramiro  de 
Casasbellas,  Cesar  Fernandez  Moreno,  Noe  Jitrik,  Francisco 
Urondo  and  Alberto  Vanasco  (Argentina),  Zona. 

#157  (11-09-65) 

"Moscu:  La  secreta  historia  de  siempre"  [Soviet  writers]. 
Los  viaductos  de  Seine  -  Et-Oise.  Marguerite  Duras  (France) 
Losada .  *      ' ' 

£Hay  algo  meior  que  el  dinero?.  James  Hadley  Chase  (England), 

#158  (11-16-65) 

El  inocente,  Juan  Jos6  Hernandez  (Argentina),  Sudamericana. 
Llamada  para  el  muerto.  John  Le  Carre  (England),  Noguer. 
Poemas  eleaidos.  Alberto  Girri  (Argentina),  Losada. 
ANTICIPACIONES:  Los  iudios .  Roger  Peyrefitte. 

#159  (11-23-65) 

Recuerdos  de  la  vida  literaria.  4  tomos.  Manuel  Galvez 

(Argentina),  Hachette. 

Al  vencedor.  Marta  Lynch  (Argentina),  Losada. 

La  comparsa.  Joaquin  Gomez  Bas  (Argentina),  Falbo. 

El  desatino,  Griselda  Gambaro  (Argentina),  Emece. 

#160  (11-30-65) 

Los  rateros.  William  Faulkner  (US),  Plaza  &  Janes. 

La  hoiarasca.  Gabriel  Garcia  Marquez  (Colombia),  Area. 

#161  (12-07-65) 

"El  hombre  de  las  paginas  amarillas"  [sale  of  old  books  in 
Buenos  Aires ] . 

Vidas  de  muertos,  Ignacio  B.  Anzoategui  (Argentina),  Theoria. 
Los  oficios  terrestres.  Rodolfo  Walsh  (Argentina),  Jorae 
Alvarez. 

Los  herederos  de  la  promesa.  H.A.  Murena  (Argentina),  Sur. 
Mil  caminos  abiertos.  Julien  Green  (France),  Emec£. 
"El  largo  viaje  de  Henri  Michaux  (France)." 

#162  (12-14-65) 

Poemas  y  canciones.  Bertolt  Brecht  (Germany),  Horizonte. 
La  familia  Waoshot.  John  Cheever  (US),  Pomaire. 
Psicoterapia  con  alucinoaenos .  Alberto  E.  Font ana 
(Argentina),  Losada. 
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Generales  contra  presidentes  en  America  Latina.  Edwin  Lieuwen 
(US),  Siglo  XX. 

"Un  meridiano  que  pasara  por  Paris"  [Emir  Rodriguez  Monegal 
will  head  a  new  Latin  American  magazine]. 

#163  (12-21-65) 

"Paraiso  e  infierno  de  [Francis]  Scott  Fitzgerald  (US)." 

#164  (12-28-65) 

Alma  de  madera.  Jakov  Lind  (Austria),  Seix  Barral. 

#165  (01-04-66) 

Corre,  cone-jo.  John  Updike  (US),  Seix  Barral. 

Herzoq ,  Saul  Bellow  (US),  Destine 

Sanqre  sin  duefio.  Carmen  Da  Silva  (Brazil)  Jorge  Alvarez. 

#166  (01-11-66) 

Historia  arqentina.  Jos4  Luis  Busaniche  (Arqentina) , 

Hachette. 

El  viaiero  solitario.  Jack  Kerouac  (US),  Losada. 

Diccionario  del  diablo,  Ambrose  Bierce  (US),  Jorge  Alvarez. 

[no  issues  until...] 

#167  (03-08-66) 

"Una  tragedia  americana"  [Truman  Capote  (US)  and  his  new 

book,  In  Cold  Blood  1 . 

"El  jubileo  de  Dada." 

#168  (03-15-66) 

Cover  story:  "Victoria  Ocampo:  £Cuanto  le  debe  la  cultura 

argentina?"  ["Victoria  Ocampo:  Una  pasi6n  argentina"]. 

La_t£ucha,  Roger  Vailland  (France),  Pomaire. 

Cronicas  del  sexo.  Cr6nicas  de  la  violencia.  Cr6nicas  para 

las  fiestas  (many  countries),  Jorge  Alvarez. 

#169  (03-22-66) 

El  espeio  de  las  esoias.  John  Le  Carre  (England),  Noguer. 

El  cazador.  Carlo  Cassola  (Italy),  Sudamericana. 

Para  las  seis  cuerdas.  Jorge  Luis  Borges  (Argentina),  Emece. 

Leopoldo  Lugones,  Jorge  Luis  Borges  (w/  Betina  Edelberg) 

(Argentina),  Pleamar. 

#170  (03-29-66) 

Genio  y  fiqura  de  Ricardo  Palma.  Jos6  Miguel  Oviedo  (Peru), 

EUDEBA.  ' 

Genio  v  fiqura  de  Lucio  V.  Mansilla.  Jose  Luis  Lanuza 

(Argentina),  EUDEBA. 

"tQuien  le  teme  a  Violette  Leduc  (France)?" 

"La  crema  de  los  Estados  Unidos"  [National  Book  Awards  in 

US]. 

#171  (04-05-66) 

En  busca  de  un  ingles.  Doris  Lessing  (England),  Seix  Barral. 
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"Tres  titulos  en  el  mercado"  [Argentine  literary  magazines 
Informaci6n  Literaria.  Testiqo,  and  Cuadernos  de  poesial. 
ANTICIPACIONES:  "La  isla  a  mediodia",  Julio  CortZzar 
(Argentina) . 

#172  (05-12-66) 

Las  frutas  de  oro.  Nathalie  Sarraute  (France),  Seix  Barral. 

Autopsia  de  creso,  Leopoldo  Marechal  (Argentina),  El 

Barrilete. 

Los  relampaqos  de  aqosto.  Jorge  Ibargiiengoitia  (Mexico), 
Joaquin  Mortiz. 

#173  (05-19-66) 

Todos  los  fueqos  al  fuego,  Julio  Cortazar  (Argentina), 

Sudamericana . 

Noche  en  Camp  David.  Fletcher  Knebel  (US),  Grijalbo. 

#174  (05-26-66) 

"El  ultimo  cuento  de  Hemingway"  [Ernest  Hemingway  (US)]. 

Pabellon  7,  Valery  Tars is  (USSR),  Americana. 

#175  (05-03-66) 

Por  una  novela  nueva.  Alain  Robbe-Grillet  (France),  Seix 
Barral . 

Caramelo  fundido,  Tennessee  Williams  (US),  Sur. 
Barcelo,  Ruggierito  y  el  populismo  oligarquico,  Norberto 
Folino  (Argentina),  Falbo. 

#176  (05-10-66) 

Balance  de  siglo  y  medio.  Julio  Irazusta  (Argentina), 
Theoria.  " 

Opiniones  de  un  pavaso.  Heinrich  Boll  (Germany),  Seix  Barral. 
Constancia  de  la  razdn.  Vasco  Pratolini  (Italy),  Seix  Barral. 

#177  (05-17-66) 

"Jorge  Antonio  en  500  paginas"  [his  memoirs,  IY   ahora  que? 1 . 
El  siglo  de  las  luces.  Alejo  Carpentier  (Cuba),  Seix  Barral. 
"Carpentier:  El  horror  al  vacio"  [excerpt  from  Los  nuestros. 
Luis  Harss  (Argentina)]. 

#178  (05-24-66) 

Cuentos  selectos.  Bret  Harte  (US),  Plaza  &  Janes. 

#179  (05-31-66) 

Satanael,  Salvador  de  Madariaga  (Spain),  Sudamericana. 
Historia  del  Paoidn  Sagrado.  Santiago  Bullrich  (Argentina), 
Falbo.  y      ' 

Sociologia  del  tango.  Julio  Mafud  (Argentina),  Americalee. 

#180  (06-07-66) 

El  hermano  Quiroca  —  La  poesia  afrocubana  de  Nicolas 

Guillen.  Ezequiel  Martine  Estrada  (Argentina),  Area. 

El  bazar.  Oscar  Hermes  Villordo  (Argentina),  Sudamericana. 

El  Marques  de  Sade.  Guillaume  Apollinaire  (France),  Brujula. 
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Capitale  de  la  douleurr  suivi  de  L' Amour  la  poesiP.  Paul 

Eluard  (France),  Gallimard.        "        

"El  monarca  norteamericano"  [Edmond  Wilson  (US)  wins  National 

Medal  of  Literature ] . 

"Las  dos  mitades  de  Italo  Calvino." 

#181  (06-14-66) 

La  casa  verde,  Mario  Vargas  Llosa  (Peru),  Seix  Barral. 
Hacedor  de  Estrellas,  Olaf  Stapleton  (England),  Minotauro. 
Un  brazo  de  Dips,  Alberto  Girri  (Argentina),  Americalee. 

#182  (06-21-66) 

Memorias  del  futuro.  Alberto  Vanasco  and  Eduardo  Goliqorskv 
(Argentina),  Minotauro.  * 

£Qu6  es  el  cine?.  Andre  Bazin  (France),  Rialp. 

#183  (06-28-66) 

"A  la  sombra  de  los  sicomoros"  [latest  volume  of  memoirs  of 

Julien  Green  (France),  Terre  lontaine]. 

"Los  40  afios  de  Don  Segundo  Sombra"  [accompanied  by  essay  by 

Luis  Harss  (Argentina),  "Como  quien  se  desangra"]. 

[(06-30-66)  Special  coup  edition] 

#184  (07-05-66) 

Charlas  ineditas,  Lucio  V.  Mansilla  (Argentina),  EUDEBA. 

fSi1JLfem?na  tr^ica/  David  Vifias  (Argentina),  Jorge  Alvarez. 
"El  PEN  Club  en  Manhattan." 

"Retrato  de  una  desconocida"  [Nathalie  Sarraute  (France)]. 

#185  (07-12-66) 

"Cholojov:  De  Rusia,  sin  contemplaciones"  [Nobel  Prize 

recipient  Mijail  Ch61ojov  (USSR)]. 

Juliana  el  apostata.  Gore  Vidal  (US),  Sudamericana. 

"El  Zorzal"  y  otros  poemas.  Jorge  Seferis  (Greece),  Losada. 

#186  (07-19-66) 

Cronicas  de  Espana.  varios  (Spain),  Jorge  Alvarez. 

Ocho  poemas  espaholes.  antologia  de  Ruben  Vela  (Spain),  Dead 

Weight .  F        ' ' 

#187  (07-26-66) 

"Libros  para  ninos:  Enigma  para  adultos." 

Caballeria  roja,  Isaac  Babel  (USSR),  La  Rosa  Blindada. 

Los  que  vieron  la  zarza.  Liliana  Heker  (Argentina),  Jorqe 

Alvarez .  * 

#188  (08-02-66) 

"El  Premio  Primera  Plana  de  Novela"  [winner  is  Gabriel 
Casaccia  (Paraguay)]. 

Los  italianos.  Luigi  Barzini  (Italy),  Americana. 
Antiworlds  (Antimundos) ,  Andrei  Voznesensky  (USSR),  Basic 
Books . 

Selected  Poems.  Andrei  Voznesensky  (USSR),  Hill  &  Wang. 
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#189  (08-09-66) 

"Literatura:  Latinoamerica  despierta." 

"El  autor  de  Los  exilados"  [prize  winner  Gabriel  Casaccia 

(Paraguay) ] . 

Ultimas  tardes  con  Teresa.  Juan  Marse  (Spain),  Seix  Barral. 

Cantar  de  ciegos,  Carlos  Fuentes  (Mexico),  Joaquin  Mortiz. 

#190  (08-16-66) 

"El  ultimo  profeta  del  pueblo  judio"  [Adolf  Rudnicki 

(Poland),  Las  ventanas  de  oro 1 . 

Nosotros  dos,  Nestor  Sanchez  (Argentina),  Sudamericana. 

El  acoso,  Ale jo  Carpentier  (Cuba),  Jorge  Alvarez. 

Los  me-iores  cuentos.  Jose  Donoso  (Chile),  Zig-Zag. 

#191  (08-23-66) 

Cover  story:  "Pop"  ["Pop:  lUna   nueva  manera  de  vivir?"]. 

El  pecado  mortal.  Silvina  Ocampo  (Argentina),  EUDEBA. 

#192  (08-30-66) 

Literaturas  aermanicas  medievales.  Jorge  Luis  Borges  and 

Maria  E.  Vazquez  (Argentina),  Falbo. 

"Recomendaciones"  [other  works  recommended  by  -jury  of  Premio 

Primera  Plana  de  Novela].  ' 

El  mundo  sumeraido.  J.G.  Ballard  (England),  Minotauro. 

Cuentos  crueles.  Abelardo  Castillo  (Argentina),  Jorqe 

Alvarez . 

#193  (09-06-66) 

El  don  apacible.  Mijail  Chdlojov  (USSR),  G.P. 

Crdnicas  fantasticas.  varios  (many  countries),  Jorge  Alvarez 

Pasidn  de  Urbino.  Lisandro  Otero  (Cuba),  Jorge  Alvarez. 

El  buen  salvaje,  Eduardo  Caballero  Calderdn  (Colombia), 

Destine 

ANTICIPACIONES:  "Una  conf lagracion  importante,"  Ambrose 
Bierce  (US). 

#194  (09-13-66) 

"Literatura:  El  que  via jo  al  fin  de  la  noche"  [Felisberto 

Hernandez  (Uruguay)]. 

#195  (09-20-66) 

Una  luz  muy  lejana,  Daniel  Moyano  (Argentina),  Sudamericana. 
Selecci6n  de  Defensio  Fidei  y  otras  obras .  Francisco  Suarez 
(Spam),  Depalma. 

#196  (09-27-66) 

"Las  libertades  del  poeta"  [Pablo  Neruda's  (Chile)  version  of 

Romeo  v  JulietaT. 

^Nicolas  Olivari  (Argentina),  con  alma  y  vida." 

"La  tia  vieja  del  dios  maya"  [Miguel  Angel  Asturias 

(Guatemala)]. 

La  fortuna  Rouqon.  La  ralea.  El  vientre  de  Paris.  La 

conquista  de  Plassans.  Emilio  Zola  (France),  Schapire. 

Crdmcas  con  espias.  varios  (Argentina),  Jorge  Alvarez. 


338 


#197  (10-04-66) 

Persecuci6n  v  asesinato  de  Jean-Paul  Marat.  Peter  Weiss 
(Germany),  Grijalbo. 

Jean-Paul  Sartre.  Philip  Thody  (Ireland),  Seix  Barral. 
Las  ceremonias  del  verano.  Marta  Traba  (Argentina),  Jorqe 
Alvarez . 

#198  (10-11-66) 

Trabaio  v  alienaci6n.  Carlos  Astrada  (Argentina),  Siglo 
Veinte. 

Noche  de  circo.  Jorge  Musto  (Uruguay),  Alfa. 

#199  (10-18-66) 

"La  poesia  prdspera"  [Ana  Maria  Machado  (Argentina),  "only 

poet  in  Buenos  Aires  who  makes  money  from  her  poetry" ] . 

Poemas  de  Marechal.  (Argentina),  EUDEBA. 

Heptamer6n,  Leopoldo  Marechal  (Argentina),  Sudamericana . 

El  poema  del  robot.  Leopoldo  Marechal  (Argentina), 

Ameiricalee. 

Cuerpo  creciente.  Hernan  Vald6s  (Chile),  Zig-Zag. 

Los  diez  mandamientos .  varios  (Argentina,  Uruguay,  Paraguay), 

Jorge  Alvarez . 

#200  (10-25-66) 

Con  las  primeras  luces.  Carlos  Martinez  Moreno  (Uruquay). 
Seix  Barral.  '  '" 

El  club  de  los  parricidas.  Ambrose  Bierce  (US),  Jorge 
Alvarez . 

Literatura  uruquaya  del  medio  siglo.  Emir  Rodriguez  Moneqal 
(Uruguay),  Alfa. 

#201  (11-01-66) 

El  baldio.  Augusto  Roa  Bastos  (Paraguay),  Losada. 

La  adoracion,  Jacques  Borel  (France),  Pomaire. 

Cien  anos  de  raros,  varios  (Uruguay),  (seleccidn  de  Angel 

Rama) ,  Area. 

#202  (11-08-66) 

Tres  vidas,  Gertrude  Stein  (US),  Troquel. 

El  poeta  en  la  calle.  Rafael  Albert i  (Spain),  Editions  de  la 

Librairie  du  Globe. 

Los  luqares.  Maria  de  Montserrat  (Uruguay),  Alfa. 

"Las  ambares"  [women  writers  in  Argentina;  Luisa  Valenzuela, 

Iverna  Codina,  Estela  Canto]. 

#203  (11-15-66) 

La  falta  del  Abate  Mouret,  Su  excelencia  Euqenio  Rouqon,  La 
taberna .  Una  p£qina  de  amor.  Emilio  Zola  (France),  Schapire. 
La  torre  inclinada,  Katherine  Anne  Porter  (US),  Troquel. 

#204  (11-22-66) 

Garqantua  v  Pantacruel.  Francois  Rabelais  (France),  Plaza  & 
Jan6s . 

La  sabiduria  del  coraz6n,  Henry  Miller  (US),  Sur. 
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Octubre  en  el  espeio.  Martha  Mercader  (Argentina), 
Sudamericana. 

#205  (11-29-66) 

"El  te  junto  al  fuego"  [Katie  Louchheim  (US),  With  or  Without 

Roses  1 . 

"Argentinos  en  Paris." 

Teatro  escoqido,  August  Strindberg  (Sweden),  Nueva  Visi6n. 

Cuaderno  de  naveqacion,  Leopoldo  Marechal  (Argentina), 

Sudamericana . 

#206  (12-06-66) 

"Escritores:  El  maestro  de  Hungria"  [Tibor  Dery]. 

"La  sombra  de  una  duda"  [new  literary  prize  in  Argentina, 

"Libro  del  Ano" ] . 

La  bastarda,  Violette  Leduc  (France),  Sudamericana. 

De  tumbo  en  tumba,  Ignacio  B.  Anzoategui  (Argentina), 

Theoria. 

Mi  Buenos  Aires  querido,  Nicolas  Olivari  (Argentina),  Jorge 

Alvarez . 

Antologia  del  antimatrimonio,  varios  (Argentina),  Ficci6n 

50. 

#207  (12-13-66) 

"El  arte  de  ser  ilegible"  [Philippe  Sollers  (France)]. 

Los  mil  dias  de  Kennedy,  Arthur  M.  Schlesinger  (US),  Aym£. 

Kennedy ,  Theodore  C.  Sorensen  (US),  Grijalbo. 

La  China  contemporanea ,  Edgar  Snow  (US),  FdCEM. 

Las  maguinaciones  de  la  noche,  Raymond  de  Becker  (France). 

Sudamericana . 

#208  (12-20-66) 

Las  hermanas  Makioka,  Junichiro  Tanizaki  (Japan),  Seix 

Barral . 

Un  dia  menos,  Bernardo  Kordon  (Argentina),  Sudamericana. 

Reina  del  Plata,  Bernardo  Kordon  (Argentina),  Jorge  Alvarez. 

Quince  poetas  norteamericanos  (edici6n  bilingvie),  Alberto 

Girri  (Argentina),  Omeba. 

#209  (12-27-66) 

A  sanqre  fria,  Truman  Capote  (US),  Noguer. 

Los  nuestros,  Luis  Harss  (Argentina),  Sudamericana. 

#210  (01-03-67) 

Diccionario  de  los  luqares  comunes,  Gustavo  Flaubert 

( France ) ,  Jorge  Alvarez . 

Las  furias,  Guido  Piovene  (Italy),  Seix  Barral. 

La  revolucidn  sexual  arqentina,  Julio  Mafud  (Argentina), 

Americalee. 

El  joven  Franz  Moreno,  C6sar  Fernandez  Moreno  (Argentina), 

Jorge  Alvarez . 

"Dialogos"  [first  of  two-part  dialogue  between  writer  Gloria 

Alcorta  (Argentina)  and  publisher  Antonio  L6pez  Llauscis 

( Sudamericana ) ] . 
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#211  (01-10-67) 

"Escritores:  Beckett  o  el  Gran  Cero"  [Samuel  Beckett 
(Ireland) ] . 

Antoloqia  de  la  poesia  viva  latinoamericana.  Aldo  Pellegrini 

(Argentina),  Seix  Barral. 

Principio  v  fin.  Jorge  Riestra  (Argentina),  Biblioteca 

Popular  Constancio  C.  Vigil. 

"La  caza  del  tesoro"  [Premio  Olivetti]. 

"Dialogos"  [second  part  of  Alcorta-Lopez  Llausas  debate]. 

#212  (01-17-67) 

Teatro  completo.  tomos  X  y  XI,  Bertolt  Brecht  (Germany), 
Nueva  Visi6n. 

Psicoanalisis  del  fueao.  Gaston  Bachelard  (France)  Alianza 
Editorial. 

Las  tribulaciones  del  amor.  Miguel  Brasco  (Argentina), 
Schapire. 

El  teatro  del  absurdo.  Martin  Esslin  (Hungary),  Seix  Barral. 

#213  (01-24-67) 

Cronicas  de  Bustos  Domeca.  Jorge  Luis  Borges  and  Adolf o  Bioy 

Casares  (Argentina),  Losada. 

La  muier.  Truman  Capote,  Beatriz  Guido,  John  Updike,  Angelica 

Gorodischer,  Emilio  Diaz  Valcarcel,  Marta  Lynch,  Ernest 

Hemingway,  Piri  Lugones,  Mary  MacCarthy,  Silvia  Susmanscky, 

Gabriel  Garcia  M£rquez  (many  countries),  Jorge  Alvarez. 

El  presidente  colaado.  Augusto  Cespedes  (Bolivia),  Jorge 

Alvarez . 

#214  (01-31-67) 

"Oliverio,  el  Principe  de  los  Poetas"  [Oliverio  Girondo 

(Argentina) ] . 

Las  hortensias.  Felisberto  Hernandez  (Uruguay),  Area. 

Mas  alia  de  los  evanqelios,  Roderic  Dunkerley  (Scotland), 

Plaza  &  Jan£s . 

"Reediciones"  [reeditions  of  Rosaura  a  las  diez.  Marco  Denevi 

(Argentina),  Centro  Editor  de  America  Latina  (CEdAL),  and  Por 

orden  del  azar.  Fernando  Sanchez  Sorondo  (Argentina), 

Am^ricalee] . 

#215  (02-07-67) 

"Variaciones  sobre  el  28  de  junio"  [books  concerning  the  1966 
coup ] . 

Treblinka,  Jean-Francois  Steiner  (France),  Plaza  &  Janes. 
Obra  poetica,  1923-1966,  Jorge  Luis  Borges  (Argentina), 
Emec6 . 

#216  (02-14-67) 

ANTICIPACIONES:  "El  dinosaurio",  Italo  Calvino  (Italy). 

Alguien,  Robert  Pinget  (Switzerland),  Lumen. 

Todo  eso.  Francisco  Urondo  (Argentina),  Jorge  Alvarez. 

Triloqia,  Arnold  Walker  (England),  Nueva  Visi6n. 
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#217  (02-21-67) 

Recuerdos,  suenos,  pensamientos ,  Carl  Gustav  Jung 

(Switzerland),  Seix  Barral. 

La  reqenta,  Clarin  (Spain),  Alianza  Editorial. 

#218  (02-28-67) 

Papeles  de  recienvenido.  Macedonio  Fernandez  (Arqentina), 
CEdAL.  *  *      " 

Los  que  fueron  a  Espana.  varios  (14  testimonios  de  varios 
paises),  Jorge  Alvarez. 

ENSAYOS:  "El  legado  de  Ruben  Dario,"  Cesar  Fernandez  Moreno 
(Argentina) . 

#219  (03-07-67) 

Obra  poetica.  Stephane  Mallarme  (France),  Ediciones  del 

Mediodia. 

"Azorin  (1874-1967)"  [homage  to  Azorin  (Spain)]. 

#220  (03-14-67) 

Literatura  v  arte.  Cesar  Vallejo  (Peru),  Ediciones  del 

Mediodia. 

La  Roma  de  los  Borgia.  Guillaume  Apollinaire  (France), 

Ediciones  del  Mediodia. 

#221  (03-21-67) 

"Literatura:  Sabato  y  sus  engranajes"  [Ernesto  Sabato 

(Argentina),  according  to  Cesar  Fernandez  Moreno 

(Argentina) ] . 

"Tierra  sin  hombres"  fLos  exilados  (Sudamericana) ,  Premio 

Primera  Plana,  Gabriel  Casaccia  (Paraguay),  according  to 

Augusto  Roa  Bastos  (Paraguay)]. 

Los  pr6iimos,  el  puente,  el  pan  de  locura.  Carlos  Gorostiza 

(Argentina),  Sudamericana. 

"La  pianista  de  San  Francisco"  [Alice  Boyd  Toklas  (US), 

companion  of  Gertrude  Stein]. 

#222  (03-28-67) 

"Herederas  el  viento"  [EUDEBA], 

#223  (04-04-67) 

"El  hombre  que  perdio  su  sombra"  [Jean  Cocteau  (France)]. 

#224  (04-11-67) 

TEXTOS:  "Memorias,"  Juan  Carlos  Paz  (Argentina).1 

Pedro  Martinez,  Oscar  Lewis  (US),  Joaquin  Mortiz. 

Lenin,  Louis  Fischer  (US),  Bruguera. 

Entretiens  avec  Jorge  Luis  Borqes .  Georges  Charbonnier 

(France),  Gallimard. 


See  Appendix  C  for  more  detailed  information  concerning  the 
"Textos"  section.   I  have  included  the  title  and  author  of  each  "Texto" 
in  the  present  appendix  so  that  they  may  be  seen  within  the  context  of 
other  books  and  articles  which  appeared  in  the  same  issue. 
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#225  (04-18-67) 

TEXTOS:  "El  arte  en  la  Argentina,"  Jorge  Romero  Brest 

(Argentina) . 

Siberia  Blues,  Nestor  Sanchez  (Argentina),  Sudamericana . 

Los  cachorros  o  Pichula  Cuellar,  Mario  Vargas  Llosa  (Peru), 

Lumen. 

"Literatura"  sidebars:  "Amadis  de  Colombia"  [Gabriel  Garcia 

Marquez];  "Del  lado  de  aca"  [Marta  Teglia  (Argentina)  starts 

new  publishing  company,  Bocarte]. 

Silencio,  Yuri  Bondarev  (USSR),  Seix  Barral. 

Las  letras  del  tango  de  Villoldo  a  Boraes.  Jose  Gobello  and 

Eduardo  Stilman  (Argentina),  Brujula. 

#226  (04-25-67) 

"Retrato  del  novelista  desconocido"  [Juan  Manuel  Puig 

(Argentina)]. 

Senales  de  identidad.  Juan  Goytisolo  (Spain),  Joaquin  Mortiz. 

TEXTOS:  "Diario  de  Esther,"  Juan  Manuel  Puig  (Argentina). 

#227  (05-02-67) 

TEXTOS:  "Una  modesta  proposicion, "  Jonathan  Swift  (England). 

La  construcci6n  de  la  torre.  William  Golding  (England), 

Sudamericana. 

"Literatura"  sidebars:  "Los  avernos"  [Marguerite  Duras 

(France)];  "Silencios"  [Samuel  Beckett  (Ireland)];  "Los 

poetas"  [Sudamericana  will  debut  new  collection,  Indice] . 

Gran  Bretana  v  la  Argentina  en  el  siqlo  XIX.  H.S.  Ferns 

(England),  Solar-Hachette. 

#228  (05-09-67) 

"Escritores:  Viaje  al  pais  de  Gombrowicz"  [Witold  Gombrowicz 

(Poland)]. 

Gran  Serton:  Veredas .  Joao  Guimaraes  Rosa  (Brasil),  Seix 

Barral . 

China,  el  otro  comunismo,  K.S.  Karol  (Poland),  Siglo  XXI. 

TEXTOS:  "Crdnica  mexicana,"  Jose  Bianco  (Argentina). 

#229  (05-16-67) 

"El  poeta  de  los  trabaj adores"  [street  poet  Julio  Ravazzano 

(Argentina)]. 

TEXTOS:  "Zona  sagrada,"  Carlos  Fuentes  (Mexico). 

La  palabra  magica,  Leonor  Picchetti  (Argentina),  Bocarte. 

"Literatura"  sidebars:  "Dos  veces  Gombrowicz"  [He  wins  the 

Premio  Internacional  de  Literatura];  "Las  reapariciones" 

[Claude  Simon  (France),  Histoire] . 

Discepolo  y  su  epoca,  Norberto  Galasso  (Argentina),  Jorge 

Alvarez . 

#230  (05-23-67) 

"Escritores:  La  ultima  aventura  de  Durrell"  [Lawrence 

Durrell  (England) ] . 

Comp_es,  Samuel  Beckett  (Ireland),  Joaquin  Mortiz. 

Una  modesta  proposicidn  y  otras  satiras,  Jonathan  Swift 

(England)  Brujula. 
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Jose  Triqo,  Fernando  del  Paso  (Mexico),  Siglo  XXI. 
TEXTOS:   "La  muerte  de  un  Buendia,"  Gabriel  Garcia  Marquez 
(Colombia) . 

#231  (05-30-67) 

TEXTOS:  "Epitafio  para  un  imperio  cultural,"  Mario  Vargas 

Llosa  (Peru). 

De  criaturas  triviales  v  otras  querras.  Miguel  Brasc6 

(Argentina),  Editorial  Biblioteca  Popular  Constancio  C. 

Vigil. 

Los  inguisidores.  Pedro  Orgambide  (Argentina),  Sudamericana. 

Las  horas  libres,  Martin  Micharvegas  (Argentina),  Sunda. 

Afios  de  perro.  Giinther  Grass  (Germany),  Joaquin  Mortiz. 

"Literatura"  sidebars:   "Pudores"  [Spanish  censorship  of 

Cambio  de  piel.  Carlos  Fuentes  (Mexico)];  "Clanes"  [Jorge 

Alvarez  will  publish  Oscar  Masotta's  (Argentina)  i Happening  1 

and  Nueva  Visi6n  will  publish  essay  on  Jean-Jacques  Lebel's 

(France)  views  on  eroticism]. 

Los  cuentos  tristes.  Marta  Lynch  (Argentina),  CEdAL. 

El  enigma  de  Otilia,  Georges  Calinesco  (Romania),  Losada. 

#232  (06-06-67) 

"Jean  Genet  (France):  El  unicornio  y  sus  espejos." 

Marti,  el  heroe  y  su  accion  revolucionaria.  Ezequiel  Martinez 

Estrada  (Argentina),  Siglo  XXI. 

Con  otra  gente,  Haroldo  Conti  (Argentina),  CEdAL. 

Hotel  paiaro.  Enrique  Molina  (Argentina),  CEdAL. 

TEXTOS:   "Che,  Libertad,"  Beatriz  Guido  (Argentina). 

La  realidad  y  los  papeles,  C6sar  Fernandez  Moreno 

(Argentina),  Aguilar. 

#233  (06-13-67) 

TEXTOS:  "Cartas,"  Rodolfo  J.  Walsh  (Argentina). 

Tres  tristes  tigres.  Guillermo  Cabrera  Infante  (Cuba),  Seix 

Barral . 

La  religiosa.  Denis  Diderot  (France),  Grijalbo. 

De  perfil,  Jos£  Agustin  (Mexico),  Joaquin  Mortiz. 

#234  (06-20-67) 

Cover  story:  "La  gran  novela  de  America,"  featuring 

photograph  of  Gabriel  Garcia  Marquez. 

"Los  viajes  de  Simbad  Garcia  Marquez." 

Cien  afios  de  soledad.  Gabriel  Garcia  Marquez  (Colombia), 

Sudamericana . 

TEXTOS:   "Funci6n  de  gala,"  Maria  Rosa  Oliver  (Argentina). 

Las  cosas,  Georges  Perec  (France),  Seix  Barral. 

La  mujer  del  zorrito.  Violette  Leduc  (France),  Sudamericana. 

"Acerca  de  Paraisos"  [Juan  Jos<§  Ceselli  (Argentina)  wins 

poetry  prize] . 

#235  (06-27-67) 

"Escritores:  La  Espafia  de  Goytisolo"  [Juan  Goytisolo 

(Spain)]. 

Trayesia,  Gianni  Siccardi  (Argentina),  Sunda. 
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Antologia  del  cuento  fantastico  (Anthologie  du  fantastiouel . 

Roger  Caillois  (France),  Sudamericana . 

TEXTOS:  "Aden  Arabia,"  Paul  Nizan  (France). 

El  tango,  selecci6n  de  Norberto  Folino  (Argentina),  Jorge 

Alvarez . 

#236  (07-04-67) 

TEXTOS:   "Bajo  el  puente,"  Augusto  Roa  Bastos  (Paraguay). 

Las  muieres  de  Mesina  (Le  donne  de  Messina).  Elio  Vittorini 

(Italy),  Seix  Barral. 

La  ultima  batalla,  Cornelius  Ryan  (England),  Destino. 

Las  cosmicomicas  (Le  cosmicomiche ) ,  Italo  Calvino  (Italy), 

Minotauro. 

Pasaieros  en  Arcadia,  v  otros  cuentos.  O.  Henry  (US),  Hobbs- 

Sudamericana. 

?Hip. . .hip. . .ufai .  Dalmiro  S£enz  (Argentina),  Sudamericana. 

El  astraqalo,  Albertine  Sarrazin  (France),  Lumen. 

Los  fantasmas  del  dia  del  le6n,  Eduardo  Galeano  (Uruguay), 

Area. 

#237  (07-11-67) 

TEXTOS:  "Poesia  argentina,"  Martin  Micharvegas,  Jose  Peroni, 

Gianni  Siccardi,  Ruy  Rodriguez  (Argentina). 

"Todos  los  dias  una  sorpresa"  [Sudamericana  initiates  Indice 

collection  and  Ediciones  de  la  Flor  publishing  house  is 

founded] . 

Opus  dos,  Angelica  Gorodischer  (Argentina),  Minotauro. 

Paisaie  de  cemento,  Jacov  Lind  (Austria),  Seix  Barral. 

#238  (07-18-67) 

TEXTOS:  "Nueva  York  Nueva  York,"  Alberto  Vanasco 

(Argentina) . 

Zona  saqrada,  Carlos  Fuentes  (Mexico),  Siglo  XXI. 

Plumas  de  paloma.  John  Updike  (US),  Seix  Barral. 

Ricardo  Rojas.  Alfredo  de  la  Guardia  (Argentina),  Schapire. 

#239  (07-25-67) 

TEXTOS:   "El  lenguaje  jazzistico,"  Nestor  Sanchez 

(Argentina) . 

Crdnicas  reales.  Manual  Mujica  Lainez  (Argentina), 

Sudamericana . 

Los  anos  duros,  Jesus  Diaz  (Cuba),  Jorge  Alvarez. 

Pinktoes .  Chester  Himes  (US),  Grijalbo. 

#240  (08-01-67) 

"Aniversarios"  [25th  anniversary  of  Roberto  Arlt's 

(Argentina)  death]. 

TEXTOS:  "El  recuerdo  de  las  carceles,"  Rodolfo  Araoz  Alfaro 

(Argentina) . 

Madimiqella  de  Maupin,  Teophile  Gautier  (France),  Italia- 
Alfa. 

"El  Atlantico  por  medio"  [poets  Carl  Sandburg  (US)  and  Pierre 
Albert-Birot  (France)]. 
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Remedio  para  melanc61icos  (A  Medicine  for  Melancholy! .  Ray 

Bradbury  (US),  Minotauro. 

£Puede  prestarnos  a  su  marido?,  Graham  Greene  (England),  Sur. 

#241    (08-08-67) 

TEXTOS:      "El  deshonor  de  los  poetas,"  Benjamin  P«§ret 

( France ) . 

El  libro  de  los  autores,  selecci6n  de  Piri  Lugones 

(Argentina),  De  la  Flor. 

El  happening,  Jean-Jacques  Lebel  (France),  Nueva  Visi6n. 

Aqui,  alia,  en  esos  luqares,  Raul  Navarette  (Mexico),  Siqlo 

XXI. 

#242  (08-15-67) 

"Libros:  Armonia  Somers  (Uruguay),  al  Este  del  Paraiso." 

Memorias  de  un  federalista,  Salvador  de  Madariaga  (Spain), 

Sudamericana. 

TEXTOS:   "Memorias  del  subdesarrollo, "  Edmundo  Desnoes 

(Cuba) . 

El  qrado  cero  de  la  escritura,  Roland  Barthes  (France),  Jorge 

Alvarez . 

#243  (08-22-67) 

"Garcia  Marquez  tiene  quien  le  escriba." 

"La  revuelta  de  los  autores  soviet icos"  [Soviet  authors' 

rebellion  against  censorship] . 

Nueva  York.  Alberto  Vanasco  (Argentina),  Sudamericana. 

TEXTOS:  "Museo  de  la  novela  de  la  eterna,"  Macedonio 

Fernandez  (Argentina). 

A  fuerza  de  palabras.  Vicente  Lenero  (Mexico),  CEdAL. 

#244  (08-29-67) 

"Del  asado  criollo  a  la  trocha  angosta"  [Everest  Rodriguez 

Long  (Argentina)  sells  huge  number  of  pocketbook  editions], 

Historias  de  Ferrara,  Giorgio  Bassani  (Italy),  Seix  Barral. 

Mundo,  vasto  mundo,  Carlos  Drummond  de  Andrade  (Brasil), 

Losada . 

Cultura  y  sociedad.  Herbert  Marcuse  (Germany),  Sur. 

TEXTOS:   "El  oscuro,"  Daniel  Moyano  (Argentina). 

#245  (09-05-67) 

"Los  trabajos  y  los  dias  de  Daniel  Moyano  (Argentina). 

"El  escritor  en  America  Latina"  [text  of  Mario  Vargas  Llosa's 

speech  upon  accepting  Premio  Romulo  Gallegos  at  the  XIII 

Congreso  Intemacional  de  Literatura  Iberoamericana] . 

"El  ultimo  individualista"  [Ilya  Gregorevich  Ehrenburg 

(USSR),  on  occasion  of  his  death]. 

"Los  comunistas  tambi^n  se  defienden"  [young,  dissident 

Soviet  writers ] . 

TEXTOS:  "Los  aeropuertos , "  Cesar  Fernandez  Moreno 

(Argentina) . 

Hermosas  imaqenes,  Simone  de  Beauvoir  (France),  Sudamericana. 

Hombre  que  daba  sed.  Adriano  Gonzalez  Le6n  (Venezuela),  Jorge 

Alvarez . 
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Imageries  de  infancia.  Manuel  Rojas  (Argentina),  CEdAL. 
John  Lennon  en  su  tinta.  John  Lennon  (England),  Bocarte. 

#246  (09-12-67) 

TEXTOS:   "Mensaje  a  los  escritores,"  Ezequiel  Martinez 

Estrada  (Argentina). 

Criticar  al  critico.  T.S.  Eliot  (England),  Alianza  Editorial. 

"Auto  de  fe"  [Peruvian  publisher  Juan  Mejia  Baca]. 

Gran  Cronica  de  la  Segunda  Guerra  Mundial,  Selecciones  de 

Reader's  Digest  (US). 

#247  (09-19-67) 

"A  tal  poeta,  tal  honor"  [Enrique  Molina  (Argentina)]. 

Los  prof etas  del  odio  v  La  yapa,  Arturo  Juaretche 

(Argentina),  Pena  y  Lillo. 

TEXTOS:   "Una  felicidad  con  menos  pena,"  Griselda  Gambaro 

(Argentina) . 

Los  aeropuertos,  C6sar  Fernandez  Moreno  (Argentina), 

Sudamericana . 

El  gran  serafin,  Adolfo  Bioy  Casares  (Argentina),  Emece. 

Marea  de  fervor,  Manuel  Peyrou  (Argentina),  Emece. 

El  hombre  del  revdlver  (The  Man  With  The  Golden  GunL  Ian 

Fleming  (England),  Alb6n. 

El  futbol,  varios  (many  countries),  Jorge  Alvarez. 

#248  (09-26-67) 

TEXTOS:  "La  piedra  de  la  locura,"  Fernando  Arrabal  (Spain). 

"El  Quijote  de  la  pornografia"  [pornographic  novel,  Memorias 

de  una  princesa  rusal. 

Un  kilo  de  oro.  Rodolfo  Walsh  (Argentina),  Jorge  Alvarez. 

"Borges:  Elogio  de  la  censura." 

Manuscrito  encontrado  en  Zaragoza  (Manuscrit  trouv§  a 

Saragosse),  Jan  Potocki  (el  Conde  Potocki,  Poland), 

Minotauro . 

#249  (10-03-67) 

TEXTOS:  "Los  suicidas,"  Antonio  Di  Benedetto  (Argentina). 

Para  una  revisi6n  de  las  letras  argentinas.  Ezequiel  Martinez 

Estrada  (Argentina),  Losada 

En  torno  a  Kafka.  Ezequiel  Martinez  Estrada  (Argentina),  Seix 

Barral . 

El  fuego  interrumpido .  Daniel  Moyano  (Argentina), 

Sudamericana. 

Canciones  rusas,  Nicanor  Parra  (Chile),  Universitaria. 

#250  (10-10-67) 

"La  muerte  de  la  artista  adolescente"  [Carson  McCullers 
(US)]. 

TEXTOS:  "La  ultima  huelga  de  basureros,"  Bernardo  Kordon 

(Argentina) . 

El  humor  negro,  antologia  de  textos,  seleccion  de  Eduardo 

Stilman  (Argentina),  Brujula. 

Caza  mayor.  Clara  Bottini  (Argentina),  Emece. 

La  guerra  de  los  seis  dias,  R.  J.  Donovan  (US),  Paid6s . 
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Moshe  Dayan:  Campana  de  Sinai.  R.  j.  Donovan  (US),  Emece. 
Granada  y  Garcia  Lorca.  Claude  Couffon  (France),  Losada. 
Socioloqia  del  f utbol .  Julio  Mafud  (Argentina),  Americalee. 

#251  (10-17-67) 

"Onetti:  Historia  en  dos  ciudades"  [Juan  Carlos  Onetti 
(Uruguay)]. 

Cuentos  completos.  Juan  Carlos  Onetti  (Uruguay),  CEdAL. 

TEXTOS:   "De  donde  son  los  cantantes,"  Severo  Sarduy  (Cuba) 

Los  funerales  de  la  Mama  Grande.  Gabriel  Garcia  Marquez 

(Colombia),  Sudamericana . 

Historia  social  de  la  literatura  rusa.  1825-1904  (Russian 

Writers  and  Society),  Ronald  Hingley  (England),  McGraw-Hill— 

Guadarrama. 

#252  (10-24-67) 

"Bafio  de  oro  para  el  t6tem"  [Migual  Angel  Asturias 
(Guatemala) ] . 

"El  novelista  mas  antipatico  del  mundo"  [Carlo  Cassola 
(Italy)]. 

TEXTOS:  "El  espejo  de  Lida  Sal,"  Miguel  Angel  Asturias 

(Guatemala). 

Novelas  y  cuentos  completos.  Cesar  Vallejo  (Peru),  Jorge 

Alvarez  -  Francisco  Moncloa. 

Alrededor  de  la  iaula.  Haroldo  Conti  (Argentina), 

Sudamericana . 

El  garabato,  Vicente  Lefiero  (Argentina),  Joaquin  Mortiz. 

Buenos  Aires  con  aanas.  Pablo  Babini  (Argentina), 

Sudamericana. 

^Se  ha  convertido  Roma?.  Henri  Fesquet  (France),  Carlos 

Lohle . 

#253  (10-31-67) 

"Asi  es  la  cosa"  [Quino's  success], 

"Libros:  El  bianco  que  tenia  el  alma  negra"  [William  Styron 

(US),  with  focus  on  Las  confesiones  de  Nat  Turner!. 

TEXTOS:  "El  jactancioso  y  la  bella,"  Hector  Tizon 

(Argentina) . 

Museo  de  la  novela  de  la  Eterna.  Macedonio  Fernandez 

(Argentina),  CEdAL. 

Aden  Arabia.  Paul  Nizan  (France),  De  la  Flor. 

Juan  Manuel  de  Rosas.  Jose  Luis  Busaniche  (Arqentina), 

Theoria.  " 

#254  (11-07-67) 

"Escritores:  El  primer  novelista  pop"  [Alberto  Greco 
(Argentina) ] . 

Poesia  alemana  de  hoy,  prologue  by  Hans  Bender  (Germany), 

Sudamericana . 

Orihuela  y  Miguel  Hernandez.  Claude  Couffon  (France),  Losada. 

TEXTOS:  "Besos  brujos,"  Alberto  Greco  (Argentina). 

Once  cubanos  cuentan.  seleccidn  de  Jose  Rodriguez  Feo  (Cuba), 
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#255  (11-14-67) 

"Estructuralismo:  El  pensamiento  de  hoy"  [Claude  Levi 
Strauss  (Belgium)]. 

"A  la  conquista  de  America  Central"  [Argentine  publishers  in 
Central  American  market]. 

El  recuerdo  v  las  carceles.  Rodolfo  Araoz  Alfaro  (Argentina), 
De  la  Flor. 

Historia  del  Nouveau  Theatre.  Genevieve  Serreau  (France) 
Siglo  XXI.  v      " 

Tierra  leiana.  Julien  Green  (France),  Emec<§. 

TEXTOS:  "Diario  argentine-,"  Witold  Gombrowicz  (Poland). 

La  locura  de  ser  santo.  Manuel  Galvez  (Argentina),  Puma. 

#256  (11-21-67) 

"Un  best  seller  latinoamericano"  [Regis  Debray  (France)  Che 
Guevara's  diary], 

TEXTOS:  "Los  ojos  del  tigre,"  German  Rozenmacher 

(Argentina) . 

"Sarduy  o  el  idioma  que  baila"  [Severo  Sarduy  (Cuba)]. 

"Los  primeros  soplos  del  viento  Galerna"  [debut  of  Galerna 

publishing  house]. 

Vidas  imaginarias.  Marcel  Schwob  (France),  Emec<§. 

La  persistencia,  Carlos  Espartaco  (Argentina),  Epimeteo. 

La  siesta,  Luis  Guillermo  Piazza  (Argentina),  Jorge  Alvarez. 

"Los  libros  hablan"  [books  made  into  record  albums]. 

#257  (11-28-67) 

"Ungaretti,  o  la  fidelidad  a  si  mismo"  [Giuseppe  Unqaretti 
(Italy)]. 

"El  otono  del  ultimo  patriarca"  [death  ofJoao  Guimaraes  Rosa 
(Brasil) ] . 

TEXTOS:  "La  batalla  de  Jose  Luna,"  Leopoldo  Marechal 

(Argentina). 

Bajo  el  volcan.  Malcolm  Lowry  (England),  Galerna. 

El  grupo,  Mary  McCarthy  (US),  Joaquin  Mortiz. 

Cos as  -  Los  dos  de  siempre.  Alfonso  R.  Castelao  (Spain), 

Alianza  Editorial. 

Memorias  de  un  provinciano.  Carlos  Mastronardi  (Arqentina), 

Ediciones  Culturales  Argentinas. 

"£Que  pasa  cuando  llega  Godot?"  [Miodrag  Bulatovic 

(Yugoslavia) ] . 

#258  (12-05-67) 

"El  Che  de  Cortazar  y  el  de  Ovando.". 

TEXTOS:   "Al  tacto,"  Francisco  Urondo  (Argentina). 

Corriente  alterna.  Octavio  Paz  (Mexico),  Siglo  XXI. 

Para  el  expediente  de  la  tercera  querra.  Testimonios  sobre 

el  caso  Vietnam.  Marcus  G.  Raskin  and  Bernard  B.  Fall  (US). 

Siglo  XXI.  v   ' 

Los  mejores  cuentos  de  Saki.  Saki  (England),  Jorge  Alvarez. 

#259  (12-12-67) 

Entre  sajones  v  el  arrabal.  Leopoldo  Torre  Nilsson 

(Argentina),  Jorge  Alvarez. 
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TEXTOS:  "El  humor  absurdo,"  Eduardo  Stilman  (Argentina). 
SudestadaC1°neS  *  **  4pOC^  JoaSuin  °-  Gianuzzi  (Argentina), 
Con  areas  y  ballestas,  Adolfo  Perez  Zelaschi  (Argentina), 

Los  grandes  caciques  de  la  Pampa.  Luis  Franco  (Argentina). 
Ediciones  del  Candil.  ■"■•## 

Vision  de  los  hijos  del  mal ,  Miguel  Angel  Bustos  (Argentina), 
Sudamericana.  " 

#260  (12-19-67) 

TEXTOS:   "Sumbosa,"  Anibal  Ford  (Argentina). 

ANTICIPACIONES:   "La  vuelta  al  dia  en  ochenta  mundos",  Julio 

Cortazar  (Argentina),  Siglo  XXI. 

gSJLgtro  lado,  Francisco  Urondo  (Argentina),  Editorial 

Biblioteca  Popular  Constancio  C.  Vigil. 

Al  tacto,  Francisco  Urondo  (Argentina),  Sudamericana. 

Descartes: — obras  escoaidas .  selecci6n  de  Ezequiel  de  Olaso 

and  Tomas  Zwanck  (Argentina),  Sudamericana. 

Happening,  Oscar  Masotta  y  otros  (Argentina),  Jorge  Alvarez. 

La  toto  del  coronel.  Eugene  Ionesco  (France),  Losada. 

#261  (12-26-67) 

TEXTOS:  "Los  convidados  de  plata,"  Ale jo  Carpentier  (Cuba). 

Cambio  de  piel,  Carlos  Fuentes  (Mexico),  Sudamericana  - 

Joaquin  Mortiz. 

Oveia  neora.  Martin  Noel  (Argentina),  Kraft  . 

Sumbosa,  Anibal  Ford  (Argentina),  Jorge  Alvarez. 

Terrazajuala,  Diana  Machiavello  (Argentina),  Sunda. 

Un  ingenuo  mas .  James  Hadley  Chase  (England),  Emec<§. 

El  teatro  moderno,  Jean  Jacquot  y  otros  (France),  EUDEBA. 

#262  (01-02-68) 

"El  poeta  que  vendi6  su  sombra"  [Evgeny  Evtuchenko  (USSR)]. 
La  vuelta  al  dia  en  ochenta  mundos.  Julio  Cortazar 
(Argentina),  Siglo  XXI. 

TEXTOS:  "Amor  Libre,  Interviews  voluptuosos , "  Roberto  de  las 

Carreras  (Uruguay). 

La  invasi6n,  Ricardo  Piglia  (Argentina),  Jorge  Alvarez. 

El  residente,  Margarita  Aguirre  (Chile),  Emece. 

Antologia  de  escritos  sobre  el  arte,  Paul  Eluard  (France), 

Proteo.  v      ' ' 

#263  (01-09-68) 

El  humor  absurdo,  compilado  por  Eduardo  Stilman  (Argentina), 
Brujula.  "      " 

TEXTOS:  "Tiempo  de  una  sonadora,"  Copi  (Argentina). 
Lavalle,  Lily  Sosa  de  Newton  (Argentina),  Plus  Ultra. 
Detras  del  ro-jo.  Sylvia  Lago  (Uruguay),  Alfa. 

#264  (01-16-68) 

"El  18Q  poeta  Laureado"  [poet- laureate,  Cecil  Day-Lewis 
(England)].  * 
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Celebrar  a  la  mujer  como  a  una  pascua.  Tununa  Mercado 
(Argentina),  Jorge  Alvarez. 

Las  alas  de  la  paloma  r  Henry  James  (US),  Troquel. 
TEXTOS:  "Colectivismo  y  tribalismo, "  Victor  Massuh 
(Argentina) . 

Cr6nicas  de  Norteameri  na ,  prologue  by  Alberto  Ciria 
(Argentina),  Jorge  Alvarez. 

#265  (01-23-68) 

"Castelnuovo:  Sombras  suele  vestir"  [Ellas  Castelnuovo 
(Argentina)]. 

La  barcarola.  Pablo  Neruda  (Chile),  Losada. 

Psalmo  a  Venus  Cavalieri  v  otras  prosas.  Roberto  de  las 

Carreras  (Uruguay),  Area. 

TEXTOS:   "El  ABC  de  la  lectura,"  Ezra  Pound  (US). 

#266  (01-30-68) 

TEXTOS:  "Memorias  de  un  principe  argeutimio,"  Manrique 

Fernandez  Moreno  (Argentina). 

Eri^ntrOS  Con  nombres  notables.  Georgi  Ivanovitch  Gurdiieff 
(USSR),  Hachette. 

El  vertigo,  Evgenia  Semionovna  Ginzburg  (USSR),  Noguer. 

',Trancia'  si9l0  XIX:  E1  maximo  espectador"  [Honore  de  Balzac 
( France ) ] . 

Adios  al  mafiana.  Alberto  Vanasco  and  Eduardo  Goliqorskv 
(Argentina),  Minotauro.  J 

#267  (02-06-68) 

TEXTOS:  "La  asfixia,"  Violette  Leduc  (France). 

"Los  magnates  del  crimen"  [Pierre  Boileau  and  Thomas  Narceiac 

(France),  authors  of  "novelas  policiales"] . 

La  espuma  de  los  dias.  Boris  Vian  (France),  Pomaire. 

Epistolario  del  sialo  XTX.  (Argentina),  Sociedad  de 

Escri tores  Argentinos. 

Cualquiercosario .  Jorge  Onetti  (Uruguay),  Area. 

#268  (02-13-68) 

"Aniversarios"  [Leopoldo  Lugones  (Argentina),  30th 

anniversary  of  his  death]. 

TEXTOS:  "Africa,"  Roberto  Ar It  (Argentina). 

El  libro  de  los  seres  imaoinarios.  Jorge  Luis  Borges  and 

Margarita  Guerrero  (Argentina),  Kier. 

#269  (02-20-68) 

TEXTOS:  "Infernaliana, "  Charles  Nodier  (France). 
"Desenterrad  a  los  muertos"  [series  of  classics  translated  to 
Spanish,  co-production  of  Galerna  and  Area  publishing  houses: 

Cantar  de  la  hueste  de  Iaor.  Anonymous; 

Cuentos  del  Molinero  v  el  Carpintero.  Geoffrey  Chaucer 

(England); 

Consejos  a  los  criados.  Jonathan  Swift  (England); 

Baio  el  monte.  Aubrey  Beards ley  (England) ] . 
Antes  que  la  ciencia  ficci6n.  prologues  by  Ale jo  Deautier  and 
J.  Davis  (?),  De  la  Flor. 
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#270  (02-27-68) 

"Antonin  Artaud  (France):  El  poeta  asesinado." 

,^!J>^OCeaoa  de  °SCar  Wi1dP  (England)  (?),  Jorge  Alvarez. 
TEXTOS:  "Paradise-, "  Jos<§  Lezama  Lima  (Cuba). 
Sexo  y  libertad.  Pedro  Gelt man  (Argentina),  Estuario. 
Ser  judio,  Le6n  Rozitchner  (Argentina),  De  la  Flor. 

#271  (03-05-68) 

"El  nombre  de  cada  cosa"  [W.  H.  Auden  (England)]. 
TEXTOS:  "La  favorita,"  Juan  Jose  Hernandez  (Argentina). 
Al  contrano.  Mary  McCarthy  (US),  Seix  Barral. 

Julio  Le  Pare. Entrevista,  documentacidn  v  textos  reunidoa 

por  Marta  Duiovne  v  Marta  Gil  Sola  pgggfltlna),  Estuario 

Max  y  los  faqocitos  blancos.  Henry  Miller  (US),  Rueda. 
"Poetas  de  America"  [poets  reading  their  own  work  for  new  CBS 
Records  collection]. 

#272  (03-12-68) 

"Otro  pariente  para  la  familia"  [Adriano  Gonzalez  Leon 
(Venezuela)  wins  Biblioteca  Breve  (Seix  Barral)  literarv 
prize].  J 

TEXTOS:  "Un  pintor  ante  el  espejo,"  Emilio  Pettoruti 

(Argentina) . 

El  espejo  de  Lida  Sal.  Miguel  Angel  Asturias  (Guatemala), 

El  nadador,  Hector  Viel  Temperley  (Argentina),  Emec<§. 

#273  (03-19-68) 

TEXTOS:  "Frecuencia  modulada,"  Enrique  Lafourcade  (Chile) 

"El  grado  cero  de  Roland  Barthes  (France)." 

Testimonios,  septima  serie.  Victoria  Ocampo  (Argentina),  Sur. 

Persona  palida,  Juan  Carlos  Martelli  (Argentina),  EUDECOR. 

De  las  bruias  v  adivinas.  Ulrico  Molitor  (Switzerland),  Jorqe 

Alvarez .  '     * 

#274  (03-26-68) 

San  Genet,  comediante  v  martir.  Jean-Paul  Sartre  (France). 
Losada.  " 

Sade  y  Lautreamont.  Maurice  Blanchot  (France),  Ediciones  del 
Mediodia . 

TEXTOS:  "La  fiera,"  Cesare  Pavese  (Italy). 

#275  (04-02-68) 

TEXTOS:   "Empecemos  a  hablar  en  broma,"  Graciela  Martinez 
(Argentina) . 

Sin  embargo  Juan  vivia.  Alberto  Vanasco  (Argentina), 

Sudamericana. 

El  crimen  perfecto,  Jorge  Centofanti  (Argentina),  Insurrexit. 

#276  (04-09-68) 

TEXTOS:  "Los  condenados  de  condado,"  Norberto  Fuentes 
( Cuba ) . 

Cronicas  de  Latinoamerica.  varios,  Jorge  Alvarez. 
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La  maquina  de  cantar.  Gabriel  Zaid  (Mexico),  Siglo  XXI. 
El  gran  zoo.  Nicolas  Guillen  (Cuba),  Quetzal. 
La  noche  -  El  eclipse  -  El  desierto  roio.  Michelangelo 
Antonioni  (Italy),  Alianza  Editorial. 

#277  (04-16-68) 

"Aniversarios"  [Cesar  Vallejo  (Peru),  30th  anniversary  of  his 
death].  ' 

TEXTOS:  "La  morada  del  hombre,"  Angelica  Gorodischer 
(Argentina) . 

"La  ultima  guerrilla  de  Ernest  Guevara"  [publishing  explosion 

following  death  of  Che  Guevara]. 

Hombres  en  la  tormenta.  Stephen  Crane  (US),  Troquel. 

Mal6n  contra  malon.  Julio  Anibal  Portas  (Argentina),  De  la 

Flor. 

#278  (04-23-68) 

Cosecha  roia.  Dashiell  Hammett  (US),  Alianza  Editorial. 
TEXTOS:  "Abril  es  el  mes  mas  cruel,"  Guillermo  Cabrera 
Infante  (Cuba). 

#279  (04-30-68) 

"Robbe-Grillet:  Todo  es  antiguo"  [interview  with  Alain 

Robbe-Grillet  (France)]. 

De  donde  son  los  cantantes.  Severo  Sarduy  (Cuba),  Joaquin 
Mortiz . 

Poemas  (1928-19531.  Stephen  Spender  (England),  Losada. 
El  amor  agresivo,  Roberto  Mariani  (Argentina),  Paid6s. 
TEXTOS:  "Los  libros  de  Alicia,"  Lewis  Carroll  (England). 

#280  (05-07-68) 

Cover  story:  "Novelista  Lezama  Lima:  America  y  su  nuevo 
genio"  ["Jos6  Lezama  Lima,  el  peregrino  inmdvil"]. 
TEXTOS:  "El  agua,"  Enrique  Wernicke  (Argentina). 

#281  (05-14-68) 

TEXTOS:  "Carta  a  Fernandez  Retamar  (Cuba),"  Julio  Cortazar 

(Argentina) . 

Paradiso,  Jos6  Lezama  Lima  (Cuba),  De  la  Flor. 

La  casa  de  Honq-Kona.  Alain  Robbe-Grillet  (France),  Seix 

Barral . 

La  imagjnaci6n.  Jean-Paul  Sartre  (France),  Sudamericana. 

Un  pintor  ante  el  espeio,  Emilio  Pettoruti  (Argentina),  Solar 

-  Hachette. 

#282  (05-21-68) 

TEXTOS:  "Carta  a  Fernandez  Retamar  (II),"  Julio  Cortazar 

(Argentina) . 

Infernaliana.  Charles  Nodier  (France),  Brujula. 

Letras  del  continente  mestizo.  Mario  Benedetti  (Uruguay), 

El  mundo  vivo  de  Shakespeare.  John  Wain  (England),  Alianza 
Editorial. 
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Ponqamos  que  me  llamo  Gantenbein,  Max  Frisch  (Switzerland), 
Seix  Barral. 

Fenomenoloqia  existencial.  William  A.  Luypen  (Holland), 
Carlos  Lohle. 

#283  (05-28-68) 

"Los  mil  ojos  del  doctor  Marcuse"  [Herbert  Marcuse  (Germany, 
US ) ] .  v      * ' 

TEXTOS:  "Pequeno  tratado  de  ornitologia,"  Hugo  Tabachnik 

(Argentina) . 

Himnos  del  Rig-Veda,  translated  by  Fernando  Tola  Mendoza 

( Argentina ) ,  Sudamer icana . 

La  asfixia.  Violette  Leduc  (France),  Sudamericana. 

Autobioqrafia  de  Alice  B.  Toklas.  Gertrude  Stein  (US),  Lumen, 

Dialoqos  con  Leucd,  Cesare  Pavese  (Italy),  Siglo  XX. 

Antologia  poetica.  Paul  Eluard  (France),  Ediciones  del 

Mediodia. 

#284  (06-04-68) 

TEXTOS:  "La  actitud  del  artista,"  Julio  Le  Pare  (Argentina). 

La  seducci6n.  Witold  Gombrowicz  (Poland),  Seix  Barral. 

Los  dias  de  Dillinger.  John  Toland  (US),  Toray. 

Buenos  Aires  dos  por  cuatro.  Osvaldo  Rossler  (Argentina), 

Losada . 

#285  (06-11-68) 

La  aventura  occidental  del  hombre.  Denis  de  Rougemont 
(France),  Sur. 

El  aqua.  Enrique  Wernicke  (Argentina),  De  la  Flor. 
TEXTOS:   "Estructuralismo  y  novela,"  Alberto  Vanasco 
(Argentina) . 

Una  radiante  manana  estival.  James  Hadley  Chase  (England), 
Emec6 . 

Monzdn  Napalm.  Enrique  Molina  (Argentina),  Sunda. 
Carlos  Gardel.  Armando  Defino  (Argentina),  Fabril. 

#286  (06-18-68) 

TEXTOS:  "Ubu  cornudo,"  Alfred  Jarry  (France). 

"Retrato  del  autor  casi  novel"  [Juan  Filloy  (Argentina)]. 

En  las  montanas  de  la  locura.  H.P.  Lovecraft  (US),  Seix 

Barral . 

Novelistas  norteamericanos  contemporaneos .  selecci6n  e 
introduccidn  de  Harry  T.  Moore  (US),  Hobbs -Sudamer icana. 

#287  (06-25-68) 

TEXTOS:  "Inferno  (I),"  Jose  Lezama  Lima  (Cuba). 

El  coronel  no  tiene  quien  le  escriba.  Gabriel  Garcia  Marquez 

( Colombia ) ,  Sudamericana . 

La  mala  hora.  Gabriel  Garcia  Marquez  (Colombia), 

Sudamericana. 

Antologia,  Rene  Char  (France),  Ediciones  del  Mediodia. 

Comienza  Cabot  Wright.  James  Purdy  (US),  Joaquin  Mortiz. 

Mi  amigo  el  Che.  Ricardo  Rojo  (Argentina),  Jorge  Alvarez. 

Los  zares  v  la  revolucidn  rusa.  A.  Wyrubowa  (USSR),  Juventud. 
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#288  (07-02-68) 

"Nueva  novela:  Para  vivir  aqui"  ["Nueva  Novela"  in 
Argentina] . 

Memorias  del  subdesarrollo.  Edmundo  Desnoes  (Cuba),  Galerna. 

La  libertad  v  la  violencia,  Victor  Massuh  (Argentina), 

Sudamericana . 

Antologia .  Homer o  Man zi  (Argentina),  Brujula. 

TEXTOS:  "Inferno  (II),"  JosS  Lezama  Lima  (Cuba). 

#289  (07-09-68) 

"Las  muertes  de  Ernesto  Guevara"  [two  versions  of  Che's 
diary] . 

"China,  1968"  [Bernardo  Kordon  (Argentina)  reports  on  visit 
to  China] . 

La  traicion  de  Rita  Havworth.  Manuel  Puig  (Argentina),  Jorge 
AXVcirsz . 

La  insignia  roia  del  valor.  Stephen  Crane  (US),  Troquel. 

El  matrimonio  del  Cielo  v  del  Infierno.  William  Blake 

(England),  Ediciones  del  Mediodia. 

"La  guerra  de  las  fronteras"  [three  books  on  frontier  wars 

with  Indians  in  Argentina]. 

Tres  dias  de  iulio.  Luis  Romero  (Spain),  Ariel. 

TEXTOS:  "Karcino,"  Juan  Filloy  (Argentina). 

El  desafio  americano.  Jean-Jacques  Servan  Schreiber  (France) 

Zig-Zag  -  Sudamericana. 

#290  (07-16-68) 

"Eppur  si  muove?  o  el  hundimiento  del  Swinging  London" 

[Guillermo  Cabrera  Infante  (Cuba)  reports  from  London]. 

"Lo  que  Fidel  no  pudo  publicar"  [13  passages  omitted  from  the 

Cuban  edition  of  the  Diario  de  Ernesto  Guevara  1. 

El  amor  bru-jo.  Roberto  Ar It  (Argentina),  Fabril. 

Los  qalqos,  los  aalaos.  Sara  Gal lardo  (Argentina), 

Sudamericana. 

Poesias  selectas.  Lord  Byron  (England),  Ediciones  del 

Mediodia. 

El  ABC  de  la  lectura.  Ezra  Pound  (US),  De  la  Flor. 

Entre  la  ciudad  si  y  la  ciudad  no.  Evgeny  Evtuchenko  (USSR). 

Alianza  Editorial. 

TEXTOS:  "Nanina,"  German  Leopoldo  Garcia  (Argentina). 

#291  (07-23-68) 

"El  Evangelio  secreto  de  Lewis  Carroll  (England)"  [Las 

aventuras  de  Alicia.  A  travel  del  espeiol. 

"Graham  Greene  (England):  El  oficio  de  escribir." 

TEXTOS:   "El  cuchillo  SOBRE  el  agua,"  Mariani  (Argentina). 

#292  (07-30-68) 

Cover  story:  "America:  los  novelistas  exilados"  [with 

photograph  of  Guillermo  Cabrera  Infante  (Cuba)]. 

"Las  respuestas  de  Cabrera  Infante"  [interview]. 

TEXTOS:  "El  sadismo  de  Ambrose  Bierce,"  Jos6  Bianco 

(Argentina) . 

Selecci6n,  Jose  Antonio  de  Rivera  (Spain),  Depalma. 
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El  cosmos  y  la  vida.  Charles  Noel  Martin  (England), 
Sudamericana. 

Asi  en  la  paz  como  en  la  querra,  Guillermo  Cabrera  Infante 
(Cuba),  Alfa. 

Los  fundadores  del  filosofar.  Karl  Jaspers  (Germany),  Sur. 
"Sobre  llovido,  mo j ado"  [excerpt  from  Lo  que  el  diluvio  no 
perdona ,  Sara  Maria  Duhart  (Argentina)]. 

#293  (08-06-68) 

"IE1   segundo  Pasternak?"  [Alexander  Soljenitzin  (USSR)]. 
Carta  abierta  a  Salvador  Pali.  Salvador  Dali  (Spain),  Emece. 
TEXTOS:  "Para  vivir  un  gran  amor,"  Vinicius  de  Moraes 
(Brazil) . 

El  diablo  enamorado.  Jacques  Cazotte  (France),  Area  - 
Galerna. 

#294  (08-13-68) 

"La  tercera  fundacion  de  Buenos  Aires"  r Buenos  Aires  Buenos 

Aires  (Sudamericana),  photos  by  Alicia  D'Amico  and  Sara 

Facio,  text  by  Julio  Cortazar] . 

La  plava  de  Falesa.  Dylan  Thomas  (Wales),  Sigle  Veinte. 

El  beso.  Ant6n  Chejov  (USSR),  Sudamericana. 

Los  hombres  de  a  caballo,  David  Vinas  (Argentina),  Siglo  XXI. 

Sobre  la  decadencia  del  arte  de  mentir  -  Cartas  de  la  Tierra, 

Mark  Twain  (US),  Nueva  Caledonia  -  Galerna. 

"La  vuelta  a  si  mismo  en  ochenta  anos"  [Maurice  Chevalier 

( France ) ] . 

TEXTOS:  "Prologo  a  Girondo,"  Enrique  Molina  (Argentina). 

#295  (08-20-68) 

"Junin:  La  traicion  de  German  Garcia." 

Nanina .  German  L.  Garcia  (Argentina)  Jorge  Alvarez. 

"La  visita  de  la  afable  dama"  [Nathalie  Sarraute  (France)]. 

El  diario  del  Che  en  Bolivia.  Che  Guevara  (Argentina),  Siglo 

AAl  • 

TEXTOS:  "Celestino  antes  del  alba,"  Reinaldo  Arenas  (Cuba). 

Diario  arqentino,  Witold  Gombrowicz  (Poland),  Sudamericana. 

Fanny  Hill.  John  Cleland  (England),  Olympia. 

Verne:  un  revolucionario  subterraneo.  Bel lour,  More, 

Foucault,  Butor  y  otros  (France),  Paid6s. 

Plenipotencia.  Emilio  Rodrigue  (Argentina),  Minotauro. 

"Aniversarios":  "Agosto  18  de  1938  Nace  Editorial  Losada." 

#296  (08-27-68) 

Obras  completas.  Oliverio  Girondo  (Argentina),  Losada. 

El  puente  sobre  el  Rio  del  Buho.  Ambrose  Bierce  (US),  Jorge 

Alvarez . 

Siete  historias  bochornosas.  Mariani  (Argentina), 

Sudamericana. 

"El  caso  del  escritor  desconfiado"  [Hector  Libertella 

(Argentina),  recent  winner  of  Premio  Paid6s  de  Novela]. 

Dictionaire  des  injures.  Robert  Edouard  (France),  Tchou. 

TEXTOS:   "El  camino  de  los  hiperboreos , "  Hector  Libertella 

(Argentina) . 
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#297  (09-03-68) 

Poesia  africana  de  hoy,  organized  and  translated  by  William 

Shand  (US)  and  Rodolfo  Benasso  (Argentina),  Sudamericana. 

El  camino  de  la  fenomenoloqia,  Ludwig  Landgrebe  (Germany), 

Sudamericana. 

Perfeccidn  v  fracaso  de  la  tecnica.  Georg  Friedrich  Junger 

(Germany),  Sur. 

"LD:  Para  vivir  un  gran  amor"  [LD=literatura  dibujada]. 

Camino  para  tres  fantasmas.  Luis  Saslavsky  (Argentina), 

Losada. 

TEXTOS:  "En  memoria,"  Antonio  Cisneros  (Peru). 

#298  (09-10-68) 

Los  herederos.  William  Golding  (England),  Minotauro. 

Los  misterios  de  Paris.  Eugenio  Sue  (France),  Bruguera. 

"Biblioteca"  section:  "Largo  viaje  de  Lowry  hacia  la  noche 

[Malcolm  Lowry  (England)];  Los  trabajos  y  los  dias"  [Ernesto 

Sabato  (Argentina) ] . 

Coplas  de  ciego  -  Otras  coplas  de  ciecro.  Ezequiel  Martinez 

Estrada  (Argentina),  Sur. 

Mano  de  obra.  German  Garcia,  Gregorio  Kohon,  Martin 

Micharvegas,  Daniel  Ortiz,  Jose  Peroni  (Argentina),  Sunda. 

TEXTOS:   "La  otra  Sara  o  la  huida  de  Egipto,"  Luis  Harrs 

(Argentina). 

#299  (09-17-68) 

Antimemorias .  Andr6  Malraux  (France),  Sur. 

"Biblioteca"  section:  "Tucho,  de  canillita  a  campedn" 

[Spanish  publisher  Pedro  Sirera];  "Recordando  con  lira" 

[recording  of  Poesia  Argentina  de  todos  los  tiemposl:  "La 

guerra  gaucha"  [reedition  of  Los  otros  poemas .  Jose  Hernandez 

(Argentina) ] . 

Es  una  ola.  Leandro  Katz  (Argentina),  Sudamericana. 

Con  cierto  asombro.  Fernando  Ainsa  (Uruguay),  Alfa. 

TEXTOS:  "Biografia  de  un  cimarron,"  Miguel  Barnet  (Cuba). 

El  oscuro.  Daniel  Moyano  (Argentina),  Sudamericana. 

#300  (09-24-68) 

Justine  o  las  desventuras  de  la  virtud.  Marques  de  Sade 

(France),  Baal. 

Sociologia  de  la  moda.  Rene  Konig  (Germany),  Carlos  Lohle. 

Poder  y  clases  sociales  en  el  desarrollo  de  America  Latina. 

Jorge  Graciarena  (Argentina),  Paidos. 

Condenados  de  Condado.  Norberto  Fuentes  (Cuba),  CEdAL. 

Estructuralismo  v  dialectica.  Claude  Levi-Strauss  (Belgium), 

Paidds .  '   ' ' 

"Biblioteca"  section:  "Hacedores  y  testigos"  [Argentine 
publisher  Carlos  Perez];  "Consagracion  de  la  Primavera" 
[Francisco  Gil,  legendary  salesperson  at  El  Ateneo 
bookstore] . 
TEXTOS:  "Getsemani,"  Juan  Carlos  Martelli  (Argentina). 

#301  (10-01-68) 

Biografia  de  un  cimarr6n.  Miguel  Barnet  (Cuba),  Galerna. 
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Despues  de  la  alienacion:  la  novela  norteamericana  al 

promediar  el  sialo  veinte.  Marcus  Klein  (US),  Paid6s. 

"Biblioteca"  section:  accusations  of  plagiarism  leveled 

against  Gustavo  Sainz  (Mexico). 

Antoloqia  consultada  de  la  joven  poesia  argent ina.  Horacio 

Salas  and  Hector  Yanover  (Argentina),  Fabril. 

Tolstoi,  Henri  Troyat  (USSR),  Emece. 

TEXTOS:  "Encuentro  con  Stalin  (I),"  Alexander  Soljenitzin 

(USSR). 

#302  (10-08-68) 

Cover  story:  "Marcuse:  Un  reportaje  exclusive " 

Tres  autores  prohibidos  y  otros  ensavos,  Jaime  Rest 

(Argentina),  Galerna. 

Sartre:  el  ultimo  metafisico.  Pingaud,  Trotignon,  Sartre  y 

otros  (France),  Paid6s. 

La  pampa  habla,  Luis  Franco  (Argentina),  Ediciones  del 

Candil. 

"Biblioteca"  section:  "La  resurreccion  de  Sur"  [Enrique 

Pezzoni  is  responsible]. 

TEXTOS:  "Encuentro  con  Stalin  (II),"  Alexander  Soljenitzin 

(USSR). 

El  novelista  fil6sofo.  John  Cruickshank,  Martin  Esslin,  John 
Weightman  y  otros  (many  countries),  Paid6s. 

#303  (10-15-68) 

"El  triunfo  de  la  literatura  dijubada." 

Una  felicidad  con  menos  pena.  Griselda  Gambaro  (Argentina), 

Sudamericana. 

"Biblioteca"  section:  "El  megafono  de  Marechal"  [Leopoldo 

Marechal  (Argentina)]. 

El  camino  de  los  hiperb6reos.  Hector  Libertella  (Argentina), 

Paidos . 

TEXTOS:  "Ghetto  Negro,"  Kenneth  B.  Clark  (US). 

La  mariposa  v  la  viqa,  Baldomero  Fernandez  Moreno 

(Argentina),  Alonso. 

#304  (10-22-68) 

6rbita  de  Lezama  Lima,  estudio  biografico  y  critico  de 

Armando  Alvarez  Bravo  ( Cuba ) ,  Jorge  Alvarez . 

"Biblioteca"  section:  "La  novela  geoldgica"  [Rodolfo  Walsh 

(Argentina) ] . 

Hegel,  Walter  Kaufmann  (US),  Alianza  Editorial. 

TEXTOS:  "62-modelo  para  armar  (I),"  Julio  Cortazar 

(Argentina) . 

#305  (10-29-68) 

La  imaqinacion  al  poder,  Daniel  Cohn-Bendit  (France),  Jean- 
Paul  Sartre  (France),  Herbert  Marcuse  (Germany,  US), 
Insurrexit. 

Buenos  Aires  City.  Marcos  Victoria  (Argentina),  Losada. 
"Biblioteca"  section:  "Otra  mas  y  van..."  [Alberto 
Serebrisky  and  Natalio  Wisniacki  (Argentina),  founders  of 
Editorial  Tiempo  Contemporaneo] . 
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Los  prodiqios  en  la  antiqiiedad  clasica,  Raymond  Bloch 
(France),  Paidos. 

TEXTOS:  "62-modelo  para  armar  (II),"  Julio  Cortazar 
(Argentina) . 

#306  (11-05-68) 

Cover  story:  "Editores:  la  danza  de  los  millones." 

El  libro  de  ello,  Georg  Groddeck  (Germany),  Sudamericana. 

Las  pelucas,  Angelica  Gorodischer  (Argentina),  Sudamericana. 

"Biblioteca"  section:  "Marinero  en  tierra"  [Haroldo  Conti 

(Argentina) ] . 

TEXTOS:  "Adolecer,"  Francisco  Urondo  (Argentina). 

#307  (11-12-68) 

Retrato  del  aventurero,  Roger  Stephane  (France),  De  la  Flor. 

La  caida  de  un  canalla,  James  Hadley  Chase  (England),  Emece. 

"Biblioteca"  section:  "Antes  del  rojo"  [Beatriz  Guido 

(Argentina) ] . 

TEXTOS:  "Para  comerte  mejor,"  Eduardo  Gudino  Kieffer 

(Argentina) . 

#308  (11-19-68) 

62  -  modelo  para  armar,  Julio  Cortazar  (Argentina), 

Sudamericana. 

"Biblioteca"  section:  "La  realidad  fantasma"  [ Adolf o  Bioy 

Casares  (Argentina)]. 

TEXTOS:   "La  ultima  razon,"  Silvia  Lago  (Uruguay). 

#309  (11-26-68) 

Teatro  completo,  Roberto  Arlt  (Argentina),  Schapire. 

Ghetto  negro.  Kenneth  B.  Clark  (US),  FdCEM. 

La  nueva  revoluci6n  norteamericana ,  Baldwin,  Carmichael, 

King,  Merton  (US),  Galerna. 

"Biblioteca"  section:  "Detras  del  talento"  [Jos6  Tcherkaski 

and  Marcelo  Pichon  Riviere  (Argentina)  interview  Juan  L. 

Ortiz  (Argentina)  for  record  album]. 

TEXTOS:   "El  dia,"  Edgar  Bayley  (Argentina). 

Adolecer,  Francisco  Urondo  (Argentina),  Sudamericana. 

#310  (12-03-68) 

"Un  borrador  para  Mister  Eliot"  [Ezra  Pound  (US)  and  T.S. 

Eliot  (England)]. 

Muerte  en  la  tarde,  Ernest  Hemingway  (US),  Planeta. 

"Biblioteca"  section:  "La  muerte  de  Lanny  Budd"  [Upton 

Sinclair  (US)];  "La  fiesta  continua"  [La_Rentree,  French 

"psychadelic"  magazine];  "Por  siempre  Candy"  [Candido]. 

La  casa  en  Alqarrobo,  Christian  Huneeus  (Chile), 

Sudamericana . 

TEXTOS:  "Tropismos,"  Nathalie  Sarraute  (France). 

Teatro  de  la  ira.  John  Russell  Taylor  (England),  Paidos. 

Hacele  bien  a  la  qente,  Bernardo  Kordon  (Argentina),  Jorge 

Alvarez . 

Extraccion  de  la  piedra  de  locura.  Alejandra  Pizarnik 

(Argentina),  Sudamericana. 
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Ulcantum  -  Cantos  de  la  tribu  Aiqo,  Miguel  Alberto  Bartolome 
(Argentina),  Montanari. 

#311  (12-10-68) 

Retrato  de  la  Lozana  Andaluza,  Francisco  Delicado  (Spain), 

Marte . 

La  conquista  del  desierto,  Monsenor  Antonio  Espinosa  and 

Remigio  Lupo  (Argentina),  Freeland. 

Aeropuerto,  Arthur  Hailey  (US).  Emece\ 

El  libro  de  los  cornudos,  Charles  Fourier  (France),  Jorge 

Alvarez . 

Imaqen  primera,  Juan  Garcia  Ponce  (Mexico),  Galerna. 

La  muerte  y  otras  sorpresas ,  Mario  Benedetti  (Uruguay),  Siglo 

XXI. 

"Biblioteca"  section:  "Vestir  al  desnudo"  [Pablo  Picasso]; 

"Salgari  Revisited"  [Vicky  Palant's  homage  to  Emilio 

Salgari];  "La  biblioteca  de  Babel"  [Marta  Hernandez 

(Argentina) ] . 

TEXTOS:  "Cuentos,"  Marques  de  Sade  (France). 

#312  (12-17-68) 

Pali,  varios  (many  countries),  Blume. 

Beatles  &  Co. ,  Juan  Carlos  Kreimer  (Argentina),  Galerna. 

Celestino  antes  del  alba,  Reinaldo  Arenas  (Cuba),  Brujula. 

Cuentos  recontados.  compiled  by  Piri  Lugones  (Argentina), 

Tiempo  Contemporaneo . 

Un  viaie  terrible,  Roberto  Ar It  (Argentina),  Tiempo 

Contempor£neo . 

"Biblioteca"  section:  "Enterrad  a  los  muertos"  [Vladimiro 

Maiakovsky  (USSR)];  "Los  muchachos  de  antes"  [Antonio  Zamora, 

one  of  pioneer  publishers  in  Argentina] . 

TEXTOS:  "Prosa  del  Trans iberiano  y  de  la  pequena  Juana  de 

Francia,"  Blaise  Cendrars  (France). 

Virqilio:  poeta,  artista  y  pensador.  A.  M.  Guillemin 

( France ) ,  Paidos . 

Yo,  seleccion  de  Ricardo  Piglia  (Argentina),  Tiempo 

Contemporaneo . 

Cuentos ,  Enrique  Wernicke  (Argentina),  Tiempo  Contemporaneo. 

La  frontera.  Regis  Debray  (France),  Tiempo  Contemporaneo. 

Breve  historia  de  America  Latina,  Dardo  Cuneo  (Argentina), 

Siglo  Veinte. 

La  mujer  rota,  Simone  de  Beauvoir  (France),  Sudamericana . 

#313  (12-24-68) 

"Nicanor  Parra:  El  triunfo  de  los  antipoetas." 

Las  palabras  y  las  cosas,  Michel  Foucault  (France),  Siglo 

XXI. 

Para  comerte  mejor,  Eduardo  Gudino  Kieffer  (Argentina), 

Losada. 

La  indaqacidn,  Peter  Weiss  (Germany),  Grijalbo. 

Mariana  diqo  basta,  Silvina  Bullrich  (Argentina), 

Sudamericana . 

La  otra  Sara,  o  la  huida  de  Eqipto,  Luis  Harss  (Argentina), 

Sudamericana . 
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Los  cafes  de  Buenos  Aires.  Jorge  Alberto  Bossio  (Argentina), 

Schapire . 

"Biblioteca"  section:  "Carta  de  ultramarinos"  [Luisa 

Futoransky  (Argentina)  wins  poetry  prize];  "Los  malos 

negocios"  [sales  of  poetry  books  in  Argentina  and  Italy]; 

"Para  que  se  cumplan  las 

Escrituras"  [political  magazines  sell  well  in  France]. 

Obras  de  Martin  Lutero  (Germany),  Paid6s. 

TEXTOS:  "Respuesta  a  Cabrera  Infante,"  Heberto  Padilla 

( Cuba ) . 

#314  (12-31-68) 

"Invitada  a  un  festival"  [Argentine  poetry  promoted  by  Juan 

Carlos  Cicero,  Ediciones  del  Mediodia] . 

Humor  negro  y  otros  humores,  Alphonse  Allais  (France), 

Brujula. 

De  milaqros  y  melancolias,  Manuel  Mujica  Lainez  (Argentina), 

Sudamericana . 

Tropismos ,  Nathalie  Sarraute  (France),  Galerna. 

Manual  de  zonceras  arqentinas,  A.  Juaretche  (Argentina),  Pena 

Lillo. 

"Biblioteca"  section:  "Para  el  invento  del  amor"  [Juan  L. 

Ortiz  (Argentina)];  "Al  Este  del  Paraiso"  [John  Steinbeck 

(US)];  "El  guardian  de  las  costumbres"  [censorship  of 

Nanina] . 

TEXTOS:  "El  libro  hippie,"  Jerry  Hopkins  (US). 

#315  (01-07-69) 

"Norman  Mailer:  El  santdn  de  Brooklyn." 

Sexus,  Henry  Miller  (US),  Rueda. 

La  semilla  del  diablo  ( Rosemary ' s  Baby ) ,  Ira  Levin  (US), 

Grijalbo. 

Kierkkeqaard  vivo,  Sartre,  Heidegger,  Jaspers  y  otros  (many 

countries ) ,  Alianza  Editorial . 

William  Faulkner.  Frederick  J.  Hoffman  (US),  Fabril. 

Las  manos  del  dia.  Pablo  Neruda  (Chile),  Losada. 

"Biblioteca"  section:  "Ese  verdor  perdurara"  [Francois 

Mauriac  (France)];  "Alpargatas  si,  libros  si"  [revista 

argentina  Antropos ] ;  "De  Burdeos,  con  lucidez"  [Robert 

Escarpit  (France)]. 

Las  fuerzas  armadas  hablan,  Jorge  Ochoa  de  Eguileor  and 

Virgilio  Beltran  (Argentina),  Paid6s. 

TEXTOS:  "La  marat6n  del  palomo,"  Fernando  Alegria  (Chile). 

#316  (01-14-69) 

"Escritores:  El  ultimo  idolo  de  la  mafia"  [Adriano  Gonzalez 

Le6n  (Venezuela)]. 

La  red,  Eduardo  Mallea  (Argentina),  Sudamericana. 

Cuentos,  historietas  y  fabulas.  Marques  de  Sade  (France), 

Brujula. 

Carpe  Diem.  Saul  Bellow  (US),  Seix  Barral. 
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Three  books  of  criticism  on  Cortazar: 

Cinco  miradas  sobre  Cortazar,  varios ,  Tiempo 
Contemporaneo . 

Julio  Cortazar  y  el  hombre  nuevo,  Graciela  de  Sola 
(Argentina),  Sudamericana . 

La  vuelta  a  Cortazar  en  nueve  ensayos,  Nestor  y  Sara 
Tirri,  compiladores  (Argentina), 

Carlos  Perez. 
Las  iluminaciones,  Jean  Arthur  Rimbaud  (France),  Ediciones 
del  Mediodia. 

"Biblioteca"  section:  "El  oficio  de  editar"  [French 
publishers];  "Esos  que  dicen  amarse"  [Manuel  Puig 
(Argentina)];  "El  prisionero"  [Alexander  Soljenitzin  (USSR)]; 
"Los  Arcanos"  [Nostradamus]. 

TEXTOS:  "La  confundida  lengua  del  poeta,"  Guillermo  Cabrera 
Infante  (Cuba). 

#317  (01-21-69) 

TEXTOS:  "Los  ninos  se  despiden,"  Pablo  Armando  Fernandez 

(Cuba) . 

Leopolo  Luqones,  retrato  sin  retocar,  Ezequiel  Martinez 

Estrada  (Argentina),  Emec£. 

Artaud.  Polemica,  correspondencia  y  textos,  Antonin  Artaud 

(France),  Jorge  Alvarez. 

Himnos  del  Atharva  Veda,  seleccion  y  traduccion  por  Fernando 

Tola  (Argentina),  Sudamericana. 

"Biblioteca"  section:  "Poesia:  el  fin  del  comienzo" 

[Macedonio  Fernandez  (Argentina)];  "La  fortuna  rueda" 

[literary  prize  offered  by  Argentine  publisher  Santiago 

Rueda];  "Una  revista  que  comienza"  [Macedonio,  directed  by 

Alberto  Vanasco  and  Juan  Carlos  Martinez ] . 

Los  ultimos  poemas  de  amor.  Paul  Eluard  (France),  De  la  Flor. 

#318  (01-28-69) 

TEXTOS:  "El  supermacho,"  Alfred  Jarry  (France). 

Las  encantadas,  Herbert  Melville  (US),  Alonso. 

Satori  en  Paris,  Jack  Kerouac  (US),  Losada. 

Obra  poetica  completa,  Cesar  Vallejo  (Peru),  Francisco 

Moncloa. 

"Tres  poemas  ignorados"  [Vallejo] . 

#319  (02-04-69) 

"Viaje  y  vigilia  de  Edgar  Bay ley  (Argentina)." 

El  fin  de  la  Utopia,  Herbert  Marcuse  ( Germany , US ) ,  Siglo  XXI. 

TEXTOS:  "Oscuro  como  la  tumba  donde  mi  ami go  yace,"  Malcolm 

Lowry  (England). 

Cuentos  en  miniatura,  Alejandro  Soljenitzin  (USSR),  Emece\ 

Cuentos ,  LeRoi  Jones  (US),  Tiempo  Contemporaneo. 

"Biblioteca"  section:  "Delirios"  [Argentine  poet  Fernando 

Demaria];  "El  acusador  publico"  [accusation  that  Carlos 

Fuentes'  Aura  is  plagiarized];  "La  primavera  del  patriarca" 

[Gabriel  Garcia  Marquez];  "Los  exitos  tardios"  [Spanish  poet 

Le6n  Felipe];  "Promoci6n  a  la  francesa"  [French  publisher 

Fayard]. 
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#320  (02-11-69) 

TEXTOS:  "Homo  Dramaticus,"  Alberto  Adellach  (Argentina). 
La  otra  aventura.  Adolfo  Bioy  Casares  (Argentina),  Galerna. 
La  verdadera  historia  de  Bonnie  &  Clyde,  relatada  por  la 
madre  de  Bonnie  y  la  hermana  de  Clyde,  compiled  by  Jan  I. 
Fortune  (US),  Bruguera. 

Introduction  a  la  filosofia  de  la  historia,  W.  H.  Walsh 
(England),  Siglo  XXI. 

"Biblioteca"  section:  "Los  justos  homenajes"  [new  book  by 
Pauvert  Editeur,  Paris];  "Un  genio  anda  suelto"  [Lou  Andreas- 
Salome  (USSR) ]. 

#321  (02-18-69) 

TEXTOS:  "Cuerpo  presente,"  Augusto  Roa  Bastos  (Paraguay). 

Los  quinientos  millones  de  la  Begum.  Julio  Verne  (France), 

Alonso. 

El  siglo  sin  Dios,  A.  Muller-Armack  (Germany),  FdCEM. 

"Biblioteca"  section:  "La  muerte  de  un  gigante"  [ Saturday 

Evening  Post! :  "Marca  de  fabrica"  [censorship  problems  with 

Palito  Ortega,  indaqaciones  de  un  idolol . 

#322  (02-25-69) 

TEXTOS:   "Nueva  poesia,  U.S.A.:  de  Ezra  Pound  a  Bob  Dylan," 

Marcelo  Covian  (Argentina). 

Alia  leios  v  aqui  mismo,  Ignacio  B.  Anzoategui  (Argentina), 

Sudestada. 

El  caballero,  la  muerte  y  el  diablo:  variaciones  sobre  un 

tema  de  Durero.  Alberto  Durero  (Germany),  Galerna. 

"Biblioteca"  section:  "Honor,  raz6n  y  naturaleza" 

[Chateaubriand  (France)];  "El  eslab6n  primero"  [Jorge 

Lafforgue  (Argentina),  La  nueva  novela  latinoamericana  1 1 . 

#323  (03-04-69) 

TEXTOS:  "El  otofio  en  Pekin,"  Boris  Vian  (France). 

Una  herencia  y  su  historia.  Ivy  Compton-Burnett  (England), 

Lumen . 

Funci6n  de  las  ciencias  y  significado  del  hombre,  Enzo  Paci 

(Italy),  FdCEM. 

"Biblioteca"  section:  "Las  pesadillas  de  un  dibujante" 

[Roland  Topor  (France)];  "Un  mill6n  de  lectores"  [Francois 

Mauriac  ( France ) ] . 

"La  muerte  de  un  anti-heroe"  [Karl  Jaspers  (Germany)]. 

#324  (03-11-69) 

TEXTOS:  "Mediodia,"  Julio  Ortega  (Peru). 

Pais  de  nueve,  Yasunari  Kawabata  (Japan),  Zeus. 

Claude  Levi-Strauss  o  el  nuevo  festin  de  Esopo,  Octavio  Paz 

(Mexico),  Joaquin  Mortiz. 

"Biblioteca"  section:  "Quien  pudiera  agarrarte  de  la  cola" 

[poetry  Expo]  at  the  Instituto  Di  Telia]. 

Karl  Jaspers:  la  desmitiloqizaci6n  del  Nuevo  Testamento, 

Rudolf  Bultmann  (Germany),  Sur. 
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#325  (03-18-69) 

"Escritores:  Skarmeta  o  el  fervor"  [Antonio  Skarmeta 

(Chile]). 

Semmelweiss ,  Louis-Ferdinand  Celine  (France),  Alianza 

Editorial. 

La  primavera  de  Praaa.  Miguel  Delibes  (Spain),  Alianza 

Editorial. 

Tango,  Strip-tease,  En  alta  mar,  Slawomir  Mrozak  (Poland), 

CEdAL. 

Antoloqia  lineal  de  la  poesia  arqentina,  Cesar  Fernandez 

Moreno  and  Horacio  Jorge  Becco  (Argentina),  Gredos. 

TEXTOS:   "Desnudo  en  el  tejado  (I),"  Antonio  Skarmeta 

(Chile). 

"El  cicerone  del  laberinto"  [Jorge  Luis  Borges  (Argentina)]. 

#326  (03-25-69) 

TEXTOS:  "Desnudo  en  el  tejado  (II),"  Antonio  Skarmeta 

(Chile). 

La  escritura  y  la  psicoloqia  de  los  pueblos,  comps.  Marcel 

Cohen  and  Jean  Saint  Fare  Garnot  (France),  Siglo  XXI. 

Cristianismo  v  nueva  ideoloqia,  Conrado  Eggers  Lan 

(Argentina),  Jorge  Alvarez. 

Los  nacionalistas,  Marysa  Navarro  Gerassi  (Spain),  Jorge 

Alvarez. 

"Biblioteca"  section:  "Paz  a  los  analistas"  [literature  and 

psychoanalysis ] . 

"Un  descubridor  de  America"  [Roberto  Levillier  (Argentina)]. 

#327  (04-01-69) 

TEXTOS:  "Dialogos  con  Borges,"  Victoria  Ocampo  (Argentina). 

Enviado  especial,  Ernest  Hemingway  (US),  Planeta. 

Adi6s  a  los  padres,  Peter  Weiss  (Germany)  Lumen. 

La  revoluci6n  del  libro,  Robert  Escarpit  (France),  Alianza  - 

UNESCO. 

"Biblioteca"  section:  "Armas  no  nucleares"  [anagrams  in 

literature];  "Sin  incienso"  [William  Faulkner  (US)]. 

#328  (04-08-69) 

TEXTOS:   "Cuentos,"  Norman  Mailer  (US). 

La  primitiva  literatura  qauchesca,  Jorge  B.  Rivera 

(Argentina),  Jorge  Alvarez. 

Estimados  conqeneres,  Norah  Lange  (Argentina),  Losada. 

El  libro  hippie,  Jerry  Hopkins  (US),  Brujula. 

El  primer  circulo,  Alexander  Solschenitzin  (USSR),  Bruguera. 

"Biblioteca"  section:  "La  sombra  de  Eneas"  [Giuseppe 

Ungaretti  (Italy)];  "Cuando  los  muros  hablan"  [graffiti 

published  by  Claude  Tchou,  French  publisher]. 

#329  (04-15-69) 

TEXTOS:  "Me-Ti,  el  libro  de  las  mutaciones,"  Bertolt  Brecht 

( Germany ) . 

La  maraton  del  Palomo,  Fernando  Alegria  (Chile),  CEdAL. 

Husserls;  L.  Robberechts:  El  pensamiento  de  Husserl,  Cahiers 

de  Royaumont  (France),  Paidds  -  FdCEM. 
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La  sandia  y  otros  cuentos,  Enrique  Anderson  Imbert 

(Argentina),  Galerna. 

"El  nombre  que  no  se  dice"  [H.  A.  Murena  (Argentina)]. 

#330  (04-22-60) 

TEXTOS:  "Cuentos  chinos  con  fastasmas,"  translated  by 

Bernardo  Kordon  (Argentina). 

La  gran  enciclopedia  de  los  deportes,  varios,  Siglo  XXI. 

Inventando  que  suefio.  Jose  Agustin  (Mexico),  Joaquin  Mortiz. 

Cuentos  claros,  Antonio  Di  Benedetto  (Argentina),  Galerna. 

"Biblioteca"  section:   "La  fuente  que  no  cesa"  [Georges 

Simenon  (France)];  "Para  jovenes  reflexivos"  [Siglo  XXI ' s 

contest  Como  ve  la  juventud  a  la  Argentina  de  hovl;  "La 

tentacion  de  Montherlant"  [Henry  de  Montherlant  (France)]. 

#331  (04-29-69) 

TEXTOS:  "Lo  crudo  y  lo  cocido,"  Claude  Levi-Strauss 

(Belgium) . 

"Libros:  Las  claves  de  Alberto  Girri  (Argentina)." 

El  arte  de  narrar.  Emir  Rodriguez  Monegal  (Uruguay),  Monte 

Avila. 

Las  beldades  de  mi  tiempo,  Santiago  Calzadilla  (Argentina), 

Sudestada. 

Epitalamica,  H.A.  Murena  (Argentina),  Sudamericana. 

#332  (05-06-69) 

TEXTOS:  "£Quien  mat6  a  Rosendo?,"  Rodolfo  Walsh  (Argentina). 

Genio  y  f igura  de  Leopoldo  Lugones ,  Julio  Irazusta 

(Argentina),  EUDEBA. 

La  inmigracidn  en  la  literatura  argentina,  Gladys  S.  Onega 

(Argentina),  Galerna. 

El  miedo  inmortal,  Jorge  Calvetti  (Argentina),  Sudamericana. 

"Biblioteca"  section:  "Rita  Hayworth  en  f ranees"  [La 

traicion  de  Rita  Hayworth's  publication  in  French];  "Juego  de 

espejos"  [Mario  Szichman  (Argentina)]. 

"Los  batifondos  de  la  SADE." 

#333  (05-13-69) 

Hegemonia  y  dominacion  en  el  Estado  moderno,  Nicos  Poulantzas 

(Greece),  Pasado  y  Presente. 

Una  pequeha  ciudad  en  Alemania,  John  Le  Carr6  (England), 

Noguer . 

Palabras  con  Ellas  Castelnuovo,  Lubrano  Zas  (Argentina), 

Carlos  Perez. 

TEXTOS:   "La  aventura  de  un  pobre  cristiano,"  Ignazio  Silone 

(Italy). 

"Biblioteca"  section:  "Todos  los  libros,  el  libro"  [Los 

libros,  new  magazine  started  by  Guillermo  Schavelzon  and 

Hector  Schmucler  (Argentina) ] . 

#334  (05-20-69) 

"Cuba:  El  poeta  fuera  del  juego"  [Heberto  Padilla  affair]. 
Pais  port&til,  Adriano  Gonzalez  Le6n  (Venezuela),  Seix 
Barral . 
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El  avi6n  presidencial  ha  desaparecido,  Robert  J.  Serlinq 

(US),  Emec<§.  * 

Joyce ,  (?),  Jorge  Alvarez. 

TEXTOS:  "Fuera  del  juego,"  Heberto  Padilla  (Cuba). 

"Reportaje  a  John  Le  Carre  (England)." 

"Biblioteca"  section:  "El  hombre  de  la  isla"  [Manuel 

Maldonado  Denis  (Puerto  Rico),  Puerto  Rico,  una 

interpretaci6n  historico-sociall ;  "La  biblioteca  infinita" 

[donation  to  the  Biblioteca  Nacional]. 

#335  (05-27-69) 

Dialoqo  con  Borqes .  Victoria  Ocampo  (Argentina),  Sur. 

Vanguardia,  ideoloqia  v  lenquaie,  Edoardo  Sanguineti  (Italy), 

Monte  Avila. 

"Biblioteca"  section:  "Asesores  se  ofrecen"  [ADITOR 

Publicaciones  begins  operation];  "De  Lima  con  amor"  [opening 

of  Peruvian  ABC  bookstore  in  Buenos  Aires ] ;  "Anverso  y 

reverso"  [new  series  on  "El  capitalismo"  by  Argentine 

publisher  Carlos  Perez ] . 

TEXTOS:  "Las  confesiones  de  Nat  Turner,"  William  Styron 

(US). 

#336  (06-03-69) 

"Roa  Bastos:  En  el  mundo  de  lo  callado"  [Augusto  Roa  Bastos 
(Paraguay)]. 

Narrativa  de  la  Revolucion.  J.  M.  Caballero  Bonald  (Spain), 
Alianza  Editorial. 

Cr6nicas  de  Cuba.  Rodolfo  Walsh  (Argentina),  Jorge  Alvarez. 
"Biblioteca"  section:  "Todo  Mailer"  [Norman  Mailer  (US)]; 
"Entre  La  Rioja  y  Paris"  [Daniel  Moyano  (Argentina)];  "Los 
frutos  de  la  amargura"  [Alfonso  Grosso  (Spain)]. 
TEXTOS:  "Poesias  completas,"  Georges  Brassens  (France). 
"Severo  Sarduy:  Cuerpos  y  libros." 

#337  (06-10-69) 

TEXTOS:   "Diario  del  ano  de  la  peste,"  Daniel  Defoe 

(England) . 

El  maladr6n.  Miguel  Angel  Asturias  (Guatemala),  Losada. 

Almanaque  politico  v  de  comercio  de  la  ciudad  de  Buenos  Ayres 

[1826],  Juan  Jos6  Maria  Blondel  (France),  De  la  Flor. 

Las  confesiones  de  Nat  Turner.  William  Styron  (US),  Lumen. 

"El  mosquetero  triple"  [Francisco  Urondo  (Argentina)]. 

#338  (06-17-69) 

"El  debut  de  los  cinco  cuentistas"  [new  Argentine  authors 

make  their  debut  with  Galerna]. 

La  felicidad.  Isidoro  Blaisten;  El  dependiente  y  otros 

cuentos ,  Jorge  Zuhair;  Repetiras  tu  iueqo.  Cesar  Ulises 

Guinazu;  De  tierra  v  escapularios.  Hector  Lastra;  El  ultimo 

de  los  onas ,  Juan  Carlos  Martini. 

"El  padre  de  Baudelaire"  [Frangois  Baudelaire  (France)]. 

Nueva  novela  latinoamericana,  Jorge  Lafforgue  (Argentina), 

Paid6s . 

De  Hegel  a  Nietzsche.  Karl  Lowith  (Germany),  Sudamericana . 
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TEXTOS:  "Cuentos  de  Italia,"  Maximo  Gorki  (USSR). 
"Premio  Primera  Plana/Sudamericana  1969." 

#339  (06-24-69) 

TEXTOS:  "Las  claves  del  cielo,"  Leszek  Kolanowski  (Poland). 

Oscuro  como  la  tumba  donde  yace  mi  amiqo,  Malcolm  Lowry 

(England),  Monte  Avi la. 

El  otofio  de  Pekin,  Boris  Vian  (France),  Losada. 

"Biblioteca"  section:  "En  versidn  castellana"  [Jorge  Alvarez 

and  Tel  Quell ;  "Magia,  alquimia  y  OVNIS"  [Ernesto  Sabato 

(Argentina)  and  his  encyclopedia  of  the  fantastic]. 

Kant,  Jean  Lacroix  (France),  Sudamericana. 

El  hijo  rechazado,  Manuel  Peyrou  (Argentina),  Emece. 

Los  que  luchan  y  los  que  lloran,  Jorge  R.  Masetti 

(Argentina),  Jorge  Alvarez. 

#340  (07-01-69) 

"Los  libracos  que  Belgrano  nos  legd"  [Manuel  Belgrano 

(Argentina) ] . 

La  vida,  Oscar  Lewis  (US),  Joaquin  Mortiz. 

Puerto  Rico  en  Nueva  York,  Jesus  de  Galindez  (Spain),  Tiempo 

Contemporaneo . 

"El  primer  hippie"  [Pedro  Godoy  (Argentina)]. 

Escrito  sobre  un  cuerpo,  Severo  Sarduy  (Cuba),  Sudamericana. 

Los  suicidas,  Antonio  Di  Benedetto  (Argentina),  Sudamericana. 

TEXTOS:   "La  vida  en  Misiones,"  Horacio  Quiroga  (Quiroga). 

#341  (07-08-69) 

Semi-cover  story:  "Claude  Levi-Strauss:  El  padre  del 

estructuralismo. " 

"Corin  Tellado  (Spain),  pornografia  inocente." 

Primeras  historias,  Joao  Guimaraes  Rosa  (Brasil),  Seix 

Barral . 

La  conspiraci6n,  Paul  Nizan  (France),  De  la  Flor. 

Fabulario,  Eduardo  Gudino  Kieffer  (Argentina),  Losada. 

La  aventura  de  un  pobre  cristiano,  Ignazio  Silone  (Italy), 

Emec6 . 

Fuera  del  iueqo.  Heberto  Padilla  (Cuba),  Aditor 

Publicaciones . 

TEXTOS:  "£Esta  realmente  muerta  la  pintura?,"  Jorge  Romero 

Brest  (Argentina). 

#342  (07-15-69) 

La  motocicleta,  Andr6  Pieyre  de  Mandiargues  (France),  Seix 

Barral . 

Freud  -  Andreas  Salome:  correspondencia,  Siglo  XXI. 

El  bosque  de  la  noche,  Djuna  Barnes  (US),  Monte  Avila. 

Los  dias  de  suerte,  Amalia  Jamilis  (Argentina),  Emec6. 

TEXTOS:   "Canci6n  de  Rachel,"  Miguel  Barnet  (Cuba). 

#343  (07-22-69) 

Trampa  22,  Joseph  Heller  (US),  Plaza  &  Janes. 

Sesiones  de  Estocolmo  v  Roskilde.  Tribunal  Russell  (London), 

Siglo  XXI. 
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Los  arqentinos  v  el  status.  Julio  Mafud  (Argentina), 

Americalee . 

Altas  esferas.  Arthur  Haley  (US),  Plaza  &  Janes. 

Sobre  el  espiritu  de  ortodoxia,  Jean  Grenier  (France),  Monte 

Avila. 

TEXTOS:  "Keno,"  Fernando  De  Giovanni  (Argentina). 

El  suefio  de  los  heroes,  Adolfo  Bioy  Casares  (Argentina), 

Emece . 

"Tambien  se  vive  dos  veces"  [bookseller  Paulino  Vazquez 

(Argentina) ] . 

"Escritores:  Con  toda  la  voz  que  tengo"  [Alberto  Vanasco 

(Argentina) ] . 

#344  (07-29-69) 

"Mailer:  Pesadilla  de  aire  acondicionado"  [Norman  Mailer 

(US)]. 

Ser,  verdad  y  fundamento,  Martin  Heidegger  (Germany),  Monte 

Avila. 

Haqamos  el  humor,  no  haqamos  la  querra,  Acido  Nitrico 

(Norberto  Firpo  and  Olegario),  Ediciones  L.  H. 

La  vida  en  Misiones,  Horacio  Quiroga  (Uruguay),  Area. 

"El  genio  que  se  adulaba  a  si  mismo"  [death  of  Witold 

Gombrowicz  (Poland)]. 

#345  (08-05-69) 

Tirant  lo  Blanc,  Joanat  Martorell  &  Marti  Joan  de  Galba 

(Spain),  Alianza  Editorial. 

Pruebas  inadmisibles ,  Hans  Erich  Nossack  (Germany),  Monte 

Avila. 

TEXTOS:  "Poemas,"  Vinicius  de  Moraes  (Brazil). 

Luk6cs,  Brecht  y  la  situacion  actual  del  realismo  socialista, 

Francisco  Posada  (Colombia),  Galerna. 

"El  traductor  que  llego  del  frio"  [Matti  Rossi  (Finland)]. 

OJO  (08-12-69) 

"Novelistas:  La  prdxima  vez,  los  negros"  [black  novelists  in 

US  ] . 

TEXTOS:  "Boquitas  pintadas,"  Manuel  Puig  (Argentina). 

Cancidn  de  Rachel,  Miguel  Barnet  (Cuba),  Galerna. 

La  conquista  de  la  Naturaleza,  R.J.  Forbes  (Holland),  Monte 

Avila. 
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Authors  in  "Libros,"  in  alphabetical  order: 

Adellach,  Alberto  (#320) 

Agosti,  Hector  (#118) 

Aguirre,  Marta  (#262) 

Agustin,  Jose  (#233,  #330) 

Ainsa,  Fernando  (#299) 

Albee,  Edward  (#40) 

Alberti,  Rafael  (#202) 

Alcorta,  Gloria  (#210,  #211) 

Alegria,  Fernando  (#315,  #329) 

Allais,  Alphonse  (#314) 

Allen,  Frederick  Lewis  (#133) 

Alonso,  Rodolfo  (#102) 

Amis,  Kingsley  (#13) 

Anderson  Imbert,  Enrique  (#329) 

Antonio,  Jorge  (#177) 

Antonioni,  Michelangelo  (#276) 

Anzoategui,  Ignacio  B.  (#161,  #206,  #322) 

Apollinaire,  Guillaume  (#61,  #180,  #220) 

Aragon,  Louis  (#23,  #153) 
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Molitor,  Ulrico  (#273) 
Montherlant,  Henry  de  (#27,  #330) 
Montserrat,  Maria  de  (#202) 
Moore,  Harry  T.  (#286) 
Moraes,  Vinicius  de  (#293,  #345) 
Morand,  Paul  (#34) 
Moravia,  Alberto  (#26) 
Moro  Simpson,  Thomas  (#98) 

Moyano,  Daniel  (#195,  #244,  #245,  #249,  #299,  #336) 
Moyano  del  Barco,  Silvia  (#35) 
Mrozek,  Sawomir  (#99,  #325) 

Mujica  Lainez,  Manuel  (#98,  #149,  #239,  #314) 
Muller-Armack,  A.  (#321) 
Murena,  H.A.  (#161,  #329,  #331) 
Murray,  Luis  Alberto  (#55) 
Musto,  Jorge  (#198) 
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Nabokov,  Vladimir  (#49) 

Navarette,  Raul  (#241) 

Navarro  Gerassi,  Marysa  (#326) 

Nal6  Roxlo,  Conrado  (#122) 

Narcejac,  Thomas  (#267) 

Neruda,  Pablo  (#114,  #119,  #196,  #265,  #315) 

Newton,  Lily  Sosa  de  (#263) 

Nizan,  Paul  (#235,  #253,  #341) 

Nodier,  Charles  (#269,  #282) 

Noel,  Martin  (#261) 

Nosada,  Ricardo  (#75) 

Nossack,  Hans  Erick  (#137,  #345) 

Ocampo,  Silvina  (#152,  #191) 

Ocampo,  Victoria  (#168,  #273,  #327,  #335) 

Ochoa  de  Eguileor,  Jorge  (#315) 

Odena,  Isidro  J.  (#49) 

Olaso,  Ezequiel  de  (#46) 

Olivari,  Nicolas  (#68,  #196,  #206) 

Oliver,  Maria  Rosa  (#234) 

Olivetti,  Adriano  (#33) 

Onega,  Gladys  S.  (#332) 

Onetti,  Jorge  (#267) 

Onetti,  Juan  Carlos  (#120,  #136,  #251) 

Orgambide,  Pedro  (#89,  #127,  #231) 

Orsoloni,  Mario  Horacio  (#83) 

Ortega,  Julio  (#324) 

Ortega  y  Gasset,  Jos6  (#154) 

Ortiz,  Carlos  (#31) 

Ortiz,  Daniel  (#298) 

Ortiz,  Juan  L.  (#108,  #309,  #314) 

Orwell,  George  (#46) 

Oviedo,  Jose  Miguel  (#170) 

Otero,  Lisandro  (#193) 

Paci,  Enzo  (#323) 

Packard,  Vance  (#79,  #150) 

Padilla,  Heberto  (#313,  #334,  #341) 

Palacio,  Lino  (#9,  #106) 

Parks,  Gordon  (#74) 

Parra,  Nicanor  (#249,  #313) 

Paso,  Fernando  del  (#230) 

Pauwels,  Louis  (#10,  #15,  #61,  #110) 

Pavese,  Cesare  (#102,  #274,  #283) 

Paz,  Hip61ito  Jesus  (#52) 

Paz,  Juan  Carlos  (#224) 

Paz,  Octavio  (#258,  #324) 

Pellegrini,  Aldo  (#211) 

Pellegrini,  Vicente  (#25) 

Pena  Guzman,  Solano  (#56) 

Perec,  Georges  (#234) 

P6ret,  Benjamin  (#241) 

Perez,  Isidro  (#10) 

Perez  Zelaschi,  Adolf o  (#259) 
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Peroni,  Jose  (#237,  #298) 

Pettoruti,  Emilio  (#272,  #281) 

Peyrefitte,  Roger  (#76,  #142,  #158) 

Peyrou,  Manuel  (#50,  #247,  #339) 

Pezzoni,  Enrique  (#302) 

Pfeiffer,  John  (#156) 

Piazza,  Luis  Guillermo  (#256) 

Pichetti,  Leonor  (#229) 

Piglia,  Ricardo  (#262,  #312) 

Pinget,  Robert  (#216) 

Piovene,  Guido  (#210) 

Pizarnik,  Alejandra  (#310) 

Port as,  Julio  Anibal  (#277) 

Porter,  Katherine  Ann  (#203) 

Posada,  Francisco  (#345) 

Potocki,  Jan  (#248) 

Poulantzas,  Nikos  (#333) 

Pound,  Ezra  (#53,  #265,  #290,  #310) 

Powys,  John  Cooper  (#38,  #142) 

Pratolini,  Vasco  (#176) 

Prebisch,  Raul  (#60) 

Prevert,  Jacques  (#31,  #134) 

Puig,  Manuel  (#226,  #289,  #316,  #332,  OJO) 

Purdy,  James  (#52,  #61,  #128,  #287) 

Quesada,  Ernesto  (#143) 

Quino  (#57,  #253) 

Quiroga,  Horacio  (#340,  #344) 

Rabelais,  Frangois  (#204) 

Radaelli,  Sigfrido  (#132) 

Rama,  Angel  (#136) 

Rampa,  Lobsang  (#48) 

Raskin,  Marcus  G.  (#258) 

Ravazzano,  Julio  (#229) 

Renoir,  Jean  (#100) 

Rest,  Jaime  (#302) 

Ribeiro  Couto,  Rui  (#38) 

Rice,  Elmer  (#43) 

Riestra,  Jorge  (#211) 

Rimbaud,  Arthur  (#132,  #316) 

Rivera,  Jorge  B.  (#328) 

Rivera,  Jos6  Antonio  de  (#292) 

Roa  Bastos,  Augusto  (#201,  #221,  #236,  #321,  #336) 

Robbe-Grillet,  Alain  (#175,  #279,  #281) 

Rochefort,  Christiane  (#121) 

Rodrigu6,  Emilio  (#295) 

Rodriguez,  Ruy  (#237) 

Rodriguez  Araya,  Agustin  (#71) 

Rodriguez  Feo,  Jos6  (#254) 

Rodriguez  Long,  Everest  (#244) 

Rodriguez  Monegal,  Emir  (#59,  #162,  #200,  #331) 

Rojas,  Manuel  (#140,  #245) 

Rojo,  Ricardo  (#287) 
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Romero,  Emilio  (#148) 
Romero,  Luis  (#289) 
Romero  Brest,  Jorge  (#225,  #341) 
Rops,  Daniel  (#151) 
Rossler,  Osvaldo  (#284) 
Rougement,  Denis  de  (#285) 
Roussel,  Raymond  (#105) 
Rozenmacher,  German  (#22,  #256) 
Rozitchner,  Le6n  (#270) 
Rudnicki,  Adolf  (#190) 
Russell,  Francis  (#28) 
Ryan,  Cornelius  (#236) 


Sabato,  Ernesto  (#65,  #221,  #298,  #339) 

Sackville-West,  Victoria  (#63) 

Sade,  Marques  de  (#112,  #300,  #311,  #316) 

Saenz,  Dalmiro  (#64,  #120,  #236) 

Saer,  Juan  Jos6  (#129) 

Sainz,  Gustavo  (#301) 

Saiz,  Victor  (#61) 

Saki  (#258) 

Salas,  Horacio  (#301) 

Salinger,  J.D.  (#31) 

Salome,  Lou  Andreas  (#320,  #342) 

Sanchez,  Nestor  (#190,  #225,  #239) 

Sanchez  Sorondo,  Fernando  (#214) 

Sandburg,  Carl  (#107,  #240) 

Sanguineti,  Edoardo  (#335) 

Sarban  (#17) 

Sarduy,  Severo  (#251,  #256,  #279,  #336,  #340) 

Sarraute,  Nathalie  (#142,  #172,  #184,  #295,  #310,  #314) 

Sarrazin,  Albertine  (#236) 

Sartre,  Jean-Paul  (#114,  #274,  #281,  #302,  #305) 

Saslavsky,  Luis  (#297) 

Schlesinger,  Arthur  M.  (#29,  #207) 

Scholes,  Percy  A.  (#82) 

Schroeter,  Heinz  (#110) 

Schwob,  Marcel  (#256) 

Sciacca,  Michelle  Federico  (#58) 

Scobie,  James  R.  (#115) 

Seaver,  George  (#123) 

Sebreli,  Juan  Jos6  (#90) 

Seferis,  Jorge  (#185) 

Semprun,  Jorge  (#37) 

Serling,  Robert  J.  (#334) 

Serreau,  Genevieve  (#255) 

Servan-Schreiber,  Jean- Jacques  (#289) 

Shand,  William  (#297) 

Shakespeare,  William  (#99) 

Shaw,  George  Bernard  (#93,  #141) 

Siccardi,  Gianni  (#235,  #237) 

Sierra,  Dante  (#58) 

Silone,  Ignacio  (#148,  #333,  #341) 

Simenon,  Georges  (#330) 
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Simon,  Claude  (#229) 

Sinclair,  Upton  (#310) 

Skarmeta,  Antonio  (#325,  #326) 

Snow,  Edgar  (#207) 

Snyder,  Louis  L.  (#96) 

Soboleosky,  Marcos  (#63) 

Sofovich,  Luisa  (#90) 

Soler  Cafias,  Luis  (#32,  #144) 

Sollers,  Phillipe  (#207) 

Solzenitzin,  Alexander  (#28,  #293,  #301,  #302,  #316,  #319, 

#328) 
Somers,  Armonia  (#242) 
Sorenson,  Theodore  C.  (#207) 
Spender,  Stephen  (#279) 
Stapleton,  Olaf  (#181) 
Stein,  Gertrude  (#202,  #283) 
Steinbeck,  John  (#73,  #314) 
Steiner,  Jean-Francois  (#215) 
Stephane,  Roger  (#307) 
Stewart,  George  (#26) 

Stilman,  Eduardo  (#118,  #144,  #225,  #250,  #259,  #263) 
Straver,  C.  (#46) 
Stravinsky,  Igor  (#145) 
Strindberg,  August  (#205) 
Styron,  William  (#20,  #253,  #335,  #337) 
Suarez,  Francisco  (#195) 
Subercaseaux,  Bernardo  (#41) 
Sue,  Eugenio  (#298) 
Svanascini,  Osvaldo  (#144) 
Swift,  Jonathan  (#227,  #230,  #269) 
Szichman,  Mario  (#332) 

Tabachnik,  Hugo  (#283) 

Tanizaki,  Junichiro  (#208) 

Tarsis,  Valery  (#174) 

Taylor,  John  Russell  (#310) 

Temime,  Emile  (#18) 

Thody,  Philip  (#197) 

Thomas,  Dylan  (#156,  #294) 

Thomas,  Hugh  (#18) 

Tiscornia,  Eduardo  (#28) 

Tiseyra,  Oscar  (#72) 

Tizdn,  Hector  (#253) 

Toklas,  Alice  B.  (#31,  #221) 

Toland,  John  (#284) 

Tola  Mendoza,  Fernando  (#283,  #317) 

Torre  Nilsson,  Leopoldo  (#105,  #259) 

Toynbee,  Arnold  J.  (#66,  #96) 

Traba,  Marta  (#197) 

Trejo,  Mario  (#109) 

Trotsky,  Leon  (#108) 

Troy at,  Henri  (#301) 

Tully,  Andrew  (#110) 
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Twain,  Mark  (#294) 
Tzara,  Tristan  (#60) 

Ungaretti,  Giuseppe  (#257,  #328) 

Updike,  John  (#165,  #238) 

Urondo,  Francisco  (#216,  #258,  #260,  #306,  #309,  #337) 

Uslar  Pietri,  Arturo  (#126) 

Utard,  Claude  Pierre  (#23) 

Vailland,  Roger  (#138,  #168) 

Valcarcel,  Luis  E.  (#86) 

Valdes,  Hernan  (#199) 

Valdovinos,  Eduardo  A.  (#142) 

Valenzuela,  Luisa  (#202) 

Vallejo,  Cesar  (#36,  #220,  #277,  #318) 

Vargas  Llosa,  Mario  (#83,  #129,  #181,  #225,  #231,  #245) 

Vanasco,  Alberto  (#107,  #182,  #238,  #243,  #266,  #275,  #285, 

#317,  #343) 
Vazquez,  Maria  E.  (#192) 
Vera  Ocampo,  Raul  (#51) 
Verne,  Jules  (#321) 
Verbitsky,  Bernardo  (#30,  #42) 
Vidal,  Gore  (#185) 
Vian,  Boris  (#267,  #323,  #339) 
Victoria,  Marcos  (#305) 
Viel  Temper ley,  Hector  (#272) 
Villegas,  Osiris  G.  (#38) 
Villordo,  Oscar  Hermes  (#180) 
Vifias,  David  (#68,  #112,  #184,  #294) 
Vittorini,  Elio  (#236) 
Von  Rezzori,  Gregor  (#96) 
Vosnesensky,  Andrei  (#188) 

Wain,  John  (#282) 

Walker,  Arnold  (#216) 

Wallace,  Irving  (#33) 

Walsh,  Rodolfo  (#81,  #161,  #233,  #248,  #304,  #332,  #336) 

Walsh,  W.H.  (#320) 

Weil,  Simone  (#86) 

Weiss,  Peter  (#197,  #313,  #327) 

Welles,  Orson  (#86) 

West,  Morris  L.  (#32) 

Wernicke,  Enrique  (#280,  #285,  #312) 

Wheeler,  Harvey  (#47) 

White,  Jon  Manchip  (#55) 

White,  Lynn  Jr.  (#50) 

Wilde,  Oscar  (#270) 

Williams,  Tennessee  (#175) 

Wilson,  Edmond  (#180) 

Woltereck,  Heinz  (#13) 

Wright,  Richard  (#24,  #93) 

Wright  Mills,  C.  (#132) 

Wyrubowa,  A.  (#287) 
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Yanover,  Hector  (#32,  #301) 
Yates,  Donald  (#126) 

Zaid,  Gabriel  (#276) 
Zamacois,  Edmundo  (#94) 
Zas,  Lubrano  (#333) 
Zavala,  Juan  Ovidio  (#71) 
Zola,  Emile  (#196,  #203) 
Zuhair,  Jorge  (#338) 


APPENDIX  C 
"TEXTOS"  IN  PRIMERA  PLANA,  1967-1969 

[Note:  Five  "Anticipaciones"  also  appeared  in  PP.  Four  of 
them  predated  the  initial  "Texto":   (1)  #158  (11-16-65),  "Los 
judios,"  Roger  PEYREFITTE  (France),  to  be  published;  (2)  #171 
(4-5-66),  "La  isla  a  mediodia,"  Julio  CORTAZAR  (Argentina), 
Sudamericana;  (3)  #193  (9-6-66),  "Una  conflagraci6n 
importante,"  Ambrose  BIERCE  (US),  Jorge  Alvarez;  and  (4)  "El 
dinosaurio,"  Italo  CALVINO  (Italy),  Minotauro.  The  fifth 
appeared  in  #260  (12-19-67),  featuring  another  work  by 
CORTAZAR,  "La  vuelta  al  dia  en  ochenta  mundos,"  published  by 
Siglo  XXI. 

The  entries  for  each  "Texto"  include  the  issue  number 
(and  date),  title,  author's  name  (and  nationality),  publisher 
and,  in  brackets,  the  title  of  the  work  in  which  the  fragment 
had  already  been  or,  in  the  majority  of  cases,  would  soon  be 
published.   It  should  be  noted  that  at  the  time  of  the  text's 
initial  appearance  in  PP,  specific  information  concerning 
future  publication  was  not  always  available.  Furthermore, 
not  all  the  "Textos"  were  destined  to  reappear  under  a 
publisher's  imprint.  Several  pieces,  for  example,  were 
written  for  the  magazine  itself,  as  indicated  by  the 
expression  "for  PP." 

The  appendix  also  includes  an  alphabetical  listing  of 
"Textos"  authors.] 

#224  (04-11-67),  "Memorias,"  Juan  Carlos  PAZ  (Argentina), 
Sudamericana  f  Al turas ,  tens  iones ,  ataques , 
intensidades 1 

#225  (04-18-67),  "El  arte  en  la  Argentina,"  Jorge  ROMERO 
BREST  (Argentina),  for  PP. 

#226  (04-25-67),  "Diario  de  Esther,"  Manuel  PUIG  (Argentina), 
Joaquin  Mortiz  fLa  traicidn  de  Rita  Havworthl . 

#227  (05-02-67),  "Una  modesta  proposicidn, "  Jonathan  SWIFT 
(England),  Brujula  fViajes  de  Gulliver!. 

#228  (05-09-67),  "Crdnica  mexicana,"  Jose  BIANCO  (Argentina), 
for  PP. 

#229  (05-16-67),  "Zona  sagrada,"  Carlos  FUENTES  (Mexico), 
Siglo  XXI  rzona  sagrada 1 . 
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#230  (05-23-67),  "La  muerte  de  Buendia,"  Gabriel  GARCIA 

MARQUEZ  (Colombia),  Sudamericana  fCien  anos  de  soledadj. 

#231  (05-30-67),  "Epitafio  para  un  imperio  cultural,"  Mario 
VARGAS  LLOSA  (Peru),  for  PP. 

#232  (06-06-67),  "Che,  Libertad,"  Beatriz  GUIDO  (Argentina), 
to  be  published  fRojo  sobre  roiol. 

#233  (06-13-67),  "Cartas,"  Rodolfo  WALSH  (Argentina),  Jorge 
Alvarez  fUn  kilo  de  orol . 

#234  (06-20-67),  "Funci6n  de  gala,"  Maria  Rosa  OLIVER 
(Argentina),  to  be  published  fLa  vida  cotidianal. 

#235  (06-27-67),  "Aden  Arabia,"  Paul  NIZAN  (France), 
Ediciones  de  la  Flor  f  Aden  Arabia  1 . 

#236  (07-04-67),  "Bajo  el  puente,"  Augusto  ROA  BASTOS 
(Paraguay),  to  be  published. 

#237  (07-11-67),  "Poesia  argentina,"  Martin  MICHARVEGAS,  Jose 
PERONI,  Gianni  SICARDI,  Ruy  RODRfGUEZ  (Argentina), 
Sunda . 

#238  (07-18-67),  "Nueva  York  Nueva  York,"  Alberto  VANASCO 
(Argentina),  Sudamericana  f Nueva  York  Nueva  Yorkl. 

#239  (07-25-67),  "El  lenguaje  jazzistico,"  Nestor  SANCHEZ 
(Argentina),  for  PP. 

#240  (08-01-94),  "El  recuerdo  de  las  carceles,"  Rodolfo  ARAOZ 
ALFARO  (Argentina),  Ediciones  de  la  Flor  fEl  recuerdo  de 
las  carceles 1 . 


#241  (08-08-67),  "El  deshonor  de  los  poetas,"  Benjamin  PERET 
(France),  Ediciones  de  la  Flor  fEl  deshonor  de  los 
poetas] . 

#242  (08-15-67),  "Memorias  del  subdesarrollo,"  Edmundo 
DESNOES  (Cuba),  to  be  published  fMemorias  del 
subdesarrollo 1. 

#243  (08-22-67),  "Museo  de  la  novela  de  la  eterna,"  Macedonio 
FERNANDEZ  (Argentina),  Centro  Editor  de  America  Latina 
f Novela  de  la  eternal . 

#244  (08-29-67),  "El  oscuro,"  Daniel  MOYANO  (Argentina), 
Sudamericana  fEl  oscuro 1 ♦ 

#245  (09-05-67),  "Los  aeropuertos , "  Cesar  FERNANDEZ  MORENO 
(Argentina),  Sudamericana  f Los  aeropuertos 1 . 
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#246  (09-12-67),  "Mensaje  a  los  escritores,"  Ezequiel 

MARTINEZ  ESTRADA  (Argentina),  Losada  fPara  una  revisi6n 
de  las  letras  arqentinas 1 . 

#247  (09-19-67),  "Una  felicidad  con  menos  pena,"  Griselda 
GAMBARO  (Argentina),  Sudamericana  fUna  felicidad  con 
menos  pena 1 . 

#248  (09-26-67),  "La  piedra  de  la  locura,"  Fernando  ARRABAL 
(Spain) ,  for  PP. 

#249  (10-03-67),  "Los  suicidas,"  Antonio  DI  BENEDETTO 
(Argentina),  Sudamericana  fLos  suicidas] . 

#250  (10-10-67),  "La  ultima  huelga  de  los  basureros," 
Bernardo  KORDON  (Argentina),  to  be  published. 

#251  (10-17-67),  "De  d6nde  son  los  cantantes,"  Severo  SARDUY 
(Cuba),  to  be  published. 

#252  (10-24-67),  "El  espejo  de  Lida  Sal,"  Miguel  Angel 

ASTURIAS  (Guatemala),  Siglo  XXI  fEl  espejo  de  Lida  Sail. 

#253  (10-31-67),  "El  jactancioso  y  la  bella,"  Hector  TIZON 
(Argentina),  to  be  published. 

#254  (11-07-67),  "Besos  brujos,"  Alberto  GRECO  (Argentina), 
to  be  published. 

#255  (11-14-67),  "Diario  argentino,"  Witold  GOMBROWICZ 
(Poland),  Sudamericana  [Diario  argentino 1. 

#256  (11-21-67),  "Los  ojos  del  tigre,"  German  ROZENMACHER 
(Argentina),  Galerna  [Los  ojos  del  tigre 1. 

#257  (11-28-67),  "La  batalla  de  Jos6  Luna,"  Leopoldo  MARECHAL 
(Argentina),  sainete  recently  presented  in  Buenos  Aires. 

#258  (12-05-67),  "Al  tacto,"  Francisco  URONDO  (Argentina), 
Sudamericana  fAl  tacto 1 . 

#259  (12-12-67),  "El  humor  absurdo,"  Eduardo  STILMAN 

(Argentina),  Brujula  fAntologia  del  humor  absurdo 1. 

#260  (12-19-67),  "Sumbosa,"  Anibal  FORD  (Argentina),  Jorge 
Alvarez  f  Sumbosa 1 . 

#261  (12-26-67),  "Los  convidados  de  plata,"  Alejo  CARPENTIER 
(Cuba),  to  be  published. 

#262  (01-02-68),  "Amor  libre,  Interviews  voluptuosos , " 
Roberto  DE  LAS  CARRERAS  (Uruguay),  Area  fPsalmo  a 
Venus  Cavalieril . 
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#263  (01-09-68),  "Tiempo  de  una  sofiadora,"  COPI  (Argentina), 
play  recently  presented  in  Paris. 

#264  (01-16-68),  "Colectivismo  y  tribalismo,"  Victor  MASSUH 
(Argentina),  Sudamericana  rLa  libertad  v  la  violencial. 

#265  (01-23-68),  "El  ABC  de  la  lectura,"  Ezra  POUND  (US), 
Ediciones  de  la  Flor  fEl  ABC  de  la  lectura 1. 

#266  (01-30-68),  "Memorias  de  un  principe  argeutimio," 

Manrique  FERNANDEZ  MORENO  (Argentina),  Centro  Editor  de 
America  Latina  rMemorias  de  un  principe  argeutimio 1 . 

#267  (02-06-68),  "La  asfixia,"  Violette  LEDUC  (France), 
Sudamericana  rLa  asfixia 1 ♦ 

#268  (02-13-68),  "Africa,"  Roberto  ARLT  (Argentina),  Schapire 
fTeatro  completol . 

#269  (02-20-68),  "Infernaliana, "  Charles  NODIER  (France), 
Brujula  f Infernaliana! . 

#270  (02-27-68),  "Paradiso,"  Jose  LEZAMA  LIMA  (Cuba), 
Ediciones  de  la  Flor  [Paradiso]. 

#271  (03-05-68),  "La  favorita,"  Juan  Jos6  HERNANDEZ 

(Argentina),  Minotauro  rAntoloqia  del  cuento  fantastico 
arqentino 1 . 

#272  (03-12-68),  "Un  pintor  ante  el  espejo,"  Emilio  PETTORUTI 
(Argentina),  Solar  fUn  pintor  ante  el  espejo] . 

#273  (03-19-68),  "Frecuencia  modulada,"  Enrique  LAFOURCADE 
(Chile),  Joaquin  Mortiz  r Frecuencia  modulada]. 

#274  (03-26-68),  "La  fiera,"  Cesare  PAVESE  (Italy), 
Siglo  XXI  r Dialoqos ] . 

#275  (04-02-68),  "Empecemos  a  hablar  en  broma,"  Graciela 
MARTINEZ  (Argentina),  for  PP. 

#276  (04-09-68),  "Los  condenados  de  condado,"  Norberto 

FUENTES  (CUBA),  Jorge  Alvarez  \ Condenados  de  condado 1. 

#277  (04-16-68),  "La  morada  del  hombre,"  Angelica  GORODISCHER 
(Argentina),  Ediciones  de  la  Flor  [Los 
arqentinos  en  la  lunal . 

#278  (04-23-68),  "Abril  es  el  mes  mas  cruel,"  Guillermo 
CABRERA  INFANTE  (Cuba),  Alfa  fAsi  en  la  pazl. 

#279  (04-30-68),  "Los  libros  de  Alicia,"  Lewis  CARROLL 

(England) ,  Brujula  [Aventuras  de  Alicia  en  el  Pais  de 
las  Maravillas] . 
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#280  (05-07-68),  "El  agua,"  Enrique  WERNICKE  (Argentina), 
Ediciones  de  la  Flor  fEl  aqua] . 

#281  (05-14-68),  "Carta  a  Fernandez  Retamar  (I),"  Julio 
CORTAZAR  (Argentina),  for  PP. 

#282  (05-21-68),  "Carta  a  Fernandez  Retamar  (II),"  Julio 
CORTAZAR  (Argentina),  for  PP. 

#283  (05-28-68),  "Pequeno  tratado  de  ornitologia,"  Hugo 
TABACHNIK  (Argentina),  for  PP. 

#284  (06-04-68),  "La  actitud  del  artista,"  Julio  LE  PARC 
(Argentina),  for  PP. 

#285  (06-11-68),  "Estructuralismo  y  novela,"  Alberto  VANASCO 
(Argentina),  for  PP. 

#286  (06-18-68),  "Ubu  cornudo,"  Alfred  JARRY  (France), 
Brujula  fUbu  cornudo 1 . 

#287  (06-25-68),  "Inferno  (I),"  Jos6  LEZAMA  LIMA  (Cuba), 
for  PP. 

#288  (07-02-68),  "Inferno  (II),"  Jose  LEZAMA  LIMA  (Cuba), 
for  PP. 

#289  (07-09-68),  "Karcino,"  Juan  FILLOY  (Argentina),  to  be 
published/for  PP. 

#290  (07-16-68),  "Nanina,"  German  Leopoldo  GARCIA 
(Argentina),  Jorge  Alvarez  f Nanina 1 . 

#291  (07-23-68),  "El  cuchillo  sobre  el  agua,"  MARIANI 

(Argentina),  Sudamericana  fSiete  historias  bochornosas 1 . 

#292  (07-30-68),  "El  sadismo  de  Ambrose  Bierce,"  Jose  BIANCO 
(Argentina) ,  Jorge  Alvarez  fEl  puente  sobre  el  Rio 
Buhol . 

#293  (08-06-68),  "Para  vivir  un  gran  amor,"  Vinicius  DE 

MORAES  (Brazil),  Ediciones  de  la  Flor  fPara  vivir  un 
gran  amorl . 

#294  (08-13-68),  "Pr61ogo  a  Girondo,"  Enrique  MOLINA 
(Argentina),  Losada  fObras  completas  de  Oliverio 
Girondo 1 . 

#295  (08-20-68),  "Celestino  antes  del  alba,"  Reinaldo  ARENAS 
(Cuba),  Brujula  f Celestino  antes  del  albal. 
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#296  (08-27-68),  "El  camino  de  los  hiperboreos , "  Hector 
LIBERTELLA  (Argentina),  Paidos  [El  camino  de  los 
hiperboreos 1 . 

#297  (09-03-68),  "En  memoria,"  Antonio  CISNEROS  (Peru),  Casa 
de  las  Americas . 

#298  (09-10-68),  "La  otra  Sara,  o  la  huida  de  Egipto,"  Luis 
HARSS  (Argentina),  Sudamericana  fLa  otra  Sara,  o  la 
huida  de  Egipto 1. 

#299  (09-17-68),  "Biografia  de  un  cimarrdn,"  Miguel  BARNET 
(Cuba),  Galerna  rBioqrafiaa  de  un  cimarrdnl. 

#300  (09-24-68),  "Getsemani,"  Juan  Carlos  MARTELLI 
(Argentina),  Brujula  r Getsemani 1 . 

#301  (10-01-68),  "Encuentro  con  Stalin  (I),"  Alexander 
SOLZENITZIN  (USSR),  to  be  published. 

#302  (10-08-68),  "Encuentro  con  Stalin  (II),"  Alexander 
SOLZENITZIN  (USSR),  to  be  published. 

#303  (10-15-68),  "Ghetto  Negro,"  Kenneth  B.  CLARK  (US),  Fondo 
de  Cultura  Economica  Mexicana  f  Ghetto  Negro  1 . 

#304  (10-22-68),  "Modelo  para  armar  (I),"  Julio  CORTAZAR 
(Argentina),  Sudamericana  r62-modelo  para  armar 1. 

#305  (10-29-68),  "Modelo  para  armar  (II),"  Julio  CORTAZAR 
(Argentina),  Sudamericana  f62-modelo  para  armar 1. 

#306  (11-05-68),  "Adolecer,"  Francisco  URONDO  (Argentina), 
Sudamericana  f  Adolecer 1 . 

#307  (11-12-68),  "Para  comerte  mejor,"  Eduardo  GUDINO  KIEFER 
( Argent ina ) ,  Los ada  [ Para  comerte  mejor ] . 

#308  (11-19-68),  "La  ultima  razdn,"  Silvia  LAGO  (Uruguay), 
Area  [La  ultima  razonl. 

#309  (11-26-68),  "El  dia,"  Edgar  BAYLEY  (Argentina), 
Ediciones  del  Mediodia  fEl  dial . 

#310  (12-03-68),  "Tropismos,"  Nathalie  SARRAUTE  (France), 
Galerna  f  Tropismos 1 . 

#311  (12-10-68),  "Cuentos,"  Marques  DE  SADE  (France),  Brujula 
fCuentos,  historietas  y  fabulasl . 

#312  (12-17-68),  "Prosa  del  Transiberiano  y  de  la  pequena 

Juana  de  Francia,"  Blaise  CENDRARS  (Francia),  Ediciones 
del  Mediodia  r Prosa  del  Transiberiano  y  de  la  pequena 
Juana  de  Francia 1 . 


390 


#313  (12-24-68),  "Respuesta  a  Cabrera  Infante,"  Heberto 
PADILLA  (Cuba),  for  PP. 

#314  (12-31-68),  "El  libro  hippie,"  Jerry  HOPKINS  (US), 
Brujula  fEl  libro  hippie]. 

#315  (01-07-69),  "La  marat6n  del  palomo,"  Fernando  ALEGRIA 

(Chile),  Centro  Editor  de  America  Latina  fLa  mar a ton  del 
palomo 1 . 

#316  (01-14-69),  "La  confundida  lengua  del  poeta,"  Guillermo 
CABRERA  INFANTE  (Cuba),  for  PP. 

#317  (01-21-69),  "Los  nifios  se  despiden,"  Pablo  Armando 

FERNANDEZ  (Cuba),  Centro  Editor  de  America  Latina  [Los 
ninos  se  despiden 1 . 

#318  (01-28-69),  "El  supermacho,"  Alfred  JARRY  (France), 
Brujula  [El  supermacho 1. 

#319  (02-04-69),  "Oscuro  como  la  tumba  donde  mi  amigo  yace," 
Malcolm  LOWRY  (England),  Monte  Avila  [ Oscuro  como  la 
tumba  donde  mi  amigo  yacel . 

#320  (02-11-69),  "Homo  dramaticus,"  Alberto  ADELLACH 
(Argentina),  to  be  published. 

#321  (02-18-69),  "Cuerpo  presente,"  Augusto  ROA  BASTOS 
(Paraguay),  Monte  Avila  [Moriencia]. 

#322  (02-25-69),  "Nueva  poesia,  U.S.A.:  de  Ezra  Pound  a  Bob 
Dylan,"  Marcelo  COVIAN  (Argentina),  Ediciones  de  la 
Flor. 

#323  (03-04-69),  "El  otono  en  Pekin,"  Boris  VIAN  (France), 
Losada  rEl  otono  en  Pekin 1. 

#324  (03-11-69),  "Mediodia,"  Julio  ORTEGA  (Peru), 
Sudamericana  [Mediodia], 

#325  (03-18-69),  "Desnudo  en  el  tejado  (I),"  Antonio  SKARMETA 
(Chile),  Casa  de  las  Americas  fDesnudo  en  el  tejado]. 

#326  (03-25-69),  "Desnudo  en  el  tejado  (II),"  Antonio 

SKARMETA  (Chile),  Casa  de  las  Americas  [Desnudo  en  el 
tejado] . 

#327  (04-01-69),  "Dialogos  con  Borges,"  Victoria  OCAMPO 
(Argentina),  Sur  [Dialogos  con  Borges 1. 

#328  (04-08-69),  "Cuentos,"  Norman  MAILER  (US),  Carlos  Perez 
[Los  cuentos  de  Norman  Mailer] . 
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#329  (04-15-69),  "Me-Ti,  el  libro  de  las  mutaciones,"  Bertolt 
BRECHT  (Germany),  Nueva  Visidn  r Me-Ti,  el  libro  de  las 
mutaciones] . 

#330  (04-22-69),  "Cuentos  chinos  con  fantasmas,"  translated 

by  Bernardo  KORDON  (Argentina),  Juarez  f Cuentos  chinos  1. 

#331  (04-29-69),  "Lo  crudo  y  lo  cocido,"  Claude  LEVI-STRAUSS 
(Belgium),  Fondo  de  Cultura  Economica  Mexicana  fLo  crudo 
y  lo  cocido 1 . 

#332  (05-06-69),  "£Quien  matd  a  Rosendo?,"  Rodolfo  WALSH 
(Argentina),  Tiempo  Contemporaneo  f  £Qui6n  mat 6  a 
Rosendo? 1 . 

#333  (05-13-69),  "La  aventura  de  un  pobre  cristiano,"  Ignacio 
SILONE  (Italy),  Emece  fLa  aventura  de  un  pobre 
cristiano] . 

#334  (05-20-69),  "Fuera  del  juego,"  Heberto  PADILLA  (Cuba), 
Aditor  r Fuera  del  juego] . 

#335  (05-27-69),  "Las  confesiones  de  Nat  Turner,"  William 
STYRON  (US),  Lumen  fLas  confesiones  de  Nat  Turner]. 

#336  (06-03-69),  "Poesias  completas,"  Georges  BRASSENS 

(France),  Ediciones  de  la  Flor  [ Poesias  completas ] . 

#337  (06-10-69),  "Diario  del  aho  de  la  peste,"  Daniel  DEFOE 
(England),  Brujula  r Diario  del  afio  de  la  peste]. 

#338  (06-17-69),  "Cuentos  de  Italia,"  Maximo  GORKI  (USSR), 
Juarez  f Cuentos  de  Italia]. 

#339  (06-24-69),  "Las  claves  del  cielo,"  Leszek  KOLANOWSKI 
(Poland),  Losada  fLas  claves  del  cielo]. 

#340  (07-01-69),  "La  vida  en  Misiones,"  Horacio  QUIROGA 
(Uruguay),  Area  fLa  vida  en  Misiones]. 

#341  (07-08-69),  "2Esta  realmente  muerta  la  pintura?,"  Jorge 
ROMERO  BREST  (Argentina),  for  PP. 

#342  (07-15-69),  "Canci6n  de  Rachel,"  Miguel  BARNET  (Cuba), 
Galerna  fCanci6n  de  Rachel] . 

#343  (07-22-69),  "Keno,"  Fernando  DE  GIOVANNI  (Argentina), 
Losada  [Keno]. 

#344  (07-29-69),  *No  "Texto"  in  this  issue. 
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#345  (08-05-69),  "Poemas,"  Vinicius  DE  MORAES  (Brazil), 
Ediciones  de  la  Flor  fAntoloqia  poetical. 

OJO  (08-12-69),  "Boquitas  pintadas,"  Manuel  PUIG 

(Argentina),  Sudamericana  f Boquitas  pintadas 1 . 
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Authors  of  "Textos"  in  alphabetical  order: 

Adellach,  Alberto  (#320) 
Alegria,  Fernando  (#315) 
Araoz  Alfaro,  Rodolfo  (#240) 
Arenas,  Reinaldo  (#295) 
Arlt,  Roberto  (#268) 
Arrabal,  Fernando  (#248) 
Asturias,  Miguel  Angel  (#252) 

Barnet,  Miguel  (#299,  #342) 
Bay ley,  Edgar  (#309) 
Bianco,  Jose  (#228,  #292) 
Brassens,  Georges  (#336) 
Brecht,  Bertolt  (#329) 

Cabrera  Infante,  Guillermo  (#278,  #316) 

Carpentier,  Alejo  (#261) 

Carroll,  Lewis  (#279) 

Cendrars,  Blaise  (#312) 

Cisneros,  Antonio  (#297) 

Clark,  Kenneth  B.  (#303) 

Copi  (#263) 

Cortazar,  Julio  (#281,  #282,  #304,  #305) 

Covian,  Marcelo  (#322) 

Defoe,  Daniel  (#337) 

De  Giovanni,  Fernando  (#343) 

De  las  Carreras,  Roberto  (#262) 

De  Moraes,  Vinicius  (#293,  #345) 

Desnoes,  Edmundo  (#242) 

Di  Benedetto,  Antonio  (#249) 

Fernandez,  Macedonio  (#243) 
Fernandez,  Pablo  Armando  (#317) 
Fernandez  Moreno,  C6sar  (#245) 
Fernandez  Moreno,  Manrique  (#266) 
Filloy,  Juan  (#289) 
Ford,  Anibal  (#260) 
Fuentes,  Carlos  (#229) 
Fuentes,  Norberto  (#276) 

Gambaro,  Griselda  (#247) 
Garcia,  German  Leopoldo  (#290) 
Garcia  Marquez,  Gabriel  (#230) 
Gombrowicz,  Witold  (#255) 
Gorki,  Maximo  (#338) 
Gorodischer,  Angelica  (#277) 
Greco,  Alberto  (#254) 
Gudiho  Kiefer,  Eduardo  (#307) 
Guido,  Beatriz  (#232) 

Harss,  Luis  (#298) 
Hernandez,  Juan  Jose  (#271) 
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Hopkins,  Jerry  (#314) 

Jarry,  Alfred  (#286,  #318) 

Kolanowski,  Leszek  (#339) 
Kordon,  Bernardo  (#250,  #330) 

Lafourcade,  Enrique  (#272) 

Lago,  Silvia  (#308) 

Leduc,  Violette  (#267) 

Le  Pare,  Julio  (#284) 

Levi-Strauss,  Claude  (#331) 

Lezama  Lima,  Jose  (#270,  #287,  #288) 

Libertella,  Hector  (#296) 

Lowry,  Malcolm  (#319) 

Mailer,  Norman  (#328) 
Marechal,  Leopoldo  (#257) 
Mariani  (#291) 

Martelli,  Juan  Carlos  (#300) 
Martinez,  Graciela  (#275) 
Martinez  Estrada,  Ezequiel  (#246) 
Massuh,  Victor  (#264) 
Micharvegas,  Martin  (#237) 
Molina,  Enrique  (#294) 
Moyano,  Daniel  (#244) 

Nizan,  Paul  (#235) 
Nodier,  Charles  (#269) 

Ocampo,  Victoria  (#327) 
Oliver,  Maria  Rosa  (#234) 
Ortega,  Julio  (#324) 

Padilla,  Heberto  (#313,  #334) 
Pavese,  Cesare  (#274) 
Paz,  Juan  Carlos  (#224) 
Peret,  Benjamin  (#241) 
Peroni,  Jose  (#237) 
Pettoruti,  Emilio  (#272) 
Pound,  Ezra  (#265) 
Puig,  Manuel  (#226) 

Quiroga,  Horacio  (#340) 

Roa  Bastos,  Augusto  (#236,  #321) 
Rodriguez,  Ruy  (#237) 
Romero  Brest,  Jorge  (#225,  #341) 
Rozenmacher,  German  (#256) 

Sade,  Marques  de  (#311) 
Sanchez,  Nestor  (#239) 
Sarduy,  Severo  (#251) 
Saurrate,  Nathalie  (#310) 
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Sicardi,  Gianni  (#237) 

Silone,  Ignacio  (#333) 

Skarmeta,  Antonio  (#325,  #326) 

Solzenitzin,  Alexander  (#301,  #302) 

Stilman,  Eduardo  (#259) 

Styron,  William  (#335) 

Swift,  Jonathan  (#227) 

Tabachnik,  Hugo  (#283) 
Tizdn,  Hector  (#253) 

Urondo,  Francisco  (#258,  #306) 

Vanasco,  Alberto  (#238,  #285) 
Vargas  Llosa,  Mario  (#231) 
Vian,  Boris  (#323) 

Walsh,  Rodolfo  (#233,  #332) 
Wernicke,  Enrique  (#280) 
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